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Costume Fittings: Ensemble - Michael Weiss

Figure 142: Ensemble Fitting PhotoFigure 141: Ensemble Fitting Photo
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Costume Fittings: Ensemble - Phillipos Sourvinos, Chloe Costello, 
and Julianna Smith

Figure 143: Ensemble 
Fitting Photo

Figure 144: Ensemble 
Fitting Photo

Figure 145: Ensemble 
Fitting Photo
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Chapter 4: Tech  

 

Due to a variety of factors, my design for this show changed significantly during the tech 

process. After the faculty run, Professor Huang and Mr. Himes expressed a few concerns 

about the show that caused me to rethink some major costume ideas. These changes 

primarily affected Audrey and the Ronnettes. This part of the process was where the bulk 

of my learning happened during the course of designing Little Shop. 

 

Mr. Himes’ chief concern with Audrey was that she didn’t seem sexy enough. I agreed 

that in the implementation of the design, I had failed to maintain the sultry quality that 

was such an integral part of my design in the first place. This was not helped by the fact 

that the actor was not built with the bust that the director imagined Audrey with. In 

hindsight, I should have implemented some way to enhance the actor in order to 

exaggerate the hourglass figure that the director was looking for in Audrey. In actuality, 

the answer became making everything more closely fitted and sleeker.  Professor Huang 

also suggested that featuring lower cut necklines would trick the audience’s eye into 

believing that the actor’s cleavage was more prominent than it was. Through additional 

shopping and repurposing of existing costume pieces, I was able to rework and reimagine 

the existing looks to give Audrey more sex appeal, which was even more effective in 

showing her growth through the play. The process with Audrey was helpful in reminding 

me of the value of enhancing and dressing the body that the actor has, not just dressing 

the body that you wish the actor had.  
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Professor Huang and Mr. Himes also had concerns with the trajectory of the Ronnettes, 

which I completely understood. The found object embellishments of their Act One looks 

was far more interesting than the matching pencil skirts and more upscale blouses of their 

Act Two looks. Professor Huang reiterated that she really liked the found object 

embellishments and wanted me to see if I could continue that idea and transition those 

looks into the second act. I took all of the Ronnette costumes into the costume shop, put 

them on dress forms, and started pinning bottle caps, soda tabs, pinbacks, and record 

labels onto the garments until I created more upscale versions of found object couture. I 

was really pleased with the result of this note. The two looks were a lot more cohesive 

after I was done and both Professor Huang and Mr. Himes approved of the updates. This 

was also a great lesson in perseverance. At this point in the process, I was having many 

personal doubts about my work, and by locking myself in the costume shop with these 

garments and some “Skid Row trash,” I was able to create something fun and rejuvenate 

my creative eye, which sustained me for the rest of tech. 

 

Unfortunately, the Ronnettes’ trouble did not stop at the Act Two looks. The green 

sequined dresses that we ordered for them in July had still not arrived by the middle of 

the tech period, at which point I made the recommendation to Mr. Himes that we cut that 

idea. Though I tried, there was not a suitable replacement to be found in the area that 

wouldn’t look like a cheaper version of what I was trying to accomplish, and I didn’t 

want the quality of the show to suffer due to shipping errors. Mr. Himes was very 

receptive to this change and used it to further the character development of the Ronnettes, 

changing them from being so directly affected by the increase of money on Skid Row to 
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restoring their role to that of the Greek chorus, riding above the fray. Furthermore, when 

the dresses finally did arrive, the quality was such that I was glad they did not end up in 

the show. This taught me that even though a source may come highly recommended by 

members of the theatre community, it may still be a very poor choice. More important 

than sourcing recommendations, though, I was able to learn a valuable lesson about 

“killing your darlings.” I liked the Ronnettes’ sequin look, and really wanted to include a 

“wow” moment of transformation for them, but I knew the show would be bettered by 

not including a watered-down version of it. Professor Huang affirmed those thoughts in 

this moment by reminding me that if the quality isn’t there, cutting the idea will better 

serve the story and the production. 

 

Overall, though I was exhausted and very intimidated by making so many changes so late 

during the tech process, the show was absolutely better for having made those changes. It 

taught me a lot about perseverance and being able to adapt, take feedback, and think on 

my feet, which will no doubt prove very valuable in the future. 
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Ronnette Trim Placement

Figure 146: Trim Placement Photo



89

Production Photos

Figure 147: Production Photo

Figure 148: Production Photo
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Figure 149: Production Photo

Figure 150: Production Photo
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Figure 151: Production Photo
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Ultimately, I learned a lot through every aspect of this design process, from research and 

rendering through time management on larger scale productions and adaptability 

throughout the whole of the process. I am proud of the work I put into the show and am 

quite pleased with the final product, but I am even more proud of the opportunities for 

growth that this production gave me. 


