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Appendix

Figure 1:

Anish Kapoor, At the Hub of Things, 1987. Prussian blue pigment and polyester resin on polystyrene foam. 160 x 156.2 x 151.8cm.
Hirshhorn Museum and Sculpture Garden, Smithsonian Washington, DC.

Taken at At the Hub of Things: New Views of the Permanent Collection. May 2015.




Figure 2:

Barnett Newman, Adam, 1951-2. Oil paint on canvas. Barnett Newman, Eve, 1950. Oil paint on canvas.
2429 x 2029 mm. The Tate, London. 2388 x 1721 x 50 mm. The Tate, London.

Figure 3: Figure 4:

Raja Ravi Varma, Kali. Chromolithograph. 1906. Dasamuhki Kali, her ten-headed form. Postcard in Calcutta.




Figure 5:

Detail of At the Hub of Things

Figure 7:
Detail of At the Hub of Things

Figure 6:

Yves Klein, Blue Monochrome, 1961. Dry
pigment in synthetic polymer medium on
cotton over plywood. 195.1 x 140 cm.
Museum of Modern Art, New York.




