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Chapter 1Theory and Concept

Brief: Atmosphere of Awareness

il perceive in a tottal way, with my

-Maurice MerleauPonty

One cannot understand thebjectwithin a given environment without first

giving t hteosgetrebj 6st dase. I n the case of art
Pallasmaa claims ihe Eyes of the Skin: Architecture and the Sense8 | l end my
emotions and associations to the space, an

entices me and emancipatey per cept i ot #isamunmbeniafledactg ht s . o
that great spaces do not evoke the same feelings in each user. If the physical built
manifestation of an architectural idea is inherently static, then logically the perception
of the user must be adtor in the spackeelingdifferent.

Before grasping what constitutes (or contradicts) quality space, one must
adopt a fully immersive attitude toward pe
away from monotony, and towards seeking enlightenmentdhratchitecture, gives
one the chance to achieve dwelling. As Karsten Harries paraphrases Heidéduger in
Ethical Function of Architecturé§ Onl y i f we are capable of dw
we bdConmnso®i ously adopting tahlilsowsatomoesdpsher e

subconscious to be receptive to the inputs and outputs of their environment.

1 Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the seri3gishester :; Hoboken, NJ : Wy-Academy ;; John Wiley & Sons,.
2 Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the senses

3 Harries, Karsten. 199The ethical function of architectur€ambridge, Mass. : MIT Press,.



6Cityd and O6Naturebo

iwhen the countryside is far away, the c
-A Pattern Language
The modern urban threshold condition is one of accumulatingradictions.
A bustling, lively, diverse urban core cdne an epicenter for cultural exchange, or a
vehicle for perpetuating isolation. A picturesque, immense countryside can provide an
ephemeral backdrop for contemplation, or house a diversity dahétea city could
never hope to attain. The prevailing treat
what is not, has created a rigid divide at the edge of the city. Rem Koolhaas writes,
AThe Metropolis strives tadisomapetelya myt hi ca

fabricated by man, so that s absolutely c¢

Figure 1 The City of the Captive Globe, 1972, Delirious New York

4 Alexander, Christopher, Sara Ishikawag dviurray Silverstein. 197°A pattern language : Towns, buildings, constructiGenter for
environmental structure series ; v. 2; center for environmental structure series ; v. 2. New York : Oxford University Press,.

5Koolhaas, Rem. 197®elirious new wrk : A retroactive manifesto for manhattadew York : Oxford University Press,.



On the contrary, in the forest, as proc
entire selfé Thickly wooded distahce separ
This comparison is not to say that the forest or the city prevails in the minds of the
people. It is to say that the stark separation of the two, while heightening some
desirdle qualities of eacthas a far greater negative influence on the daily life of a
city-dweller.

Even close proximity of what is understood to be city, and what is understood
to be countryside, according foPattern Languagas not willingly traversed ¥
i nhabitants of the city. fnPeople need gree
they use them. But if the greens are more theee minutegaway, the distance
over wh el hsis abdereation,ovhich was determined over the course of eight
yearsby Christopher Alexander as his team, point to a fallacy of urban planning.

What the urban planner consciously assumes, may not typically align with use
patterns of an evolving society.

Is the role of the designer then to make sure a woven understafidvhgt is
city and what is countryside, (or possibly more appropriate for this context:
landscape) is readily understood all at times? Should there be an undeniable presence
of continued dual intayd ebbe tawmede nw hvaht a ti i s6 ndamaurr a
However, in his seminal teXesign With Naturdan McHarg clarifies this

contradiction: it i s not a choice of ei th

6 Bachelard, Gaston, M. Jolas, and John R. Stilgoe. T8 poetics of spac&994 edition. ed. Boston, Massachusetts: Beacon Press,.
7 Alexander, Christopher, Sara lsawa, and Murray Silverstein. 197X .pattern language: Towns, buildings, constructiGenter for

environmental structure series; v. 2; center for environmental structure series; v. 2. New York : Oxford University Press,.



today it is nature, beleaguered in the country, too scarce in the city, which has become

precfous. 0

Figure 2 Van Gogh, Olive Trees at Montmajour

Architecture can therefore reside at the mediator between city and countryside
at the macro and micrscales. Designing not only a physical manifestation, but a new
releti onship between societyds understanding
architecture can become, will be of paramount importance to the research in this
thesis. #A(Archit ect usuficlentartefacnibdirectaour i sol at ed
attentonand exi stential experience to wider hor
On an experiential level, one must then question their personal recollection
and interaction with Onatured within the <c

American landscape, sheds light on what is allddot en t rue of wurbanite

8 McHarg, lan L., and AmericaMuseum of Natural History. 196®esign with nature[1st ed.]. ed. Garden City, N.Y.,: Published for the
American Museum of Natural History [by] the Natural History Press,.

9 Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the serSl@ishester :; Hoboken, NJ : Wilefcademy ;; John Wiley & Sons,.



contacts with (the natural) environment are not only brief and infrequent, but
scheduled, taking place on holidays and weekends, determined not by seasons but by

routine of®urban work. o

Peripher al Per ceQutlitounr e8® t he 6Code of

iThe contemporary city is increasingly the c
from rapid motorized movement 0

-Juhani Pallasmaa, The Eyes of the Skin: Architecture and the Spg<s¥ss,

Pallasmaa is alluding to the clear preference inenodociety given to visual
stimuli. Vision and hearing, he states, fa
(smell, taste, touch) are considered as archaic sensory remnants with a merely private
function, o which are us$uablPpeaadshsenpfmmessed b
the tactile nature of the city has become almost senatute in the 21st century.

This 6code of culturedé is filtering which
acceptable, d® not basedraomjorgymegntaitypeci fi c 0Oco

Achieving sterility in the urban context has surpassed any desire for the genuine,

multisensory experience of the city.

10Jackson, John Brinckerhoff. 1988iscovering the vernacular landscagdew Haven : Yale University Press,.
11Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the seriSishester :; Hoboken, NJ : Wilefkcademy ;; John Wiley & Sons,.

12Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the senses



Figure 3 Herbert Bayer The Lonely Metropolitan, 1932

Figure 4 Le Corbusier- The Open ldnd Sketch, 1954

Lisa Heschong rather sarcastically expands upon these id€asrimal
Delight in Architecture Al t i s not wuncommoné to drive a
air conditioned officed work until it is time to go to dinner in an air conditioned
restaurant before seeing &Thsbneftestimony an air

mocking the unnecessity of thermal neutrality, is merely one example of how the

13Heschong, Lisa. 197Fhermal delight in architectureCambridge, Mass. : MIT Press,.



modern urban built envirorennt has attempted to regul ate t
and suppress the remaining senses. Pallasmaa argues, more specifically, that
architecture cannot be a purely visual aesthetic achievement, but rather a fully
immersive sensual experience.
If one does bwever begin dissect the relationship between conventional

urbanism and vision, one may conclude that cities tend to rely heavily solely on

6focusedd corridors, in contrast to periph
of the field of peripheralivs i ono as i nherently contradicto
dwell ed for millennia. He continues to con

multisensory embrace, the multiplicity of peripheral stimuli effectively pulls us into
the real i"Thisisodt stpamcseayy t hat oétrees are bett
However, this fact about human perception addresses a spatial condition, rather than a
programmatic one. Through design, can an urban condition adopt a profound
peripheral character? One could argue thatny well could.

The urban condition, experienced often first as a faint skyline in the distance
has a certain aura of mystery and grandeur; often experienced in the aforementioned
state of oO6rapid motorized movehmermmah. 6 |t se
core is often only done at 65 mph on massively engineered raised highway systems,
and before one can process the functioning nature of the city, the urban threshold
condition has already come and go. Tihisegard surplombant(the look from
abov@, according to Swiss thinker, Jean Starobingkiates a strong psychological

and physical disconnect between the useros

14 Pallasmaa, Juhani. 20Ihe embodied image : Imagination and imagery in architectiprimers; AD primers. Chichester : John Wiley &
Sons Inc.,.
15 Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the serfaishester :; Hoboken, NJ : Wiledcademy ;; John Wy & Sons,.



to the urban core. Can architectural and landscape architectural interventions at the
urbanthreshold condition heighten the user experience upon entry to the city? Can
design thinking altar major urban entry sequences, while still maintaining a respect
for much needed infrastructure?

In the words of Junichiro Tanizaki, in regard to Japaneketcur e, fAwe do n.
dislike everything that shines, but we do prefer a pensive luster to a shallow
br i | I'YYHawcarethe &merican industrial waterfront regain its pensive luster,

and shed a false facade of shallow brilliance?

Figure 5 Christopher AlexanderHighway Sketch

16 Tanizaki, Jun'ichim 1977.In praise of shadowdNew Haven, Conn. : Leete's Island Books,.



Stewardship and Resgec

nlf you want to destroy a barn, a farmer once
roof. Thed stand backo

-Chris Riddle, in The World Without Us by Alan Weisnpanl7
The omnipotent power of the natural world is undeniable; architecture cannot

be fully realized without first understanding that simple fact. JB Jackson, in

Discovering the Vernacular Landscape) assi fies mandés relations
two ways:landscape at the creation of man, or man as the creation of landscape:

Aman, the political ani mal , tdiongngtes of | and
hi mé whereas man the inhabitanté sees hi ms
sense that he theproducto'®In an age where society is seemingly making up for

centuries of blatant disregard for the natural world, in light of progress,

Osustainabilitydéd reigns supreme. The idea
simply aresponsetoramgan unsust ainable | iving. &6Sustai
i ndustrial revolution was more slpnonymous

Praise of Shadowgunichiro Tanizaki again touches on a Japanese proverb that dates
back thousands of years to explame|l v mandés more tactile effo
st ewardship. A T h e stack ittagdthero itomdkeswaehut;gpalltit h e r

apart, a fifeld once more. o

17 Weisman, Alan. 2007rhe world without usNew York : Thomas Dunne Books/St. Martin's Press,.
18 Jackson, John Brinckerhoff. 1988iscovering the vernacularhdscapeNew Haven : Yale University Press,.

19 Tanizaki, Jun'ichim 1977.In praise of shadowdNew Haven, Conn. : Leete's Island Books,.



Figure 6 Black Forest FarmhouseGermany

Water, especially in cke proximity to urban centers, is the most important
driver for human settlement patterns. The river, especially, is an active agent of

simultaneously destruction and regeneration which can either coexist with or

contradict the efforts of an expanding®tiy . A Water is simultaneo
|l ife and death, 06 argues Pall asmaa, Ait 1 s
in its most forceful f or A3hepresbricesof waterma s c ul i

in our cities has been largely reduceditoaesthetic commodity, lacking almost all
real transportation value, potential consumption opportunity, and even is more often
than not polluted to the point, where it is unsafe to touch. As quotedPattern

Languaggiwe came from wabegel guwabedéeweaneed

20 Pallasmaa, Juhani. 201he embodied image : Imagination and imagery in architeciieprimers; AD primersChichester : John Wiley &

Sons Inc.,.
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access to wateré but ever ywWihsétoelatefor ci ti es,
our major urban centers to salvage water quality; is society too far entrenched in the

times of progress? Waterfront regeneration oubtedly a trend, but often times

this is still solely an aesthetic venture to increase property value. How can

architecture, with a gentle touch and a strong notion of environmental stewardship, be

the catalyst fotrue waterfront regeneration, not anstigetic addition to a forgone

ideology or waterfront urbanism?

The Character of (Political) Boundary

AfThe | ocation of per manent boundaries are est
haphazard procedureshe throwing of a hammer, the flight othicken, the distance a
soundcouldcarryi nt ended to symbolize #heir divine.

-JB Jackson, Discovering the Vernacular Landscapge}9

Boundaries are not merely lines. JB Jackson speaks to the duality of physical
and i p oualtidsof peecéivedoogndaries. A political boundary he asserts is a
boundary that cannot be seen directly, but instead has indirect consequences. More
generally, golitical landscape i s typically one of fieconomi
t er r i tewample obwhiahncould be the zone in which a particular newspaper is
circulated? A higher entity, being a publisher, is choosing to literally withhold
knowledge from certain users, thus creating a boundary of inclusive and exclusive

knowledge.

21Alexander, Christopher, Sara Ishikawa, and Murray Silverstein. ¥9@gdttern language : Towns, buildings, constructiGenter for
environmental structure series ; v. 2; center for environmental structure;serzdNew York : Oxford University Press,.
22 Jackson, John Brinckerhoff. 1988iscovering the vernacular landscagdew Haven : Yale University Press,.

23 Jackson, John Brinckerhoff. 1988iscovering the vernacular landscagdew Haven : Yale UniversitPress,.
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Figure 7 The sawatarishi steps across the marsHeian Shrine, Kyoto

The evolution of a political landscapes has been an ever evolving process
since the beginning of civilized life. Traditionally, Jackson distinguishes between two
primary methods of thinking about a political boundary: one being a skin, and the
other an envelope. Politicekinlikeboundar i es attempt to fest al
relationship with t brwelopdikémundaey atteroptsitod , 6 wher
fii soldatpe GdHewever adregion, city, or even building treats its edge
conditions, radically affects the perceptions that approaching users have of the space
contained within.

Coinciding with the political boundary, is obviously the more conventional
undestanding of boundary: the physical manifestation. At our urban edge conditions,

the river is especially of interest to this researctA Pattern Languaget is said that

ithe strength of a boundary is etheential t

24 Jackson, John Brinckerhoff. 1983iscovering the vernacular landscagéew Haven : Yale University Press,.

12



(place) will not be able to®lmmeradgfai n its o
exponentially growing transparency, it is still vital to maintain a sense of place,
context, and being with a defined spatial condition. What are the cultural ingnat

of an urban edge conditi cealinfePow excl usi ve

Historical Meaning: Love of Place

AArt seeks a lost world, %ather than an

-Juhani Pallasmaa, The Embodied Imauge49

ALove of pl ac e |k Twusreferetsticersimfilecfatt thaty Y
Aone may value an object or place for the
idea, giving a phy s i?cThdsentineeat]is attlye rootwftthe i de t h
creation of culture: the yearning foelbnging to a place. This feeling of
i nclusiveness, of familiarity, resides dee
place, 0 be it a home, a city, a region, a
people across generations: one still feels a atioreto the original inhabitants.
Gotthard Booth, an American therapist, hel
gives man fuller satisfaction than participation in processes that supersede the span of
an indiv&#dual |ife.o

This is especially relev in the field of architecture, in which users literally

can build physical realizations of a culture, which will then be perceived by the next

25Alexander, Christopher, Sara Ishikawa, and Murray Silverstein. ¥9@dttern language : Towns, buildings, constructiGenter for
environmental structure series ; v. 2; center for environmental structure series ; v. 2. New York : Oxford University Press,.

26 Pallasmaa, Juhani. 20Ilhe embodied image : Imagination and imagery in architectieprimers; AD primers. Chichester : Jjoliley &
Sons Inc.,.

27 Heschong, Lisa. 197Thermal delight in architecturéCambridge, Mass. : MIT Press,.

28 Pallasmaa, Juhani 200Bhe eyes of the skin : Architecture and the seriSeishester :; Hoboken, NJ : Wiledcademy ;; John Wiley & Sons,.
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generation. Joining this upward march in the betterment of society through
architecture is a common threadtbaha | | ow designers to not onl
present, 0 but also to fievoke our awareness

f ut & wurges Ballasmaa.

Figure 8 Alvar Aalto - House of Culture, Helsinki, 1952958

This creation of culture does not happen overnight however, as culture is
perhaps the oldest of all human invention. A new gateway building designed in a
vacuum, without regard to context, cannot
underutilized waterfrontAn intervention can start to shift use patterns, create better
space, and influence human perception; however culture is the underpinning motif
which needs to first be understood, not wiped clean and changed. As Lisa Heschong
wittily scofoffs,asfi Ak ofneawmttbsberut ri ti ous goop

g o ur me t2° Howe can arcbitecture then be a vehicle for cultural resonance, for

29Pallasmaa, Juhani. 201he embodied image : Imagination and imagery in architecéieprimers; AD primers. Chichester : John Wiley &
Sons Inc.,.
30 Heschong, Lisa. 197Thermal delight in architectureCambridge, Mass. : MIT Press,.
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understanding the peoples who have previously occupied that point of the Earth, and
an incubator in which culturaklues can thrive?

Architecture should heighten oneds unde
idiosyncrasiesoof a place, says JB Jackson
unmistakable taste of a local dish or a local wine, the smell of certain seasons, th
sound of &! Theobouadary setwaen indusion and exclusion is not one
of degrees of welcomeness, but rather familiarity. Thus the condition of the built
environment should be catered to reinforce the familiarity of the everyday user, and

arouse curiosity in the visiting user.

Sequential Variance, A Juxtaposed Experience

iThere is an extra delight in the delicious coc
row of trees and sense the alte®nating warm

-Lisa Heschong, Thermal Delight in Architectupg, 17

Figure 9 Early conceptual sketch of spatial layerirdrawing by author

Not only architecture, but life, should be something experienced free of

monotony, and consisting tayered, varied experiences. One can only fully realize

31 Jackson, Jon Brinckerhoff. 1984Discovering the vernacular landscapggew Haven : Yale University Press,.

32 Heschong, Lisa. 197Thermal delight in architectureCambridge, Mass. : MIT Press,.
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the extent of certain stimulation, when on
warmbecausset is cold outof-d o o ¥ acgording to Karsten Harries. This is not to

say that life should be an wageous collection of radical experiences, but rather a

path of ever evolving thresholds. Architecture too can mirror this life path by

embodying a commitment to spatial layering, thermal range, material weaving,

programmatic shifts and sectional qua(gynongst many others).

In the spatial realm, the human mind desires a labyrinth of conditions. The
concept of oOrefuged and O6éprospechheé in arch
Embodiedimage i The preferred spati alectvenessuat i on ¢
of the immediate setting (refuge) with a wide vista of the environment providing a
sense of cor%lnoli s(ppeswmd att )e.ddo our mindodés pr

dates back to the times when our early ancestors lived and huntedraeth®ld of

the treeline and the open field.

Figure 10 Early Series of thought experiment sketchdsawing by author
This notion of a need for sequential, juxtaposing spaces provides an

opportunity for designers, in whichdaitecture must address these complexities. The

33Harries, Karsten. 199The ethical function of architectur€ambidge, Mass. : MIT Press,.
34Pallasmaa, Juhani. 201he embodied image : Imagination and imagery in architeciprimers; AD primers. Chichester : John Wiley &

Sons Inc.,.
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ulti mate goal o-brierd,scald refoes and sloew dowsout o fAr e
experience ®*atcoheiwgrtdo, ®all asmaa. | f arch
thought processes, much like a poem, oreamwork of art, than the architecture has

served its innate purpose.

Aiwhen | speak of (architecture), I am not 't hi
awareness of the world, a*particular way

-Andrei Tarkovsky (on posf, in The Embodied Imageg 40

T T ———

Figure 11 Sancaklar Mosque, Istanbuphotograph by author

35Pallasmaa, Juhani. 201he embodied image : Imagination and imageryrithitecture AD primers; AD primers. Chichester : John Wiley &
Sons Inc.,.
36Pallasmaa, Juhani. 201he embodied image : Imagination and imagery in architecéieprimers; AD primers. Chichester : John Wiley &

Sons Inc.,.
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Chapter 2Context Analysis, Physical Relationships, Social
Perception

Introduction to Place

iThe Native Amer orofgheisking, Rawkathn, and the Englith énmonor
of their RKing, James 1.0

T. Tyler Potterfield on the James Riy&tonesuch Place: A History of the Richmond
Landscape

Figure 12 Bird's Eye View of Richmond Virginia Historical Society

A city born out of the James River, presdnay Ri chmondds reason
is inextricably linked to the dynamic James, formerly knowyemskantd®, or simply
the Powhatan River by the Powhatan people. A site so ripe for a future settlemen
William Byrd, the founder of Richmond town, remarked in 1737, that site was so

inaturally intended, 0 t hanustaehret girt®malfedriec. o f

37
38

Potterfield, T. Tyler. 209. Nonesuch Place : A History of the Richmond Lands€&imleston, SC: History Press
Potterfield, T. Tyler. 200MNonesuch Place : A History of the Richmond Lands€&imleston, SC: History Press
39 ..

Ibid.
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1607, John Smith too remarked that the northern banks of the James River fall line

wer e an Ainevitable site for “ he founding a

Long Live James
Before Richmond, and even before the occupation of native peoples,
the James River carved its way through a pristine landscape; roaring downstream at
times, and meande&g at others. The James River today has a watershed of over ten
thousand square miles (one quarter of the area of Vifgirdad is fed by a large
portion of the rain and groundwater from the Western half of Virginia. The James
however, as explained by DdwHarbor, professor of geology at Washington & Lee
University, nis far more than simply the s
pulsing force that brings waters together from every part of the state, each source
di fferent fr ¢mhetdiessityaflthese sobrees, Habrtexpiins is
what gives the river its strength.
The site of modern Richmond is situated inevitably and purposefully at the
navigable terminus of the James River from the Chesapeake Bay and Atlantic Ocean.
Earlytrae | er s | i ke JFD Smyth in 2z70&4,06 dessar i b
iledge of rocks, o which #fint:gheFaiponeed t he w

according to T. Tyler Pattfield, a former city plannemc cur s fr om Bosher 6s

40 Stanard, Mary Newton. 192Richmond : ItPeople and Its Storphiladelphia: J.B. Lippincott Co..

41 Deans, Bob. 2007he River Where America Began : A Journey along the Jaard®am: Rowman & Littlefield.
42 .
Ibid.

43 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands¢leston, SC: History Press
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May o 6 s cdverihgaa mistgnce of 8.5 miles, and dropping a total of 113%eet.

PIEDMONT 1| COASTAL
REGION PLAIN

THE FALL LINE - THE JAMES RIVER

Figure 13 Settlement Patterns along the fall lindrawing by author, Google Earth underlay

LINE TURNS TO ZONE

Figure 14 The Richmond Fall Zonedrawing by author, Google Earth underlay

4 |bid.
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The implications of the fall zone reverberate deep through the spiritual,
cultural, (and later commercial and economic) aspects of living along the James. In
his text,The River Where America Began: A Journey on AlbeglamesBob Dean
speaks to the importance of the James to its earliest inhabitants referring to the water
as the fAbeating heart of their world. o Dea
tribes, as fAfickl e and g ewaysicould beylearmeg,st er i ou
even predicted, but never tamed, o0 alluding
James?® The fall zone provided a defensible position on the north side (modern
Richmond) and an alluvial plane on the south side (modern Manchdstisr).
juxtaposition of waterfront conditions, readily available flowing water, and

opportunity for a range of basic needs in one secure position is the true driver behind

settlement at the falls.

Early Occupation Timeline

Powhatan Nation

i Seat eulygnthe kdlsvas Powhatan town, an Algonquian village of some
150 inhabitant s, and d dozen or so obl

-Harry M. Ward,Richmond, An lllustrated History

As the Newport team was sailing northwest up the James River in 1607, just a

fewwekk s after |l anding in Jamestown, searchin

45

46 Ward, Harry M., Harold E. Greer, and Richmond Independence Bicentennial CommissiorRit@irond duringhe
Revolution, 17783

Deans, Bob. 2007he River Where America Began : A Journey along the Jaard®am: Rowman & Littlefield.

21



whatever gold they might di ¢g”apewerfuli t h their
nation of roughly thirty tribes, spread out over 150 villages united under Chief
Powhatan, was thrivingnuch like their ancestors before them. Much to the chagrin
of the discoverers of the &6New Worldé, arc
occupied the greater Virginia region for close to 12;06(M00 years prior to the
arrival of the Englisi2
Surpased in fame by his daughter Pocahontas, Powhatan (actually named
WahunsenacawHhjorn sometime around 1550, was the supreme Chief of the
Powhatan Confederacy, consisting of tribes such as the Appamatuck, Mattaponi,
Paspahegh, Piankatank, Rappahannock, Wike and Warraskoyack among others.
The confederacy operated largely as a loose conglomeration of allied tribes, pledged
to aid and protect one another, united under the common Algonquian language. It
should be noted however, that not all natives peopleallied; the falls on the
James marked the western expansion of the Powhatan territory, which was bordered
by their intensely contested enemies, the Monatans.
The eventual clashing of cultures due to perceived entitlement of land
ownership characteristamongst almost all colonial interactions with native peoples,
is heightened at the location of modern Richmond due to geographical prominence of

the falls, and proximity (in time and distance) to the English settlement of Jamestown.

a7 Deans, Bob. 2007he River Where America Began : A Journey along the Jaaré®am: Rowman & Littlefield.
48 History Is Fun: Living with Indian§WEBSITE PLACEHOLDER)
49

Ibid.

22



Figure 15John Smith 1607 Map of Virginia, Modern Richmond at site labeled "The Fales"

Enter the English

The two most important events in regard to the creation of Richmond are the
initial findings of the Newport expedition in 1607, and the dngftf the first plan of
Richmond by William Mayo, commissioned by William Byrd Il in 1737. The 130
years between these two events consist of periods of peace, but primarily periods of
English encroachment on native lands which led to skirmishes.

Immediatdy after setting eyes on the site in early 1607, in 1609, John
Ratcliffe writes to the Prime Minister of England, claiming that 100 men have been
ipl ant e d 0% This would fellowFby & fhiled. fort building attempt in 1609,

named aptly West Fort irelation to Jamestown, which was abandoned by 1611.

50 Stanard, Mary Newton. 192Bichmond : Its People ahnlts StoryPhiladelphia: J.B. Lippincott Co..
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Multiple small towns such as Henrico, and Falling Creek began to spring off west

from Jamestown, inching closer to the initial site of the West Fort over the next

decade. Fol |l owi nge ao rfidnearsss aocfr eQp eucnhdaenrc atnho u g h

successor, in 1622, where 360 colonists were killed under Gfd&rmglish settlers

(who eventually retaliated), were quick to avoid areas near the falls. The town farthest

west, four to five miles southeast oftleelf | s, st i I | in 1630 was na
At this point in the brief recorded history of the location of Richmond, the

falls marked a monumental point in the perception of the English, and the natives. It

is inevitable then that such a place that Gedvg®agby, described in 1838, as the

imost beauti ful s i*tweuldfineoke canteationtagd conflict. t he wor
Foll owing the construction of a fort in

side of t he&wabthelmtte aRBlovdguR in 8656, in which 700

migrating Seneca tribespeople defeated Colonel Edwart, Hiiljgered an English

redefinition of the county around modern Richmond, and made it legal to kill any

native which passed through these completely fabricated and colppletearked

Afborders. o

51 Ward, Harry M., and Milton J. Elliott. 198Richmond : An lllustrated HistoryNorthridge, Calif.: Windsor Publications.

52 Stanard, Mary Newton. 192Richmond : Its People and Its Stdphiladelphia: J.BLippincott Co.
53 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands&leston, SC: History Press
54 Richmond Planning and Development Revi@MEBSITE PLACEHOLDER)

55 Stanard, Mary Newton. 192Richmond : Its People and It$aBy.Philadelphia: J.B. Lippincott Co.
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Figure 16 Mayo and Byrd Map 1737, Virginia Historical Society

The next 5660 years involves land grants changing hands, from the Stegg
family to William Byrd | in 1671, and eventually William Byrd 1l irv@5. Primarily
operating for private gain, Byrd was not inclined to began planning for a settlement
on the site until the Virginia House of Burgesses introduces a bill requiring William 1l
to sell the Commonwealth 50 acres for the purpose of establishagnaat the falls.

56 Following the initial survey, the town was incorporated by the Virginia General
Assembly in 1742, established as the capital of Virginia in 1780, and as a city in

1782>7

56 Richmond Planning and Development RevigMEBSITE PLACEHOLDER)

57+t should be noted that Native American historical records in the area of modern Richmond, for the
most part cease to exist, and it generally exgkttiat the English settlers gained controlled of the

site, without much major opposition. **The general assumption is due to the early nature of these
conflicts, most native peoples in the Powhatan Confederacy relocated, or retreated to the wooded
areas swounding Richmond or an area further upstream. Even though the estimated population of
Powhatans in area around this time reach 20,000.
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According to Harry M Ward and Harold E Greer, authorRichnond
During the RevolutiolRi c hmond grew from a small <coll ec
and at | east one taverno in the | ate 1730s
creek in 1742, to roughly 574 people in 1769, to just over one thousand in 1782
dui ng the time of the Revolution, where it

small fr adme houses. 0

Figure 17 Skirmish at Richmond, 178¥rginia Historical Society
Over the next century and a half into the 20th centuichrRond evolves into
a major hub for commerce, industry, and cultural in the southern half of the United
States. The following sections of this chapter will investigate the implications of this
growth in four realms:
Industry and the Environment Cultural Segregation and Desegregation

Space Making: Grid vs. Topography Transportation and Access

58 Ward, Harry M., Harold E. Greer, and Richmond Independence Bicentennial CommissiorRit@wYond during the
Revoluion, 177583
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Social and Physical Patterns of Richmond

Industry and the Environment

A(l was) lull ed t o s-tagds.gtés asogg nelereameaoing of t he

-Marion Harland, 1842°

The pristine James in all its glory, as mentioned, was hailed by early travelers
for its picturesque aur a. I n 1803, Willia
green plains and statelopfwobDhless & fuucpeomsei s
woodlandso as George Percy |l ater noted jus
stabilize the embankments to reduce erosio
realistic glance at the state of the waterfront around the turn of the I@tinyce
similar to that of architect and artist Be
enliven the dead appearanc@éTheftermits (the ci
Asurroundedod used by Wirt was definitely t
Richmond but the truth of the cityscape was on one of deforestation triggered by a
booming mill industry.

So how in sixty short years since the original conception of the city of
Richmond in 1737, was the need for sustainable practice of relevance? Beginning
largely with the shipping age of Richmond, following the approval for The James
River and Kanawha Canal by George Washington in 1785, and eventual construction

beginning by 1800, industrial practices in Richmond expanded exponentially. The six

59 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands¢leston, SC: History Press
60 .

Ibid.
%2 1.
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decades leadingp to the Civil War saw the newly minted Virginia capital to an
industrial powerhouse, fueled by the hydropower of the fall zone. The English had
beaten the rapids by transporting goods around them, and began an endless cycle of
progress. Richmond becamwdely known for its iron, tobacco, flour, paper, textile,

and spices industriés.

*By 1860, a broad industrial base had been established directly on the waterfront. According to the
City of Richmond, 2009 Downtown Plan (Historical Backgrofhd)

300factories and plants

$12 million in production goods

2 largestflour mills in the United States
1600 barrelsof flour produced daily
50tobacco factories in operation
23independently run granite quarries
81,000population of Richmond in 186

Figure 18Belle Isle in the 1850sT. Tyler Potterfield Collection

Frederick Law Olmstead, famed landscape architect, described Richmond in
1852 as a #fAdul |l c | Y0Olusteadfalscocommentsd orothes s mo k e .
amountof significant erosion, lack of general sanitation and sewers in the city around

this same time. Industry had taken hold of the Richmond waterfront, with no signs of

62 Richmond Planning and Development Review

63 Richmond Planning and Development Review
%4 Ibia
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lightening its grip. Shockoe Creek, the original sewer pictured in the 1737 Plan by
William Mayo, was rerouted to become the city's main sewer main around°1860,
erasing any memory of the creek which acted as the lifeblood of the city upon its
inception.

In spite of an overwhelming trend of industrialization, Richmond maintained
some environmaal integrity. Public springs acted as important gathering spaces in
the 18006s, even after the RichThefisd water w
major formal tree planting in the city occurred in 1816, in an effort to complete the
Capitol Square grunds (in construction from 17882C7). Significant tree planting
was not begun until the urban nursery was established in 1890, which saw 50,000
trees planted from 1890904.

AThrough much of its history, o6 notes T.
commct walking city and the countryside was
William Mayo constructed a villa style hom
the outskirts the then very small town of Richmond. This started a series of villa
constructoniwhi ch Ri chmond elite had fAmore of a
to become p&Ft of the view. o

This attitude towards a desire to attain a view by buying property detached
from the ongoings of the city, is a sentiment that allows for a disillusiolmof@rone

treats the precious provisions of the natural world. 19th century Richmond, began a

65 Potterfield, T Tyler. 2009 Nonesuch Place : A History of the Richmond Lands¢aleston, SC: History Press

%8 1.
67 Richmond Planning and Development Review
68 Potterfield, T. Tyler. 200MNonesuch Place : A History of the Richmond Lands€leston, SC: Histy Press
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disconnect between city and countryside, which was typical of many east coast
industrial centers.
In Richmond however, the rapid densification of the waterframd, the
expansion of the city, choked the once infinite wooded plains, depleted waterfront
landforms, and lowered water quality at an alarming rate. Compounded by the
attention to the agony of the Civil War in years to follow, a major social and
economicd i ver for the cityds future, industry

the environment, for an economy, without thinking twice.

Figure 19 View of Richmond from Hollywood Cemetery, Virginia Historical Society
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Space MakingGrid vs. Topography
In the original 1737 Richmond grid plan, 65 foot wide streets made square
gridded plots, two acres each, divided into four half acre$9dtsese lines however,
were surveyed with seemingly no attention to the extreme topography oorthe
side of the river, which had Adramatic pos
planning, 06 according to city planner T. Ty
expansion continued this planning practice of creating a series of gridded plbts, of t
same size, in 1769, 1780 and into the 19th century. Exceptions to the rule, which are
still evident today, include the towns of Manchester (1769), and Sydney (1816),
which drew their orientation from the curve of the river, west of the original
downtown’®
Despite the rigidness of the Richmond grid on paper, the reality of the grid
didndét take shape for nearly a century. Sa
who published his recollections of the city in his (originally anonymous) text
Richmond irby-gonedays, in 1860, gives one of the only first hand account of the
citydéds development from the Revolution to
1800, ABrick Rowdo was commonly the name gi

was the fcemley bplidodd nghs wer ehoét few and far

69 Richmond Planning and Development Review
0 Potterfield, T. Tyler. 200MNonesuch Place : A History of the Richmond Lands¢leston, SC: History Press
& Mordecai, Samuel. 194&ichmond in ByGone DaysRepublished from the 2d ed. of 186€ichmond: Dietz Press.
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Figure 20"Commons of the City" Richard Young's 1810 Map

I n Richard Youngd6és 1810 map of Richmond
linear piece of land between the edge of the 1#&If gnd the waterfront which
reads:Commons of the Cityn a very eloquent, and wide space cursive text. It is clear
that early Richmond, the waterfront, springs, and high points were the earliest forms
of informal public space, with a more meanderingdraval character. Mordecai,
recollects the ARichmond Commons, 0 as bein
1800 where one went to see and be géen.

ElI'l ysonds map of 1856, one of the first
topography, makes the planniogntradiction immediately obvious. While these
steep plots were typically unsuitable for buildings prior to modern grading
techniques, they become suitable for gatherih@ne can speculate that
serendipitous land use, operating within the limitations given grid, gave rise to
culture in Richmond, rather than a prescribed landscape program, or special attention
to designing public space. Not until the Capitol Square was completed in 1820, was

their a true anchor for urban planning in the growing étty.

2 Mordecai, Samuel. 194&ichmond in ByGone DaysRepublished from the 2d ed. of 1860. Richmond: Dietz Press.
3 Potterfield, T. Tyler. 200MNonesuch Place : A History of the Richmond Lands¢leston, SC: History Press

& Richmond Planning and Development Review
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Figure 21 M Ellyson plan showing grid and topography, 1856

Following the creation of the Committee on Public Squares in 1851, and the
leadership of city beautiful proponent Colonel Wilfred Emory Cutshaw into the
1890s, Richrmand began to acquire and create a series of public parks such Monroe
Square in 1872, and Libby Hill Park in 1883. Around the time of the Civil War,
Richmond also paid far more attention to the formalization of the burial of the dead,
by creating elaborat@ften segregated) cemeteries in Oakwood Cemetery and
Hollywood Cemetery® Monument Avenue, as featured in Allen B. JacGbsat
Streetsconceived as early as 1870, and visible in city plans as early as 1887, became
a premier example of the Grand Ameri@enue, a precursor to the City Beautiful

movement’®

75
76

Potterfield, T. Tyler. 2009 onesuch Place : A History of the Richmond Lands¢leston, SC: History Press
Jacobs, Allan B. 199%reat Street€ambridge, Mass.: MIT Press
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Figure 22 Bartholomew, Growth of Richmond

Richmond developed as a series of grid expansions, extensions of major
streets westward from the Capitol Square, and park forrialigawithout any
cohesive course of action until the First City Planning Commission was established in

1932, and ultimately th’® cityés first Mast

Transportation and Access

From the construction of The James River and Kanawha Canad@®) 8
Richmondds claim as the |l argest railroad h
the Civil War®, to the construction of95 directly through the city in 19%%

Richmond has always been at the forefront of the latest transportation revolution.
Ironically, all of these phenomena occur at the same point in the city, the location of
the original mouth of Shockoe Creek, just west of the original 1737 grid. The

Powhatans, the English, the Richmond early inhabitants, and the modern American

77 Potterfield, T. Tyler. 200MNonesuch Place : A History of the Richmond Landsdaparleston, SC: History Press
8 Richmond Planning and Development Revi@MEBSITE PLACEHOLDER)
73 \wikipedia 95
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all carvel away, built on, and built over this point to create a confluence of wood,
concrete, iron, and steel at the location of the falls.

The James River and Kanawha Canal was originally intended to stretch 197
miles from the Atlantic Ocean to the Ohio Riveot(I€hina, as John Smith had
hoped®°S| ow progress was eventually halted af:
commercial use was abandoned after 1877 due to major damage caused in the Civil
WarB It can be readily seen in the maps ranging from 1810, 1885into the Civil
War, that the decades of cut and fill dramatically changed the Richmond waterfront
on the north side of the river. Many river races were cut on either side of the river to
accommodate water flow for the hundreds of mills that operatedtlyiron the

waterfront.

Figure 23 The Everchanging river edgedrawing by author

80 Richmond Planning and Development Review
81 Potterfield, T. Tyler. 200onesuch Place: History of the Richmond Landsca@®arleston, SC: History Press
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Also seen irFigure 23the most distinguishable geological feature of the
Richmond landscape are the islands, gisdands, and boulders whigopulate the
fall zone. These islands, all within the floodplain of the James, repeatedly are drawn,
mapped, and surveyed with varying degrees of perception. Theleveging
dynamic nature of the river, allows their true shape to remain aloof, thiresutip
to interpretation. For the sake of this study, the concentration of analysis will remain
primarily centered around the group of islands anchored by Mayo and Vauxhall
islands.

One aspect of the islands use that has not changed is the desmedat co
across the river at this hinge point of the river. Changing hands of ownership of
islands, have controlled passage across the James from Richmond to Manchester.
Timeline of early infrastructure on and across the James ®River

1785George Washingtoapproves The James River and Kanawha Canal

17880riginal Mayo Bridge connects Richmond to Manchester

1794F oot bridges connect Vauxhall i sland t

1800Construction begins on Canal

1836First Railroad bridges across the James River

1874Free Bidge (9th St.) constructed

1888Mayo Island Boathouse built
1911Mayo Bridge rebuilt (as exists today)

82 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands¢aleston, SC: History Press
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Figure 24 Mayo Bridge 1819, Virginia Historical Soceity

The area around the falls, twas$ halowavy $ ha
the ficanal towpath, ear PBwhichwaalieavily and i mpr o
trafficked. The idea of controlling this traffic, and even imposing monetary (or worse)
penalties on violators was in place from the onset of infrastructural advanterhe
original Mayo Bridge, was a privately owned, taxable right of passage across the
James as early as the beginning of the 19th century. Charles Dickenghinenisan
Notes in 1842 commented on his stetw of conf
bridges across the river: one belongs to the railroad, and the other, which is a very
crazy affair, is the private property of some old lady in the neighborhood, who levies
tolls upon t%He goesowto explandhatithe finéd for notyibg is

five dollars for a white man, and lashings for an African Ameri¢#it. should be

83
8

Potterfield, T. Tyler. 200N onesuch Place : A History of the RichmorahtiscapeCharleston, SC: History Press

4 Duke, Maurice., and Daniel P. Jordan. 198Richmond Reader, 173®83.Chapel Hill: University of North Carolina
Press.
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noted that Dickens notes on Richmond are far from positive as a whole, in contrast to
his contemporary, and Richmond native Edgar Allen Peee passage acrosgth
river was not accessible to the public until the 9th St. Bridge (appropriately
nicknamed the AFree Bridgeo), was built in
Bridge was first built in 1788é

As mentioned, the boating and railroad industries have impdristorical

meaning in the eyes of Richmonders. in 1730, Robert Rockett created a goods

transporting ferry service, which evolved
downstream of the downtown. This became an
considered he busiest inland port in Afferica, 0 ¢

Richmond rebranded itself as a railroad center just after the fall of the city in 1865 to
Union force, and eventually surpassed Philadelphia, Baltimore, and Norfolk,
combinedn theamount of goods shipped by rail annu&fRocketts Landing, being

the last port to support major ships upstream on the James River from the Atlantic
Ocean, conveniently located next to a major railroad hub, created a perfect

opportunity for commercial sgess and cultural exchange.

Cultural Segregation and Desegregation
Like much of America, racial tensions predominantly between white
descendants of early English colonists, and African Americans defined the cultural

landscape of Richmond from the begimmiof English occupation. The undertone of

85 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands¢leson, SC: History Press
86 Rocketsvillage.com

87 Richmond Planning and Development Review
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steady economic growth, commercial success, and culturatpiakieg, was a
major ethical rift: slavery and segregation.

AEarly on, i t becameherawopldbe & distinctt hat 1 n R
difference betwen t he | ower and wupper portions of
Potterfield® White residential communities dominated the highest elevations of the
landscape, while commercial activity and African Ameribamesdeveloped in the
lowland floodplainsAn Ordnance Concerning Negroes, The Richmond Black Code,
an official document in 1859, outlined the rules for African Americans in the southern
antebellum community, which had been practiced by word of mouth for decades.

The code prohibits African American®m the Capitol Square, unless
employed by a white man, or accompanying a white child or elderly person. Special
exceptions at times may have been made for a black worker, even if they were free,
when walking directly from work in the upper portion of toasa servant, to the
lower portion of town back to their residené&#s many of the public squares were
the only easily navigable routes from the upper to lower portions of the town, the
physical spaces which modern Richmonders hold dear historicalgligcharbored
a cultural atmosphere of hate, oppression, and exclusion.

African Americanés, as well as other mi
experienced harsh restrictions even upon burial. In 1810, Christopher McPherson

spoke in 1810 of the depflable conditions of the few African American cemetery lots

88
8

Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands&leston, SC: History Press

9 Duke, Maurice., and Daniel P. Jordan. 198Richmond Reader, 173B983.Chapel Hill: University of North Carolina
Press.
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in the city saying often ficoffins® washed

Cemeteries, were the most regulatéd, and s

Figure 25 The Fall of Richmond, April 1865, Virginia Historical Society

A major victory African Americané6s | ivi
Union takeover of Richmond, by President Lincoln himself, in April 1865. As it is
described by Ernest B. Fespn inAshes of Gloryii On May 20 (1861) t he
Confederate Congress voted to move the gov
Virginiabds capital had become the very sym
prize i n & Addlodoashian event asighwas, inferiority of black
people, now freed, was too deeply ingrained in the minds and policies of the people.

The Civil Rights movement and desegregation of Richmond area schools in

the 19606s, capped anot her liNd@ar,wthars of te

90 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands&leston, SC: History Press
91 .

Ibid.
92 Civil War Trust, The Fall of Richmond, Virginia (WEBSITE)
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even more tension. Throughout the end of the 19th and 20th centuries, subpar or
nonexistent facilities for black citizens, from playgrounds, to recreational facilities, to
churches, to housing overwhelming defined African American neighbdend\s

early as 1790 however, minority communities did start to create strongholds within
the dominant white fabric. #ALiIittle Afri
American community today, flourished from 172860; Little Germany arose afte

1840, and Jewish immigrants moved into Shockoe Valley around this santé time.

Figure 26 Civil Rights Monument in Richmond

One area of the cultural scene in Richmond, which did not particularly operate
under the laws of seggation in the 19th century was the fall zone. The densely
wooded islands, the shifting shorelines, and running rapids were an area of solace for
the people of Richmond, #fAof all sizes,
Walthall in his 18501860 observation&* The River itself was the least segregated
and most integrated part of the fabric of the city. Frederick Law Olmstead in 1852,

again speaks to the Arowdyism, 0 and dv

93 Potterfield, T. Tyler. 2009 onesuch Place : A History of the Richmond Lands¢leston, SC: History Press
94 Potterfield, T. Tyler. 200N onesuch Place : A History of the Richmond Lands&leston, SC: History Press
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t i ni¥vauxhallisland especlally was seen as common fApleasu
people, taking part in various sporting events, betting games, and leisure, out of the
upperclass public eye.

Perhaps the river ThedJawmes,Fiorh iroe GateitotheB!l a i r

Sea,and the selffesonate in one another:

iAt the Falls a great change takes place in the na
descending from the mountain region of the great Valley, from the hills about Lynchburg, through

rolling country to the heigh above the Falls, where all elevation comes to an abrupt end. The (River
or Self) now traverse the level coastal lands. Below Richmond it becomes suddenly a wide, tawny,

tidal estuary, taking its color from the soil through which it and its lower tribite s ®*pass . 0

The journey of the James River is not unlike the journey of the Self, or the
human experience. The River is a living, pulsing being, with times of plenty when the
rains come, and times of sorrow during drought. The River is loud and dyaamic
times; other times it is soft, gentle, and unassuming. The River passes no judgement,
the river just passes through. And at this
the fall zone, the river rethinks andidentifies. Its appearance changes, aswhter
passing through is growing older, closer to the Ocean.
However the Self traverses the human experience, it to at times rethink and re
identifies; and at no time is this attitude heightened than at times of a juxtaposed

experience like that of &fall zone of the James. This is why the atmosphere of

95 Ibid.

96 Niles, Blair., Elward Shenton, and Fitzgerald Rivers of America Collection (Library of Congress).Ti8!3ames : From
Iron Gate to the Sea
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integration and inclusion can thrive at a place where all people identify holistically,

unbound by race, ethnicity, gender, or culture.
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Chapter 3Discovering Social Undertonesiiough Physical
Manifestation

Introduction

.
&-’l‘-‘-ﬂ;xm__ 7,

Figure 27 The monuments of Richmond, chronologaically from 12885, photo diagram by author
Perhaps the most prominent characteristic of the Richmond cityscape, is the
use of monum@s in prominent urban spaces that commemorate an historical figure,
event, or group of importance to the shaping of Richmond today. With a strong ties to
exploration, maritime history, industry, war, slavery, civil rights, the environment and
the arts, Rihmond is a town that has close ties to many realms of the human
experience. The following exercise profiles, catalogs, and analyzes the implications
of these architectural follies simultaneously in the spheres of time, place, and social

connotation.
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Physical Permanence vs. Societal Evolution: A Contentious Dilemma

AMonumentality is enigmati c. 't cannot be int
nor the most advanced technology need enter a work of monumental character for the same
reasonthat he finest ink was not réquired to dr

-Louis Kahn,Monumentalityin Essential Texts, pg 22

If one were to begin the process of profiling a cities moral, ethic, and civil
code, they may start by glancing at the monuments and shatugopulate the urban
fabric. What the people of a place decide to make permanent, should (in theory) align
with what they hold to the highest standard; what they hold to be true. As Kahn
plainly puts in his 1944 essay, monumentality is not somethirgjypof grandeur
and expense, but rather a physical manifestation of a genuine happening, person, or
i dea. While Kahn is not solely referring t
but rather architectural monumentality in general, his assertions raptiyjrirue in
the case of singular notions of monumentality.

The reactive nature of memorializing, monumentalizing, and dedicating,
obviously occurring after the subject has lived, or event has occurred, allows for a

unique moment to occur in which peopkn assess their place in the ever evolving

timeline of their home. Juhani Pall asmaa a
relation to ti me: Al n concretising the pre
evoke our awareness ofthe past,aslwl  as our confAgpacece in th

evolves, its physical point in space is the same; thus the position of the monument
does not move. As society evolves, so does the morality and ethical intention of its

people; thus the ethical position irethuman mind also evolvddere is where the

97 Kahn, Louis I., and Robert C. Twombly. 20Q@®uis Kahn : Essential Textsew York: W.W. Norton.

98 Pallasmaa, Juhani. 201The embodied image : Imagination and imagery in architecture
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contradiction of physical permanence and societal evolution then evolves into a

contentious dilemma.

Figure 28 Robert E Lee Monument on Monument Ave.

Individual Virtues vs. The Colitive Cause

The face of the confederacy undoubtedly was, and always will be, General
Robert E. Lee. A brilliant mind, a masterful general, and accomplished hero of the
south, who also happened to lead an army which upheld slavery: the most potent and
unforgivable crime against humanity to ever exist. His stafigu(e 28)is not only
at, but creates, the epicenter of the main residential sector of Richmond. Erected in
1890, 25 years after the end of the Civil War, the Lee statue unveiled proved to be
oned the most celebrated moments in the
War veterans (including 50 former living confederate generals!) were in attendance
for the dedication of the statu¥Over a century later, General Lee is still perched
atop histrusty horse, Traveller, still an iconic image of the Richmond urban fabric.
After the Civil War from 18641865, in which Richmond fell to the hands of the
Union, the city immediately began a period of memorializing their lost leaders. After
the initial monument to the Confederate War Dead in 1868, an intense period of

monument building to the Confederacy resulted in at least nine more monuments by

99 Duke, Maurice., and Daniel P. Jordan. 198Richmond Reader, 173383.Chapel Hill: University of North Carolina

Press.
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1919, directly in the downtown area of Richmond.
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Figure 291 drawing by author

Figure 29illustrates the intense period of monument building to Confederates in the decades following

the Civil War. The timeline (top) is on a relative scale, the categorization chart (below) identifies the
monuments as they fit into the societal dedicatiategories. The size of the circle can be explained as

per cei vende siskon oomn

nfl

uence

on

t he

ci

Monuments of particular interest are the five Confederate monuments which

occupy the central axis of Monument Ave. (INSERT DIAGRAM) Confederate

ty

heroes such as J.E.B Stuart, Stonewall Jackson, and Jefferson Davis, proudly continue

the legacy which began with Robert E. Lee, and become nodes of public space, front

and center for Richmonders to seeAlRichmond Readeby Maurice Duke and

Daniel P.Jordan, a compelling selection frafna r p e r 6 & 188@ shddd light on
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a likely common regional perspective of the Confederate Generals at the time:
AfGeneral Lee personified what was best
the Southern peoplevho craved a demonstration commemorative of an indelible
epoch in their lives, something substantial and unquestionably creditable to rally
a r o u'% Speaking to the varying perception of what a monument symbolizes, one
can see the dilemma in decidingether an action of the past can be judge by the
ethics of today.

Through the end of WWI, the Confederate monument building practice
reigned supreme, however there began to be a larger presence of monuments to
maritime exploration, and an occasional monunterpublic service or early

Americans.

Silenceé Then Reconciliation?

The ensuing years during WWI and WWII see little to no monument building
in the city of Richmond. From 1930070 less than a half dozen publicly
commissioned monuments are built, spegkb the direct correlation between social
happenings, and the need for a lull in major movements, in order to wallow in the
period of reflection in which most monuments are conceived. The real catalyst of the

next monument building revolution is the QiRights Movement in the United

100 Duke, Maurice., and Daniel P. Jordan. 198Richmond Reader, 133983.Chapel Hill: University of North Carolina

Press.
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Figure 30- drawing by author
public

r eal

A tumultuous time of tension and sacrifice, this time for a just and righteous
(t he

correlation to the Civil War in Richmond. Causing a major overhaul in the
course with decades of waWWwI, WWII, Korean War, and Vietnam) launched the

commissioning of monuments in Richmond,

city into a new phase f

cause



Robinson in 1973, the AfricaAmer i can monument movement did
Richmond wuntil the 19906s. At |l east eight

to African Americans or the Civil Bhts Movement in general have been constructed

since, with the latest due to be erected in 2016 to prominent African American

business mogul, and Richmond native Maggie Walker. This too is coming on the

heels of a rise in the number of monuments to pweliwice (especially the police

force), the sciences, past american icons/explorers, and many others.

Defining Reconciliation, Place Matters

The corerning disconnect between p@3til War, and posCivil Rights
monuments lies in the qualitative nature of their conception, not the quantitative.

While a similar number of monuments to either faction exist throughout the city, their
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actual perception amportance is skewed overwhelminglyfavor of the

Confederates. As Figure 3hows, the Confederate monuments are nodes along a
major axial boulevard (Monument Avenue.) which bisects the core of the downtown
and orients the entire flare of the city. TAleican American monuments pepper the
interior streets of the historically black neighborhoods, or rest in rather meek nuances
of the underutilized waterfront qugsiazas. The Confederate monuments are also
typically much taller, more concrete, and saggty more eternally situated than their
counterparts. Challenging convention, especially in a publicly commissioned field,
can raise the issue of social reconciliation on a numeric relative scale, as clearly

falling short of true influence.

18611962016

The comparison between Civil Rights and African American monuments,
while clearly a relevant, tense issue in the city of Richmond, is more an adequate
example of larger issues of monumentality concepts. Each monument movement is a
response to the issuebthe times, entirely relevant to the most pressing issues of the
day.What then are the issue of today™e could argue thenvironmental
Movementt s r el ative to todaydés generation, as
rights reconciliation in 1968 reating a space on Mayo Island which is rooted in the
mindsight of sustainable sight reclamation, can echo a new message for this

movement.
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Chapter 4Site Precedents

Parc de la Villette // Paris, Bernard Tschumi

iThe common den o mistha pomtrgridonide tiphoesmall buildingspcalled
folies. Among them are a theater, a cafe, and a sort of TV studio for children, along with
many other programs. Each of these programs will change many times over the ensuing
years. 0

-Bernard TschumiArchitecture Concepts, Red Is Not A Color pg 118

Bernard Tschumi dés entry for Parc de | a
the people of France in Paris, operates as a superimposed grid over an existing
context, where each connection of the grid iskedrby a glaring red architectural
intervention, defined as a follie. The grid itself, is a simple solution to a difficult
context: creating a common denominator (the grid) as a vehicle for design intention.

Tschumi delves into the complexities of theraewgly straightforward grid,
by upholding the i mportance of a tripartit
and a Asystem of surfaceso to c¥mel ement t
admitted arbitrary system of the grid in turn evolved adapts as a the design
process and implementation continues.

ALa Villette aims at an architecture th
signifier, r at Hegronotnbea fischunh iBed$siNgta Coloi. e d , 0
This desire for interpretivafinity, coined by Nietzsche, is the intent of the follies of
the grid. To allow the user to make their perception of the object their own is the goal

of the architect. Some of the installations are more suitable to social gathering; others

101 Tschumi, Bernard. 2012rchitecture Concepts : Red Is Not a Coldew York: Rizzoli.

102 4
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for contemplaite isolation. Created with a generic kit of parts, theses follies share a
common thread of design language, while maintaining a uniqueness through site

positioning, orientation, density and use.

Figure 32 A Precedent Study Calfje- drawings by author
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Ghost Studio Grounds // Kingsburg, Nova Scotia, Bryan Matkays + Students

iWhat may we n o wpermarent exiemce ajf this struecturg asét stands
alone and unattended before the sea? Perhaps we should think of it as something more than a
structure. In fact, it could be said that its ultimate function is to serve as a landscape marker,
asakindofskys i gno

-Kenneth FramptonOn the Fringes of the Empifen Ghost 5)

Aneverevol ving 6campus6é of sorts, the f ami
architect and professor Bryan Mackiayons houses a quaglanned array of
vernacular architectural follies emanating outrra simple access road to the
expanse of the sea (FIGURE SITE).

The architecture, built by students over the course of a few weeks, evokes a
sense of r obu-sit ¢*objeutiin spaceywhichaalsdise kogvincingly
complements the gentle arcahill turning into ocean. The compact nature of the
now standing half dozen projects with a few hundred yards, creates a nexus point in
an otherwise remote location to enforce a threshold for place. Relative density, in the
face of peripheral vistas oféttountryside, creates a juxtaposition of modularized
vernacular higkdesign, against the rugged Nova Scotian landscape.

Of particular interest are the Ghost 6 Towers (FIGURE TOWER), and Ghost
9 (FIGURE GHOST 9). These structures straddle the line betindear inhabitable
space, and durable outdoor pavilion. The repetition of vertical wood members
wrapping the facades, heightens the previously mentioned contrast with the rich forest

backdrop. Ghost 9, a horse barn, as described by Robert McCarteregsdyshe

103 Sketches by author, images from architect website, plan from google with sketch overlay (PLACEHOLDER)

104 MacKay-Lyons, Brian., Peter. Buchanan, and Ghost (Symposium). ZBt@st : Building an Architectural Vision.
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Thought of Construction, s ficharacterized by an ephemer a
every inch a handmade thif?).A modest statement of monumentality, which Kahn

afirms is fAindepenifent of scale or expense

Figure 33 A Precedent Study Collagelrawings by author

105 g,

106 Kahn, Louis I., and Robert C. Twombly. 20@®uis Kahn : Essential Textsew York: W.W.Norton.
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Confluence Project // Washington and Oregon, Maya Lin Studio

A multi-state retracing of the original path of Lewis and Clark across parts of

Oregon and Washington, the Confluence Project is a necklace ofksxipayging

the Snake and the Columbia Riverds, emptyi

(FI GURE XX) shows Cape Disappoint ment
viewpoints, and ¥desigregpldy Mayallin toecie@enagavdalf, 0
focal points as we progresses through the site. The destination points do not orient
the center of the park, but rather dot the periphery closer to the coastline. The center
of the site is actually almost entirely composed of parking spaces, flanked by the
major destinatin points on the east and west sides, creating a tension radiating out
from the center arrival point. The pathways are typically circuitous, whimsically
arriving at the nodes, rather than being oriented by the nodes.

Points of design such as a fish clegniable, minimal amphitheater, and
something as simple as a paved circle around an aged cedar stump, act as follies of
programmatic use, but also modest landscape visions. This is typical of most of these
six parks designed by Lin: the natural tendencfabetopography and river drive the
form of the paths, and historically important, or obviously prime gathering locations,
are the places of intervention.

Follies of environmental character, enveloped by the canopy of the forest, or
the vastness of the gntryside, the Elliptical Bird Blind (FIGURE XX) at Sandy river
Delta Park, is a quintessential example of this type of intervention designed by Lin. A

geometric form, preceded by a raised arc pathway, puts the user within the canopy,

107 Confluence Project Online JousnBook
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and above the grourglane. Operating with a light touch, this also is very much a

destination that terminates a circuitous path.

4

Figure 34 A Precedent Study Collagerawings by author
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Seattle Olympic Park // Seattle, Weiss/Manfredi

As described Y Weiss/Manfredi, the Seattle Olympic Sculpture Park is an
iuni nt esshapeddgZ ¢%®whictpattaas & majonoivic upgrade for a
once industrial site on the waterfront. With a strong sectional quality, this path rises
and falls over existingif r ast ructure, and embodies a pro
iconic form. A bold weave, (FIGURE SITE) adjacent to a regular city grid, the park
makes a point to not abide by contextual clues, but rather make a statement of
defiance to the norms thatygamonotonized the waterfront.

The pieces of art and architecture are amongst and within the path, while still
becoming moments of grandeur in their own right. Largely abstract, and the follies
are objects of observation in the round, not intended toHadbitable space. The
issue of perceived privacy of the grass, versus the public realm of the concrete
(FIGURE VIEW) creates a focused corridor of circulation throughout much of the

user 6s experience, paired with vast views

108 Weiss/Manfredi Website

58



Googleearth

Figure 35A Precedent Study Collagelrawings by author
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Vietnam Veterandéds Memori al /'l Washington,

An extremely contentious memorial, for a c
contentious city, the VneghythenBlyeasld er ands Me
Maya Lin, is one of the most beautifully humble pieces memorial interventions in the
world. Described at t i'lenghe Wall bat mdylbelmare k ga s h
appropriately as a symbolic black scar for the nation, the mahmmerely two
black granite walls which ascend in height as one descends down from the corners to
the apex in the center.(FIGURE SKETCH)

The unpretentious nature of the design, free of traditional monumental decor,
speaks again to the infinite integbation possible within the self, succumb to the
atmospheric weight of the memorial. Memorials as civic anchors are just as vital to a
society, as any other gathering space; understanding history is one of the most
profound and pertinent mantras of the laummace.

The orientation of the wall is a nod derived from two icons of American pride
with direct visible range: the Lincoln Memorial to the southwest and the Washington
Monument to the ESE. This places the monument as a folie on a larger scale relative
to the formal core of of the National Mall which typically adopts a more rigid
organizational structure. As one can see in (FIGURE SITE) the memorial sponsors a
shift from the formal central axis of the mall, creating the all important juxtaposition

of spatal conditions.

109 \1aya Lin Studio (WEBSITE)
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Figure 36 A Precedent Study Collage drawings by author
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The Site

Chapter 6

City Diagrams

drawing by author

Figure 37 Figure Ground

Figure 38 Contours and Floodplain - drawing by author
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Ste Diagrams

SITE

Figure 39 Terminus of The James River- drawing by author

SITE

Figure 40 River wall outline - drawing by author
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Figure 41 Highpoints on the James River drawing by author

Figure 42 Rapids to the West- drawing by author
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