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Thessaloniki is a Balkan region of Macedonia city in northern Greece with Ottoman, 

Byzantine, and Sephardic roots. The story of its past is one of the immigrants from other places. 

The majority for many hundred years. Spanish-speaking Sephardic Jews and Ottoman Turks 

made up the majority of the city's population, and they contributed to many facets of the city's 

growth. Unless one expressly knows where to seek its traces, this significant presence is no 

longer discernible. It is an obliterated past rather than one that has been hushed or wiped out. The 

architecture of the city has a lot to do with this loss; the city has been redesigned from scratch by 

ignoring its close history. This thesis researches to the building of a museum in the city that 

would also revive the lost architectural history. 
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Chapter 1: Contextual Background of Thessaloniki 

Section 1: History 

Thessaloniki was established in 315 BC by Macedonian King Cassander. During the 

Hellenistic Era, it quickly rose to prominence as a crucial hub and one of the capital 

cities of the kingdom, but having little political independence. The Roman Republic 

annexed it after the collapse of the Kingdom of Macedon in 168 BC, and it later 

evolved into a significant commercial hub that served as a conduit for trade between 

Europe and Asia through the Roman Via Egnatia. Since Thessaloniki was one of the 

capitals throughout the Tetrarchy period and for a while also functioned as the capital 

of all the Greek provinces, many of the most impressive and elaborate structures were 

constructed during the Roman Era of its history1. After Paul the Apostle spoke here 

and lay the foundations for a new religion, the city rose to prominence in the first 

century AD and beyond as one of the first early Christian cities. The city expanded 

and grew even larger during the Byzantine era, overtaking Constantinople as the 

second-most significant city in the empire. While extensive defensive projects were 

underway, beautiful churches and other structures were constructed in several 

locations. 

 

 

 

 

 

 

 
1 ñThessaloniki: Brief History.ò InThessaloniki. Last modified January 16, 2019. Accessed December 

11, 2022. https://inthessaloniki.com/item/thessaloniki-brief-history/. 
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It had previously lived for  700 years as a Hellenistic, Roman, and Byzantine 

metropolis until it was destroyed in 1430. It occasionally thrived, and other times it 

was looted and sacked. Foreigners had taken control of it and left. It persisted as a 

Greek-speaking city the entire time. Only remnants of this Greek history, however, 

were left after the Ottoman takeover. A few Christian survivors went back and saw 

that their magnificent churches had been converted to mosques. A hidden substratum 

of tunnels, crypts, and secret passages was left behind as the Hippodrome, forum, and 

imperial palace gradually crumbled and slid into the slowly rising dirt. Archaeologists 

would later give new meanings to the statues, columns, and sarcophagi they 

discovered, and new rulers would utilize those meanings to remodel and redefine the 

city once more once the Ottomans had been destroyed. Despite how severely it was 

bruised and mutilated by time and outsiders, one thingðits nameðalways remained 

as a reminder of its Greek roots. 

However, as Yugoslavia collapsed and the neighboring republic of Macedonia 

declared independence, Alexander's Greek defenders flocked to the streets in a very 

different spirit. There were numerous flags displayed in storefronts, and "Macedonia 

has been, and will always be, Greek" was declared on bumper stickers and airport 

banners. The conflict between Greeks and Slavs over the heritage of the Macedonian 

kings was centered in Salonica. Thousands of enraged protesters were encouraged to 

continue by their Metropolitan, Panayiotatos (His Most Holy) Panteleimon, in the 

main square (known to some journalists as His Wildness [Panagriotatos] for the 

extremism of his language). In a way that few people outside of Greece understood, 
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names themselves had turned into a political problem as the twentieth century came 

to a close with a dispute over Macedonia. 

 

The Sultan's journey to Selanik was shortly followed by the Balkan Wars and 

the Greek state's conquest of Thessaloniki. The Army of the Orient arrived in Greek 

Thessaloniki as World War One broke out. The Greek-Turkish War that ensued 

resulted in the entire collapse of the Ottoman Empire, the establishment of the 

Turkish Republic, and the forcible exchange of populations outlined in the Treaty of 

Lausanne. Community identities, which had previously been primarily based on 

religious and geographic/ethnic identification, were being rearticulated during this 

difficult time on increasingly nationalist lines.  

A significant portion of the city's Muslim, Jewish, and Slavic residents left the 

city during the 1910s, and a counterflow of troops and refugees transited through or 

settled there for varying lengths of time. Some of these people were housed 

temporarily in the city's network of public buildings, while the Army of the Orient's 

entrance resulted in thousands of soldiers setting up camp on the western and eastern 

city limits. The city's materiality was created by its sites, the paths and routes that 

connected them, as well as by its structures and the items they housed. 

 The transformation of public space during this time, which was closely 

related to the shifting power dynamics and increased visibility of the city's 

communities during the transition from the Ottoman to the Greek states, can be seen 

in the religious structures that were converted from mosques back into churches 

during this time, as well as the incoming and outgoing journeys of their sacred objects 
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and communities. Contrary to what one historiographical narrative claims, citizens' 

religious beliefs and experiences appear to have had a significant role in how they 

experienced modernity, subjecthood, and nationhood.  

 

Regarding the items discovered in the mosques and churches of the city, their 

exciting lives and travels provide priceless insight into how these structures have 

changed owners, occupants, and uses. 99 It is conceivable to reassemble an inventory 

of religious goods that entered and left the city's Byzantine churches throughout their 

conversion from mosques to churches using the visual and linguistic evidence that has 

survived. This inventory charts the shifting emotive and sensory geographies of the 

metropolis2. 

 

 

 

 

 

 
2 Kallimopoulou, Eleni. ñUnder One Dome? Rituals of Transition in Ottoman/Greek Thessaloniki,ò 

2021. 



 

 

5 

 

Chapter 2: Urban Identity  

Section 1: Urban impact on Archaeological Site 

The process of urbanization has been connected to numerous resource and 

environmental issues around the world, including habitat loss, species extinction, 

changes in land cover, and modification of hydrological systems. Over the past few 

decades, there has been unprecedented global urbanization that is defined by a 

demographic movement from rural to urban areas and urban land expansion. 

 

            Urbanization is taking place on a never-before-seen scale, and urban areas and 

their environs are changing as a result of the quick and frequently unchecked 

expansion. Heritage around the world could become fragmented and degrade as a 

result of this shift. In fact, modern urbanization during the past few decades, 

including expenditures in contemporary infrastructure in central regions, has resulted 

in significant shifts in land use. A significant portion of this urban population resides 

in peri-urban areas, and the issue of peri-urbanization is becoming more important in 

emerging nations as a result of their ongoing and fast urbanization. Population growth 

is related to urban and infrastructure growth. In addition to altered land use, urban 



 

 

6 

 

sprawl is linked to alterations in the environment, the climate, and society. 

 

Figure 1 Graffiti sprayed by Islamic State militants in the historic city of Palmyra, Syria 
(Source: REUTERS/Omar Sanadiki ) 

 

Cultural heritage assets, such as archaeological sites, monuments, and historic 

structures, are frequently threatened by social, political, legal, and economic 

influences that change the stability, viability, and protection of cultural properties 

over the long term. These dangers are frequently associated with premeditated acts of 

violence, such as looting, vandalism, and wartime devastation, and are widely 

denounced as crimes that undermine cultures and histories.  

However, the archaeological discourse pays much less attention to how these 

same factors imperil culture in comparison. Construction, cultivation, and 

expansionðaspects of human development that are seen as beneficial and 

progressiveðthreaten cultural heritage in the same ways, but frequently without 

inspiring the same level of broad condemnation. The level of destruction, ruin, and 
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forced relocation that occurs during urban reorganization and development is 

frequently equal to that experienced during the all-out conflict. Urban development 

involves intentional, deliberate devastation that modifies the cityscape as well as the 

related landscape, ethnoscape, and heritage scape, much like the process of 

archaeological excavation. Development that is generally unchecked and unregulated 

in metropolitan surroundings with a rich past presents a particularly difficult 

conundrum for both urban planners and cultural heritage specialists.  

A phenomenon that seems to place the desire for modernity, innovation, and 

development in opposition to the want for historical preservation and protection is the 

frequent clustering of cultural heritage sites in locations with the highest population 

density. 

If extreme urban development is allowed to continue without regard for the 

preservation of archaeology and cultural heritage, it may lead to cases of violence 

against the city, in which both the built environment and a particular existential 

quality inherent within it are eliminated.  The preservation and protection of 

archaeological and cultural heritage sites must be taken into consideration when 

making decisions about urban restructuring and development because they are a 

crucial component of the existence of many metropolitan centers in the Middle East 

and the Balkans. However, there is always the danger of exaggerating the crimes of 

archaeological and cultural heritage destruction, notwithstanding the importance of 

cultural heritage in creating and maintaining modern identities. By permanently 

wiping their cultural memory and dissolving established ties to the past, the loss of 

cultural heritage can have an impact on successive generations. However, because 
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these acts do not exist in the same order of existence as genocide, it is perilous to 

describe them in terms that are reserved for the eradication of human life. While 

acknowledging the harm caused by heritage destruction, a balanced approach to 

cultural heritage and urban development also acknowledges that societiesð

particularly those found in urban settingsðare inevitably going to expand and evolve 

in ways that pose a threat to cultural heritage. Cultural heritage considerations, 

particularly archaeo-logical concerns, must be better integrated into general urban 

development and restructuring as well as specific, individual construction projects if 

we are to minimize the inevitable effects of urbanization on locations of cultural, 

historical, and national significance. 

Many modern European policies, laws, and national assessments on the state 

of the environment include cultural heritage management, which includes both 

archaeological sites and archaeo-landscapes3. Emphasis is placed on the integration of 

cultural heritage management and planning strategies into local development 

processes and urban planning in order to assist the protection of natural and cultural 

heritage. In order to create development plans that are considerate of cultural heritage 

monuments, it is crucial for urban planners to have access to current maps and other 

pertinent information. The most effective tools for evaluating, mapping, and 

retrieving reliable information are believed to be Geographic Information Systems 

(GIS).Despite the integration of GIS and remote sensing into archaeological research 

and management, an effort was made to apply prediction hazard models for keeping 

 
3 G.L.A. Fry, B. Skar, G. Jerpåsen, V. Bakkestuen, L. Erikstad, Locating archaeological sites in the 

landscape: a hierarchical approach based on landscape indicators, Landscape and Urban Planning, 

Volume 67, Issues 1ï4, 2004, 
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an eye on dangers to already-existing archaeological sites. By mapping future urban 

regions, these prediction models can assist local authorities in assessing any potential 

hazards to these places.  

For a variety of causes, there were typically many archaeological sites 

adjacent to the settlements. The locations where the settling was preserved are the 

archaeological sites found within towns. Urban archaeological sites are those that 

have continuity and are also located above other urban areas. Archaeological sites are 

places where humans formerly lived and are the focus of scientific research.  

There have to be preservation zones for non-renewable resources outside of or 

inside of urban areas4. The risk of development exists in the archaeological regions. 

Rapid urbanization and significant infrastructure projects like roads and dams pose a 

threat to the assets. This requires essential safeguards for the preservation of 

archaeology.  

City planning discusses archaeological treasures as elements of cultural 

heritage. While archaeology is turning to the past, city planning is well thought out to 

be leaning toward the future, hence these two areas appear to contradict. However, if 

it changes the city from the past in the direction of the future, healthy development 

and planning can be attained [3]. Given that planning and preservation are in 

agreement, the policy relevance of the planning should be taken into account. There is 

a grouping of developers, planners, and archaeologists in urban settings. In Britain, 

rescue archaeology is carried out by licensed archaeological contractors who are 

 
4 Gucer, Evrim. Rep. Archaeology and Urban Planning ï A Consensus between Conservation and 

Development, 2004. 
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required to make building sites clear of all archaeological remains as part of the 

planning process5. 

 

 

Section 2 : Thessaloniki and Ottoman Impact 

Thessaloniki has long been an important commerce hub, colony, and harbor 

since it was established by Cassander in 316 B.C. Under the rule of the Roman, 

Byzantine, and Ottoman Empires, Thessaloniki has grown. Thessaloniki is currently 

Greece's second largest city and cultural hub. Thessaloniki was a crucial location for 

the Ottoman Empire in terms of its seaport and trade, hence it was often invaded. The 

Ottoman Empire ruled Thessaloniki until the Balkan War in 1912 after Sultan Murad 

2's conquest of the city in 1430. Muslims and Turks made up the majority of the city's 

population during the 482 years of the Ottoman Empire . Thus, Ottoman civilization 

had an influence on Thessaloniki's sociological, cultural, and architectural structure. 

Thessaloniki has also housed many other cultures throughout its history as a 

cosmopolitan city, hence the city's architectural heritage has evolved with various 

cultural norms and vernacular architecture. Thessalonikiôs urban fabric was shaped 

throughout the Ottoman era by public and religious structures as well as housing that 

was planned in accordance with the social, cultural, economic, and religious life in 

the neighborhoods of Turks, Romans, and Jews. 

 
5 Palumbo, Gaetano, and Jeanne Marie Teutonico. Management Planning for Archaeological Sites. Los 

Angeles, CA: Getty Conservation Institute, 2003. 
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Figure 2 Sabri Pasha Street before 1912 
(source: origins.osu.edu) 

After the Ottoman Empire ended, a large fire in Thessaloniki in 1917 

destroyed nearly all of the timber-built Ottoman civil architecture heritage and 

severely damaged many important structures. 
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Figure 3 Fire map of Thessaloniki 1917 
(source: City of Ghost,  Mark Mazower) 

 

 

 So, following the fire, the city was developed in accordance with the original 

grid design. The city's population grew in the second part of the nineteenth century as 

a result of economic expansion, but the absorption of rural communities was the 

primary driver of the rise.  
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By 1895, there were 120,000 people living in the city, up from 40,000 in 

1840. Rail connections were made between the city and Bitola, Skopje, Belgrade, 

northern Europe, eastern Macedonia, Thrace, and Constantinople between 1869 and 

1896. The city served as a sea gateway for the remainder of the Balkans, especially 

Belgrade and Sofia, and the rail connections were crucial for Constantinople's 

economy in exports and passenger transit. 

 

Figure 4 Salonique fire aerial photo 1917 

(source: greece-is.com) 

 

Section 3 : Birth of Modern Thessaloniki 

A ten-year struggle that culminated in the declaration of independence for the 

southernmost tip of the Greek peninsula in 1830 began with the revolution of 1821. 

Following that, a significant effort was made to rebuild the war-devastated country in 

the most renowned modern style. The liberated Greek Lands and their cities 

underwent a radical makeover that had nothing in common with how they had 
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appeared under the Ottoman era. That was the aim, at least. Much of what remained 

of the previous spatial forms was erased as neoclassicism took hold throughout the 

newly formed nation. Priority was given to demolishing mosques, palaces, and other 

public structures that were typically entirely destroyed sooner or later as symbols of 

the imperial reign. In many ways, it was an attempt to "Greekify" the terrain while 

attempting to overlook its pre-existing features. The changes were so profound that 

most of the Greek cities of the fledgling free state little resembled their ottoman forms 

a few years after the revolution. This is possibly the most recent and notable instance 

of politically motivated spatial reconfiguration that occurred in Greek territory. 

 

Figure 5 Left:  view of Eleftherias Square before the 1917 fire from a postcard of that time. Right: Eleftherias 
Square 2020, parking lot 
(Source: Google.com) 

 

 

It is obvious that nationalism and neoclassicism, the two dominant aesthetic 

and political ideologies of Europe, have migrated into the former Ottoman borders 

and are here to stay. The new state's top elite freely and purposefully picked these 
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ideologies 6. Following the First Balkan War's conclusion in October 1912 and the 

arrival of the Greek army in the city, there was severe economic unrest as local trade 

was outlawed, firms were unable to conduct business, and the city was cut off by the 

Greek army. Communities looked for solutions to provide for the requirements of 

their residents. Bread shortages in early November 1912 caused confusion and put 

Thessaloniki citizens' lives and livelihoods in danger. 

 

Thessaloniki's modern history was significantly impacted by the fire that 

occurred in August 1917. Before reaching the Old City, it started in a home in the 

Muslim district and swiftly spread to other areas of Thessaloniki. The historical 

district of the city was severely damaged by this disaster. The administration of 

Venizelos decided to suspend property law in order to reconstruct and repair the city 

as a result of this catastrophe. For instance, French urban planner Ernest Herbard 

founded the International Committee New Plan of Thessaloniki and shortly after that 

put out a proposal for a new town. The proposal was for a contemporary city with 

uniform features that divided working, residential, and industrial regions into separate 

zones. The fundamental objective of the planning effort was to tame the chaotic and 

confusing city by establishing organized city blocks. 

 

 

6 Karidis, Dimitris N. Athens from 1456 to 1920: The Town under Ottoman Rule and 

the 19th-Century Capital City: Tale of a City or, an Essay on Urban History. 

Oxford: Archaeopress, 2014.  
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Recognized as the nation's second development pole since the 1960s, 

Thessaloniki focused a large amount of public intervention. Since then, a number of 

plans with either a regulatory or a strategic focus have been developed and put into 

action for the Greater Thessaloniki Area. character development. Generally speaking, 

the following factors influence the content and scope of these plans: the nation's 

spatial planning system, which adheres to the urbanism tradition; Greece's 

administrative structure, which is still highly centralized; the gap that still exists 

between planning and plan implementation; recognition of the territorial approach to 

spatial development; and an enhancement of the environmental dimension in planning 

Whether or not it is stated in each plan, the Greater Thessaloniki Area plans are of a 

strategic character from the standpoint of spatial planning, and they also adhere to 

current planning trends. The first such study was the "Regional Spatial Plan of 

Thessaloniki" by Triandafyllidis 1968. It represented the nation's then-emerging 

concern about comprehensive spatial planning that went beyond metropolitan 

boundaries. Some of its main features included modernity, tradition, zoning, and 

long-term planning predicated on a requirement for a rapid rate of population 

expansion. The research functioned as a foundation for future project selection. The 

central state or local agencies carried out a number of studies after that, although they 

were not legally binding. 7 

 
7 ñSchool of Spatial Planning and Development Thessaloniki in the eyes of future planners: A 

collection of dissertation thesis,ò 2016. Accessed: May 17, 2024. 
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Figure 6 Original Plan by Hebard 

 

Herbard had two objectives for this undertaking. First, he sought to ensure that 

Thessaloniki would continue to develop over the long term by planning for potential 

future additions in the event of a population boom. Second, he wanted to reconstruct 

the city's core while granting independent proprietors access to a small plot of 

land.The concept included four main boulevards (Aristotle Square and Agias Sofias 

Street, Dimitriou Gounaris Street, and the open area between the university and the 

sea), as well as central pathways that ran vertically to the sea. The key novelty of the 

design was Aristotle Square, which served as the "Boulevard De La Société Des 
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Nations" (also known as The Aristotle Axis in Thessaloniki). The west side of the city 

was also used to extend the port8. 

 

Figure 7: 1919 Plan of Thessaloniki. Sigbed by design committee led by E. Hebrard 

The concept included four main boulevards (Aristotle Square and Agias 

Sofias Street, Dimitriou Gounaris Street, and the open area between the university 

and the sea), as well as central pathways that ran vertically to the sea. The key novelty 

of the design was Aristotle Square, which served as the "Boulevard De La Société 

Des Nations" (also known as The Aristotle Axis in Thessaloniki). The west side of 

the city was also used to extend the port. 

 

 

 

 
8 Karidis, Dimitris N. Athens from 1456 to 1920: The Town under Ottoman Rule and the 19th-Century 

Capital City: Tale of a City or, an Essay on Urban History. Oxford: Archaeopress, 2014. 
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Figure 8 Fire map overlaps on the modern map 

(source: author) 

 

Even though the new plan is a ñperfectò plan with an organized grid system, it 

ignores the historical context of the city. Some of the religious buildings still exist in 

the new grid system. However, their placement in the blocks or their relationship to 

urban life is significantly different than their original purpose. For example, in 

Ottoman cities, Mosques usually have a hierarchy in the city planning with large 

gardens and connections to their surroundings; even though they are religious 

buildings, they contribute to the urban social fabric of the city significantly. In the 

new plan, most of those mosques have been buried hierarchy inside the residential 

blocks without respect to their original values. Technically some of them still exist, 
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but unless you know their exact location, it is hard to find them or even experience 

their architecture. 

 

Figure 9 Alaca Imaret Mosque in red outline, residential block in blue 
(Source: author)  
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Chapter 3: Precedent Analysis 

Section 1: Building on Archeologic Sites 

Some examples of building on archaeology includes civic buildings which they 

engage with the archaeology significantly in their program. Majority of them have 

similar approach; preserve the ruins and build physically on top of them.  

 

Kolumba Museum by| Peter Zumthor 

 

The German city of Cologne was attacked by allied air strikes during World 

War II, and it was left in utter ruins with a significant loss of life and property. Saint 

Kolumba Parish was the largest and most important church in the city throughout the 

periods of the Middle Ages.  After acquiring the property in 1997, the Kolumba Art 

Society held a construction competition to create the Kolumba museum.  

 

Figure 10 Connection of old and new 

(source: author )  

With a simple design that will make use of thin, textured, grey handmade 

brick manufactured by Tegl Petersen of Denmark, Peter Zumthor won the 

competition. In addition, the site gained more significance as a historical icon in 1973 

after Roman, Gothic, and medieval ruins were found beneath the old church. 

Zumthor's winning design promises to preserve the remains and allow for 
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construction on the archaeological site without detracting from its significance as a 

historical monument. Zumthor's audacious and ambitious plan completely encircles 

and fuses with the church's remains.  

 

Figure 11 Kolumba Museum 

(Source: RASMUS HJORTSHØJ ï COAST) 

With a path leading to the top levels, which house the museum's exhibit 

spaces, the lower level has been preserved as an archaeological site. Visitors to the 

ancient site will have the least possible impact thanks to the meandering passage. The 

architect created a simple façade that is 

noticeable from the street. The art of 

simplicity is the link between the shape, the 

ruins, and the color of the material. The 

handcrafted grey brick material used for the 

new building's façade and sporadic patches 

of windows for lighting give it an 

extraordinarily quiet feeling.  

 Figure 12 Exploded axon of Kolumba Museum 
(source: author) 
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Section 2: Elevated Platforms 

The New Acropolis Museum was created to capture the monumental character 

of the Acropolis, the highest point in Athens and one of the most famous locations 

with significant architectural and historical value. Some of Greece's most ancient 

works of art and architecture can be found in this town. The task of building the home 

in which Greece's oldest and most significant works of art will be kept was given to 

Bernard Tschumi. The fact that the museum would house some of the most 

spectacular sculptures in Greek history presented a challenge in and of itself. Given 

that the Parthenon is located on the Acropolis, which already has a street grid and a 

relatively modern city surrounding it, the building's proposed site at the foot of the 

Acropolis faced a number of excavating issues.  

 

Figure 13 Acropolis Museum Aerial View 
(Source: Google Earth ) 
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As is customary, think about the weather and any other potential dangers 

before developing a plan. The third obstacle, which required the architect to cling to 

simplicity, was the town's hot heat and high earthquake risk. Because simplicity is the 

height of sophistication. The building was initially divided into three sections by 

architect Bernard Tschumi: a base, middle, and top.  

 

Figure 14 Acropolis Museum Layering 
(Source: architect) 

 

The requirements of the brief then guided the design of each of these 

components. A network of columns from the building's base that were painstakingly 

inserted into the ground support the museum, which was constructed over the ruins of 
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the archaeological site. To keep the archaeological site safe from ruins, the entire base 

is supported by reinforced concrete, steel, and iron columns. 

 

 

Figure 15 The New Acropolis Museum section view 
(source: author) 

 

Even though the Acropolis museum has a geometric form in its design, the top 

layer of the building angles, and it doesn't seem like it is connected with any grid line 

in the blocks, when we dive deep into its placement in a larger map we realized that 

top volume is in the same direction as Parthenon as well as the size of the form is 

highly similar to the footprint of Parthenon. The architect wanted to create a perfect 

view from the new museum to the actual historic asset, which is Parthenon. Thanks to 

the glass facade, visitors can observe Parthenon from this museum while circulating 

between the galleries. 
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Figure 16 Acropolis Museum and Parthenon Relationship 
(source: author)  
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Section 3: Building with historic guidelines 

 

         Soldiers who had been dismissed from the Cantabrian Roman Wars in 25 BC 

were resettled in Emerita Augusta. When Rome fell, Augustus Caesar himself gave 

the order to build the colony that is now in ruins in Mérida. Rafael Moneo taught 

composition at the Barcelona School of Architecture in 1979. He was given the task 

of creating the National Museum of Roman Art. The preservation of Emerita 

Augusta's ruins while providing access to the theater and amphitheatre was the new 

gallery's main priority. An important national treasure was discovered by the 

archaeological research. The entire area where the remains are located was a 

significant historical and cultural part of ancient Rome. It contained one of the most 

exquisite remaining Roman theaters, the Roman Theatre of Mérida. 

 

Figure 17 The National Museum Of Roman Art Floor Plans 
(Source: ELARA FRITZENWALDEN) 



 

 

28 

 

 

The museum built by Moneo would take the place of one that has been there since 

1838. The museum is located on the property directly across from the theater and is 

framed by a series of Roman brick arches.  

 

Figure 18 The National Museum Of Roman Art Interior Arches 
(source: James Gordon )  

On the upper storeys, there is a central room with side exhibition spaces. Thin brick 

arches that have integrated skylights above them bring in natural light, which when 

combined with the brick material creates a pleasant natural glow. A subterranean area 

that resembles a basement leads visitors into the city's archaeological section from the 

Roman era. Through this integration, the museum is able to maintain the ancient 

archaeological site while also accommodating a new area. The brick arches of the old 

Roman architecture, a significant influence for the new museum, served as the basis 
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for the arches. The most crucial aspect of the project is the use of brick. To meet the 

demands of both context and space, one material has been specially designed. The 

main spaces are lined with thin, lengthy brickwork that is nearly flawless in terms of 

consistency and perfection. Brick is used to build walls, columns, and arches, yet 

their appearance as a composition defies the idea of monotony.  

 

Figure 19 The National Museum Of Roman Art old grid and new grid relationship 
(Source: author)  
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The dramatic overhead lighting brings the mission to build a museum free of average 

and brimming with life to a successful conclusion. 
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Chapter 4: Site Analysis 

Section 1: Site Selection 

Thessaloniki is a city where many different ethnic groups controlled the city. 

Some of them kept what is left from the previous ruler, and other convert their 

religious building into their religious buildings. With the current map, cities' historic 

maps are overwritten with a "perfect" grid by keeping few civic buildings. Even 

though Ottoman Empire ruled the city for more than 700 years, it is hard to find build 

heritage or grid system of the old city. When looking into the site selection, old city 

map was in the consideration of the research.

 

Figure 20 Left map 1870-1895 Ottoman Era , Right 1917 Map 

(Source: )  
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Figure 21 Historic Maps overlaps on today's map 

(source: author) 
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In Ottoman Era, Sabri Pasha street was a lovely street, and it served as the main axis 

of the city. Most of the public attractions, as well as civic buildings along with trade 

centers were aligned with Sabri Pasha Street. With the birth of modern Thessaloniki, 

Sabri Pasha street lost its value due to the new axis of the city, which is centralized in 

the middle of the map. 

 

 

 

 
Figure 22 Sabri Pasha Street (old axis) marked on the Ottoman era map ( 1870-1917) 
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At the end of the Sabri Pasha street, there was a Konak, which is an Ottoman 

goverment building where Sultans and other government high rank people have their 

meetings. 

 

Figure 23 Aerial View of Konak 
(Source: Mark Mazower ) 

In front of the Konak, in 1939 Greek government built a marble park on the 

same axis as the government building. In 1990, due to the parking problem in the 

area, they wanted to build a garage on top of the park. Once construction started, they 
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discovered roman ruins, and construction immediately stopped. 

 

Figure 24 Marble Park in front of Konak (1939-1990) 
 

 

Section 2: Konak 

 

This specific site creates an excellent opportunity for the museum ; it is at the end of 

the historical axis of the old city, it includes historical values such as roman baths and 

some other unknown ruins and also aligns with a government building that has been 

converted. The criteria for site selection included; 

¶ Historical Importance  

¶ On Historical Axis 

¶ Aligning with other civic buildings 
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¶ Accessibility  

¶ Land Size 

 

Figure 25 Ottoman Era Map (left) showing in red  where the proposed site is along with the axis, Hébrard's plan 
(right) showing where the proposed site is along with the axis. 

 

 
Figure 26 Potential block and historical axis work area 

(source: author) 
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Section 3: Roman Forum 

 

Another archeologic site in the city is Roman Forum and it is surroundings. 

The site is located at the middle of the main axis of the current map. As the original 

Hellenistic map gives a hierarchy for the Forum, it still holds its value in the modern 

urban context. However, the site is lacking pedestrian experience and usable urban 

spaces. Even though it includes a large park at the center, it is not getting much of use 

by the tourists and residents due to the programming in the blocks around the park. 

 

 

 

 

 

Figure 27 Figure Ground shows the site location 
(Source: author)  
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Figure 28 Roman Form and Park marked in Red 
(Source: author)  

 
Figure 29 Roman Forum 
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Figure 30 Site section with idea of building on or under the site 

(source: author) 

 
Figure 31 Precedent Analysis overlaying on the Roman Forum 

(Source: author) 
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Due to the Roman Forum being lower than the existing city elevation, it creates an 

opportunity to build on top of it and still achieve clean access to the site. 

 

 

 

 

 

 

 

Acropolis museum is built on top an archaeological site by raising the platform with 

columns to create a glass floor that visitors can enjoy the view of ruins and get as 

close as possible to the historical content. Figure 13 shows how Acropolis museum 

would sit in this site.  

 

Figure 32 Acropolis Museum overlay on top of Roman Forum 
(Source: author) 

 






































