


















































































































































































































































Section Three Recital Programs

1. Recital One, November 14, 1997

PROGRAM I
VIOLIN RECITAL
I-Chun Hsieh, Violin
Roy Hakes, Piano
1. Sonatensatz (Scherzo) in C Minor Johannes Brahms
(1833-1897)
2. Sonata No. 1, Op. 78 in G Major Johannes Brahms
(1833-1897)
I. Vivace ma non troppo
II. Adagio
II1. Allegro molto moderato
Intermission
3. Sonata No. 3, Op. 108 in D Minor Johannes Brahms
(1833-1897)
I. Allegro
II. Adagio

III. Un poco presto e con sentimento
IV. Presto agitato

3:00 PM, FRIDAY, NOVEMBER 14, 1997

ROOM 2154, SCHOOL OF MUSIC
UNIVERSITY OF MARYLAND AT COLLEGE PARK
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2. Recital Two, November 16, 1997

PROGRAM II
VIOLIN RECITAL

I-Chun Hsieh, Violin
Chia - Hsuan Lee, Piano

1. Sonata No. 2, Op. 100 in A Major Johannes Brahms

(1833-1897)
I. Allegro amabile

II. Andante tranquillo; Vivace
II1. Allegretto grazioso (quasi Andante)

Intermission

2. Violin Concerto, Op. 77 in D Major Johannes Brahms

(1833-1897)
I. Allegro non troppo
II. Adagio

II1. Allegro giocoso, ma non troppo vivace

3:00 PM, FRIDAY, NOVEMBER 16, 1997

ROOM 2154, SCHOOL OF MUSIC
UNIVERSITY OF MARYLAND AT COLLEGE PARK
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Section Four Program Notes

1. Brahms Sonatensatz

The Sonatensatz (Scherzo) for Violin and Piano was written in
1853 as young Brahms’s contribution to a committee sonata written
as a surprise greeting for Joachim on his arrival at Disseldorf for a
concert with Schumann. The sonata was inscribed ‘F.AE.’” an
abbreviation of Frei Aber Einsam (Free, but lonely). Albert Dietrich
wrote a first Allegro in A minor, Schumann an Intermezzo in F major,
Brahms followed with his Scherzo in C minor, and Schumann finished
the work with a Finale in A minor and major. Brahms based the
principal theme on material from Dietrich’s first movement. The
Scherzo alone was later published by Joachim in 1906. The complete
F.A.E. Sonata, however, was not published until 1935 by Erich

Valentin and Otto Kobin.

The splendid Sonatensatz, Allegro (C minor, 6/8 meter), is a
scherzo. Different rhythms are used in this work, but the form is very

clear. The Sonatensatz starts with a vigorous Scherzo in Minuet form
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(A-A-B-A). The triplet and the upward pressure of the semitone
generate the whole movement. They are followed by a lyrical G |
major Trio, marked piz moderato in 2/4 meter. The trio provides a
Sweet and affectionate contrast. The Sonatensatz ends with a boastful
C major Coda, marked sempre ff e grandioso, based on the thematic

matenal of the Tro.
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2. Brahms Violin Sonata No. 1, Op.78, in G Major

Although the first violin sonata which Brahms published, it was
the fourth which he completed. Brahms finished his first sonata (in A
minor) for violin and piano in 1853 during his tour with Remenyi.
Although Schumann and Joachim encouraged Brahms to publish this

Sonata, it was later lost. Two other violin sonatas were destroyed by

him as unsatisfactory.

The official Violin Sonata No. 1 in G major, Op. 78 was
written by Brahms in the summer of 1878, the same year he
completed the Violin Concerto, at the village of Portschach in
Carinthia, Austria. The first performance of this sonata was in Vienna
on November, 20 1879, with Brahms as the pianist and Joseph
Hellmesberger as the violinist. In early 1880, the sonata was

performed by Joachim and Brahms in a concert tour through Austria.

In the G major sonata, both the principal theme of the last
movement and its piano obligato are taken directly from the songs

Regenlied (Rain Song) and Nachkiang (Memories), Op.59, Nos. 3
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“Regenlieder
and 4. Therefore, this sonata is often referred to as the “Reg
Sonata” (or “Rain Sonata™).

Written in the beautiful Carinthian resort, the G major sonata is
full of restrained sweetness and tendemess. This sonata was the most
beloved of the three Brahms’ s violin sonatas by his musical intimate,
Clara Schumann. After receiving the manuscript, Clara Schumann
wrote to Brahms: “ ... [the manuscript] came today; of course I at
once played it through, and at the end could not help bursting mto
tears of joy over it. After the first delicate charming movement and
the second, you can imagine my rapture, when in the third I once
more found my passionately loved melody with the delightful quaver
rhythm.” In 1890, Mrs. Schumann, at seventy-two years of age, wrote
a postcard to Brahms: “Joachim was here and for two days...we
played the Regenlieder Sonata again...I always wish that the last
Mmovement might accompany me in my journey from here to the next

world.”

This sonata consists of three movements. The first movement,

Vivace ma non troppo (G major, 6/4 meter), is in a sonata form.
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After two quiet simple chords playing by the piano in the beginning,
the violin brings out a lyric dotted- rhythm melody. The use of chords
and arpeggios in the piano part is an integral and indispensable part of
the musical conception through the whole movement. The first
subject comes back in the piano part with the violin playing pizzicato
in the development section. In the recapitulation, the violin repeats
the same material appeared in the first section. In the end, the coda

closes on a brilliant G major chords in both the piano and the violin

parts.

The second movement, Adagio (E-flat major, 2/4 meter), starts
with an expressive theme given out by the piano alone. Then piu
andante comes a striking change of mood. The dark and passionate
chords in the piano part leads the Adagio into B minor funeral march-
like section. The key comes back to E-flat adagio come prima, and
the violin plays the rich and passionate theme in double-stops. After
the passion dies away, the movement ends in quiet and peacefil

mood.
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The finale is a G minor Allegro molto moderato in 4/4 meter. It
1s in a Rondo form. This movement opens with the violin playing the
gentle melody and the piano plays the lapping sixteenth-note figure.
The main theme of this movement is drawn from Regenlied (Rain
song) and Nachklanga (Memories). As a matter of fact, the theme is
carried on from the first movement to the end. The Regenlied starts in
the first dropping phrase by the violin in the first movement against
the simple chord of the piano. That phrase appears note for note in the
piano’s introduction to Regenlied, and then leads in the sonata to a
movement glowing with a warm lyrical feeling.

In the middle of the movement, the key changes to E-flat and
the violin sings the opening theme of the slow movement, Adagio.
After the violin expands the four equal notes from the first measure of

the theme in the coda section, the music sinks to complete silence.
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3. Brahms Violin Sonata No. 2, Op.100, in A Major

The A major Violin Sonata was composed in the summer of
1886 at the Swiss resort of Hofstetten near Thun, where Brahms
simultaneously worked on his Cello Sonata No. 2 and the Trio in C
Minor. This A major sonata is thus commonly known as the Thun
Sonata. The sunny and lyrical style of the sonata reflects middle-aged
Brahms’s tranquil state in Switzerland. Karl Geiringer, in his book
Brahms: His Life and Work (3™ edition, 1982), finds the sonata all
“feminine sweetness and tenderness. . The lyrical basis of this tenderly
spiritual work and its simple, concise, almost sonatina-like
Construction, remind us of Schubert’s marvellous Op. 137, the
Sonatinas for Violin and Piano.” The first performance was given by
Brahms as the pianist and Hellmesberger as the violinist on December

2, 1886.

This sonata contains three movements. The first movement,
Allegro amabile (A major, 3/4 meter), is in a thoroughly comfortable

and contented mood. This movement is in a sonata form. In the
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beginm'n& the piano alone announces the first four-measure phrase, to
which the violin responds with a one-measure echo. This pattern
appears four times before the main theme brought out by the violin at
the measure 21. In the second theme, Brahms again alludes to one of
his own songs, Wie Melodien zieht es mir entgegen (‘ As if melodies
moved through my mind’). The song is used in this sonata to be
Played tenderly, and thus provides the clue to tempo and mood, which
ar€ more amabile than allegro. The powerful third theme is
introduced shortly before the end of the first section. In the
development section, the first and third themes reappear. All three
themes are recapitulated ‘in the next section before the movement

closes in the expansively romantic coda.

The second movement, Andante tranquillo; Vivace, 1is
unconventional because it combines the function of the slow
movement and Scherzo, with alternations between an F major
tranquillo Andante in 2/4 meter, and a D major Vivace in 3/4 meter.
The opening tranquillo Andante starts with a quite, flowing theme

with an almost Baroque formality. After fifteen measures, the mood

85



abruptly shifts to a delicate vivace in D minor with entirely new
melodic element in the style of a Slavonic dance. The vivace

continues for several pages and then returns to the original Andante
theme. Brahms then slides back in a vivace di piu (“faster than

before”), and then back to the Antedate once more, and finally

concludes with seven measures of the Vivace.

The finale, Allegretto grazioso (quasi Andante) (A major,
allabreve meter), is in a Rondo form. This Rondo is sufficiently
relaxed and unusually gentle, with its gracious singing melody freely
varied at each appearance. After the melody first appears, the violin’ s
theme is very low and enwrapped in a piano texture dominated by
dark, mysterious arpeggios. Then the violin’ s theme reappears in the
Second section. The movement concludes in a peaceful coda, resonant
with warm, ecstatic double-stopping from the violin, and the rhythm

recalls the dotted-note figure from the first movement.
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4. Brahms Violin Sonata No. 3, Op. 108 in D Minor

Brahms sketched the Third Violin Sonata during the same
summer in which he completed the second violin sonata (1886). The
Third Violin Sonata, however, was not finished by Brahms until 1888.
The first performance was given by Brahms as the pianist and
Joachim as the violinist in Vienna on February 13, 1889. Brahms and
Joachim were also the first to play all three sonatas in a single concert
at Gmunden in the summer of 1889. This sonata was dedicated to the

great conductor and pianist Hans von Biilow.

Unlike Brahms’ s other violin sonatas, this one is turbulent and
passionate and has four movements. The first movement, Allegro (D
minor, allabreve meter), is in a sonata form. This movement opens
with the rising fourth motive on the violin accompanied by the
Syncopated octaves on the piano. The development section is
constructed by the continuing heartbeat-like rhythm in the piano. The
piano plays the expressive theme over an insistent pedal point for

over forty-six measures.
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The second movement, Adagio, is in D major, 3/4 meter. This
Adagio is a tender cantabile. It starts with a rich and noble melody
for the violin. After a long theme displayed, a tiny scherzo-like
section follows. At the measure 59, when the violin plays passionate
double-stops on the high register with the piano playing the forte
thirty-second note passage, this movement reaches its climax.

The third movement, Urn poco presto e con sentimento, is in F
sharp minor, 2/4 meter. The minor third interval employed both in the
violin and the piano gives the mysterious atmosphere to this
movement. The key changes to F major in the development section.
Then the passage returns to the initial mood and key, with the violin
delicately pizzicato. The movement ends in the tiny, full-blooded

coda.

The finale, Presto agitato, 1s in D minor, 6/8 meter. This Presto
agitato movement is in the scherzo style. Both the violin and the
Piano are replete with brilliant and intense emotion. The tremendously

powerful finale brings this sonata to the climax. Elizabet von
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, once said of
HerZOgenberg, a longtime musical confidante of Brahms

this movement-

" The more I play the Finale, the more hopelessly do I fall in
love with it. I hardly know anything else that tears along with
such spirit. How glorious it must be to feel that it has lost none
of its original power in the process of development from that

form! ”
first conception to its present elaborately worked out
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S. Brahms Violin Concerto

. Josef
The Violinist-Conductor of the nineteenth century

- .
Hellmesberger once declared Brahms’s Violin Concerto, afte

conducting the performance of the Concerto in Vienna two weeks

after its premiere in 1879, “a concerto not for, but against the violin.

Bronislaw Huberman, a violin virtuoso of the early twentieth century,
also said this concerto is “for violin against orchestra -- and the violn
wins.” These comments might be seen as responses both to the level
of difficulty of the concerto and its symphonic features. From the
performer’ s perspective, this concerto demands a high level of violin
technique, which makes it very hard to secure an excellent
performance. During the nineteenth century, only a few violinists
other than Joachim were able to play this concerto.

Brahms started to sketch the violin concerto in Portschach on
the shores of Lake Worther in August, 1878. The concerto originally
had four movements, but two months before its premiere, the middle

movements were thrown out and a “miserable Adagio” had taken

their place. The first performance took place at the Leipzig
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Gewandhaus on the New Year’s Day in 1879, with Joachim as
soloist and Brahms conducting. The success of the first performance
was only moderate but today, after one hundred years, the work has
taken its place among the greatest concertos ever written for violin.

The concerto, published in October, 1879, was dedicated to Joachim.

In our century people have put this violin concerto, the
Beethoven Violin Concerto, and the Tchaikovsky Violin Concerto
together and called them “The Big Three.” Perhaps it is no
coincidence that all three concertos are in the same key: D major
offers the strongest combination of resonance and brilliance on the
violin. |

The first movement, Allegro non troppo (D major, 3/4 meter) is
in a sonata form and opens with an orchestral introduction. The
bassoon brings out the major theme of this movement. After an
extended orchestral exposition, the violin comes in a bold, defiant
way. This opening is followed by the restatement of all the themes
already played by the orchestra. In the development section, the

violin provides an expressive melody in the doubt-stops followed by a
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tranquillo passage. After the recapitulation comes the cadenza. For
this performance, I have selected the one written by Joachim, which
incorporates all Brahms’s symphonic requirements. The following
coda contains some of the most beautiful writings in all the violin
concertos. The violin plays the first theme of the movement in the

highest register, and combines with the orchestra for a rush to the

final chords.

The second movement, Adagio (F major, 2/4 meter), is in a

ternary form. In the beginning, the oboe gives out a long slow melody,

which is later varied by the solo violin. The pastoral atmosphere shifts
to the passionate F-sharp minor in the recitative middle section, in
which the main theme appears in the woodwinds with the violin
playing ornamental figuration over the top. After the long piu
largamente in the third section, the solo violin brings the main theme
back again and the coda section leads to a very peaceful and quiet

close.

The Rondo finale, allegro gioccoso, ma non troppo vivace, is

in D major, 2/4 meter. This movement is full of great strength and

92



inspired with a cheerful vitality. In the beginning, the solo violin plays
energetic double-stops with a Hungarian flavor. Then the orchestra
Iepeats the main theme. The second theme is a powerful dotted
rhythm, followed by the repeated first theme in the violin. After the
violin plays a short cadenza, this movement enters the coda. In the
coda, the same motive of the first theme comes back and three strong

chords finish the Hungarian dance-like movement.
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