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Chapter 1: Design Process

Section 1.1 — Summary of “The Prom”

The Prom is a musical by Matthew Sklar, Chad Beguelin, and Bob Martin that tells
the story of Emma Nolan. Emma is a queer high school student who has been banned from
attending her high school prom. This ban was enacted by the local Parent Teacher
Association after the townspeople learned of Emma’s intention to bring a same-sex partner
to the event. The story begins at the opening night party for Eleanor: The Eleanor Roosevelt
Musical, a fictional performance starring Dee Dee Allen and Barry Glickman. During the
party we are introduced to these two characters along with their friends, and fellow actors,
Trent Oliver, and Angie Dickenson. These four characters are anxiously awaiting the
opening night reviews. Once the reviews come in, they are devastated by the scathing press
and social media posts. While agonizing over the reviews on twitter, these four actors
stumble across trending news tweets about Emma’s story. In a moment of pure narcissism,
these actors devise a charity stunt around Emma in the hope of reestablishing their celebrity
image. From there, they storm the fictional town of Edgewater, Indiana as celebrity
activists, forcing themselves into Emma’s life. Throughout the story these actors bombard
the locals with grandiose and ill-received displays of pride and acceptance. At first, this
causes embarrassment for the shy character of Emma. However, Emma and the Broadway
actors begin to relate and take on each other’s better qualities. Emma begins to come out
of her shell, develop confidence, and unapologetically embrace herself. In contrast the
Broadway actors begin to shed their layers of narcissism and become comfortable
displaying their true selves. In doing so, they find surprising commonalities with the

1



townspeople of Edgewater. As this happens, the mentality of townspeople shifts. They
begin to open their minds, become more connected to Emma, and grow to accept her queer
identity. The story culminates in an all-inclusive prom. The Broadway actors have
combined their financial resources to throw Emma a prom she will never forget. With the
help of the newly open-minded locals, they created an event that welcomes students from
all regions to join in celebration. The final moment combines messages of Emma’s
steadfast individuality and the confident flair of the Broadway actors to build a prom for

everyone.



Section 1.2 — Team Concept Meeting

During our first design meeting, the creative team including: Director, Nathaniel
Claridad; Costume Designer, Bailey Hammett; Lighting Designer, Christian D.
Henrriquez; Projection Designer, Jerran Kowalski; and I, as the Scenic Designer, met to
discuss the initial reactions we had to the story. As a majority queer identifying creative
team, we had an instant connection to Emma Nolan’s character. As our team discussed the
story, we felt an importance to make her character and story feel truthful and relatable for
audience members. Emma faces countless moments of discrimination and harassment from
her parents, former friends, classmates, and community members. There are several
moments in the story where Emma talks about losing her closest friends and family
members after she revealed her queer identity. Many individuals within the LGBTQ+
community share experiences which are similar to Emma’s story. Because of this, our team
felt a strong responsibility to keep this story grounded. We wanted to tell a story that
audiences were engaged in, without letting the musical’s light-hearted tone and whimsy
diminish the message of acceptance.

In direct contrast to the character of Emma, we have the story of four over-the-top
Broadway actors. When discussing Dee Dee, Barry, Trent, and Angie, our team identified
two challenges that these characters present to the focus of events. The first challenge is
that the Broadway actors embody the whimsical, over-the-top musical theatre personages
that risked overshadowing Emma. Since our primary goal was to keep Emma’s story
grounded, we knew we would have to use these four outrageous characters as a
juxtaposition to her. The second challenge is that the opening scene of The Prom focuses

solely on these four Broadway actors. There are ten to fifteen minutes of performance



before the audience is introduced to Emma. In response to this, our team decided to use
this as an opportunity to highlight how outrageous these characters are. For the first portion
of the scene, we wanted audiences to be captivated by the scale, glamor, and extravagance
of these characters. Then by the end of the scene, we hoped that audiences would
understand how much of an exhausting facade these four Broadway actors were putting
on.

Once our team identified the dynamic between these opposing worlds, we were
able to establish the emotional narrative and goals of our production. Our primary focus
was on the character of Emma by crafting a realistic world for her to be grounded in. In
turn, we wanted to use the world of the Broadway actors as contrasting elements that invade
Emma’s world, creating a push and pull between the two. By the time we get to the finale,
the worlds would collide in a prom that showcased Emma’s coming of age in a newly
accepting and vibrant world.

Shortly after the meeting, | had a clear idea for the research and overall design
approach. The book for The Prom does not set explicit guidelines for the use of the space,
however events in Emma’s high school often serve as the central conflict in the story.
Because of this, | knew that | wanted to use Emma’s high school as my focal point and
create a unit set that other scenes could be built around. By nature of the opening sequence,
we would have to start the story with this extravagance of New York City. After that,
however, we could wipe away this facade and reveal a more realistic and fleshed-out
location for Emma’s high school. This level of realism would then serve as the core of the
design, while allowing for moments of contrast and flair whenever the Broadway actors

interjected.



Section 1.3 — Scenic Research and Imagery

The next phase of the design process was research. In this phase | began to compile
imagery that best supported the concepts established in our first meeting. The focus of this
research was to establish the visual elements for Emma’s world, the world of the Broadway
actors, the finale prom, along with some general imagery for other locations in the story.

When looking at inspiration for Emma’s world, | wanted to establish the feeling of
the fictional town of Edgewater, Indiana. My jumping off point for this was imagery from
small midwestern towns. Being from a small town in Michigan, | had the benefit of first-
hand experiences with places like Edgewater. | started this research by looking back to
locations from my childhood. I then widened my scope to other small towns throughout
Indiana and neighboring states. My goal was to build this fictional location with the
quintessential imagery of smalltown American life. The locations | pulled from included
local high schools, student hangout spots, chain restaurants, local motels, convenience
stores, and other common places. The most compelling characteristic of these places was
the aged, lived-in quality of Midwestern towns. In most places the local infrastructure is a
mix of antiquated and utilitarian aesthetics. The occasional new construction is bound by
function over form, with most places being remnants of a past era. Public schools,
restaurants, and businesses are often a collage of architectural elements ranging from the
1960’s to early 2000’s with furniture, signage, and color schemes that have been updated
on occasion. (FIGURE 01-06) These images felt like they provided a truthful and realistic
sense of place. Ultimately this felt like the grounding qualities our team was looking for

and served as my guiding aesthetics for Emma’s world within Edgewater, Indiana.



After gathering a sense of Emma’s world, I started looking for imagery for the
world of the Broadway actors. When the creative team was discussing this world, we
envisioned a bombastic, ostentatious, and over-the-top setting for these characters to live
in. During the first meeting, the director, Nathaniel Claridad, brought up the idea of
creating a “pastiche of New York” for the opening sequence. We wanted to distill the flashy
elements of New York into key visual components. The elements | started to focus on were
the city lights, video billboards in Times Square, and Broadway marquees. (FIGURE 07)
The goal of these elements was to bring a sense of opulence, scale, and spectacle to the
opening sequence. We felt like this aesthetic would help highlight the bombastic and
narcissistic personalities of Dee Dee, Barry, Trent, and Angie.

As our conversations continued, we looked at moments where we wanted the two
worlds to merge. To accomplish this, we decided to incorporate specific elements of
lighting and media into the scenic concept. With lighting, we explored elements that could
start off as generic school fixtures, and then burst with color. As we looked at my
inspiration images for the high school, we became interested in the idea of clerestory
windows and practical lighting fixtures. (FIGURE 04-05) The lighting designer Christian.
D. Henrriquez and | discussed the potential these would have to shape the space. We
wanted to incorporate these ideas as significant elements in the scenic design. Our idea was
to have window lightboxes and practical fixtures that would change depending on which
scene we were in. In some scenes we wanted them to appear as frosted windows and
everyday fixtures, while becoming color changing, pulsing, or chasing elements for other
scenes. This would allow us to craft new locations and increase the spectacle whenever the

Broadway actors imposed themselves on the world. When it came to media elements, we



wanted to explore ways of bringing social media and a larger digital presence into the
world. There are key moments of this story where the plot is driven by social media. These
included moments where we see the Broadway actors anticipating press reviews, we hear
news clips on twitter about Emma’s story, we see news interviews with members of the
Parent Teachers Association, and we see the music video that Emma posts to change the
mindset of her peers. Because of this, we began to explore ways in which social media,
news reels, and other digital content could appear in the design. (FIGURE 08)

The last thing | began to look at were visuals for the finale, the prom itself. This
was the moment where Emma’s world and the world of the Broadway actors converged.
In the story, the Broadway actors combine their financial resources to fund a school prom
as a gift to Emma. For this, | started looking into ways that we could shape the school
interior with decor, lighting, and media. We wanted to configure a space that felt connected
to Emma’s character while adding a level of flair. In an early conversation with the costume
designer, Bailey Hammett, we discussed creating a throughline of color for Emma. We
decided that Emma would frequently have purple elements to identify her. These purple
elements would appear in either a costume or scenic location that she felt safe in. This was
something | knew we needed to carry into the final prom, so | began to find imagery of

upscale prom décor with prominently purple accents. (FIGURE 09-10)
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Section 1.4 — Preliminary Scenic Design

The next phase in the design process was the preliminary design. During this phase,
I began to explore the scenic ideas presented in my research. | started my process by
creating a “4” = 1°-0” scale color-neutral model that explored the feeling, forms, and
gestures for the locations in the story. The model was presented to the director and other
members of the design team for feedback. As we moved forward with the idea, this model
continued to serve as a tool to discuss the aesthetics and functions of the show.

When approaching this scenic design, | knew that my focus needed to be on telling
Emma’s story. Like our team discussed in the concept and research phase, this meant
building a world that felt realistic and focused on Emma’s world. For my process, the first
aspect of this was finding a single location that served as the heart of the story. This being
the space that is closely connected to the conflict in Emma’s life, her high school. The
second aspect was addressing the visual scale of the performance venue. | also knew that |
wanted to create a show portal that would help limit the visual scale of the space. The portal
would make the scale of the space feel more relatable to the performers, while still allowing
the necessary space to create her high school and all other locations in the story.

Once I determined that Emma’s school would be the primary element of my design,
I began to pull ideas from my research and personal experiences. | was drawn to the idea
of small public schools with a large mixed-use room. These schools often have a single
room that functions as a cafeteria, gymnasium, and auditorium. This idea of a
“cafegymatorium” would allow me to combine a variety of research elements and create a
flexible location for us to build the story within. The design for this space was created by

three simple walls, each with a row of clerestory windows lining the top. Entrances into
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the space were possible through hallways on the stage left and stage right side of the stage,
along with a set of functional doors along the upstage wall to provide center stage
entrances. To complete the visual, | introduced a series of architectural ceiling trusses that
doubled as overhead masking. (FIGURE 11). This space served as a shell for multiple
scenes including a school hallway, the gymnasium, the auditorium, an event space for the
school proms, and other locations both inside and outside of the school. (FIGURE 11-17).

After deciding which elements would make up the school, | began to create the
show portal. As | designed the portal | began to work back and forth between it and the
school interior. My goal was to have two ideas that influence each other, while keeping the
portal neutral enough to function independently, particularly for the location set outside of
the school. To achieve this, | pulled inspiration from the school windows and designed the
portal as a series of squares. These squares allowed us to extend the lighting, media, and
scenic motifs that Christian, Jerran, and | were interested in. With this design, lighting
would be able to extend the idea of color changing elements, and media would have an
ever-present surface for texture and imagery. This added to our possibilities and fluidity
for when transitioning between various locations. (FIGURE 11-17)

With the portal and school being completed, | began exploring the other locations
within the story. These settings included the opening night party in New York, a motel
room, an Applebee’s, a convenience store, and a monster truck rally. For these, | turned
back to my research and distilled what felt like the essential elements for each location.
Once | had a sense for each, | began creating units that could be introduced by being rolled
on, flown in, or some combination of both. Among these units, the one on the largest scale

was the opening night party, which is the first moment of the story. This scene would set

14



the tone for the world of Broadway actors. The idea for this moment was to encompass the
extravagance of New York City, by creating an oversized marquee and skewed billboards
to emulate Times Square. Additionally, the goal for this first look was to completely
obscure the school. Through this, | intended to create a stronger contrast between these
worlds once New York City was stripped away and Emma’s High school was revealed.
(FIGURE 12) In contrast to this look, the other units were designed as smaller gestures that
existed between the two worlds. The goal of these units was to provide a scenic element
that gave context to the location and provide characters with pieces to interact with. In the
end these units would provide a variety of movement and staging possibilities for Director
and Choreographer, Nathaniel and Maurice. (FIGURE 13-16)

The final aspect of the preliminary scenic design was the prom finale. As our team
had discussed in the research and concept meetings, we wanted this to be the moment where
Emma’s world and the world of the Broadway actors collide and converge. This moment
needed to be a celebration showcasing the growth of Emma, the Broadway actors, and the
people of Edgewater. Because of this, our team wanted to combine all design elements to
sculpt a spectacle of color on stage. For the scenic design of this moment, we were set
within the school interior. We wanted to create a visual progression of elements at this
moment. We wanted to begin with the empty school interior, then as the final musical
numbers and actions take place, we would have the characters transform the scenery and
help build the prom on stage. For the visuals, | was interested in the balloons, swags of
fabric, and disco ball balls I found in my research imagery. | started to combine these
elements and found ways to create moments where the other designers and I could interact.

The final look became a room that was filled with large sheer fabric panels, a disco ball,

15



and balloons. The fabric panels provided a similar purple color to the tones that our
Costume Designer, Bailey, was using in Emma’s final look. The size and translucent
quality of the panels would also provide surfaces and depth for the Lighting and Media
Designers, Christian and Jerran. They could use these panels to add additional texture and
colors which helped shape the space into something more captivating. (FIGURE 17)
During our meeting, | received generally positive feedback from the director and
other designers. We all felt like this was the appropriate direction to continue with. From
here we would explore staging options, other ways lighting and media could be
incorporated into the design, and what other colors, textures, and details would be present

in the design.
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Section 1.5 — Final Scenic Design

The final meeting of the design phase is where we presented the completed design
for this production. In this phase | advanced the ideas that were discussed in our preliminary
presentation and explored additional thoughts for staging, color, texture, and form. For this
phase | provided a ¥4”=1"-0" scale color model with a series of photographs that showed
the possibilities of each scene and how the story would be able to function on stage. This
version of the model and scene-by-scene photographs continued to serve as a
communication tool between the director, other designers, and myself as we moved
forward into the production phase. The model also served as a visual reference for the
director and the stage management team during rehearsals. (FIGURE 18-30)

When moving into the final scenic design, there were very few conceptual changes
that needed to be made. The only significant adjustments were due to budget and labor
limitations that were revealed during the cost-out phase. Given these limitations, we knew
that we would have to cut a few of the suggested units, the largest impact being the Times
Square screens and the Love’s Station unit. To help with these cuts, | worked with the
Media Designer, Jerran, to create alternate solutions for these scenes. To compensate for
these cuts, we decided to introduce a rear projection screen into the design. This provided
an element that could be flown-in to separate specific scenes from the visual elements of
the school. In addition, this screen allowed us to create a variety of backdrops and textures
to establish new locations. This choice, along with supplementary prop units, ultimately
enhanced the tempo of transitions and helped keep the story on track. (FIGURE 23-25, 27-
29) Aside from these alterations, the majority of this phase was spent specifying the

aesthetics, function, and proportional relationships of the existing design ideas.
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When it came to refining the aesthetics, color, and textures in the design, | started
with the school. The treatment of the school came to life during our research phase. | knew
that | wanted to establish a school color scheme and explore the quintessential imagery of
American public schools. The color scheme we landed on was primarily a sapphire blue
with accents of gray, white, and gold. This color scheme came up as a topic during our
research meeting. As we looked through the imagery, all designers gravitated to this as our
base palette. This cool-tone neutral palette allowed other objects to stand out and allowed
media and lighting to manipulate the tone with ease. With that being established, | was able
to render the interior of the high school. The look I created centered on cinder block walls
that were painted in this color scheme. In addition to creating a color scheme, our team
also imagined a fictional mascot for this school. The script notes that the high school is
named “James Madison High School”, however there is no note of mascot or sport team
affiliation. This was an opportunity for our team to insert something fun into the design.
After rounds of ideas and voting amongst ourselves, we landed on the Bobcats. We used
this mascot in text and imagery around the school. This was included on banners, lockers,
trophies, backdrops during the Parent Teacher Association meetings, and letterman jackets
that the athletic students wore. Aside from school branding, I explored other elements that
added to the specificity of this school. For this | returned to the idea of the mixed-use space.
The first element | created were two sets of lockers. These units existed in the stage left
and stage right hallways. At first these appeared to be part of the hallway, however they
had the ability to roll on stage and form a hallway at the center of the stage. (FIGURE 18-
19) The second thing that was added were auditorium lighting positions. For this idea |

worked with the Lighting Designer, Christian, to design positions with instruments that felt
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like practical fixtures in a school auditorium. These fixtures served as scenic elements
while providing additional opportunities with practical lighting elements. These elements
took the form of two overhead trusses that could be flown in for various scenes and four
lighting booms that looked like permanent side lighting positions near an auditorium.
(FIGURE 26) The third and final element was a rolling stage unit. This unit was designed
with stairs on one side and a flat edge on the other. This stage had the freedom to rotate
180 degrees and track up and down stage via automation. This gave us the ability to create
an auditorium stage when the flat side faced downstage, a set of gym bleachers when the
stairs faced downstage, and multiple positions on stage for use in other scenes. (FIGURE
20, 21, 26)

Aside from the school, we had other units that helped set up the other scenes. The
first look we have is the opening night party in New York. For this we were able to keep
the oversized Broadway marquee that read “Eleanor”. Unfortunately, we did have to cut
the idea of the Times Square billboards, however, the overall look was successfully
preserved via the exaggerated scale of the marquee, the use of alternative media elements,
and additional set dressing props. This scene carried the flair and sparkle that we wanted
for the Broadway actors and provided a visual contrast when we revealed the school.
(FIGURE 23) From there, | approached the other units that we used to tell the story. With
each of these units my focus was on distilling the essence of each place. I explored simple
imagery, form, color, and texture to capture these motifs in smaller scale units. These units
included Applebee’s, a bench wagon outside a convenience store, a motel lobby and
bedroom, and Emma’s bedroom. Just like our discussion during the preliminary design

meeting, these units also provided the Director and Choreographer, Nathaniel and Maurice,
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options for staging. These elements provided a variety of movements and possibilities
without sacrificing the timing of music or transitions. (FIGURE 24-29)

The last look of the design was the prom finale. With this we were able to keep
most of the ideas that were presented in the preliminary design phase. With this | was able
to source a lavender sheer fabric to create swags and panels that shaped the space. In
addition, we had a large disco ball at the center, light-up balloon trees, and loose balloons
that could be scattered across the stage. Between these elements, costumes, lighting, and
media, the space that was once the school was able to transform into a spectacular
celebration. (FIGURE 30)

By the end of this phase, the director and other designers were pleased with the
direction of the design. It provided a clear direction for the story while offering
opportunities to discover moments along the way. Once this was accepted, we proceeded
by presenting our ideas to the shops and entering the cost-out phase. In the following
meeting, we presented additional information and specifications to begin the production

process.
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Chapter 2: Production Process

Section 2.1 — Shop Documents and Cost-out

After the director and other designers approved the final design, we moved into the
cost-out phase. During this phase we present the scenic design to the production team in
the scene shop. The Technical Director, Scenic Artist, and the Properties Manager
reviewed our documents and provided an estimate of the production cost. Once they
completed the estimate, they presented spreadsheets with unit-by-unit material and labor
expenses. When reviewing the numbers, we realized that we were far over budget in
Scenery and Props, which meant we needed to readdress the design before the scene shop
could proceed into the build phase.

For Scenery we had an allotted budget of $17,000.00 for material expenses and 34
days of labor. However, the design estimate came in at $30,092.00 in materials and 65 days
of labor. This meant that | needed to find a way to adjust the design and eliminate
$13,092.00 in material expense and 35 days of labor. To accomplish this, we began
assessing the material choices for specific units. The most cost-prohibitive item was the
milk-plexiglass that the lighting designer and | had specified for the window light boxes.
Instead, we opted for a double layer of diffusion material. This gave us the same glow we
were interested in, while reducing the cost significantly. From there we still had quite a bit
to cut out, so I turned to units that had high estimates for material cost and labor. The first
unit to address was the school. For this, | chose to decrease the scale of the walls and reduce
the depth of some details. This alteration also required making the overhead trusses and
the show portal smaller in order to maintain the proportional relationship to the new wall

size. The next units [ addressed were the Times Square billboards and Love’s station. After
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looking into these, | could not find a way to decrease their size or material in a way that
kept their design integrity. Eventually | collaborated with the Director, Nathaniel, and
Media Designer, Jerran, to discuss a new idea. We decided to introduce a rear projection
screen from the venue’s inventory. With this we reimagined these scenes with a projected
texture or image to complete each scene. This idea was then carried into other scenes to
establish a visual throughline for this element. Once | completed these alterations, |
presented a revised design packet to the scene shop. The final estimate came in at 17,860.13
in material expense and 46 days of labor. The production team worked to grant extensions
in the build schedule, secured additional funding, and accepted the revised design. With
that, the shop was able to proceed into the build phase.

For Paint we had an allotted budget of $3,000.00 for material expenses. When the
design estimate came in, the paint budget was estimated at $2.217.00 in material expenses.
This meant that we were $783.00 under budget and accepted. This number was able to be
reduced further given the reduction of scenic elements. Because of this, | was able to ask
the Scenic Artist for additional faux shadows, textures and treatments on the units. This
helped maintain the dimensional appearance of my original design and countered any
cutbacks I had to make to the physical scale of the scenery.

For Properties we had an allotted budget of $4,000.00 for material expenses.
However, the properties estimate came in at $5,049.19 in materials. This meant that |
needed to reduce the necessary props by $1,049.19. By looking through the venue’s
inventory and specifying alternate items and vendors, we were able to reduce the estimate
to $3,957.60 bringing properties under budget by $42.40. This was accepted and the

Properties Manager was able to proceed.
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Section 2.2 — Drafting Plates

The first set of documents that the scene shop required was the drafting packet.
(FIGURE 31-57) This packet consisted of twenty-seven drafting plates with design
drawings, material choices, and other technical specifications that explained the aesthetics
and function of the scenic elements. Technical Director, Michael Driggers, used these
drawings to create plans for engineering, building, and load-in. These drawings then served
as guides for his team of craftspeople as they brought this design from idea to reality.

Plates one and two of the drafting packet are the ground plan and centerline section.
(FIGURE 31-32) These drawings serve as a reference for how scenic elements fit into the
venue. Plates three through twenty serve as detailed reference drawings for each unit.
(FIGURE 33-50) These plates contain drawings, measurements, material specifications,
and technical notes to how the unit should be built and function when on stage. Plates
twenty-one through twenty-seven contain scene-by-scene drawings. (FIGURE 50-57)
These drawings are similar to the ground plan and section on plates one and two, however
they contain more information about where units are located or have shifted to between
scenes. In addition to the main ground plan and centerline section these drawings serve as
the base drawings for other members of the creative and production team. They allow other
designers, such as lighting, media, and sound, to plot positions for their equipment. They
also serve as a reference tool for the director and stage management team when they are

working in the rehearsal studio.

36



ELN

Ol =il
up|4 puUnoIc)

ayoay| Aoy o[ g pu| 8y |

A1va

€C9Y

woud 9L|l

o heges i oy 0 > g

ey A4 seaj daay

(e n1vH)
VHISIHOUO OL N3O

an__ 1y

/ S

Dmm Bipw M—

spei—]

togewony /"

S

w

S
e

Jes|D desy| ealy Juswdinby

FIGURE 31

37



on
h )
\J

[Twmss v v ]
SO HOBIAZE

w

O

>

m

ol

. =

Lo |2

| = -

Q= |a

2 —
g |5 =
5g°

| 8
o %2
wn|e| 9

o|l@ x| 3

> 9 (F

2 =8

m o |3
o | @

A

o

)

3

o heges i oy 0 > g
S b o 0y i Apuos

adbouen e iwmestes umarp o%0q]

33050

o von g el
Py

€Z'¥'6 perepdn

§

J

FIGURE 32

38



oS30 S0 80 a0
180 ¢ S BRRILZ - PPRILSH -
{251 715 808 I12) W81 S0 - =
g POIL RSSO § 68 0013 - 0 =@
b “saon [£0us5 M3IA doL-woord | ¥
e BudLe T EA T
[ vemerv] §
FETGTIEEES
<
4
@
O
b=
P
m
oF
2 = ”
. = 8
L 3 H =
B 3 woospog seuns3 \ [ If
) 8| o R HRE: 1 I
-l = m_wl {300 8059010 uopBUOInY WA s
g —
| o |85
O |x| =
= e 9 ®
|3 &
o -
> ==
e 4
@
§
a~
o
)
& g » 7 w001 - RS | 5 I /|
(enusoie 1ds) sonmuany \\ / f
RE" \ || / {4
\ | / /
\ /
a2 Aips o 54y 0303 RSy L
opppi ot o4 o s
E
B
]
B
= ot =
uuogeld - 009
womwiny
€2°'€2'G parepdn

FIGURE 33
39




ey Vo Y
SN 1083
%)
(@)
>
=
m
& —
. =
~ @
sl 2] 4
2| i3
Ols| @
o |8
3 |=| o
o |Z| 3
= |89
= |3
o -
b S x
B A
@
A
o
N
w
sepn hipx o w4y o sy
oppapian b s o4 fin Aphues
e

w0 peroekod oq [ SRR -
(0N 10 JOR) 920N Py 4 DB 00 PITOUS SOLE -
smusd passace Jo 6N #pmY § (RO -

=S
WLNOd

ZM3A NOLLOSS - VLNOd

SEION |eBUeD e
|~ o e s e
v Tt
<A A e 0sbop 01 105 -
T J/ Suusds pyoduo pensy JON Ty
\
"
5
4 I L M3ANOLLOTS - IO
oy
4 wee
! ]
ZMIIA NOLLOSS - TVANOd L M3 NOLLOSS - WiNOd NOLLYAS T INCRid - WLHOd
e 009 01 1055 -
St ppodue pest 301 ” e e o
A e os
- -
&
7\ L 7%
v ",
& &
L3 %
R
5
/A e A
)y S - ()
R | X
aa 7
&4 4 7
| |
EL g s o= :
3 )
€«
oPuw 00.68 0| 1o S - £ue

Bupedo eLod o jesrsy J0M

19099 JOW 20 Lere -
SRuRg possasay

€2'81°G payepdn

>4

FIGURE 34

40



P

FUOEE T T  baegpems
{iewod 100495) 20+ 1.0 SIEM
L8
[ Vo v A\...n,
S3LCH HOSIAZE - P
Y E— |
2 TSI TR
O
>
=
m
M —
., DS % TR OO TSI R
4 = 4 yp
& 7|3 - +8 5 VL F
2| ©
o |2z 1
=lg| @ tat
8 F
M | v A A
~ = ™ (isd
o) A o 5 %)
s 3 i
ol o = it
> 3# m
P A - oy s inas oyt v oen
3 (3o Beom Ao
&
e N
o f 3
: m
g
o P e pope m
o it o o
s UORpaR U P LIS [y A8 A P )
W s m Bupoy W Losa) [N —
Bumesion  Batu  edoris 8 \2/
f lagadms omem ku ph po
Cosp 34 p ToveRLOLD pavas i H ‘ 3
cuuiopp o payubin 4 mbsep R
oy o et waonup) o
s o e Bamap o] | ! for gL | [T .
33050 ~ 7 T
e SsouERL e 0 h 40 - 4 e
{40N) s5pe7 mopuh e ssva G
Lo e e T (rm0p 0.0 0) § NS 095) | SSL 0O
SsapONL 2k 0 dn e - 3 on siopenur ey -
(40m) suunpg = [BUSY UBNET JO SO YA 008 -
07 e spmi ssrom0 -
FURIEP| 1Y 0 USSN POLENS i UDSS -
soxoqut

€2°€2'G payepdn

>4

FIGURE 35
41




s vy
SO HOBIAZE

w

Q)

>

=

m

o =4

R%)

g%z

2 Q

213718 | =
o.| 2|z
= |5 o)

— =| &
0|83
-_— < w

o| @ —

>| % m.

NS

@

IS

o

N

w

e s P s 36 sy

oI b s 0y i AL

adbuen oo jseries Bumap e38q]
FERRe ]

SSRPIUL LHiE 0 0 31 -
(40W) 810608 MOpLM puE 928G

€3 pue 'Z3 ‘L3 s|lep 10}

| yeaday pue asionay :8J0N

&

=

Z8

e

e
kel
T S8 $—
o e
=
el
la
G
2 siisod/pieos -
L]
<
2
—_I3
A
LY

85 L

sy SR £ 190

b= gE S
(674370} d3u+A3W) £0 + 2 + 10 SIEM,

]

J]

TERTOTR TRSTOTeR - o1 ssmosic
i e DOV TR 1% pup 00y & o sturs
{9Beysuo) woog Busyfiy
ey SL0vy ansr
=X N ™ ¥
A A\
<) o
B
2 =
¢ 3
= et
PR et iy
== \\\ N
i \\\\\M —= ]
LH;\I, F T D ot ]
Nl 4
5 g
SErZ
u o
AWJ, @

(PO Y JO UISTIN POOVOIE U UPS -
smoqn

€2°€2'G payepdn

>4

FIGURE 36

42



28 STIVMTO0HOS 7"

_|

) Vo Y ) iy
EIETGEED ity )
= AR

o
pus 500y 0 panow sBue 3 -

EL7N

T USTeE VNI ZI M Aﬂﬂw

A\n, T8 (s 3 1% O} Q18 147G 99 LED PUS X1} U £200G 1910
37 i LU 4 818 800G Z SIPPIN

Lel= Pl

|
£4 SIPM 1909

03y | Aoy yoor 9 DU BY |
woud 9L|l

d1va

TN 3 o E A

25 015 ey me &8

@
KJ ) 1
@

£y

2
N
vz
o
o

oSt

sepn hipx o w4y o sy
oppapian b s o4 fin Aphues
e

|
i
1
§
i)
)

.z 8

i

[ 1
PPy sy ] e |

& &y
| w3wwosa | ~ “~\ s
FER] ,uea & @ &

il

SSOPHL 1 01N 3 -
(4aW) Bueed 100q pue aseg

EEEEEE|

£z 8

S8UYIN0JB 601 O1 10 .1} 08
(30m) S%@ N1o.

S800PNL Zi-L 0 h ing
{40m) suwnpd

A4 ooy

€2°€2'G pajepdn

>4

FIGURE 37
43




1200 ooy v
SILON HOBIAZE

w
(@)
s
P
m
Wu =
. =
-l
&9 |3
- —
mwul
o g2
— =
Jl)ﬂ.d
c 8] ©
o [ 3
lw) -
> 6 |7
Al |8
, @
A
o
N
w

sepn hipx o w4y o sy
oppapian b s o4 fin Aphues

3db0e oo setes Bumap 038q]
FERRe ]

Ppe0so) yorew oy abejsdn ob fey; se solews @b sassny
18UJO 1YY "SBSSBUNOIL] BLIBIBW 10) L # SSNU] 0UBIJSY :BION

Oub=2Lems

98N JOPIOR POWS
Aiausos Jo anjoadsiad
ahie
TR TOO S T ST S T ST oS
=}
- + o
I weL v £
(sstut 0 ) - -
sanL N oz oy rs % | J X
o i o o L I I y
2 1
3 e T
e
a
Z s
B .
<* L
78 s 3|4
e
- e Ny - N
onoqy sk 90}S) Japi0g INORA %OE]
o (40018) 48piog InopA Yoelg
ZEvSTTOOTS
oy E bL ®
— -t =] L 1 o
o+
e @
g |a
2 &
+ ]
Fie
- SO0
.
ey 1 ETEY -
o 1 o o L o
3 e
/
- o A sz 5 (%
A w .E,n
28 F PRSI OO
;
£l 09 5
{ | i
. N
e a @
& 1% =13
8
& A,an L)
4 2

€2°€2'G paepdn

/

>4

FIGURE 38

44



Onb=peioms o
NOILYA3T3 30IS - NOIS T3.10W

* Sl =PI NS " w..—-tﬂlﬂa,m .E.w-ho‘un,v
) NOLLYATT3 INOY - NOIS T3LOW NOILVATT3 30IS - %S30 13LON NOILVAITE INOY - ¥S30 13LON
N R £
znza Eed e T
,n\ SENE LHON oy N o |
(s
i o : ]
3
44 g
iz - i
(e vowmiv] b 5
SIS HOSI3E zh |+—
a [ BN k 4\ ¥ et ¥
% 0z prrens
5 i 52 @
w 3 2
8 s 2 o= oo o
= " M3IA JOL - %530 13LON
k= i F | =S
P g N
» w. 3 Al ONITENVA
4 204 WINALYW
Ak % i
2|3 NI B
o|lQ (8| 4 e o
2|2 =
w|a|® %
8 5
3 |%| o J e
&8| 9o S e
< 2|3 ST ppe g )
Yia |F M3IA JOL - 038 13LON
23 |8 b
Q | 9
o @® o
i ’
] . o . E e mez e e
- i -
W znzon T
N
@

o

v o o sx o peps

W o o gy e
Bameibn Bt wdoria ;
04 kaqods omo u o po z
Weop 2y p oo prpas

sausep o paypein o mbep

o

e

oz

FIGURE 39
45

i

o oa imesies Bumop o3|
EERTe ] .
b= RO o P

NOLLYAZ13 3aiS - 038 1alon  ©

=S o
NOILVA3T INO¥ - 038 1310

ey

e
o8

e oz e

€2°€2°G pejepdn |




[Twmss v v ]
SALON HOBIAZE
w
O
s
P
m
- =
N 3
=l m|z
qu —
o | 2| iz
3 |E|3
1> | =| &
w|(e| 9o
ol@ |=]| 3
>|'D |§
] 8
@
S
o
N
w

s fops poan o papey

FERRe ]

o v

PPy sy g o
~iadvaq pies

e T

P wpeR “sdvegae%

PR PogoN om0

.
xog wbi1
5

NOILVATTI EdEme zo;mwm\ &

(Bussn anbiedo) jsuemeuw o Aioasp pmured ssere - o
TSURIEA TI¥ 10 UESTYY PRI - er
‘sontuep jueonues \
1

= TW/IISNIN L TIENSISOOs] & ON/EE] SllRIL =

5

= dONV

—

1=

= LASIN

| ONINZC© =

o215 ooy @S

M3IA OL -NOIS HONvaT3 | ©

€2°€2'G paepdn

>4

FIGURE 40

46



7 VeV
SALON HOBIAZE

w

O

s

m

>

Z| >

7! =

S|o |3

m| O |3

Slao|e| =
o | 2] =7
D |g| @

o || o
Sxm

Q

o 23| 3

> Q |z

IR

7 1§

N

o

N

w

<o hop oo o o s

TEAUSX08 21k |

D= ows

NOILYA3T3 INONH 3w - S33831ddV

ars

.ot =yciwes o
NOILD3S - LV3S

N

|

_____imagmes o) ____oieaews
NOLLVAIT3 INO¥4 - 1V3S NOULVATT3 30IS - LV3S

Dk = b o8

S

sz

3db0e oo setes Bumap 038q]
FERRe ]

:

-
]

o
o

e

oz
ey
e

—
ET

012 S WS
M3IA dOL - 1V3S

zows-=~

259

Znve

e

ey

sz

oz

NOWD3s - © Li=dows
- NOLLVAST3 INON4 - S33831ddv  * /
) e
e
Zive % P
vz
—f;
——— T

LHOI VLIV

5 vt

e

2z
noe

i

e

wz

Lot iomos )
M3IA OL - $.338T1ddV

"

23

e

, V €2°€2'G parepdn

>4

FIGURE 41

47



[wemze  veowen v |
SIS HOSI3E

123
(@)
>
m
- =
" =
— By
8|88 4
=| 2| o
Jlg| @
601|G
@\~ 3
= |.g: | O
o|& [ 3
Vem.
ﬂ &
@®
~
o
N
@

£z

48

FIGURE 42

mn

TR

e hex P sy 36y P sy
oppapds abie e . fin fphacs
K

9

oy

€2°€2'G pajepdn




P

oets e v |
SALON HOBIAZE
w
O
>
=
m
i =
. >
—| &Y 2.
2 5 =
Q|5 (8| o
o | 2| iz
O gl ®
- Q
— =% x 0
~| =
&l e
& |5s 3
o w -
b e w x
EIRA
® T L b= s o
NOLLYATT3 LNO¥4 - SSNYL L¥IONOD NOLLYA13 3AIS - SSN¥L LHIONOD
A
o 3 = "
S . ! : s d
i \ L
] / b
| ZINITZINTZININZINTZ 1IN Z [\ | 11
~ Q=0 +-
Sepo hipx sy o oy
oppapds abie e . fin fphacs
K

FTERE o3 * T
M3IA dOL- SSTRiL 143ONOD | ¢ b

z4

o0

€2°€2'G pajepdn

>4

FIGURE 43
49




) Vosmey v
SO HOBIAZE
w
O
s
=
m
—
Q
<
lueyﬂ
Sl 2 B
5192
2 —
Slel =
ola| ®
— 3 |%| ©
M| x| a3
— |2 | O
o [=13
9|2 |
= 5t
A2 |8
ol
[ g
=
IS
o
N
w

achous s 1ot Fowop o]
PERITRe ]
g v
P ey —Begopa
edvagqpics
e )

PN SR

L0k =1 OROS

1 o)
NOLLO3S - NOILVLS S3A01

s

3

Jgra = b toe5 )

NOILYAZ13 LNOW - NOLLY.S S3A0T

e

XOB LHOM IX31d ¥ L

1o

=S
M3IA dOL - NOLLYLS S3A0T

e

il

ki

€2°€2'G payepdn

>4

FIGURE 44

50



> A0nb = WE A0S
wbems,amor | b
o8
g
[tz v v]| 1
SO HOBIAZE
3
§
I
g O [ 7@
m
o
SIEAE:
| o | &
sl |3
2 o |
@ 2| =
2. a2 =
5% o ’
3 |%| o
~. w d
9|z C
A8 |8 \
g |4 S Vo
9 L]
I
I
N f
w \.\ T = T
3
[Emp——
[ —
o dbs s a4 i A3 Z
, 3
§ i
e
S —
o
o
€2°€Z°S parepdn

>4

FIGURE 45
51




12029216 Yuamey v
SCNToREE

173

(@)

>

=

m

i~ =

f @

¢ oy

sl |2 4
— | % >
O |ls|®
0

F— ~ | & | ©
o | x| =
= |.a:] 9
w < w

o o

50|

,m. E

@

A

o

N

w

<o hop oo o o s
oppapian b s o4 fin Aphues

FERRe ]

[
Py ey g o

e e
k]
P o “sdveg e
PoRED PN ~0
sl

P20Q 0 © 80 oy pieog Ut -
PG 6 0} POSU U S0P ‘4SS0 8 SHIL -
8200 GUPES @) 300| O >
1 do1on0 UE pByd 8L 51 JO GENERQ.,0- UEL) JOPI 5| 058D -
000 peo /. Jeor eneu pnous ose Audou -
R0 w oy -

(s 0
euogun; 628 S0 -
SO eaueD

Bnang ssed o} 1P MORe 0 (Bl 900 -
oo

) D passasn -
‘5080 Audosy Ul L)

RIVOAOTUWBIBYE NI LML %

2

ANELZZZENNAZY 26T ALSIINIASE LOSMYAY UXNALZ() UOM d4QOI0PIZHHN F Al ko N \
NADGIZ% L 30 o N)
OSAULABXIZDRNTSVMEZ %YM L BSIENNINDMEN L2508 TOMIZIUGSRDL VR
ZOMAMEZ%A0. 6
i ;
‘sio07 pUogoLN
——
i S
-
i i )
o 1 e o 1 o9 T e
;
| 2 | 2
]
«rs 7 7
. 4 e "
% asen Aydou
§| | pseog une|ing - 9 AydolL 5% :
&
a
2 5
. .
& - &
SO0 L0

ajepdn ybieH 183007 :8J0N

€Z°1€ 2 pejepdn

J

FIGURE 46

52



3

[otmme—— vewmi v |
SALON HOBIAZE

w

A

>

Ml =

3

—| D

=l 0 | =
o’
51812 4
Q el 5
5 | 2
o|g|®
—| @
el5 7
s S
o [ 3
)

la |2
a8
—| &
@)

&

=
o=

o

N

w

o Aix P a3y 3610 RPSY
S B w0y i Apuos
-

Sarnud ERIS 20 4

vz

NI o VIS

snesz

SNIROS OV -
SNEIN08 TIV 104 SINVRL RIS 2 L -
salon

S
NOLLYAZ T3 - SN3ZHOS JHVNOS STNIL

avzi

Sz

€2°€2'G pajepdn

>4

FIGURE 47

53



[otmme—— vewmi v |
SALON HOBIAZE

w

A

>

m

ES
MMl
Lla |3
&l 2.3
2 —
&=z
olg|®
8 |Z| 2
o (8|9
o|3 (=3
b

a8
8|3
[¢)

e

S

o

N

w

sepn hipx o w4y o sy
oppapian b s o4 fin Aphues

3db0e oo setes Bumap 038q]

FERRe ]

L]

S.yy-Sdy - J8jeminQ - aseg

[1 6vLIN-O-J91eminQ - By JIeyd

]

L12-W3A - 181eminO
/M 3)sodwo) - UMOID)

oL

Bussep pus Bupped
W X09 poomild
pog

AR =
woaipeg seww3 |

wodo s -
(or-won) osmping
oqaupasEm

ey

Dz

o0k

€2°€2'G pajepdn

>4

FIGURE 48

54



e T
80001 JO UOREASY3 Bs0dU0D)

SWILI JHOW ¥O OML ANE XDIND

HAIENDSL  SONPOIAPHIRN SUONELEAIY

A s S

soues e [ 40

1200 ooy v
SILON HOBIAZE

£ s Jopog S >
2 sy sepog POS

sl € o Buy ase swag

Q3ION SY 3IVDS

JODQG wou d

Y
Bems pue 697 - 10960 Wwoid

d1va

— — 3
o5 o

03y | Aoy yoor 9 DU BY |
woud 9L|l

U papy PO -
19URd 9D 531 103 RS SN0 W

£y

o Aix P a3y 3610 RPSY
S B w0y i Apuos
T PR SO

2

}

§

§

B

o
o

o

o o (e e o 070
eslan: oprs s0d B 2Z Arond

33050

€2°€2'G pajepdn

>4

FIGURE 49
55




[ oozezie  vewen v |

L0 =) S
SO TIOBIASE sieuueg pows | b
1%
O
=
m
>
[
Z —
=
D wn |
||z
o
i —
o = =
lg| @
o
w|*| © -
o [ZF| a 2
> (@ e &
< 2
o|3 |=| 3
> @ m‘ =
e |9 H
@
5 rz
2 = o
w eouaieey Uoperad —
-
o ¢ g
<apoo kg o a4y >0 o ey — e o s 3
o bt s oy i 0> T e e st — o v o o
B ORI U SELRIDS [y A % —— | C— | —— ——]
B e o | swowny | | Tovmiarmoa | Tvaieve | Tvasscs |
Bameibn Bt wdoria I 4 L
xy A omm o pu o =
eop 2y p wmmegorss prcus ) oz
o o paypetn op e
o werpalns wapnspo> e
achus s tmerie Bowop o] w
FERITRe] o
b
e T ) jras
ey e et 2
0) TS

+
e
£

&5

e

€Z'¥'6 perepdn

FIGURE 50
56




12028216 yomey v
SALON HOBIAZE

w

O

=

m

>

&
| =

6|83

= @ =

A5 |3

Olg |5 =
V|| 5
Olgl ®

S || o
N x| =
g 2|9

ol8 |z 3

2|2

m L =
—|3

A

o

N

&

e hnpx o 24y o6y PRy
oo e 5ol oy g Kl

o Sl waongu)
3db0e oo setes Bumap 038q]

PERITRe ]

Py Yo RG]
P ey ]
g

] vag ounod
e T i Ll
P wpog Biag e
PoRED PN )

e o7

wopsod eBesuo 0] 0l 0 sbmsch sy -
NO - wiogel ebers -

N - Use08 gy
(UBALP JOK9B) NO - S91B L -
101 WY OAYHE. L0 9BeIS ooy BORY -
LHOI3HQYEH OL N0 - & + uo0E -
Z oprue -
(pep Bunenoy woncq) N - WIS oueer

e ]

o o o

0= on WS
A d 14BN Bunisdo

o0 ooy sy D

J

B

L AR P
B ittt
s

e L

1
1

- S\

€2°6Z'S perepdn
|

2

FIGURE 51

57



L= on s
(Bupssi v1d) Z 100408

LT

RO L EE ]

twt.,.....emm

//L:W__....

12029216 yomey v
ST HOG38
w
O
=
m
>
w @0estn £5p84 ULOKEK S8 LO BALQ -
Z|lDn|= (UBALD J01%) NO - S509007 -
0O - (perewaine) 440 - uuopel ebels -
O o2 2 womsuey -
= 5 ed 001 59 U0 9L -
o 2 a (pewwane) NO - uuogeld efes -
(0] — (UBrLp 498) 340 - B0 -
1 2| == § W) -
= | ® OO VI TTO00S
15 |&| ©
N|x| 2
g 2|9
o|%z3
> 0 2
M|l e |9
N[ @
S = B e €
(Remireni) 1 joouos . *
~
o
N
@

e hnpx o 24y o6y PRy
oo e 5ol oy g Kl

e T )
P =B=g P

B pis
]

o WA
ot SeRp - dag Sap

..suoposfoxd yum ospa
1uS00p § § moye j0 do; woy weeud AQEE0d, .. -
W80 18 N0 -
(uBnp Joe) NO - 807 -
10 - 0sarg c-
gy -
R T TOOES

€2°6Z'S perepdn

|

2

FIGURE 52
58




100 Z+1 $310] e -
ey Vo Y A 40ms oD
SN 1083 0895 DU, BUup LI O] A 93 Bl -
100~ 188 09PIA -

Q3ION SY F1¥DS

€ souadG-Ag-ouedg

a1va

403y Aoy o[ g Pu| 8y |

LUOJd SL|1

®
ey
Ao o4 e 1110001 uedey ueo sdss BUMDIR)
6L 01 UORS g 190 ) UBNOLD ) HUD UED. -
eBmsurop fupe) sims doay -
(porewoine) 440 - wiopekd obens -
Z g -
.00 5 wioged ofers
1 8pUBop 6u808 SNOWEJ WO} 106810 Q ARIE0d. -

@QEs0d 20 LSNP X %0 SOAL] -
.50 M DN
1U880p 11 6uB0S nojRId Wo; 19asd 80 AXIE0d, ..
(PORWANE) NO - WIOREH] 9081 -
. SUOROWOI Y 00
18807 11 80808 SNOYRI o) 1958 8Q KIS0, . -

NI~ 2+ S3MULUOOUOD - |Vm
|

oL -
A VL BISUOH

Z uopisues -
(UBrpp 10108) NO - ¥260) 940N -
N - UBS 191N -

12
—t =

Cra N s

> (V) o et/ f 7 2
A AN PN

‘ _ra?g.‘_l.. _au!.n..é.am

-

e ]

i

It LT T T

‘ [ L Lt bl 1 73

T EE EE L e,
X s M eng

Od=on s
(Aago) L oW .~

€2°6Z'S perepdn

|

2

FIGURE 53

59



12028216 yomey v
SALON HOBIAZE

w

O

=

m

>

&
| =

6|83

=0 | =

A5 |3

Olg |5 =
V|| 5
Olgl ®

S %] o
[92] =
8143

o|%z3

>l o

FAlo |8
NS

A

o

N

&

1US80P 111 84808 8OAI WO1; 10581 8 ARIERd,en -

S0 = BN S N
(woox) z eron * ©

e hnpx o 24y o6y PRy
oo e 5ol oy g Kl

e T )
] B PN

B pis
]

o WA
ot SeRp - dag Sap

€2°6Z'S perepdn

|

2

FIGURE 54
60




L0u=an o o

woopeq sewws

vaps Ao pio a4y 2y o papey 1 1
B ol el i
prpotme ot alies _
| ]

12029216 yomey v
ST HOG38
w
3 1
= 1€
m H2
r i
> |
[ |
Z| & (pmawoine) 440 - woopeg sewns3 -
Olg |2 Z woprmesy -
= 57 (pomwone) NI - yun WOOHE] S www3 ~
Sl 2|3 003 SNOABKT WD) KETS - i
o) — N~ UG08 dd - a3
Yoo 2] i } uopsesy -
Olgl ® U W = '
AL u
x| =
a1e|8 T
ol8 |z 3
AR
Ao |8
(K
IS
& SRR - e
IS LanmaitA A
\aa#d
bt e
o

o Sl waongu)
3db0e oo setes Bumap 038q]

33050

e T T 3

et ey Bmgopan it
e s 42

wwmy ey vog wunee) Tt

T )

P wpog TS i

PoRED PR g 00805 30U ) upOpeg s SUI

bioca o ] (PeiBLGINE) 330 - Wi oo 8,eeqeKdy -
Z Vopisues -

N~ USROS g+

puogme- T l !

€2°6Z'S perepdn
|

2

FIGURE 55
61




12028216 yomey v
SO HOBIAZS

w

O

2

m

>

[
n| =

6|83

=S 0 | =

mlS |3

Olg |5 =
Yo | & | i3
Olg| ®

S %] o
[92] =
8143

9|8 123

>l o

FAlo |8
o |3

A

o

N

&

(uonIp 0198) 430 - Y690 SJ8dUd -

Z oprsuey -
(UBNIp 10108) NO - 4890 S BRI -
Q8L - uses d -

} oprsuey -

TGO SO F OIS

NI - i (00405 -

BepogL. urls puB wjs 6 0] YBNOLB ane -

Posy von e Ly
Py e avgor () 1i0- wogeigoons-
Byiaq) puncs (pee sae) NO - (PRO®NE) $901 LOOYIeg -
Ty fong = Ao prug mop Bup:
Wwaoipeg §mkL3 YO §000RdY
ued j990)d 8q ueD -

(POmUWONE) NO - WioRel) 00 -
..suOgOS0X] yym a6l LUSEOD.
i1 80803 800} W} 106810 60 KR -

W s
A GL]
EFELE] an
3&..“4_ I/a.”.éaw

wn BRl T
[t .qz
FELEE R I.fe
ya@® _fa#a

_..-.\f\}

— &

ll .@

@I a,r

woawoo

=0 W

(230 sedund) ¥ 10040

4= o W |
O Aunogioouds /WOl LY

€2°6Z'S perepdn

|

2

FIGURE 56

62



(1eg 03410 + Bems £ | 60 SO | 8601 801+ 1 1) -
NG o1 BUrp BuuI9ps0 J660e1S AeYy -

N -2 008)0/Semg/sbe woid -

110 - Hem 000 -

(poyes Jor0e) NO - (INOIOD) S9es LOOKEE -

NI~ 19A 09DIA -

7 Vo
SACHTIOBI3E

1%

O

=

m

>

0

Z| DNz

o|l2 |3

=28 |5

Ol o Q —
V|| 5=
glg|®

F— T | %| o
N x| =
5028

O3 |H 3

> 0 2

Al e |9
| @

~

o

]

@

e hnpx o 24y o6y PRy

oo e 5ol oy g Kl

s U P SRR Y A

i jo wn o B oy wapares

Bumesn Bt swdoria

xy A omm o pu o

Weop 2 pp meemorkd> prpas

s O paypetin o sl

o Sl waongu)
3db0e oo setes Bumap 038q]

33050

e e R T
ey o E ]
T
ey ons )
SEISNEVRD - BEeaow (POUIED 10DE) 440 - 618D PUB EOSBIL -
Y open TS %
o0 (pevmucare) 440 - oD #4017~

T e

2 vopuesy -
(o 0128) N - Sw pu UL -
(perewone) NO - voBe 807

N~ UORIOS i+
§ oprsuesy =
oS SEAT]

e ]

o o o

o0 ooy sy D

LOu=an WS

100405 /Woid Z Y

04 = 811 WS

vogais sency | £

€2°6Z'S perepdn
|

2

FIGURE 57

63



Section 2.3 — Paint Elevations

The second set of documents that the scene shop required were the paint elevations.
These documents included scale renderings illustrating the paint treatment of each scenic
element. In addition, these contain brief notations specifying color, texture, and sheen.
With these, Scenic Artist, Ann Chismar, was able to recreate the textures and finishes of
these images on a full-scale surface. (FIGURE 59-70)

During the early stage of the production process Ann created a variety of samples
which allowed me to review the treatments before they proceeded with painting the built
units. Throughout the production process | was able to review details as she and her team
of craftspeople worked to complete each component. As they proceeded, they were able to
add additional faux shadow lines to help enhance the visual dimension of some treatments.
This helped compensate for the physical dimension we reduced during the cost out process.
In addition to this, | was also able to request that the Eleanor marquee unit be enhanced by
adding gold leaf instead of the previously specified metallic gold paint. The addition of
these details helped to complete the overall look of the show and enhanced the visual

product, even with the reductions that were made during the cost-out process.
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FLOOR - SCALE: 1/4” = 1'-0" - 5.20.2023 - UPDATED

jgrained Floor Planked o 1ok lTke oak gym floor

- Red and Blue accent bands painted to look like school gym
- Satin/Semi-Gloss Finish

PORTAL - SCALE:
Frameing s a brush

- Panels are a light grey

- Discuss with media designer for a good projectable color

FIGURE 58

THE PROM - FALL 2023

Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

THE PROM - FALL 2023

Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

FIGURE 59
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WALLS 1 - SCALE: 3/8 -0" - 4.30.2023

- Texture faces to be r blocks

- Doors and window frames do not get textured

- Pilasters and darker grey ledgers should be textured like concrete
- Satin Finish

WALLS 2 - ScALE: 3/8" = 1'-0" - 5.20.2023 - UPDATED

“Texture surfaces Lo be like cinder blocks

- Doors and wincow frames do nol get textured

- Pilasters and darker grey ledgers should be fextured like concrete
- Satin Finish

THE PROM - FALL 2023

Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

FIGURE 60

THE PrOM - FaLL 2023

Director - Nathanie! Ciaridad
Scenic Designer - Brandon Roak

FIGURE 61
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WALLS 3 - ScALE: 3/8" = 1'-0" - 5.20.2023 - UPDATED

“Texture surfaces lo be like cinder blocks THE PrOM - FaLL 2023
- Doors and window frames do nol get textured

- Pilasters and darker grey ledgers should be textured like concrete Director - Nathanie! Claridad
- Satin Finish Scenic Designer - Brandon Roak

FIGURE 62

ScHooL TRUSSES - ScALE: 1/4” = 1'-0" - 5.20.2023 - UPDATED
“Brushed Silver Finish THE PROM - FALL 2023
- Black areas are NOT painted. These areas will be backed by black velour/stock masking borders

Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

FIGURE 63
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MoTEL - ScALE: 1/2° = 1'-0" - 4.30.2023

TSign should look refro and decaying. Old Midwestern Roadside model, not upkept THE PROM - FALL 2023
- Front Desk, Headboard, and nightstand are all the same woodgrain R T A
- Satin Finish for sign | Semigloss finish for woodgrain Director - Nathaniel Claridad

Scenic Designer - Brandon Roak

FIGURE 64

ELEANOR SIGN - SCALE: 1/2" = 1'-0" - 5.20.2023 - UPDATED
“Frame is Gold Leafed THE PROM - FALL 2023

- Sign is either a printed or painted transiucency - Black lettering is opaque

Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

FIGURE 65
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=

APPLEBEES - SCALE: 1/2" = 1'-0" - 4.30.2023

TWoodgrained table and booth sid THE PROM - FALL 2023

- Booths to be upholstered and slightly aged o

- Wall frame is deep green Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

- Wood Elements should be Semi-Gloss Finish | Anything eise should be Satin Finish

FIGURE 66

ROLLING PLATFORM - SCALE: 1/2" = 1'-0" - 5.20.2023

“Wood Grained THE PROM - FALL 2023

- Meant to look like bleachers

- Semi-Gloss Finish Director - Nathaniel Claridad
Scenic Designer - Brandon Roak

FIGURE 67
69



LoVE'S WAGON - ScALE: 1/2" = 1'-0" - 5.25.2023 - UPDATED

“Wagon s painted to look like concrele curb/sidewalk THE PROM - FALL 2023
- Post to look like weathered wood (like a telephone post)
- Bench slats should be red Director - Nathaniel Claridad

Scenic Designer - Brandon Roak

FIGURE 68

BOBCATS!

SCHOOL LOCKERS - SCALE: 1/2" = 1'-0" - 5.20.2023 - UPDATED

TSchool Blue (Match Walls) THE PROM - FALL 2023
- Either metal lockers or to look like metal

- Trophy Case is woodgrained (Similar to rolling stage platform) Director - Nathaniel Claridad
- Satin or Semi-Gloss Finish (T8D) Scenic Designer - Brandon Roak

FIGURE 69
70
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|||| Al

EMMA'S BEDROOM - SCALE: 1/2" = 1'-0" - 5.20.2023 - UPDATED

TSome wood ltexture can come through on paneling THE PROM - FALL 2023
- Slightly aged walls, but not too gross
- Satin Finish Director - Nathaniel Claridad

Scenic Designer - Brandon Roak

FIGURE 70

71



Section 2.4 — Properties List and Book

The third, and final, set of documents that the scene shop required were the
properties list and book. These documents served as a communication tool between the
Properties Manager, Stage management, and me during the production process. These
documents listed item numbers, quantities, sizes, and descriptions of the props used in this
show. These items included hand props, furniture, and set dressing elements.

The properties list is a spreadsheet that was used prior to rehearsals. This document
established a list of props that the director and I discussed during the design process. After
the design process concluded, this list was passed off to the director and stage management
team. They then used this document to track existing items or request additional items
during the rehearsal process. (FIGURE 71-75). During the process, | continued to provide
feedback for the aesthetics of any additional requests or alterations.

The properties book served in tandem with the properties list. This document was
created during the design process and was used as a visual reference guide for the
Properties Manager, Tim Jones, as he sourced items. (FIGURE 76-88) As the production
process continued Tim would use these specifications to purchase, build, or source items
from the venue’s inventory. As he progressed, | was able to review each piece, make

choices between options, and give feedback on what was sourced.
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THE PROM FURNITURE

PropP Book

DirecTED BY: NATHANIEL CLARIDAD 5262023
Scenic DesiGn sv: BRanoon Roak BROAK@UMD.EDU THEe Prom

F1 - PARTY TABLES F2 - ScHooL CHAIRS

Qrv. 3 QrY. 12

p—

- 2@ RecTanGULAR = MaTCHING SET
« 72°x307 - BLUE PLASTIC
- 1@ Rounp CaBARET - SILVER METAL LEGS
= 30" DIAMETER - SHOULD BE STANDASLE
- RoLL oN sTAGE (ACTOR DRIVEN) - CARRIED ON STAGE BY ACTORS
The ProM BROAK@UMD.EDU The PRoM

FIGURE 76
78

BROAK@UMD.EDU

BROAK@UMD.EDU



F3 - LECTURN
arty. 1

F4 - PRINCIPAL'S DESK + CHAIR
Qry. 1

- Darker Woop
- SivpLe DesiGN For Pusuc Scrool
LIVES ON ROLLING PLATFORM [REMOVABLE FOR SOME SCENES)

TrE ProM BROAK@UMD.EDU

F5 - MOTEL FRONT DESK
Qry. 1

Drawings Provided

- Woop PangLED
- TRACKS ON STAGE

The Prom BROAK@UMD,EDU

- Darker Woop
- SivmpLE DESIGN, BUT AUTHORITATIVE FOR PusLIC ScHooL

Tre Prom BROAK@UMD.EOU

F6 - MOTEL BEDS
QTy. 1

Drawings Provided

- DousLe Bep CONNECTED WITH HEADEOARD AND ENDTABLE

THE PrOM BROAK@UMD.EDU

FIGURE 77



F7 - APPLEBEES BOOTH
ary. 1

-

- 2BOOTH SEATS
* CHANNEL BACK
= FAUX LEATHER OR VINYL SEATS

TrE PrOM BROAK@UND.EDU

F9 - BENCH
ary. 1

- STOCK

THE PrOM BROAK@UMD.EDU

F8 - EMMA's BEDROOM FURNITURE
QTY. MISC.

Wﬂhﬂ

- Beo
- WaREDROBE
= HTTPSU//WWW.AMAZON. DE D Hanc-
ING-WHITE/DPBOGX952WWPIREF=sR_1_67cRID=34DPAAZMLXEAl<EYWORDS
SWARDROBE+CLOSETAQID=168512065183PREFIX=WARDROBE+CLOSETY% 2CaPsY%
2C108asr=8-6aure=apP_p0%3AAMzN1.FOS.F5122F16-c3E8-4386-8732-63690

4010400

SMALE-ROUND-TAbLE—CUT

THE PrROM BROAK@UND EDU
F10 - TRASHCAN
ary. 1

- Outpoor
- SOMETHING THAT COULD BE OUTSIDE A GAS STATION

= HTTPSU/WWW.! TSTORE .

CIAL-ZONE-73200199-POLYTEC-42-GALLON-BLACK-WASTE-CONTAINER-AND-DOME-L
10-36T/27873290199.HTML2UTM _SOURCE=GOOGLEAUTM MEDIUM=CPCEUTM CA
WMPAIGN=GO0GLESHOPPING&GCLID=CI0KCQuwJrYIBHDOARISAMLYNFIXO8vcE
JDNIWTQuDY5vTeu3VaeUNevUSIMYLLBZKFFTw99uCy52EwcaAHDTEALW_wc
B

TrE PrOM BROAK@UMD.EDU

FIGURE 78



F11 - PLASTIC CRATES
Qrv. 4-5

- STANDABLE WHEN STACKED

Tre Prom BROAK@UMD.EDU

F13 - BALLOON TREE - ACT 2 PROM
QTY. 2 @ 4PK

4 Set of Balloon Stanc Kit for Floor with Balloons
Light Strings Holder Centerpieces Balloor Column
Kt for Birthday Baby Shower Wedding Party
Decoration [Colorful]

-,

- Muwm-Color/Ransow - LiGHT Up
* HT i L AMAZON.( TKBE:
_SC_ACT_IMAGE_1?sMiD=ATHTBL3U10V3DYatH=1

T Prom BROAK@UMD.EDU

F12 - BALLOON TREE - ACT 1 PROM
QTY. 2 @ 4PK

4 Set cf Balloon Stand Kit for Floor with Balloons
Light Strings Holder Centerpleces Balloon Column
Kit for Birthday Baby Shower Wedding Party
Decoration (Gold anc Navy Blug)
G Vit

e—

oo Gk and Navy Sie

- BuLug, GoLp, aND WHITE/IVORY - LigHT Up
* HT o . AMAZON.( T
_SC_ACT_IMAGE_1?sMID=ATHTBL3U10V3DYaTH=1

Tre Prom BROAK@UND.EDU

PRACTICALS

THE PrOM BROAK@UMD.EDU

FIGURE 79



P1 - MoTEL LAMP P2 - APPLEBEES PENDANT LIGHT
ary. 1 QTy. 1

= WALL MOUNTED OVER NIGHTSTAND - Amser anD Rep Glass
- DOTTED AND/OR SWIRLED GOLOR
HANGS OVER APPLEBEES TABLE

THE PrOM BROAK@UMD.EOU Tre Prom BROAK@UMD.EDU

P3 - APPLEBEES SIGN P4 - NEON BEER SIGN
arv. 1 ary. 1

Drawings Provided

= LiHT UP APPBLEBEES SIGN = MiLeR LiTE - PREFFERED
- PURGHASED OR BUILT AS LIGHTBOX = LOOK AT OTHER OPTIONS DEPENDING ON COST
Tre Prom BROAK@UMD.EOU THe Prom BROAK@UMD.EOU

FIGURE 80
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P3 - NIGHTSTAND LAMP P6 - STREET LAMP

arv. 1 Qrv. 1
s R B o - STREET LAMP THAT YOU WOULD SEE IN A PARKING LOT
GOES AGANST A PURPLE WALL
THE Prom BROAK@UMD.EDU THE ProM BROAK@UND.EDU

HP1 - CAMERAS
Qry. 2-3

HAND PROPS

- DSLR STYLE CAMERAS
= MUST BE ABLE TO FLASH

THE PrOM BROAK@UMD.EDU THEe Prom BROAK@UMD.EDU

FIGURE 81
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HP2 - CHAMPAGNE FLUTES HP3 - SERVING PLATTERS
Qry. 2

QTy. 1 @ 100Pk

GOLD OR SILVER TRAYS WITH DRINKS AND HORS DEVOURS

- ALSO COVERS SET DRESSING -
HTTPS:/iwww.AMAZON.COM/FOCUSLINE-CHanPAGNE-DISPOSABLE-TOAST- - WILL BE CARRIED BY PERFORMERS
ING-RECYCLABLE/DP/BO9QRT3SST/REF=ASC_DF_BOSQRT39ST?TAG=BINGSHOPP
INGA-208LINKCODE=DFO&HVADID=80882954 286483 8HVNETW=08HVAMT=E&HVE
MT=BE&HVOEV=CA&HVLOCINT=RHVLOCPHY = 8HVTARGID= PLA-45844824732501288

™H=1

BROAK@UND EDU

BROAK@UNMD.EDU THE PrOM

THE PrOM

HP4 - CHAMPAGNE BOTTLES HP5 - TEXT BoOKS
Qry. 2 QTY. TBD

WOET %

- ASSORTED SHAPE, COLOR, SIZE, AND SUBJECT

- ExpPeENsIVE CHAMPAGNE
- HiGH scHoOL suBJECTS

BROAK@UMD.EOU

BROAK@UWMD.EDU THE PrOM

THE PrOM

FIGURE 82
84



HPS - BINDERS & NOTEBOOKS
Qry. TBD

- AssorTeD COLORS AND SiZES

Tre Prom BROAK@UMD.EOU

HP8 - PROMPOSAL SIGNS
Qrv. 3

ik 0K B

HP7 - Rose
aQry. 1

- SiNGLE Rep Rose

Tre Prom BROAK@UND.EDU

HP9 - BouQuET oF RED ROSES
ary. 1

- 18x24 or 24x36 PoSTERS
- Hanomape

T Prom BROAK@UMD.EDU

- BOUQUET WRAPPED IN PAPER
- NOT T00 HIGH END

THe Prom BROAK@UMD.EOU

FIGURE 83



HP10 - ToNY AWARD
arv. 1

- Tony AwarD

THE Prom BROAK@UMD.EDU

HP12 - DRAMA DESK AWARD
arv. 1

- Drama Desk AwarD

THE PrOM BROAK@UMD.EDU

HP11 - SMALL LIQUOR BOTTLE
arv. 1

- M BorTies
- Ginor Vopka
THE Prom BROAK@UND.EDU

HP13 - SHEET Music
Qrv. 5

- SCRIBBLED AND HANDWRITTEN
- SONG FOR MONSTER TRUCK RALLY
- 5COPIES OF A SINGLE PAGE

THE ProM BROAK@UMD.EDU

FIGURE 84



HP14 - BEER BOTTLES
Qrv. 4-5

- CHEAP BEER EXPECTED TO BE AT A BAD CONCERT OR EVENT

THe Prom BROAK@UMD.EDU

HP16 - DRINKS
Qry. 2

HP15 - MENUS
Qry. 2

- AppLesees Menus

THEe Prom BROAK@UND.EDU

HP17 - CELL PHONES
Qry. 6

- GROSS COLORFUL APPLEBEES COCKTAILS

T Prom BROAK@UMD.EDU

Misc. TOUCH SCREEN SMART PHONES

THE PROM BROAK@UMD.EDU

FIGURE 85



HP18 - TABLETS HP19 - LAPTOPS
Qry. 2 Qry. 2

- 1IPADS OR SIMILAR - MACBOOK OR DECENT PC

THE PrOM BROAK@UNMD.EDU THE PrOM BROAK@UND EDU

SD1-SD6 - OPENING NIGHT DECOR
QTY. MISC.

SET DRESSING

CHAMPAGNE FLUTES

- Hors'DEvOuRs

SERVING PLATTERS

TeiReD SERVING TRAY 2 @ 2 PK.

* HTTRS//WWW.AMAZON.COM/CUPCAKE-DISPLAY-PLATTERS-STAIN
LEss-BiIRTHDAY/0P/BOBPLZNKY 5/reF=sr_1_13_ssra?crip=1FAIDL61U4WANs

E DS=TIERED 16832432448SPREFIX=TIRED+ SERVING.
+TRAYS%2CAPs%2CO185R=8-13-sPONsaPsc=188PLA=ZWSICNLWDGVKUXVHE
GLMAWVYPUEZTIUWMZC3UVNERKSKIMVUY 3JSCHRLZELKPUEWMJGXMZY YM
LFCOTJLUVVAREC3QSZLemNyEXBOZWRBZELKPUEWNzGONDU1SkMWRESZ
TOFAT 1VRJINOPZGOLOE SHBWUIC3BreXRulMFinGLyves 108GLIATILZGLYZWNO
JMRVTMEOTGINQZxPY282DHI1ZQ==

TaeLE CLOTHS
CHAMPAGNE BOTTLES

THE PrOM BROAK@UMD.EDU THE PrOM BROAK@UMD.EDU

FIGURE 86
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SD7-SD16 - ScHooL SET DRESSING
QTY. MISC.

=
K
:
~
;
z

- Cuass BewL
- STICKERS
- Texr Books
- CHAMPIONSHIP BANNERS
BaskeTsalL Hoor
- BuLLemn Boarps
= InFo/insPiRaTiONAL POSTERS
- CORRUGATED TRIM FOR BULLETIN BoARDS
- TROPHIES
Team ProTo/MEMORABILIA

The Prom BROAK@UND.EDU

SD19-SD25 - EMMA's BEDROOM DRESSING
QTY. MISC.

- RING LIGHT

- Beoome

- Books

Pants

* 1Porreo lvy

*  4pk SmaLL PoTTeD PLants

* (See PrOP UST FOR LINK) SD 22at8
PosTERs

STICKERS

SwaLL PriDE FLas

*  TINY HAND HELD FLAG ON STICK - WILL BE STUCK IN A PLANT

T Prom BROAK@UMD.EDU

SD17-SD18 - APPLEBEES DRESSING
QTY. MISC.

s

- Teawm BasesallL Bar
- ASSORTED PIGTURES AND VINYL RECORDS

THE Prom

SD26 - AcT 1 PROM
QTY. MISC.

AL A A A

- BuLug, GoLp, AND WHITE/IVORY - SCATTERED ON STAGE

THEe Prom

FIGURE 87

89

BROAK@UMD.EDU

BROAK@UMD.EDU



SD27-SD28 - AcT 2 PROM
QTY. MISC.

118" Voile, IFR

- BaiLoons - CoLorFuL (AcT 2 )
- Faeric Swacs (AcT 2)
* ROSEBRAND VOILE - 50 YARDS - LAVENDER

THe Prom BROAK@UMD.EDU

SD34 - Love's WAGON SIGN
arv. 1

ANY SIZE
FOUNTAIN
DRINK.

- ADVERTISEMENT SIGN
* SowmETHING LIkE FounTain DRinks, CorFreg, or Pizza
»  LIKE THE CORRUGATED TWINWALL PLASTIC THAT GETS AND BOLTED OR ZIP TIED TO
APOST IN A GAS STATION PARKING LOT
* 24w x 367

T Prom BROAK@UMD.EDU

SD29-SD33 - MOTEL SET DRESSING
QTY. MISC.

LaNDLINE PHONES
CompuTER MONITOR
BROCHURES

BisLE

Beooing

Tre Prom BROAK@UND.EDU

SD35 - TINSLE CURTAIN - PHOTOBOOTH
QTy. 1 @ 4Pk

GOER 3.2 ft x 9.8 ft Metallic Tirsel Foil Fringe Curtains for
Party Photo Backdrop Wecding Decor (4 Packs Purple)

Beaee 236 v

207

- 4Pk OF PURPLE

*  HTTPS//WWW.AMAZON.COM/DP/BO7Z8SB3JB7REF_=CM_SW_R_APIN_D-
P_QFOHBSTBASIFEZFM7HBS

THe Prom BROAK@UMD.EOU

FIGURE 88



Chapter 3: Production Photos

Section 3.1 — Production Photos

The following images are a collection of photos taken during the final dress

rehearsal by Lisa Helfert and Brandon Roak. (FIGURE 89-101).
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FIGURE 90
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FIGURE 100
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Chapter 4: Reflection

Section 4.1 — Reflection

In the end, | felt like my scenic design for this production of The Prom was quite
successful. The production was well-received by audiences each night. The general
feedback we heard was that people were entertained by the storytelling, the scale, and the
craft of the production. Based on the audience response, it felt like our team was able to
accomplish our goal of delivering a spectacle on stage while keeping the story grounded
and relatable. In addition to the audience response, it felt like the creative team was pleased
as well. It felt like we were all proud of our final product and the ideas we developed
throughout the process.

Overall, I had a positive experience and collaboration with the director and other
designers. In the end all areas were visually cohesive, and the ideas of each designer played
well together. My interactions with Costume Designer, Bailey, were wonderful. | felt like
the way each of used color, texture, and style complimented each other well. | was pleased
with the way our ideas worked together to give context to each scene. My interactions with
Lighting Designer, Christian, and Media Designer, Jerran, were also positive. When it
comes to this production, it feels impossible to not talk about these designers in tandem. In
many instances they worked seamlessly to create visuals using both design mediums to
complete each other’s ideas. In many ways, I think these were the two designers that |
learned the most from in this process. The three of us had to work closely to ensure the
functionality of our respective areas. The most cumbersome point in the design process

was the negotiation of stage space. Given the scale of this musical, we had a large amount

102



of scenery, lighting equipment, and projection equipment that had to share a limited space.
The most difficult area being among flown items. The extensive quantity of flown items
was challenging when navigating any other overhead equipment. | worked closely with
Christian and Jerran to find ways to distribute items while maintaining the visual
composition of the stage picture. In the end, cutbacks due to cost-out helped to solidify our
stage plan before going into tech. By cutting the Times Square Screens and the Love’s
Station Flown unit, we were able to free up several linesets and create more room for us to
share. Additionally, during load in, we were able to make other alterations that helped
create space without affecting the visual. After the shop had installed some of the units, we
discovered that we didn’t need as much overhead masking as we had thought. This meant
that we were able to eliminate the excess of soft goods from the plot thus giving the lighting
and media designers more space to maneuver. We also found that by shifting a couple of
units by a few inches left or right allowed some elements to pass by equipment with more
clearance. These shifts allowed our run crew to operate the fly system more efficiently
since they would not need to reduce speeds out of caution.

As | look back on the design, | am proud of what we achieved, however there are a
few elements that | would reconsider if I were to do this again. One thing would be the
level of details and dimensionality on some units. There were a few elements that felt flat,
and those could have benefited from an additional cutline or a routed edge here and there.
I also think this could have been enhanced by creating more sheen variations in certain
paint treatments. The second thing | would reconsider is the use of the rear projection
screen as a scenic backdrop. In general, I think this was an effective solution to budgetary

and space limitations. I also think our team adjusted our concept to establish a throughline
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in the overall idea. The biggest downside however was the brightness of the image. Had
we incorporated the idea earlier in the process, we might have been able to source
additional equipment and provide more visual impact to each scene. Finally, after watching
the performance several times, | would have revisited the transitions and movement of
units. What we were able to produce functioned well enough, however | quickly realized
how repetitive the motion was. Having that in mind, | think there could have been more
dynamic ways to elevate transitions and staging opportunities than what was provided.

In the end, | am proud of this design. At this point in my career, this performance
had the largest scope and budget that | have worked with. | feel like the challenges of this
production opened my mind to more possibilities for design and presented me with more
questions and theories for my future work. | am grateful to have been able to work on this
production and to have worked with this team of designers, performers, and advisors that

helped make this project come to life.
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