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Larsen's novels. From the backdrop of a burgeoning African-

American urban society, these Harlem Renaissance writers use 

the mulatta to mirror what Cantor aptly refers to as "the 

confusion, hesitancies, and partial perception" of the 

modernist individual. A re-configuration of modernism 

allows for their inclusion. 

Acknowledging that Fauset and Larsen were involved in 

the modernist movement allows for the removal of their work 

from a sub-literary plane. The discussion of female 

sexuality, female subjectivity, and female spaces, based on 

close reading, illuminates Fauset's and Larsen's novels to 

show them in an evolving tradition of feminism. This study 

establishes a legitimacy for their craft and shows Fauset 

and Larsen "writing beyond the ending" of their novels. 46 

Their depiction of the marginalized woman recurs in the 

writing of African-American women such as Zora Neale 

Hurston, Dorothy West, and Ann Petry. Although Calvin 

Hernton says that feminism was a hidden and disguised 

tendency in African-American women's writing before Ann 

Petry, he implies that the advocacy, however subversive, of 

equal rights and opportunities for women was Petry's legacy 

46 The expression is the idea and title of a book by 

Rachel Blau DuPlessis. She discusses "writing beyond the 

ending" in terms of twentieth century novelists who devise 

multiple narrative strategies with psychosocial meanings as an 

alternative to their nineteenth century predecessors whose 

novels ended in marriage or death. See DuPlessis, Writing 

Beyond the Ending (Bloomington: Indiana UP, 1985). I have 

adapted the expression to suggest the impact which Fauset and 

Larsen have on later writers of their race and gender. 
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from her foremothers. Instead of making the leap from 

Frances E. W. Harper, whom I credit with a seminal treatment 

of feminist issues in the African-American novel, and Fauset 

and Larsen to Petry, I have shown that greater constancy 

exists in the canon of women's literature. Hurston 

dovetails on Fauset's and Larsen's treatment of the African­

American female's expression of her sexuality beyond the 

confines of a tradition. And West expands Fauset's 

assertion of the woman novelist's right to express 

individuality, as both do through the recourse to material 

consumption. 

As novelists, Jessie Fauset and Nella Larsen had 

marginal positions among the coterie of writers of the 

Harlem Renaissance. As African-American writers and as 

women writers, they have remained outside the canon of 

modernist literature. A re-defining of modernism to include 

empowerment of race and gender insures both women a more 

centralized position in the literary world. Already their 

voices echo in the writings of contemporary authors who 

openly advocate a greater awareness of the female's presence 

in both the fictional and the real world. 
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