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Albrecht Altdorfer, Witches Departing for the Sabbat, 
1506, Musée du Louvre, 18867

Hans Baldung Grien, The Witches, 1510, The Met, 
41.1.201

Albrecht Dürer, A Witch Riding Backwards on a Goat, c. 
1500, British Museum, 1868, 0822.188



Tropes of Atrocity 
ÅAsymmetry

ÅThe vast power imbalance between the oppressor and the oppressed.
ÅThe elements of surprise or other exercises of some unique feature of advantage. 

ÅRepresentation of siege or invasion
ÅBoth territorially, physically, and spiritually

ÅPolitical utility
ÅPropagandistic or polemical 

ÅCapitulation  
Åof the civil authority to the wishes of the Church or some other corrupting influence
ÅSpecifically in Protestant polemics 

ÅExtreme sexual violence 
ÅGenital mutilation (female, male, and child)
ÅAccounts of rape, sodomy, and paedophilia 

ÅCannibalism  
ÅGenocidal violence

ÅViolence against women and children



François Dubois, La masacre de San Bartolomé, c. 1584, Musée cantonal des Beaux-Arts
 



Guido Reni, 1611Giotto di Bondone, 1305 Nicolas Poussin, c.1628

The massacre of the Innocents, a trope depicting events from the Gospel of Matthew 



Poussin, The Massacre of the Innocents, c. 1630, Musée du 
Petit Palais

Poussin, The Massacre of the Innocents, c. 1630, Musée 
Condé



Poussin, The Abduction of the Sabine Women, 1634, 
The Met

Poussin, The Destruction of the Temple at 
Jerusalem, 1637, Kunsthisorisches Museum



Hieronymus Bosch, The Garden of Earthly Delights, c. 1510, Museo del Prado



Bruegel the Elder, Massacre of the Innocents



C. 1655, Christine of France, Dowager Duchess of Savoy 

and Regent

c. 1675, Ritrato di Carlo Emanuele II di Savoia



19th C. woodcut engraving of 

Peter Waldo based on a sculpture 

by Ernst Rietschel (1804ï61). 

The statue features four 

proto-Protestants as a part of the 

Luther Monument in 

Worms, Germany 
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Top left: Map of the ñWaldensian Valleysò From HECVP. Bottom left and centre right: Torre Pellice  



Avenge, O Lord, thy slaughter'd saints, whose bones

 Lie scatter'd on the Alpine mountains cold,

 Ev'n them who kept thy truth so pure of old,

 When all our fathers worshipp'd stocks and stones;

Forget not: in thy book record their groans

 Who were thy sheep and in their ancient fold

 Slain by the bloody Piemontese that roll'd

 Mother with infant down the rocks. Their moans

The vales redoubl'd to the hills, and they

 To Heav'n. Their martyr'd blood and ashes sow

 O'er all th' Italian fields where still doth sway

The triple tyrant; that from these may grow

 A hundred-fold, who having learnt thy way

Early may fly the Babylonian woe.
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Sartain, 19th C., ñThe 

Protector Dictating the 

Letter to the Duke of Savoy 

to Stop the Persecution of 

the Protestants of Piedmont, 

1655



Content Warning

The next series of slides depict atrocious and 
graphic violence 
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