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Wenn wir in hochsten Noten sein
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Wer nur den liebe? Gott lift walten

BWV 647
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cantus fi ;
s firmus of this composition is know

Enel;
glish tit]
e of If thou but suffer God to guide thee.

tati .

hymn + itative opening of the piece departs slig
une-ba .

sed figure appears in the tenow followed not b

d version: It is these two

SOPran
0,b

ut by a rhythmically augmente
al and the augmented

s-- the origin

-- that

derj
vatio
ns from the cantus firmu

of the whole piece:

defj
Ine g
nd i
inform the accompaniment

The cantus i
antus itself is placed in the pedals,

quent]
y th
e lowest accompanying yoice crosses b

melod
y, and
t
he two parts exchange harmoni

€xemplified i
in the first phrase of the hym? tune-

y is th :
e dominant of the scale and serve

dom;
mlna
nt ha
rmony, and the second not

third n
Ote, h
, howev
wever, the supertonic, is no lon

the
pani
ment passes underneath the cantus f

n first inve

nclude ad

rsion.
ded notes for

active, and they

min
g the d
omi :
minant harmony 1

Thi . i
is transcription does not 1

. th .
ree of the accompanymg vDICE
is the texture

Ept
S()me
W .
L hat thin, but the staccat
the
performance of this compOs

tak
¢p
enc .
e over harmonic consideratlons.

l‘an
SCri o
t .
enuto markmgs

225




cl
early marked.
Becaus _—
high. e of the intricate four-part counterpoint, the Jevel of difficulty 18
3t walten

Wer nur den lieben Gott 1d

und hoffet auf 1

den wird er wunde

n allezeit,

rbar erhalten

m Kreuz und Traurigkeit.

dem Allerhach
n Sand gebaut:
(Georg Neumark,

in alle
sten traut,

Wer Gott

hat auf keine
1641)
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And will ho
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Wo soll ich fliehen hin
BWV 646

Expressing the text's idea of fleeing, Wo soll ich fliehen hin includes

perpetual sixteenth notes except at cadences, where a brief interruption of the

rhythmic flow is permitted for the sake of harmonic emphasis.

The accompaniment commences with strict imitation but departs from

it after two measures, although the patterns of both the sixteenths and

eighths in those first two measures find reprisal in the figuration throughout

the composition, particularly the leap in the eighth notes, which is later

developed as compound melodic material.
While the cantus firmus appears in the pedal, it functions as the tenor,

not as the bass. Bach's indications in the score show his intention that the

pedal should be given a high registration and the secondary manual a low

one; thus the expected order of voices is reversed.
The composer has ordered the cantus firmus phrases in pairs. That is,

the first phrase is followed by the second after a pause of only one measure,
but after the second phrase a larger delay of three measures appears.
Similarly, the third and fourth phrases are closely grouped, as are the final
two. A cadence introduces each phrase group (these are the interruptive
cadences mentioned above) and places them in, respectively, the tonic, the
dominant, and the relative major. During the course of the final phrase
group the harmony makes its way back to the tonic, and the composition is

closed with four measures of "typical” but nonetheless vigorous and

attractive two-part counterpoint, finishing with another "interruptive"

cadence.
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