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Charlotte sails for America with her husband Adam to open

a museum in the town that Adam owns. The museum will house

the valuable items that Adam has been collecting for years.

the worry of becoming

Having found a husband to free her of
an old maid and having found a purpose 1in life--helping her
husband--Charlotte solves her identity crisis by identifying

with her husband Adam.
She has no home, no

Lena is a very tragic figure.

ter, not even a name. Conrad, in

friends to offer her shel

s to accept the prerogative of the novelist

addition, fail
that the historian lacks-—-the privilege of contriving a

It is not a very profound

happy ending to Lena's woes.

statement to say that the female experience in the years

1927 was conditioned by social class; nev-

between 1881 and
it was that that d

fter the incapacitating accident

efeated Lena when she had to

ertheless,
of her

fend for herself a
However low she falls in Victory, she retains her

father.
"tyriumphant and humble,"

dream of rising above herself,
he shape of a man whom she

with her happiness arriving in €

t the man in the beginning of their re-

loves. Heyst 1is no

He 1is merely a considerate stranger who agrees

lationship.
e competing clutches of the unattrac-

to help her escape th

chestra leader Zangiacomo an
It begins as a business ar-

tive or d the equally unattrac-
tive hotelkeeper Schomberg .
for Lena who points out to he
ncan't be so bad looking."

rshadowed by

rangement r benefactor that

she is under twenty and

Lena's tragic plight is occasionally ove
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remarks that discredit women in general. The narrator com-

ments that "it was man who had broken the silence, but it

was woman who led the way.' Other derogatory statements are

uncharacteristic of Heyst because he seems genuinely con-

cerned with the situation facing Lena regardless of the fact
that she is an attractive female. Heyst offers his help to

Lena in the same sense that he offered help to Morrison.

that she could forget her past, Heyst tells

When Lena wishes
that he thought

her that she should be able to do so easily,

women had the ability "to forget whatever in their past
diminishes them in their [own] eyes.” Lena's wish suggests

e tag of '"Mrs.' that pleased

that what she needs is not th
but a stable, trustworthy friend.

that friend in Heyst; so,

Charlotte, She comes to

the realization that she has found

she moves to save it. By doing

when his life is threatened,

she proves to herself that she has earned the love of

SO,

Heyst.
Gudrun Brangwen have considerably more dif-

Ursula and
elf than do Isabel Archer,

ficulty in finding an individual s
Emilia Gould, Lena, Mrs. Dalloway, or Mrs.

Charlotte Stant,
t of the eight

They are also the two most independen

Ramsay.
fictional women discussed. It would seem, therefore, that
independence is not the key to learning "how to act

how to become one's self when one was merely an un-
fixed something-nothing, blowing about like the winds of
heaven, undefined, unstated." Ursula tries her wings with

nbow, but she intelligently

Anton Skrebensky in The Rai
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refuses to marry him when she realizes that "out of fear of

herself [she was going] to marry Skrebensky."

In the opening scene of Women in Love, the two sisters

discuss marriage. Gudrun wonders if being married would

them "'in a better position."
"one needs the eerrience of having

"Isn't it an amazing thing

not put Then Gudrun asks if

it is not possible that

been married.'" Later she adds,

how strong the temptation is,
ment in Women in Love.

not to." Gudrun is

She is the

tempted but avoids commit
an of the eight women studied

eing in which to express

only fictional wom who favors

eness as the best state of b

singl
her individual self. She explains her rationale to Ursula
L think that a new world is a develop-

who is now married:
and that to isolate oneself with one

ment from this world,
other person, isn't to find a new world at all, but only to

n one's illusions."

secure oneself 1
t role in resolving the iden-

Illusions play an importan

tity crises of Isabel, Emilia, Lena, Ursula, Clarissa, and
Mrs. Ramsay. Illusions play a lesser, but necessary, part

in the life of Charlotte. e Gudrun refused to admit

Becaus

illusions into her life, she ncould not achieve that razor
etween two opposite force

she completed her painting

with

edge of balance b s'"-—herself and
-~that Lily achieved when
After her traumatic experience

in To the Lighthouse.
drun believes that identifying with her art

Gerald

Gerald Crich, Gu
g future.

will offer her the most promisin
Ramsay escape the monotonous real-

Illusions help Mrs.
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ity of day after day being faced with "an infinitely long

table and plates and knives.'" When she goes to town tO vis-—
it a needy widow or a struggling wife, she makes believe
s more than just a wife, mother, and friend on an

that she i
with her a ''mote-book and pencil"

errand of mercy by taking

nwages and spending, employment and un-

with which to record
employment” on the pretense that she is '"an investigator"

ngocial problem.' Mrs. Ramsay's illusions

who is studying a
ames when facts dispute her statement

give hope tO her son J
nough the following day

that the weather will be pleasant e
d trip to the lighthouse to take place.

for James's promise
t "the extraordinary irrational-

The narrator informs us tha

k" enraged Mr. Ramsay. Of all Mrs. Ramsay's

ity of her remar
self-sustaining supports, the most illusive is a "wedge-
shaped core of darkness" in her mind that is invisible to
ncore of darkness,' Mrs. Ramsay finds

others. Within this
f "limitless experience” and "unlimited resources"
lone with herself.

er from giving in to

a world o

and the freedom to be a
Dalloway's {llusions save h

Mrs.
omes to her when she realizes that she

the despondency that ¢
She senses
] was capable any longer of stretching,

is getting older. "how little the margin that

remained [of her life
as in the youthful years,

' On her errand to pick up the

of absorbing, the colours, salts,

[and] tones of existence.'
flowers for her evening party, she thinks how she would
ninterested in politics"
ave been one of those people like

like to be if she could relive her

ldifen 1. She would like to h
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her husband "who did things for themselves.'" Instead Mrs.

Dalloway admits to herself that "half the time'" she does

things ''mot for themselves, but to make people think this or

that,'" which she acknowledges is sheer "idiocy." When she

hears the news of the suicide of the young man, she wanders
away from her party and into an empty room, parts the cur-

tains, and looks at the sky above Westminster. The sky held,

"foolish as the idea was, something of her own in i PR
Whatever Clarissa saw, it gave her the illusion that all was
right in her life despite the young man's decision to throw

his away.

Charlotte Stant and Emilia Gould have much in common.

They appear to need neither time out to readjust their ap-

as did Clarissa, nor private moments in

proaches to life,

as did Mrs. Ramsay. Charlotte and Emilia

which to pretend,
each masters a disillusionment with relative calm and then
directs her energies into appropriate channels without re-
gard to further illusions. Charlotte's disillusionment
comes when she returns from America to test the love that

Prince Amerigo had professed for her by having the two of
them be together for none small hour--or say for two'" before

the Prince marries Maggie Verver. Charlotte fails in her

mission to interrupt the wedding plans of the Prince. When

the immeasurably wealthy father of Maggie appears on the

horizon, Charlotte accepts his proposal of marriage. Un-
is

like Emilia Gould who learns to her sorrow that there

g inherent in the necessities of successful action

"somethin
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which carried with it the moral degradation of the idea,"

young Mrs. Verver in The Golden Bowl shares her husband's
nmaterial interest' without a qualm; and, as does Emilia in

Nostromo, Charlotte identifies with her husband without res-

ervation.
Isabel Archer, Lena, and Ursula Brangwen acknowledge

and resolve the crises that they face in the novels with re-

er-of-fact attitudes.
place shattered illusions with

markably matt A pragmatic approach to

life allows each of them to re
the optimistic views that their individual choices of action

are right.
Isabel Archer admits that she "misread" Gilbert Osmond
in the months before her marriage tO him; nevertheless, she
e the shattered illusion as an excuse to leave

refuses to us
he semblance of a happy marriage

Instead, she accepts t
e of its failure.

him.
to avoid the EXPOSUf Publicly, she identi-
fies with Osmond; privately, she retains the independence

that she cherishes. Lena has few illusions beyond the as-
d Axel Heyst are safe from the likes of

sumption that she an

and Schomberg as long as
usion is shattered when the three

Zangiacomo they remain on their

island paradise. This 11l

evil men come tO rob Heyst. Lena replaces the shattered
with one that triumphs in the end of Victory when

illusion
she alone has saved the life of her

Lena dies believing that

lover. Ursula Brangwen in The Rainbow has many illusions to
d acquires a self that

she grows into womanhood an

test as
t of the illusions that she must

she respects. Not the leas



FAEY,

recognize is the notion that the headmaster of the school

where she teaches should treat her with more '"'chivalrous

courtesy'" in view of the fact that "she [is] a girl, a wo-

man." Lawrence does not approach the question of Ursula's

discovery of a viable self as did James and Conrad before

Ursula's plan to gain independence involves entering

him.
en on equal footing with the men.

the workaday world of m

Isabel Archer, Charlotte Stant, Emilia Gould, Lena,
Ursula and Gudrun Brangwen, Mrs. Dalloway, and Mrs. Ramsay
umber of emotionally strong women in

are only eight of any n
anging

fiction who could have been chosen to represent the ch

status of women in the years between 1881 and 1927. If the

e women appear cannot be said to have

novels in which thes
changed the consciousness of women in the real world, they
uth of D. H. Lawrence's asser-

nonetheless dramatize the tr
"the novel is a perfect medium for revealing to

’

tion that
ationships.”4

us the changing rainbow of our living rel
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