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A harsh, monotone north wind

Makes the weather-vanes creak;

The white clouds pile up on the horizon,

Your step crumbles the dead leaves

And autumn has chased the swallows from your roof.

Traveler, traveler, don't you know it is time

mo turn back and go home?

Don't you know it is time?

The golden écus [three francs]and the maravédis [ Svanish

Nhiech, when you left, filled your money pouch,

Tell me in which gambling den you lost them,

For the caresses of what girl

Who deceived you and pointed at you.

Traveler, traveler, don't you know it is time

To turn back and go home?

Don't you know it is time?

Your eyes seem to me to need glasses.

On your temples are gray hairs,

Your wife, so often deceilved,

Awaits you without suspicion and smiles from afar,

And the wine in your cellar is fit for a king.

Traveler, traveler, don't you know it is time

To turn back and go home?

Don't you know it is time?

In "L'Heure du retour" Roussel returns ever

so subtly to the subject of the sea, this time with an
ironic twist. ™he poem urges an aging traveler to leave
the smoky bars and the cheap women and return home to his
wife, Though the sea is never mentioned in the poem,
Roussel leaves little doubt that in his mind the subject
of the poem is a sailor. The entire song--and particularly
the repeated section--is in the form of a barcarole,
Roussel's favorite rhythmic form for the sea, as can

be recalled from "Le Départ" of Opn. 3.

The third verse contains some beautiful harmonic

movement, but the song seems over-long and a little dull.

coin]
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Deux mélodies de Georges Ville--0Op. 55

The last songs are rather undistinguished.
"Vieilles cartes, viellles mains" is notable for its
rhythmic vitality, but it is not of the stature of songs
of great vitality such as "Le Bacheller de Salamanque,"”

"GCoeur en péril," or the Odes anacréontiques.
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Vieilles cartes, vieilles mains--Op, 55, No. 1

Words: Georges Ville

Date of Composition: September 1935

Dedication: Mme Blanc-Audra

First Performance: Mme Blanc-Audra, January 24, 1936
Publisher: Durand, 1936

Timing: 1:25

Vieilles cartes, vieilles mains,
Lunette et lunette
Eternissaient les destins

D'un jeu bien honnéte,

Nous, dans un grenler tout plein
D'automnes suaves,

Cousine, tu le sais blen

Que nous étions graves.,

Sous la lampe au court reflet
La reine légdre

Enlevait plus d'un valet

Aul se laissait faire,

Et nous dans 1l'ombre blottis
Sous les plafonds vastes,
Déjd grandets, les Detlts
Ftions nous si chastes

L

0ld cards, o0ld hands,
Two telescopes

Fixing the destinies
0f a most honest game,

We, in an attic filled
With pleasant autumns,
You know well

How serious we were,

Under the lamp's fleeting light
The wanton queen

Took more than a jack

Who let himself be captured,

And we, curled up in the shadow
Under the great ceiling,
Already fairly big children
Were we so chaste?
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This is the most ambiguous and difficult
of all of Roussel's song texts, For instance, the
honest game mentioned in the first strophe could be the
game of cards, the game of 1life, or the little sexual
games the cousins played in the attic,

"Vieilles cartes" is one of the composer's
most carefully organized songs, recalling tne student
days and the early compositions under the tutelage of

Vincent d'Indy, My accompanist refers to this song as

"the sonata.," The form is as follows:
Section: A B A B Codetta
Key: Dm A Am B-flat D

Tempo: Allegretto Moderato Tempo 1° Moderato Tempo e
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Si quelquefois tu pleures--Op, 55, No, 2

Words: Georges Ville

Date of Composition: October 1935

Dedication: Madeleine Vhita

First Performance: Mme Blanc-Audra, January 24, 1936
Publisher: Durand, 1936

Timing: 1:30 .

Si quelquefois tu pleures,
Cherche-moi prés de toi,
J'y serai,

Mais aux divines heures
De ta joie

Est-ce moi qui viendrai?
Oh! va, sois rassuree;
Quand la derniére larme
Aura lui, )
Comme une ombre égarée
Que le grand jour alarme,
J'aurai fui.

* O3 % % %

If you cry sometime

Look for me close to you,
I will be there.

But in the glorious hours
When you are joyful

Is it I who will be there?
Oh! go, be reassured,

When the last tear

has glistened,

Like a misguided shadow
Which the light of day frightens,
I will flee,

Roussel's last song is written in the sorrowful
chromatic style of "L'Heure du retour," but much

more simply and honestly.
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APPENDIX A
DISCOGRAPHY

It is not my intention to give a complete
discography of Roussel songs here, but to list recordings
which are presently available, Most of the songs have
been recorded at one time or another on duropean labels
such as Discophiles Frangais, Lumen, and Phillips, but
these recordings, many of which were 78 rpm, are out of
print and no longer available,

Gérard Souzay (baritone), Dalton Baldwin (piano),
Phillips PHS 900-132
Le Jardin mouillé
Sarabande

Pierre Bernac (baritone), Francis Poulenc (piano),
Pathé 50036
Coeur en péril
Le Jardin mouille

Régine Crespin (soprano), John Wustman (piano),
Angel S-36405

Coeur en péril
Le Jardin mouille
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After this project had been begun the following

recording was released:

Yolanda Morcoulescou (soprano),Katja Phallibaum (piano),
Orion ORS 75184

Sur lui-méme

Sur un songe

Sarabande

Le Bachelier de Salamanque
Des fleurs font un broderie
Réponse d'une épouse sage
Amoureux sépare€s

Ode a un jeune gentilhomme
A flower given to my daughter
Light

Adieux

Odelette

Jazz dans la nuit

I was able to locate this recording in a private
collection in New York City:
Claire Croiza (soprano), Albert Roussel (piano),
EMI ALP 2115 (IE063011639)
Light
Sarabande
Invocation
Jazz dans la nuit
Amoureux sépareés
This recording is ocut of print, but I thought
it deserved to be mentioned here since it was the only
chance I had to hear Roussel play the accompaniments
to his own songs. Roussel was not a very good pianist,
so these recorded performances are more interesting

than inspiring. He takes much more liberty with the

songs than I ever would, The most disappointing thing
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about his playing is that the rhythmic vitality which
so many writers (including myself) rave about is sorely
lacking. "Sarabande" 1is so lacking in vitality that

it approaches being wishy-washy,
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APPENDIX B
ORIGINAL FRENCH TEXTS OF MY TRANSLATIONS

Note: 1In some cases I am giving more of the original
passage than I actually quote in the paper,

page 11

Sa carrlere mu51cale peut se lelser en trois
perlodes. La premidre perlode, de 1898 3 1913, le montre,
anres quelques oeuvres déja personnelles d'accent.
legerement influencé par Debussy, mais sou01eux, avant
tout, do la solide architecture enseignée par d'Indy,

page 13
Enfln, dans une troisiédme perlode, le musicien
semble avoir trouve son mode d'expression définitif,

page 15 -

La mobilité de Roussel--ce bondissement de
chdvre-pied, cette ivresse 1égére de la danse--s'oppose
au colme glissement des ondes harmoniques de Gabriel
Faure, & la marche pa1s1ble des Nuages de Claude Debussy,
3 la lenteur calculée de L'Indifferent et de 1'Adagio du
Concerto en sol de Maurice Ravel,

page 20

J'ai pu voir deux melodles écrites par Roussel
vers 1897. dont son cond1501ple a4 la Schola, Albert
Groz, qui les détenait, a récemment fait don A Mme
Roussel: "Pendant 1' attente,“ sur des vers de Catulle
Mend&s, et "Les Réves," poéme d'Armand Silvestre.
Bien que le compositeur ne les ait pas retenues au
catalogue de son oeuvre, elles ne sont pas sans mérite.
La ligne en est agreable. trés vocale, la prosodie
correcte; elles modulent avec un certain raffinement;
les accompagnements ont un sobriété et une continuité
auxquelles atteignent rarement les débutants,

page 21

Les manuscrlts autographes des 3 mélodies
que Roussel a supprlmees de son catalogue sont trés
probablement détruits par 1l'auteur lui-méme, Toutefois,
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Madame Roussel devait posséder une copie (non-autographe),
coplie que Marc Pincherle a pu voir et dont il _barle dans

son livre, Deux de ces coples m'ont ete leguees par Mme
Roussel: Je ne posséde pas la 3me, "Réves" (si j'ai

bonne mémoire, car les manuscrlts sont actuellement dans

un coffre de la Banque), me paralt la mellleure, entirement
écrite Je crois en Dorien (mode de mi) Tsic sous 1'influence
de son maltre Gigout (professeur 3 1° Ecole de Mus1que
R€ligieuse Niedermeyer)., L'autre est tres influencée par
Duparc,

page 22

Ce sont quatre pleces de Regnler palennes et
mysthues, dont la pure beauté laisse transparaltre une
secréte ardeur,

page 23

Dans nul domalne, Roussel ne s'est plus vite
et plus completement trouvé que dans celul de la melodie,
On demeure stupéfait que les Quatre poémes d’Henri de
Regnler constituent 1'Opus 3 et soient de 1903,

page 23 B
I1 etait 1'ennemi des grands mots et des
paroles vaines.

page 73

Quelle JOle, pour une 1nterprete, de connaltre,
de chanter les mélodies de Roussel; de découvrir les
mille facettes de ce mervellleux et fascinant kaleldoscope-
vivacité d'esprlt, personallte, finesse, varlete. gout,
originalité, simplicité, blague, humour, 1ron1e. gravité
et enjouement, amour, tendresse, melancolle--melancolle
sans drame--mesure, jamais d' "effet" sentimental, jamais
rien en "trop,"--ce "trop" qui, dans l'art comme dans la
vie, detrult si souvent, au profond de nous-méme toute
sensibilité, Pour ma part, je n'al jamais chante ou
entendu la musique de Roussel sans que me vienne 3 la
pensee--tant son art est vivant et mobile--cette phrase
de Dégas: "Si les feuilles des arbres ne remuaient pas,
comme les arbres seraient tristes,”

page 85

Prokofleff. que vous avez vu a coté de moi,
m'a chargé de vous tem01gner son admiration, mais il
doit vous le dire lui-méme, et cela vaudra mieux.
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APPENDIX C

RECITALS PERFORMED BY THE WRITER, 1975-1976

The most satisfying element of my two-years'

agsociation with the songs of Albert Roussel has been

performing them in public. On the following pages are

programs from all recitals I have given in the past

year which included Roussel mélodies,

I have been delighted with consistently positive
audience response to the songs; it has made me feel as if

this project is really worthwhile. A typical reaction

appeared in a review of my March 14, 1976, recital in

Lake Wales, Florida:

The highlight of the entire program was the
Albert Roussel group. This included six "Songs
on Chinese Poems" and though sung in French, were
completely compatible with the soft balmy air and
sweetly scented breezes coming through the windows.
Though the audience could, if they chose, follow

the words printed on the program, the music itself
spoke to everyone listening, 32

The completion of this dissertation will certainly

not mark an end to my Roussel days. I think I have found

some beautiful songs and I will continue to program them, I

look forward to growing with the songs for many more years.

32, The Daily Highlander, March 17, 1976, p. 6.
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UNIVERSITY OF MARYLAND
DEPARTMENT OF MUSIC

presents
WILLIAM STEVENS, Tenor
DAVID MILLER, Pianist

George Hummel, Flute

Monday, September 29, 1975, 8:15 P.M.
Recital Hall, Tawes Fine Arts Center

PART I: LIEDER BY ROBERT SCHUMANN ON POEMS OF HEINDE

Der Arme Peter
Der Hans und die Grete
In meiner Brust, da sitz cin Weh
Der arme Peter wankt vorbei
Liederkreis, Opus 24
Morgens steh ich auf und frage
Es treibt mich hin
Ich wandelte unter den Biumen
Lieb Liebchen, lieg’s Hiindchen
Schone Wiege meiner Leiden
Warte, warte wilder Schiffmann
Berg’ und Burgen schaun herunter
Anfangs wollt ich fast verzagen
Mit Myrthen und Rosen

INTERMISSION

PART II: SONGS BY ALBERT ROUSSEL (1869-1937)

Deux Idylles
Le Kérioklepte
Pan aimait Ekho

Odes anacréontiques
Ode XVI (sur lui-méme)
Ode XIX (qu’il faut boire)
Ode XX (sur une jeune fille)
Ode XXVI (sur lui-méme)
Ode XXXIV (sur une jeune fille)
Ode XLIV  (sur un songe)

Deux poémes de Ronsard (for voice and flute)
Rossignol, mon mignon
Ciel, aer et vens

Four songs on poems by René Chalupt
Coeur en péril
L’Heure du retour
Sarabande

Le Bachelier de Salamanque

This recital is presented in partial fulfillment of the requirements
of the Doctor of Musical Arts degree.

Mr. Stevens 1s a student of Louise McClelland.
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North Carolina Museum of Art

Sunday Afternoon, December 7, 1975 at 3

WILLIAM STEVEMS, TENoRr
DAVID MILLER, PIANIST
DOROTHY YANES, MEZZO-SOPRANO

Die Forelle (Schubart)
Im Frihling (Schulze)
Die Taubenpost (Seidl)

Canticle II: Abraham and Isaac

INTERMISSION

Three Songs on Poems of René Chalupt

Coeur en péril
Sarabande
Le Bachelier de Salamangque

Springfield Mountain

Beneath a Weeping Willow's Shade
Beautiful Dreamer

The Owl and the Pussycat

Four Love Songs and One Hate Song

Carol (Langdon E. Mitchell)

The Shooe Tying (Robert Herrick)
Cradle Song (William Blake)

The Rose (William Burns)

Prayer (Mark Twain)

Six Animalistic Songs

Samuel the Silent (Christine Estes)

Ballad: The Way the World Is (Stevens)

The Purple Cow (Gellett Burgess)

The Lady and the Swine (Mother Goose)
We Must Be Polite (Carl Sandburg)

The Guppy (Ogden Nash)
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Schubert

Britten

Roussel

Traditional
Hopkinson
Foster
Stravinsky

Stevens

Stevens
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the mounta in
March 14, 1976)

(Lake Wales, Florida,

PINEWOOD SERIES

Th
e Lake Wales Arts Council

presents
WILLIAM STEVENS, tenor
DAVID MILLER, pianist
progral
franz schubert DIE FORELLE
STANDCHEN

DER MUSENSOHN

ON CHINESE POEMS

SONGS
i 1homme

albert roussel
O0de & un jeune gent

Amoureux séparés
Réponse d'une épouse sage
pes fleurs font une broderie

Favorite abandonée
Vois, de belles filles

anonymous TRADITIONAL AMER | CAN SONGS
| NTE R M!
SiX ANIMALIS

william stevens
samuel the Silent
Ballad: The Way the World Is

The Purple Cow
The Lady and the Swine
We Must ge Polite

The GuppPY

ss 10N
TIC SONGS

FOUR LOVE SONGS AND ONE HATE SONG

carol
The Shooe Tying

Cradle Song

The Rosé

Prayer

ON INSPlRATlONAL TEXTS

THREE SONGS
S CATALOG

FROM THE 1902 SEAR
The DaisY Fly Killer

Curd Scoops

Sears Own Rat Poison
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WILLIAM STEVENS, tenor
DAVID MILLER, pianist

Albert Roussel's Early Mélodies

March 24, 1976, 8:00 P.M,

Quatre podmes (Henri de Régnier), Op. 3, 1903

Le Départ
Voeu

Le Jardin mouillé
Madrigal lyrique

Quatre podmes (Henri de Régnier), Op. 8, 1907

Adieux
Invocation
Nuit d*automne
Odelette

Flammes (Jean-Aubry), Op. 10, 1908

A Flower given to my Daughter (James Joyce), 1931
A Farewell (Oliphant), Op. 19, No. 2, 1918

Note: This informal recital of Roussel's earliest (and
for the most part unsuccessful) mélodies was performed
in my home for a small group of musical friends.



UNIVERSITY OF MARYLAND
DEPARTMENT OF MUSIC

presents

WILLIAM STEVENS, Tenor
DAVID MILLER, Pianist

Tuesday, April 6, 1976, 8:15 P.M.
Recital Hall, Tawes Fine Arts Center

PROGRAM

PART I: SONGS BY ALBERT ROUSSEL

Early Songs

Le Jardin mouillé (Régnier)
Nuit d’automne (Régnier)

Songs to Chinese Poems
Ode a un jeune gentilhomme (anonymous)
Amoureux séparés (Fu-Mi)
Réponse d’une épouse sage (Chang-Chi)
Des fleurs font une broderie (Li-Ho)
Favorite abandonée (Li-I)
Vois, de belles filles (Huang-Fu Jén)

Late Songs

Vieilles cartes, vieilles mains (Ville)
Si quelquefois tu pleures (Ville)
Vocalise

O bon vin, ot as-tu crir? (traditional)
Jazz dans la nuit (Dommange)

INTERMISSION

over

PART II: DAVID MILLER TAKES A REST

Trios for male voices

.

Wer die weile Sternenbahn (Schiller)
Lacrimoso son io

Die zwei Tugendwege (Schiller)
Sanctus

Selig durch die Liebe (Schiller)

William Stevens, Tenor
Michael Warren, Tenor
Jerry Harkey, Baritone

Shape-note Hymns
Babylon is Fallen
Psalm 150
Wondrous Love
Gently Lead Us
David’s Lamentation .
A Concert of Modern Musick .

- . - . . .

Susan Holland, Soprano
Elizabeth Winter, Alto
William Stevens, Tenor
Henry Wixon, Bass

Traditional American Songs
Simple Gifts
The Merry Golden Tree
Hush-a-bye
I Bought me a Cat
The Boatmen’s Dance

Henry Wixon, fiddle
Greg Devlin, guitar
William Stevens, dulcimer and banjo

This recital is presented in partial fulfillment of the requirements
of the Doctor of Musical Arts degree.

Mr. Stevens is a student of Louise Urban.

Schubert

Anonymous
James Lyon
Anonymous

after Mozart
Wm. Billings
Wmn. Billings

821
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APPENDIX D

S
ADDRESSES OF ROUSSEL'S PUBLISHER

Durand & Cie .
» Place de la Madelelneé
Paris

; 1phia)

(American Agent: Elkan vogel, philadelp
AlPhonse Leduc

ditions Musicales,

175, Rue st, Honoré

Paris
Editions Henry Lemoine
%7-.Rue Pigalle
s Philadelphia)

(American Agent: Elkan Vogels

Rouart, Lerolle & Cie
29'.RUG d'Astorsg
e rt, see below)

4] abe
(American Agent: f£ditions sal

Editions Salabert
575 Madison Avenue
New York city 10022

French address:
22, Rue Chauchat
Paris
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