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This thesis ig an investigation of the following
kinds of figures of speech in the dramss of leinrich von
Kleists metaphor, simile, epithet, hyperbole, cath, rroverb,
pun, dislect, vulgsrity, and Latin, The purpose of the
investiration is té discover the emotional themes that moti-
vate larger or smeller groups of such figpures of sp-ech in the
individual plays in order to determine Kleist's usage in this
respect, Moreover, this thesis offers a complete list of the
figures of speech under discussion, making possible future
study of these figures from other viewpoints without the
preliminary arducws task of collecting them.



Chapter I is an introduction and a statement of
the method to be employed, together with definitions of the
variocus figures of speech to be studied,

Chapters 11 through IX treat Kleist's elight plays
and the emotional themes for thelr figures of speech in
extenso.

Chapter X is & summary, in which there is a re-
capitulation of the ezctional themes in the different plays
and conclusions about Kleist's usage of these emotional themes
as motives for groups of figures of speech, as well as a
discussion of the conmparative frequency of certain types
of figures in the different kinds of plays represented,
Hyperboles, for instance, occur with far greatsr frequency
in Kleist's two classical plays, Cuiskard and “enthesiles;
dialect much more frequenily in the two comedies, Amphitryon
and Der serbrochene Krug, Table Ho. I illustrates these
phenomens.

Table Ko, II shows the extent to which figures of
speech are classifiable in groups motivated by the emotional
themes found in the plays. Although ihe percentage is
essentially the same for the first five plays and is much
higher for the last three plays, no conclusions can be drawn
about the cause for this on the basis of the plays! comparative
excellence, their tragic or camie, lyric or realistic, mature
or immature, or classical character.



Table No, III shows that figures of speech cccwr
with much less frequeney in the group of the last three
plays than in the group of the first five, Again the
character of the plays does not furnish any valid ressons
for this difference.

A list of all the literature cited is included,

Similar studies of the figures of speech of other
dramatists would furnish materigl for interesting comparisons
which might lead to more definite cinclusions.
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Of the manmy different zepects from whiech an authorts dramatic
works may be studied, that of the language used iz one which may
vield very profitable results in giving us a fuller insight into the
creative genius of the poets It is the purpose of this dissertation
to study the figures of speeth in the dramas of Heinrich vom Kleist
in an attempt to learn more aboud his creative method,

The particular figures of speech to be discussed are, in alpha=-
betic orders dislect, epithet, hyperbole, Latin, metapher, cath,
provert, pun, simile and vulgaritys. Fram the above list it can be
seen that the term "figure of spsech® is used arbitrarily, for such
"figures® as dialeet, Latin, and cath we have not found in any of the
scholarly works on figures of spsech. Nor are we unaware of the
ordinary distinction drswn betwsen *figure of speech® and "figure of
rhetoric,? according to which the figures in cur list, excluding
dislect, Latin and cath should all be called *"figures of rhotoric® w-
figures in which there is a deviation from the ordimary thought o
meaning of & word or words,.

The sbove figures of speech are essentially the aame as those
wo treated in a Master's thesis on Kleisi's mwm}
They seemed of prime importance feor a discussion of the figures of
gpeech in that plays and although certain of them occur seldom, if
at all, in some of Kleist's Mr plays, occasionslly they are of even
greater importance that in pDer Zerbrochen
in one or more plays of a kind of figure of spsech which is significant
in ancther play, rather tban making that category useless for compar-
isms, may cive decisive clues about how Klelst changed his style,




sdapting 1t to the differing meterials he trrated in different plays.

Pefiritions for the variocus kinds of figures of speesch are scme-
times extremely difficult, and even if & satisfactory definmitiem is
arrived at, the interpretation of that genersl definition when spplied
to individusl cases often entails swneh subjective decisioms that it
would be difficult to find two people who agree completely on any large
mmber of individusl examples. Sc that the reader may wnderstand why
we heve included certain exsmples and have excluded others which he
might congider proper material for our research, we shall explaim
briefly what we shall include under each one of the figures we are
about to discusse In no case 4o we feel that we are creating a new o
unusual interpretation of the figures, but decause of the length o
miltiplicity of definitions to be foumd for slmost every one of the
more complicated figures, it is essentizl that one define cne's terms
before any discussiom of value can take place.

Nialect includes those words or expressions which differ from
the standerd or litersry forms of Kleist's duy.

Under epithet we shall include omly persmnal epithet - names
other than the wsusl ones which are applied to characters in the nlays,

¥aceuley says that the hyperbole "lies without deceiving.* This
figure of spesch is am obvious exsggerstiom, wsed to emphasize the
enction of the speakers

Under Latinwe do not include the ccourences of those words far
which the Latin derivatien is obvious emly to the cultivated, and which
are accepted todasy as normsl inm, but rather the cases of conscious
use of Latin words or phases in place of oustomary German wordse

¥etaphor is an implied comparisen between two things which are in
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nogt respects mlike but which have one or more essential charecterw
istice in common. An implied comparisen of two things which are
essentially alike rather than essentially different is, of course,
not metaphore Hany words which now seem perfectly prosalc were once
netaphoriey ®"sincerely® malwe only the erudite think of wax, but wvhen
the word was first used in its modern sense, everybody imew that it
meant primarily and prosaically “without wax® and secondarily, metae
phoricslly “free from hyproerisy.,® *Sinister® originally meant "o
the left side,” but nobedy todsy ordinsrily thinks of sinister ine
fluences as having any connection with the lsft side of anything,
The word "examine” originally meant *to weigh m a balance,® yet
todey one examines foodstuffs without any thought of actual weighing,
The metaphorical qualities of these expressions is now completely
lost, and what was originally mstaphor is now called a "dead® or
*faded” figure, The above examples are quite clear, but there are
immureratle cases where nuw&m&mmﬁwm original
motaphorieal quality of a word or phase is still alive, moribund, o
deads e realisze that our decision om manyphrases in Kleist's dramas
is oper: to discussion, If it seemed to us that a phrese, taken in its
primary significence suggrested something other than the obvicus means
ing of the phrese, but that the primary significance was not felt at
all in connection with the obvious meaning of the phrase, we did not
inolude it in our series of metaphors., Some people will think we
should have found more metaphors thsn we bhavej others will feel that
we have found too many.

Simile is an expressed, rather than an implied, camparison
betwesn two things which sre in mest respects ualike but which have
one or more essentisl charscteristiecs in commons, A literal comper-
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ison of two things which are actually alike rather than essentially
diferemt is, of course, nol similes OCensrally ons of ihe words *wie,
ale, als ob, gleich” will be found in each simile, although

presence is not always necessarye
There sre several arieties of caths, in cath may be 3 solemn
appeal tou God, to one or mtre of the geds, to same sacved or diae

bolieal person or thing, or to same sacred concept for emphasising
the truth of an affirsation or declaration., It may be a careless

or blasphemous reference to the same things, I{ may be a curse o
& prayer for harm or injury to come upon oms, either with or without
referonce to sacred persons or thingam. A prayer for good or benefid
to eccome upon cos csnnot be called an cath, unless ubtered iranically
or blasphemously. We shall treat only those csths of affivmation
which include some reference to divine or sacred persons o thing
because the others are not very likely to be pleturesque or wnmual,
snd because distinguishing thes from ordinery declaration or affivre
mation is, in moet cases, welle-nigh impossible. We shall include

curses, whether or not refercnce 18 zade Yo any sacred persom o
thinge

The proverb is the most diffiecult to define of any of the
figures of spesch we have chosen to dlscuss. Professor Taylor has
sald *"The definitica of & proverdb is too difficult to repay the
w«mm." Trench points cut that the old definitien *shorte
ness, senss, and salt® is not really bad, although it fails to take
into consideration the elemsnt of popularity. And he points out
that some proverbs ars fairly lomg, and that twe egually poupulaxr
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proverbs may have directly opposite mesmingse> Althoush the definitien
mshortness, sense,and salt® is a satisfactory definition for one whe
has not the time to write a bock on the subject, we have safeguarded
ourself Iroa asdverse criticism inm our choice of proverbs by listing
only those which we have been able to find listed in me of the
standard dictionaries of proverbs,

A pun is & play on words which have the same sound, but different
meanings, or the uwse of the some word in different senses,

By vulgarity we refer to statements which denote particular
coarseness or lack of refinement.

* ® ®

‘Although we are not without predecessars in the study of a
poetts figures of speech, this dissertetion is neot modeled entirely
upon any one of our predecessars,

Professor Caroline ¥, E, Spurgeon has donme same detailed wowrk
on Chekespeare, collecting and classifying &1l the "“images® ~ sxcept-
ing the vulgar omss, found in Shekespeare's camwplete poetic works.
Her goal has been to arrive at new knowledge of the poetts 1ife ad
*iebensanschaumg® by congidering each metaphor he uses as indicative
of his persomal feeling about the subject of the image., She has
tabulated the mmber of metaphors comcerming bells, for instance,
and by studying their content as a group she concludes that Shalke
speare thought chiefly of funeral bells and the sorroims that bells
‘5013-0‘ It is indeed interesting to see what subjects Shakespeare
chose for his figures of speech, but this sort of work is fated to
present at least & few umschelarly conclusioms, Por not only does
Professer Spurgeon fgil tc imclude the vulgarities - which are not
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infrequent in that poet, but chiefly she fails te take inte scoommt
the faet that in erder to make the langusge fit the characters, who
sre not by eny means 21l like their creator, s dramatist of Shakee
speerels gerive inevitably usee some figures of speech which express
ideas contrary to the poet's persomsl feelings. Thiz wonld be trus
egpecielly of the villains,

Professor Spurgeon hasg zlso studied the Titerative imspgery® inm
Shakespeare, admirably using the diverse examples she has found to
illustrate the poetic "undersong® of scme of the plays and the *touche
stone® that the iterative imagery may furnish for a more intuitive
mmderastiending of the emotional atmosphere created in the #fferent
ﬁrmmsos

Tikewlise Professor Max Diez has studied the *dominant metaphor®
and has published sn interesting article om Goethe's Werther with am
introductory diecussion of the manner in which the principle of the
doeminant metaphor is illustrated in five poetic dramas, in Grillpsrserts
Les Yesres ppd dor Liste Fellem, for example, by frequent images come
cerming the scae He points out that in s drama, at lsast in the five

which ke discusees, a2 msjority, or at least many of the metaphors will
c@m arcund cone m,}ec% oy hlﬂoé

The proverbs used by Ibhsen have been studied by Professar
insten Anstensen, but with g very differemt purpese in mind than that

of ‘rofessor Spurgecn: in Shi et Imagerys his study is a venture

inte literary criticism rather than g search for biegraphiesl datae

Professcr Anctensen's research has yislded very interesting as well as
more reliable resulis than Professor Spurgeon in the above-named book,
partly because he did not start with the latterts well-nigh impossibls
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Sigmmd OSytkowski, in & study of Gerhart Hauptmennts Raturalism,
hes treated in one of his chapters, entitled "Sprache, Dislog und Mo
nolog,® & dramstic problem which interested all of the Haturalistes
that of fitting the worde to the characters in their dramas, He makes
an interesting point of the essential unreality of the language in
plsys because the characters' speech generally expresses thelir thoughts
nore clearly and btesutifully than living peoples generally are able to deo
§w§mg¢§§§uua§$3$§h§§bn there is “eins
innere Realitdt" in 2ll well-written plays, beezuse the lines must
express clearly the complicated inmer life or the characters, whether
or not the charscters might naturally spesk s concisely as their
lines are written, Then a drams hes its setting in 2 region where a
foreign language or 8 dialect in spoken, perfect realimas would demand that
the poet write in that languagej the fatility of such realism is obviousm,
The Haturelists achieved the effect of realima in such ceses by ine
cluding & few terms or some dialec¢t expressions which sounded as if they
might be proper to the locale of the plsy, whether they were actuslly
80 or not, becsuse the Naturaliste resliszed, as Bytkowsld says: "Handelt
es sich doch nicht um echte Wirklichkeitstreue, welche gleichgliitig ist,
sondern um den Schein derselbem,*®

Joachim Senger has published 2 list of metachors drswm from
Kleist?s complete works, in which he seens to have made no effort te
inclode 2ll of the metsphors to be found, and from which he draws anly
one very tentative conclusioms



*Soweit ein Urteil (olme Tergleiclnmg mit einer
einigermassen Ehmlichem liteparischen PersBnlichkeit
seiner Zeit suf Orund einer ahnlichen, mehr oder
weniger erschipfenden Bebandlung du von ihr |

gebravchten bildlichen imdrueh) r die Bilderw

mwhc Eelnrieh von Kleist's gefillt werden darf,

glavbe ich hier sagen su kimnen, dass seine Rilder

vorwiegend rhetorischer Art ai.nd und selten den

Zauber unmittelbarer Anscheumng susfiben, der win

erstes Erfordernis wirklieh poetischer Wirking ist,?
Ons can caly regret that be did not delve more deeply into his rich
material, instead of doing the mewely mechanical task of listing
metaphors - and that in none too thorough fashiom,

Minde-Pouet has published a rether expansive book on Kleist's
languege and styles’® But it has been felt thet he mitempted too much
in discussing so many different sspects of Kleist's linguistic style. >
A glance at his table of contents shows mare than fordty different
subjects renging through dramatic style (momclogue, dialogue, etae),
eple style (objectivity, detail, ete.), poetic mesns {compound
adjectives, word order, conjugatiomal vagaries, eto.), peculiaritice
of Kleistis speech (hyperboles, toc stromg and too weak expressions,
ete,), repetitions and grammatical peculiarities, Then oo, hiax con-
dmimmtah%mamashanﬁm figures he
discusses, although they may be valld in spite of this dangerous
subjective procedure,

Professor Fllis«Fermor in her exoellamt review of recent
ressarch in Shakespeare's imagery casts light upom the possihle methods
of gystematic study of a peet's imsmom The chief danger lies in
the vastness of the field, for an imgge can be studied from many points
afview.n The careful investigator would do well to study only one

umetcsramot'm.u There are three main viewpoints in



studying imagery: 1, study of the subjects upon which the poet draws
most frequently for his figuresy 2, study of the themes which seem to
prompt the poet's imegery; and 3, study of the relation betwocn the
subjects and the thm.ls

To ua the second of thess above-mentiomed methods seems to
be the best one to start with, for it is the simplest and offers the
least margin for error. We shall therefore leck for the emotional
themes which inspire the various figures of speech in Kleist's plays,
always trying to group together those figures of speech that are
motivated by the same emotional theme.

# ® %

In the main body of the text it has beem necessary at times
to discuss the same line in two of more different places because it
has contained more than one type of figure of speech, 2ll of which
are discussed with the other similar figures of speech. FThenever
this has been the case, cross-references to the other mentiom of the
line have been placed in the footnotes at all places where the line
is incluvded in the text, Cross-references ars also used to guide the
reader to other portions of the text where the use of a particular
expressiocn by another character may be listed, or whers additional
information 18 given in a footnote about a dialect word or phrase or
a proverbe FEach footnote first gives the line of the eitatiom and
the abbreviation following explains the type of figure found in that
linee Certain references used frequently im the footnotes have been
abbreviated; their legend followss

W. Heinrieh von Eleists Werke, 5 Bde, Im Verein mit

Georg M¥inde-Pouet und Reinhold Schmidt, hrsg. vem

Erich Schmidt. lLeipsig und Wien, Bibliographisches
Institut, {no date)s
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Ao T"Amphitryen,® Kleists Werke, Bde. I,
Ge ®Cuiskard,” Kleists lHerke, Bde II
He. *Die Hermannsschlacht,® Kleists Werke, Bd. II,

Hoe *Prins Friedrich von Homburg,* Kleists Werke
Bde I1l,.

X, *Das EKithchen von Feilbronn,* Kleists Werke
Bd. Il

Ere "Der zerbrochene Krug,® Kleists Werke, Bd. I.

P. Pemthesilea,® Kleists Werke, Bd. II.

S« "Die Familie Schroffenstein,® Kleists Werke, Bd. I.

d, dialect

ee epithet

he hyperbole

la. Iatin

mne netaphor

. osth

pre proverd

pPlie. pun

s. simile

Ve vulgaritye.
Kiotstes “Der ssebrachene Kruscs 1937  Tonescrist In tRiversiey
of North Ceroline Librarye

Archer Taylor, The Proverbe. Cambridge, ¥ass., Harvard University
Press, 1931, pe 3¢

Richard Chenevix Trench, On the Lessons in Proverbs. Eew Jork,
Eedfiﬁld’ 1855, Pe 16,

Caroline F. E. Spurgeon, Shakespeare's Imagery, and Fhat It Tells
Us. FNew York, Macmillan, 1935,

Caroline F. E. Spurgeen, Shakespeare's Iferative Imagery (i) as
undersong (i) as iouchstone, in his work. lenden, H. Milford,
{1931) |




6o 3 "The Prineiple. of the Uomingnt Metaphor in Ocethels

" PMIA, 1T (1936), 4ZL-41, 9B5-1006.
7« Ansten Anstensen, lhe

Gltations ss S e e s
University Press, ,936

1 ‘: PPe 110=59,

1 LGS ONe W g M -m
peig, . Avenarius, 1909

:m» Wesmar, 7. F arich xon Reists Suton Sorche s setn

e Ae ¥loesser, criticism of Mindewlovet's U ch von
Seipe Soeache tnd sein S, DLZ. Feb. 5. 1995,

12, Una Fllis-Fermor, Some Egseareh in Shakespeare's
Londen, Oxford Universi 3

13¢ Jbidey Pe 5e
lhe 1bidey Do 56,
156 lbide, pe 12
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huf wem ruht des Schicksals Hand so achwer? (8)
Auf deinem Fluge (9) rasch, die Frust voll Flmmsen, (10)
Ins Rett der Braut, (11) der du die Arme schem
Intgegenstreckst su dem Vermlhlungsfest, (12)
Teitt, o du Briutigem der Slegesgittin, gm;
mmmmrgmmmmmw-f 14

Culskard's wem zre falling like pines in a storm

tod tlglich, wie vor Sturmwind Tanmen, (15) sinken
Iie Flupter deiner Treuem in den Staub, (16)

There is no one who will bury 2 doad Normans

Und wo er binsank, zank er in sein Orabe (17)
1f a seldier tries to resist, his poisoned bomes break, and he fells
back sgain into his grave:

Die giftgellzten Xnochen brechen itm, (18)
Und wieder nieder sinkt er in sein Grad. (19)

In their sickness the people compider themselves Culskardts strength

and meinstay:

Jedoch dein Volk ist, deimer Lenden Mark, (20)
Vergiftet, keiner Tgten fihip melwr,

They fear that Cuiskard, to0c, hos been touched by the breath of this
pestilences
Du, Guiskard, seist vom Pesthauch angewcht-—} (21)
Y¥or sre their fesrs entirely smgrounded, for the preceding
of them had heard a strange sound from their commander’s temts

, ess 815 haucsht'- ein krenker Liwe
IHe Seele ven sich, (22)

And they had seen the haggard doctor leeve Guiskard!s temis

nenn alles, Hantel, Stiefeln, Pickelhaube,
Hing an dem Kerl, wie an dem Nagelstift, (23)

They had even feared that their prince was already deads
Wir begrussen dich, o Flirsty

Als stiegst du uns vom HimmelshBhen niederl (24)
Dern in den Stermen glaubten wir dich schone} (25)
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By their numbers the vultures maks day darks
sseschauerliches Raubgefliigel flattert

Und den Gewblken gleich, den Tag verfineternd (26)

fuf die Adlflosen kimpfend niederrauschte
Bot the soldiers beliese that they msy yet be saved, if only Oulakard
will lead them back to Italys

cooVersage delnem gansen Heere

Den elms'gen Trank nicht, der ihm Heilung b

Versag'wns nicht ltsliens Himmelslfifte. (27)
Their misery should serve as speaking trumpet for their desires:

ssesetze

Den Jazmer dieses gansen Volipes, seis® ilm

Gleich einem ersnen Sprachrohr an, (28) und dennre,

¥as seine Pflicht sei, in die Obren ilmw-i
If Cuiskard does not heed their urgent requssts, he will die at the
gates to the imperial citys

seoXiid @r ﬁrbm,

Wenn er nicht weicht, an jener Kaiserstads

Sich nichts als einen prichtigen Leichenstein. (29)
And & mieshapen sepulehral momster, the curse of the descendant
the 1mtam«-m“mlike the picture Mﬁmﬁafﬁn plAgus w=,
will replace their blessing om his tomb, denying him the peace of the

deads

Und statt des Scpgens wasrer Xinder setst

Finst ihres Fluches ¥issgeastslt sich drsuf, (30)
tnd heul'nd aus ehroer Brust Verwinschungen, (31)
Auf den Verderber ibrer Viter hin

wWihlt sie das silberme Gebein ilm frech

¥t h8rnern Klauven aus der Erd! hervord (32)

There is a group of metaphors inspired by the people's conscioustess
of their own power, Duiskard's strength reminds them of a rock which
reraing 1mmoved by the crpshing waves of the army around himg

Wenn ibr dem Felsen su erschiittern ?-m. {(13)

Den angstemplrt die ganse
Umoonst umschBunti (34)
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By an extemsion of thought the people attribute divine powers to
their comrittee going to confer with Culskards

Sehickt einen Dommerksil
Au iha mrazeaar, (35) dass m erm aich wms
ug diesen Schre 8
gremhrf lten Lagcmhtw

They constitute a mmngl us diesen S

iten Lﬂergzhtm Mhrt
Das heult,
Gepeitscht vom Sturm der Angst, (36) m g@&m

Dem offnen ¥eltmeer gleich, (38)
Trwy may overturn Guiskard's tent by the foree of their vavess
Sie wogen noch dse Zelt dea Sulskard wm. (39)

Although the army likes iblllerd, even prefors him to fobert,
it will not be wafeithful to Gulskard or to his chosen hirg nor does
it wish Abalard to wremch the power from Robert by violent
Seven metaphors are inspired by this themes

Hon jeder Segem, der in Vollken dis Tugenden
Unschwebt, (40) schiltte sich auf dieh nieder, (41)
Und sishe deines Pflanve grosel (42)

Ple Gunst des mm, lass sie, deine Somne

¥uwr immer, wies bis heute, diah bestrahlens &3)
Das, was der Grund vermeg, auf dem sie stebt, (44)
Das, sweifle nicht, o Ferr, das wird geschehen} -
Doch eines E’Engm misslichen Ceschlecints,

Bedarf ea nicht, vmh,mtum 4?}
Der Acker, wenn e sein karm, bleibe reims (46

Three mataphors not closely comnects
themes ares

¥ollt ihr etem, ilr scheint mir gut gestlmmt,
Tas Heupt ilm der febellicm erheben? (47)

Doch wenr des Schlal ilm jJelst, wie du's sagtis,
in Armen hilbeee (48)

%enn rings der Ginde munire Scher entf chneee(49)

4 with any of the above

* % %
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0 fihrt! or lang! wns noch, der teure Heldeee(65)
Fin Wunsch, mein hoher Hersog, (66) flhrt wss her,
seedu Angebeteter '} (£7)

0 du geliebter Flrsti (68)

asedons er HOLLY vom dir, du Fimsiper,(69)
D fwigeUnersetzlicher, f‘?ﬁ) enpiingeeee

esed du Bréutigam der Siegesglttin...(71)
Du Retter in der Kot...(7R)
s = =
All of the five examples of hyperbale are inspired in aw way
or another by fesr of the ghastly plague or death, The breath of
the pestilenge-monster ls instantly fatals

Zu Aschem gleish, wohin ihr Fuss sich wendet,
Zerfallen Ross und Feuter hinter ihr, (73)

The clouds of cerrion birds meke the sky darks
ecsschauerliches Raubgefligel flattert,
Und den Gewdlien ch, den Tag verfinsternd
Agf die EHlflosen end niederrsuscht, (’?&s
The bones of any stricken soldier tweaks

see@8 ist umsonst}
De giftgeltsten Inochen brechen ilme (75)

The last two exsmples add grestly to the hereic stature of the
leaders Abflsrd is praised extravagently:
sgeJouchzen wakirlich, in der Todesst
iﬂ' einst dein Ohelm, unser hoher %,
' itm ein Sohn geboren, so wie du. (76
1f Cuiskard dies, he will be "eternaily® irreplacables
Du Ewig~Unersetslichereee{77)

L g % *®

The pecple’s four caths are inspired by surprises
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Beim Himmel, Jaess(78)

seellr Ewigent ()

sestrami (80)

Beim grossen Gott des Rimmels vnd der ¥rdel (£1)

® = =
The mily use of proverds in the play is a reference to Helena's
timidity in her unsuccessful attempt to have the army's comitiee
retires
Sie ging
Un diepen Wumsch herum, mit Jorten wedelnd:
Kir fiel das smw ein vom heissen Drei. (82)

* * * * L2

ROBERT
Eobert!s nine awtaphors are motivated by animosity tosard the
people and Athlard, his rival. He camplains to the leader of the
pecple's coammittee about the commotion they are makings

eeomit lamtdennemden Verwinschungen, ,
Die sus dem Sehlaf der Oraft ilm wecken k¥mtene..(83)

He calls the old man stupid snd says his senility slome protects
him from the eomsequences of Eebertts 111 wills

Dein Geist ist marmmw (84)

Und deine ganse Weisheit steckt im Haar} (85)

Dein Alter steht, du Hundertjshriger, vor dirs..(86)

Ee comsiders Abfllard his evil spirit and wishes to wnweil teo

kim the "true” condition of Cuiskerdts healths

nx@ymm*ih:mai@mm,

Als meinen blsen Geist

Dir Heuchlerhers
Deok! ich den Schlei'r vem der Missgestaltd (88)

He warns Abflard not to b: misled by false hopes for an easy victory
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He does not restrain himself in wishing AbBlard ills

Dags dir ein 7etterstrahl aus heitrer Lufd
ie Zunge 1l&hmteseed (100)

= 0 # w &
BEL¥NA
Iike the people Felsna thinks of the army in teras of large

todies of water, Four of severn mctaphors and similes =re motivated
by consciousness of the power latemt in the peoples

Ein Volk, in s0 viel Hiuptern rings versammeld

Bleibt einem Heere gleicn, wemn es avch vulit, fm‘)

Und immer rauschet seiner Wellen Schlag. (102,
She thinks of them as streaming from all the hillss

1hr Kinder, Volk des besten Vaters, das
Von allen H8geln rauschend niederstrfat ¢..(103

Love for Guigskard used to flow from their lips:

Ist das, ihr ow'gen Ndchie dort, die Liebe,
Die eurer lippe stets emtstrimt o..(104)

Twe metaphors are inspired by love for Gulskards

Emporschreckt avs des Schlwmeers Arm, 5105)- der sben
Auf eine Korgenstund! ilm eingewiegt. (106)

Ons metaphor is inspired by fear of ruin to alls

Verderben, witendem, entgegenkimpfend, |
Das ringsum ein von allen Seiten brichte (107)

%% * *
Felenat's four epithets for the people are motivated by an
amiatility which she probably strains to achieves
Thr Kinder, (108) Volk des besten Vaters...{109)
¥ollt ihr nicht wiederkehren, Freund:...(110)
Gut denn. E8 ssi, ihr Freund! ,,.(111)
For her mother she showe proper filial devotims
Meine vielgeliebte Nutter) (112)

¥ * 3



¥xasperated by the committee!s desire te speak with Guiskard,
Eelena utters coe oathg

Ist das, ihr ew'gen Michte dart. (113) die Liebe,
Dle eurer Lippe stets entstrimt...

#* @ # #* *

aelrarp
The majority of Abllard's
directly or indirectly with the army and is motivated by his desire
to be on a2 fimm footing with them. BHe sees no resson to be disturbed
by the nolsiness of the people as its committee secks to talk with
Cuiskards

Denn dem Cerdusch des Tages vergleich' ioh sie,
Das keiner hért, weil's stets sich hiren lisst, (114)

He cleverly diseredits Fobert and Felema'’s assurances that Culskard
is in perfect healths

Tust du doch mit dem Feer,als wir's ein Welb,

Ein schwangeres, das miemend schrecken darf, (1i5)

Warum hehlst du die Bahrheit? Férchtest du

Die Biederkunfif=-(116)
He tries to strengthen the preoplets noticesble preference for hime
self rather than for Robert by criticizing the latterts tyrammical
attitude toward the pecples

Dern seine Freiheit ist des Eormamns Weld, (117)

Und keiliyp wiire mir des Ehepear, {118)

Das mir den Rubz im Bette sevgt der Schlachte (119)
e defends the leader of the pepple against Roberti's abuse:

Deon gwel Geschlechter habesn ihn geehrte

Und eine Spanne vem der Gruft (120) soll nicht

Der dritten eine ilm beleldigen,

His four other netaphors snd similes are motivated by late

for Robert. Fe emphasiges Cuiskard's strength and Robert's weaknesss
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Derm das hindert nicht,
Dess er /[Guiskard/ nicht stets mach jener Kaisersinne,
Me dort erzlinzt, wie ein . gekrBmater Tiger (121)
Auvs seinem offnen Zelt hinWberschaut,

He uses the tiger figure arain:
Des weiss der Ouiskard wohl, und magz es gmin
%eon ilm der Krieger in den Milmen splelty (122)
Allein der glatte Nackem suines Sohnem,
Dexr schtttelt gleich sich, (123) werm ilm eing nur naht
Allein von (Guiskard rvht kein Fumk' suf dire {(124)
 ® %

His three hyperboles are inspirved by hetred for Roberte He
suggests three impossible ways to capture the royal city and says
they sre more possible than Pobert's single-handed ascenzion to the
threne of Alexiusg

Doch eh' wird Culgkardts Stiefeln r¥cken vor
Bysans, (125) eh? wird an ihre ehunen Tere

Sein Handschuh klopfen, (126) eh! die stoluze Zinne
Vor seinem blossen Tomde sich verneigeNe..(127)

* k2 * L *

GUISKARD
Four ef Guiskard?s five meteaphors and szimlles are motivated
by bravery in the face of the pestilemce. Be laughs at the supggest-
ien that he is afflicteds
Vom Pestheuch angewehti (128)
He expects the people to realise he is nobt sick, for they can hear
hims

Dess' reine Stimme aus der {reien Hrust,
Gleich dem Gelfiut der Olocken, (129) euch umhallt,

He thinks of the seourge 28 & person with no possible power over
hims

Und wir's die fest auch, so versichr' ich euchs
An diesen Fnochen nagt sie selbst sich kranki (130)



o

Abt8lard reports what Guiskard said as Felena was famming himg
"Dem Ktna wedelst du, lasz seinl® (131)
One metaphor ig motivated by courage in face of the peoplets
committeet

Bring deine Sache ver, und lass es frei
Hinstrémen, (132) bange Worte lieb' ich michtl

® * =
Guiskard uses one affecticnate epithet for his davghter and one
for his sons
ssslicben Kindd (133)
Mein liebes Kind} (134)
His epithet for the le ader of the peoplets committes gives
evidence of his easy familiarity with his mens
esed alter Knabeesss(135)
Be implies that his ows sucoesses have just begmny

Ihr wollt mich, traunl mich BElShnden, (136) doch nicht
Hinachleppen su den Psulenden aufs Feld?

[ % [ ]
Guiskerd's suffering is s» intense that, according t® Abllardis
report, he speaks hyperbolically three times of his weekness, fever,
and thirsts

#0bechon ich die Gigsnten rufen mbchte,
Um diese kleine Hand hier su bewsgem.® (137)

Er sprachs "Dem ltne wedelst du, Jmss seinl® (138)

Ob er auch trinken woll!? antwortet ers
“Iie Dardsndellen, liebes Kind." und trmak. (139)

But when we hesr Cuiskard himself, there ls & hyperbole ine
spired by almost unbelievable faith in his resistance to the plagues
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Und wiir!s die Pest aueh, so versichr? ich euchy
An diesen Knochen usgt sie selbat sich krank$ (140)

* ®
Guiskard uses cne streng oath, which weuld not offond saldiers:
" Ei, was sum Hemker, neini (141)
Hiz other cath is extremely milds
seotraun} (142)

#« #*  # =

iX HERZOGIN
The only figures found in the language of Guiskard's wife are
two nild oathss
Gott in Himmell (143)
O Hizmelld (144)
* 4 * .4 %*
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DIT PARTLIY SOURIVTRHETEIN

in Die Familie
fiict is ore of love and hehe, very similar to Pomeo and Jullet,

Schrofienstoin the underlying emoblonal cOnm

where two children {all in love and try to achieve fulfillment of
thelr dreams of bliss im spite of 8 hereditary enmity betecan their
however, tr:abts not only ths prowing
love of the childreny it treats also Sylvesterts transition from

two families, Schroifenste

leving tmist to deop hatred far e Hupert Schroffenstein clane

Figures of speech arc conecntrated on the themes of love and
hatred, tiw former subject, as one would expect, receiving more
attention thar the laticr, udecause the hatred between thas two
fanilies Witimately loads towar, one would expect the theme of
degth to be rather important, bul sueh is not the cabes

OTTOKAR
Forty-five of Ottokarts sixtyeeight metaphors and similes
are inspired by his love for ignes, He says that her beauty is
attested by the volece of rumors

eesties Cevbchtes Stimme
Futmt i%re Schnheite (1)

#e wonders how Johann can think that Johann alone lmows Agness

Ulavbst du Tor
Die Sonne schiens dir allein? mwm

He wishes to see Agnes with complete clarity, in a mammner as
truthful as he thinks her souls

¥un will ich heiter, em&g
¥ie deine Secle, mit dir rede mww mg»
fs darf kein Schatten mehr dich decken, (4) nicht
Der mindeste, gans klar will ich dich sehen.
Dein Inmres ist's mir schon, die ungebornen
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Gedanken kamn ich wie dein Gott (%) erraten..
Dein Zeichen nur, die freumdliche Exlindung,
it einer Silbe su Unendliche

Zu fassen, nur den Namen (6) sage mir.

Fe tells Johanm ber fleeting appearance reminds him of a spirita

Du sahst es selbat, gleich einem Geist erscheint
Usd schwindet sie uns beiden. (7)

With great tenderness he recalls the day he "baptised® Agneas

Ich fand dich schlafend hier in diesem

Das einer Wiege gleich (8) dich bettetes

Fin schitsend Flordach webten dir die Zweige,
Es sang dor Wasserfall ein Lied, {9) wie Fedem
Umwehten dir die Lafte, (10) eine GBtiin
Sehien dein su pflegens --ia erwschisst du
mw&m t wie meln neugebornes (l8ck {ﬁ)

' ane

Deine Secle
lag offen vor mir, (12) wie ein schémes Buch,
Des sanft guarst den Geist ergreift, damm
Tief idn réhrd, dann uasertrennlich fest ilm hZlt, (13)
¥s sieht des lebens Forderung den Leser (14)
Zuweilen ab, denn das Gemeine will
vin Opfer auch, (15) doch immer kehrt er wisder
in dem vertrauten Geist zurtick, der in
Der Gbttersprache ilm dis Relt erklart,
Und kein Geheimnis ilm verbirgt als das
“Gehelmnls mur von seiner eignen Schimheit,
Das selbst ergréndet werden muss. (16) o bist

Du ein verschlogsner Brief,—{17)
Their love for each other is such & pewerful force in their lives

that they are transported by the slighhg:m of fate:p
Nieht wie die Kinder? (18) Demn das Schickal =zisht
Gleich einem strengen Lehrer, (19) keum ein fmmdi.wh
Gesicht, (10) segleich erhebt der Wutwill wieder

Dttokar wente Hope to swing him and the winds to play around him.
In his ecstesy he scarcely knows how he can endure his good fortune.
Wi

Gge
Mich, Hoffnung, (22) einer Schaukel gleich, (23) und gleich
Als spielt' geschlosspen Auges schwebend xmir
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Fin Bodzug wa die offne Brust, (24) so wende
¥ein Innerstes vor intalicken, - ie
Gewaltig, Gltck, klopft deine Ahndung an
Die Erusti (25) Dich selbet, o Ubermass, wie werd!
lch dich ertragend (26)

He declares that Agnes is like a haly revelations

Du hast glelich einer heiltgen Offenberung
Tes Unbegriffene mir erkliirt, (27)

Yhen imprisened by Fintenring he bemosns the fate which is thwart-
ing hie plan to rejoinm Agnes in the mountainss

Dpss ich einem Sehiifer gleieh (28)

Nein Leid den Felsen klagem muas! (29) = So will

Ich mich, Geduld, an dir, du Weibertugend, tiben, (30)
¥is love for dgnes ig 80 deep and their understanding for each other
80 comple te that he does not want to interrupt the spell of one of
their meetings by speakingi

Iass uns

Pe schiine Stunde imnig fassenl Mbge

Die Trauer schwatsem, wd die Lengeweile, (31)

Das QlSek ist stumm, (32)
They lock formard to s beautiful futures

Velch eine Zukunft 8ffnet ihre Plortes (33)
Although there is mo light in the cave where they meet for the last
time, yet there is light, fors

g komut, du welssi,
Den liebenden das “leht mur in der Nachte (34)

Ottokar does not need to use his eyes to m@’amtam‘i Agnes'! emolionss
¥it meiner Wange, dass du gmn;%:l?;s‘;‘h ¢

In musing sbout his marriage to Agnes, be thinks of the many

wedding guestsy

Im Sehwarm der CGhste, (36) die mit Blicken ms,
Wie Wespsn, folgen, (37) tret! ich su dire..

Her hand will be encugh of a candle to lead thesm to the bridal
chambers
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*rine Korse ist genug,
Ihr Leute,® ruf? ich, wad die meim! ich m:&bar
Ergreife deine, diese Hand, (38)

They will them climb the stairs quietly to the bridal roams

Und lengsam steigen wir die Treppe, stumm
Als wir' wns keoin Gedanke in der mtv-utﬁ)

Ottokar finde & way to express his love without speaking:

Und alle Liehe sprech' ich aus mit Einem,
Hit diesem Kusse (40)

Fargetting that their love sheds light en night, (VIDE 34) Ottoksr

speaks of night a3 velling Agnes and Mmg

sentird ?1Wiﬁ’h. +1i T‘h‘&llm’ webd
e Kacht den Schieiel um cﬁn ‘ge Liebeese(4l)
(( 4
And their emption floods forths /.f‘: B PR

/
" m
Gleich einem fruhling-angesc mmim Strem (42)
Die Regung ohne Mass wnd Ordmung=-{43)

By removing her clothing he aids nature to restore t¢ hiz beloved
original beauty: N ,

Ein Gehtilfe der ﬂatm',
Stell' ich sie wieder her. (44)

Agnes! beauty needs no concealments
Alles Schéne, liebe Agnes,
Brauveht keinen andern ﬂﬁhhi&r als den eignen,
Denn der ist freilich selbst die Schnheite. (45)
Although almost all his figures inspired by love have Agnes

as their motivatiom, four/inspired by lowe for his fellow man. Befare
discovering that Johenn is also im love with Agnes, Dttokar loves
him becsuse he i3 more sensitive than the rest of the peopls he knowss

So wenlg Seclen in dem mﬁi?ﬁ

Wie deine, aartbesaitet, (46
Vom Atem tm,. (&7}
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Micker wishes Rupert and Sylvester could meet each other, for he
suddenly realises that their natural love for sach other would
bring them quick realiszation of the falseness of their subtual
accusationss

seeweleh eine Scrme geht wmir avfl (43)

sestchnldlos, wie sie sind, miisst' chne Rede
Sogleich ein Aug' das andere verstelm. (49)

Second in importance in the subjects inspiring groups of
metaphors and similes in Ottokar's speech is distrust, although the
six figures in this group are not ene-eighth so many as those ine
spired by love, Upen lecarming that Johamn also loves Agnes, Ottokar
accuses him of dissimmlations

da Falschminger der Gefthlel (50)
¥icht einen wird ihr blanker Sehein (51) betrtigenp
An Xlange werden sie es hdren, (52) an
nia’r!rmm\mgénimmreemm. (53)
He tells Johaon mot to depemdt wpon his imterpretation of Ottokarts
facial expressionss
¥lenen
Sind sehlechte Ritsel, (54) die aufl vieles passen,
Fe asks ignes if she will give up distrust after warryisg himg
Lem Cespenst des Hisstrauns,
Des wieder vor mir ireten ktmnte, ktdn
Entgegenschreiten? (55)

A =till emaller group of five figures is motivated Ly hate,
211 these figures cccur in the very beginning of the play, before
Ottokar knows Agnes! identity, He repeate his fatherts ocath of
revenge against Sylvester's houses

¥eoin Hers
Trégt wie mit Schwingen (56) deinen Fluch su Gotte

He feels that he and hie fanmily have a specisl gift for recognising

thelr cnemies,



34

¥s gab uns Ootl das seltne Glick, dass wir

Fer Feinde Schar ieichtfasslich, ungweideutig,

Wie eine runde Zahl erkesnen., (57) Varwand,

In diesem Worte liegtls, wie Gift in einer S8chse. (58)
Und weille jetzt driingt, wnd eben nicht dis Zeit

Zu mikeln, (59) ein zweideutig X&mchen Saft

it ¥h! heravasuklanben, (60) mun so machen

Wirts kurs und sagen: du gehfirst su Farwand,

Of no particulsr significance is a group of three metaphors
in praise of Fintenrings

Dexn deiner /Geist/ straft
Dein graues Haupt um dreissig Jahre Lfigem. (61)

Schloss
Von einem Menschen, (62) den kein Schltussel schliesst,
Als nur sein Herrs (63)

There are a few unrelated me e and similiess Ottokar

explains his father's power over his whole familys
Er trigt uns, wie die Sco das Sehiff, (64) wir missen
Mt seiner Woge fort, (65) sie ist nicht mu
Beschwbren, 0?86)
Ottokar tries to convince Fintenring that he is serious aboud
his earnest desire not to be imprisoneds

's ist plbtsiich mir se ernst su Mut geworden,
Als wBr! ein Cewitter in der Luft. (67)

Ee tells his mother that Sylvester is innocentt
Rein, wie die Scmne, iat Sylvester. (68)
* » *

The majority of Ottokar's epithets is also inspired by love.
Those for Agnes show & charming simplieity, which bespeaks his
sinoerity. Ke calls her Maria, because she is 80 much lilee the
nother of God,

Maris. (69)
Die knliche der Mutter Gottes...(70)



“¢ upes simple terms which refer to her shyness and emphasise
his and her lack of scoph:stication.

Ich s%rne
Der Spriden (71) nichbees

So lebat du, Hddchen? (72)

uadenhen} ¥adeheny (73) 0
Main Gott, so brauch? ich diech Ja nicht su morden)

Armes Kindd (74)

Cutc 2gneSees (75)

0 du Oltekliched (76)
sesliebe ‘gnesde.ss (77)

Johann complains that Ottoker is too magnanimnus and thus
makes it impossible for Jobann to hate him. Ottokart's epithets
fer Johann are all those of brotherly loves Fven when Utiokar
calls Johann a fool, he does not use the term centemptucusly, but
rather 25 an intimate and trusted friend who points out how silly
Jcharn has been teo think he is the only une who knows Agness

tlmubet du Tor, (73)
Die Sorme aschienes dir gllglin?

Ing Glticklicheress (79)
ess Bein liever Freundees (80)
Mein Freund} (8l) ich dich ermorden}
For Fintenring hic epithets show respect:
vsotil mbochte dir
Die sibhnelosen Lippen ktssen, Alter) (82)
Schloss
Von einem lenscheNeee (83)
For Barnsbe there is simrly friendship snd pity:

Ind wie heisst dun demn,
[u liebe Jungfrau? (34)

Unglicklichel (85)
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in prisen they are stronger than when he is not alones In no case
coes he use them to attest the firmness of his love for Agnesj this
absence of caths lends simplicity and sincerity to hiz emotie

puts 1t beyond the suggestions of doudbt which every cath of affire
mation implies,

Upon discovering Agnes?! name, he is shockads
0 mein Cotts (93)
Then Agnes says that she i3 at peace with her consclence, Otiokmr
theredy understands thet her statement absolves her father of the
muder he is accused of, and in his high state of emetion he utters
mild cethss
0 Gotts (94)

o - ~ ¥adchen} MMdchen} O
¥ein Oott, (95) so btraueh' ich dich ja micht zu mordene

~gnes confesses that Ottokor has frightened her, and he iz in
despalry

0 Gott des Schickmalsi (96) Weleh ein schiues,
%elch ruhiges Cem@t hast du gestértl

Iikewise he despairs upen discovering that ignes knows he has sworn
revenge against her family:

Gotti O Gottl (97)
Fe ie jubilant when he thinks of a possible reconciliation between
the two familiess

0 Cotty (98) welch eine Sorme geht miy auf}

Ottoksr tries desperately, but in vain, to get Finmtenring te

relesss him from prison, for he has the aclution of the mystery and
koows he will be able to stop the family feud and reveal his love
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for Agnes if he can speak to his father immediately. HNe suspects a
trep as Fintenring is leading him to prizemg

Herd, Fintenring, du blst mit deinem
Satyragesicht verdammt verdichtig mire (99)

Le swears his relesse {rom prisom is urgent:
Bei meinem leben, Jeyece (100)
Bei meinem Loben, ja... (101)
a, bei
Dem grosser. Gott des Himmels, (102) sprechen muss
Ich gleich ilmew

Nein, lass mich, ich scherse
Bel meiner Ritterehre, (103) nieht mit deiner,

After Fintenring has left hinm alone, the last two of Hioker's
three oaths are stromger than sny he uses when speaking with
another persms
ottt
Velss, (104) wenn der Vater wiederkosmit,

¥as sum Henker, (105)
s geht ja nicht, ich muss hinsug,ece

Himnel
Und Hblle} (106)

There are three remaining oaths, which can not be connected
with his love for Agnesg but two of them are connected with his
affection for Johann and for Jeronimas, Tc Joharm he sayss

Non, Gott sei Dank, (107)
Tass ich auf trocknem Lande dich vor mir sehes
The news that Jeronimus has bren killed elicits the oathe
Jeronimus? Gott des Himmelal {(108)

There is only ene cath expressive of hate, and that occurs

in the very beginning of the vlay, before he knows Agnest ldentitys
Tch schwire Rache, so wis du, (109)

% #*



Ottokar feels that he can prevent hiz fathor from murdering
meanbers of Agnes' family only by risking his ovm 1life in esceping
through the high prisom window, snd his one proverd is used te
reinforce the idea that his life would be empty if he did not risk
it now for the sske of Agnese

Das Leben ist viel wert, werm man's verachtet. (110)

B * : ]

SYLUVSTER
Sylvester in hiz metaphors and simllee gives evidence of &
atrong feeling of revenge, once his love for and trust in "™mpert
have been dispelleds 3ubt he finds it difficult to douwbdbt the good
intentions of his fellow man and expresses philanthropy by his
attack upon Gertrude's distrust of Rupert, by rcferences to his
faith in God's loving care for man, and by other figures that are
mere immediately inspired by love. Except for cme smsll group of
metaphors about hie ;pw for Agnes, Sylvester's figures manifesting
love for humanity have a nore reflective and mature air than
Ottokarts, but essentizlly they are the same, for they are inspired
by love.
Sylvester complains that Gertrude’s suspicioms of Rupert's

family are at the root of the trouble between the two familiess

Dgs W.estraun ist die schwarse Sucht m amlo, {111)

Und alles, auch das Schuldlos-Rein

Toe Krenbe hect ie. Trocht Gor T815e sme " (112)

Daa Kiehtebedeutende, Cemelns, gans

Alltdgliche, spitsftndig, wie mmnto

Zwirntéden, (113) wird's su einem Bild geknfpit,

Das wms mit grilsslichen Gestalten schreckti, 114)

He wishes CGertrude had kept her suspicions to herself:



Fitttst du nicht wenigstens des Licht,
Verbergen in dem Dusen, einen go
Zweidsutigen Strakl nicht {allen lassen sollen
huf diesen Tagl (116) den, hitt?! er was du sagst
Gesebn, (117) ein mitternSchtlich Dunkel ewig
We den Karfreitag, (118) decken misste. (119)
&he should mever heve allewed her rumcrs to reach the peoples
Dem Pbel, diesem Starmats (120)=ediesem
Hohlspiegel des Cerfchtes (12]1)—diesem Kifer (122)
Die Kchle vorzuwerfen, (123) die er spielend
Aufs Dach des Nachbars trigtee (L24)
When . AldSpern arrives with Rupert's declaration of war,
Sylvester treats him as a2 longe-awaited fﬂ.cnd, and wishes t0 dise
regard formalitiess

Drum so lass was schnell
Hinhtipfen fiber den Gsbrauch. (125)

Steln und Erzhhlen, das gebBSri zusemmen,
¥ie Reiten fast mﬁ Fssens (125a)

After Sylvester has killed Agmes in Ottolmr's clothing he has deep
syspathy for Rupert:
Fr trigt sein sigen schneidend Schwert im Busen. (126)
He explains his fainting spell as a return of his epirit
{Ceist) to its ereator, This fainting needs no excuse, for it was
God's will,

Denn flieht er gleich auf einen Augenblick, (127)
An seinen Urguell geht er mur, zu Gsoth..(bﬁ)

~licht jeden Schlag ertragen soll der Mensch,
Und welchen Gott fasst, (129) denk' ich, der darf sinken.

Agnes' murder elicits a figurstive expression of Sylvester's
grief:

Sie blthte wie die Frnte meines lebens, (130)
Die nun ein frocher FTusstritt mir sertreten, (131)
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Und darben werd! ich jetst, von fremden IMttern
Ein fremdee Eind sum Almm' mir erflehn, (132)

In order to get his gardemer to replant a section of his property,
Sylvester appeals to his fecling of paterpal loves

Denk? dir das junge Volk van mm, tl‘ﬂ)

temn wir vorbeigehn, wie die finder tanzen

Und uns mit ihren Rlitensugen ansehn, (135)

Do wiret die hegen, pflegen, wirst sie wie
#lchbrtider deiner Xinder ldieben, (136)

But generacus as are Sylvecter's efforts to defend his declared
snemies against libel, these magnanimous impulses do not reprecent
the enly side of his character. In a spirit of revenge, although
he is slow to anger, his expression is squally strong. e wishes
to collect an army as nuperovs as his gray heiry

Reden brauchits

Nicht viels ich stell' mein grawes Haupt swr Schaw,

Und jeodes Basr muss eimen Halden werben. (137)

In seiner Héhle suchen wir den Wolf, (138)
His decision to ake the offensive sgainst Rupert manifeets his
desire to mals up for lost times

Thm Lanee Boerm Haupt goacmmebt, (LiD) 5o Faet

Ich einem Blitae glsich (141) Mtt tber ikn,
They will burp Rossits to create light for Jeromimus' funeral
{Totenfeler)s

Und Roseits soll, wie Fackeln, sie beleuchten. (142)
Imegining himgelf to be in the presence of Ottoimr, ho cries:

Die HElle ruft dich, (143) ¥brderi
4fter killing the supposed Ottokar, he is seized by remorss and
wishes to rest a moment to gather strength in order to continue

his revenge with vigors



Es regt
Sich sehr gewaltig dle Hatur im Menschen,
Uod will, dass man, gleich einem einmtgen CGotte, (144)
Ibr aim{g diene, wo sie uns erscheint,
¥ich hat ein grosser Sturmm gefasst, (145) er bougt
lein wankend Leben tief ,ur Gruft. (146) Wemn es
Eicht reisst, (147) so steh?' ich sohrecklich wieder auf,

Not inspired by the emotions of love or revenge is the remain-

ing figure, an explanation of Sylvester'!s apparent weakness im

faintings
Freilich mag

Wokil mencher sinken, well er stark ists Demn

Die krasnke sbgestorbene Eiche steht

Dem Sturm, (148) doch die gesunde sifirst er nieder,

Vil er in ihre Krone greifen kamm. {149)

* #
The large majority of Sylvesterts epithets is inspired Wy

his love for his fellow nan, In a gentle tome he rebulkes his

gardener for noet wanting to replant £ part of his estates

Du bist ein Harre (150) Ausreissen ist ein frch Geschift,

Geschieht?s, um elwas Desseres zu pflansens
Although ildSbern has come to declare war, Sylvester refuses to
trest him 82 an enemy, He wants to treat him as a long avaited
frieands

Sieh, Freund, (151) se¢ bin ich fast gescunen, es
Yiv dir su machens

¥hen AldbBbern refuses toc sit down, Sylvester amiably sccldas him
for his unseeinbleneasy
Stehn und Trafhlen, das gehSrt suvasamen,
Wie Relten fast ng Xussen,
Sylvester repeats his invitation to sit dowmg
~—iiun seta? dich, guter Freund--(153)
A11 his other epithets fer tldBberm exhibit the same amiabilitys
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Fun, so scta' dieh

Sag! an, mein Solm, (155) wer ist dein Herr?
Verseih, mein Frevmd,...(156)
Ich reite mit dir, Freund. (157)

Sylvester regrets that his enemy has killed Jeronimmuss
M Edelen, (1358) der nichbeinmal als Herold

sen
He expresses sympathy for Sylvius, who is seeking Agnes' bodys
Ungltcklicherd (159)
Sylvester's two other epithets are inspired by hates ¥%hen his
army is collected, he will attack Rupert:
In seiner HGhle suchen wir den ¥olf, (160)
¥hen he sees his danghter in Ottckarts clothes, he preperes to kill
Ottokars
Die Hblle reft dich, ¥erder) (161)
. = =
Sylvesterts three examples of hyperbole are sll reolated to his
leve for humanity., BHe wishes that the "light of Gertrudets suwspicions®
bad been eternally hiddems
Gesebn, ein mitiernachtis Damkel ewigy (162)
¥Wie den Earfreilag, decken m@sste,
If Aldtbern told him hyperbolic wntruths, he would believe them sooner
than he could believe thst anybody thought Sylvester an infanticides
—-Sieh, wern du mir ragtest,
Die Strtee fl¥ssen neben ihren Ufern
Bergan und sasmelten auf Felsenspitsen

in Seen sich, 80 wolltfwmich wollt's glaubeny
Doch ssgst da mir, ich hiitt' ein Kind gemordetese(163)
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Ich kehre unverletst zurick,
So wahr der Gottheit selvet dle Unsehuld hasilig.(l&%)

® #* =

When he discovers that AldSbeem has been stoned to death,
rylvester decides to accept Hupert's challenge and uwses two pro-
verbs to excuse the umpardonmable murder of the heralds

Geschelne zuss stets gut sein, wie es kam, (169¢)

Gang rein, seht! ich wohl ein, 'kann's fast nicht ahge!

Dern wer des Schmutsige anfasst, den beswdisltts (169d)
® ® »

Sylvester uses s masculine form for *das Segel.®? This is
cemfirmed by Adelung as "niedersiichsisch,” Since there is no
attempt to give local color to this play, "der Segel” =mmust be cofie
sidered a mistake on the suther's parts

Sehr beschiftigt =i
Dort jener Segel —- sishst du ilm?% (170)

3* * * »* ¥*
JOHANN
Jechann is so deeply &l fected by Agnes'
to his arxdent wooing that he loses his memtal balances It iz not
strange, therefore, that almest half of hlz metaphors and pimil
shewld be motivated by his hopeless love, To he deprived of Agnes!’
scarfy would mean death to hims
Du nihtmst das Leben mir mit diesem Sehleier, (171)
Deun einer heiligen Religuie gleich (172)
Bewahrt or mir des ’nygedenie an
Den Augemblick, we sejensreich, hellbring
Fin Gott ins Leben mich, ins ew'ge, fthrte. (173)
He relates bow he first saw Agnes as she was bathing in a sireams

Strahlenrein, wie eine Gdttin
Eervergeht aus dem Bade. (174)

She seemed angelie as she bound his woundss
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Ach, doch ein ¥Fngel
Schien sie, {175) als sie verh8llt nun zu mir trats
Denn das Ceschift der ¥ngel tat sieses (176)
Joharm did not dare to moves

S$till sass ich, réhrte nicht ein Glied,
Wie eine Taub! in Kindeshand, (177)

Agnes? volce was musicaly

Mit Tooen wie avs Glocken—~— (178)
Uptn discovering Rupertts curse sgainst Warwand, Johann feels ime
pelled to revesl his dreadful secret of Agnest true identity to
Ottokar altme, hoping thereby to prevent fulfillment of the curses

Es muss hersus aus dieser Brustedenn gleich

Den Geistern ohne Hast und Ruhe, dis

Kein Sarg, kein fiegel, kein GewBlbe bindigti ,

So mein Cehedmnis, (1759)

Pu hast ein menschliches Cesicht, su dir,

¥ie su dem Welssen wnter kohren, (180) wende

Ich miche Demn niemand, bed Gefahr des Lebens,

Darf ausser dir des Gottes Namem (181) wiassem,

Der zich entsfekt.
Johann wonders why Ottokar should want Agnes %o pronouncs her name,
since Ottoksr already knows the persom ,who is much nmore important
than the nazes

Hast du nur den ng {182)
Die Schale gibt sich dsmn als eine Zugab' . (183)

Agnes lesves Johann and Otteksr in the forest as if she were a
spirit, but Ottolar is on different terms with this epirils
Doch mit dem Unterschied, dass dir das eine
Talent geworden, itm / den Geist/ su rufem, (184) wmir
Das andre bloss, den Geist su barnmen, (185)
Joharn leaves Rossite to find Agnes in the moumtainsg
lch zitire selbst vor TWollust und veor Schmers,

¥it meinen Armen dich, mein ganzes lass
Ven Gl8ck und Jemmer, (186) su usschliessen.
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Becsuge he realizes that Agnes loves another, he uses a figure that
zekes Agnes think him mady

Mr bist du tot, (187) wd einer Leiche gleich, (168)
Bt kaltem Schauver drick® ich dich ans Hers.

He wishes Agnes to kill him since slw can not love himg

Himm diesen Doleh, sag! ichwHast dn nicht einen
¥ir schon ing Herz gedrfckt? (189)

deinem ch 'ii;i :ﬁem, {(190)
¥le Kusse sich die

Reieh! ich die Brust dem Stoss von deiner Hund,
Upen sceing Agnes' corpsc, he speaks extravegantly of the softness
of her faces

Es muss wie flisgender Sommer sein. (191)

A group of fifteen metaphors and similes is inspired by hate,

All bub the first four liszted express hatred for Ottokar, These
express & streng dislike for the pecple in Rossite, to whom Joharm
dare not spesk of his love:

Auf dieser Burg-.mir kesmt o8 vor, ich sel

In einem Cttsentempel, (152) sel ein Christ,

Umringt vom Wilden, (i‘?}) die mit gﬂzalicm

Gebiirden mich, den Haarestraubenden (1%8

Zn ihrem blumgan ?rmmm rmam—-. 195)
Although at first he had chosen Ottokar as his comfidant, when he
discovers that his half-brother also loves Agnes, Joharm hates him,
He complains bitterly that Ottckar has stolem Agnes from hime And
he will not treat Ottokar with more confidence than ha deservess

Ficht Sber'n Preis will ich dich sahlen. (196) Uprich.

Genn einer mir vertraut!, er wiss® ein Ross,

Das ibm bequem wei, wnd orhntmwno,

Und ich, ich ginge heimlich hin und kauftis

Hir selbut-—m meingt du, wire des wohl edel? {197)
He says the above figure is bitter, but not 80 bitter as his feeling:

Und doch ist's Semig gegen melin Cefthl, (198)
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He hates Ottoker's refusal to be iasulted by Johamnts barbe:
tichts wird' mich mehr verdriessen
Als wenn dein Hora wie elne IrSte wir', (199)
Die ein versundlos stelnerm Schlld beschiitsts (200)
Derm weiter keine Lust bleibt mir suf Exdem
sls eiper Bremse gleich (201) dich su ﬁﬁwmemmg‘
He will not be cajoled by Ottekars
Vor deine Fisse werf! ich deine Achtungs (202)
Fe considers Ottokar and himselfl enemies until deaths

¥ein Ieben ,
Und dedne sind wie swel Spinmen in der Sehachtel, (203)

Ottokarts refusal to accept Johann's emmity infuristes hims
Fort, da Schlange! (204)
Nieht stechen will sie, (205) nur mit ihrem Anblick
sich lsngsam tBtene ~§v
A group of five figures explaing somewhmt Johamnt's philosophy

of life, His =nfortumate love mmioss him afraid of life,

Es hat das Teben mich wie eine Schlange, ‘

Uit Gliedern, zehllos, ekelhaft, (207) umwmden, (208)

Es schauert mich, es su berfhren. (209)
In his insarity he thinks of reality ss legerdemain with Ursula as
the magiciane These lines make 3 bold ending for ihe plays

Geh, alte Hexe, geh, Du spielst gut aus der Tasche (210)
ich bin sufriedsn mit dem Xunststlok, (211) Geh,

A small group of figwres that Johaon uses in explaining how he
first met Agnes after getting separsted from g humting party eaphae-
sizes the speed of the horsess

Feich
Vom Plats, wis ein gekrimmtes Fischbein, (212) flog
Das ganse Rossgewimrel ab ins Feld,
His own herse socn gped past the othersy
Als hittt's ein Spom getroffem, (213) nun erst greift

Er gus, und aus dem Zuge, wie der Pfeil
Aus seinem Bogen, (214) fliegt's dahine—-



The remsining few {igures have no relation to the above themes,
in Ms insanity he declares:

seelch bin die Terheit, (216)
He can not lead Sylvius 4o happiness:

Ins Glock? ¥s geht micht, Alter, t's lst inwendig
Yerriegelt. (217)

He gm:smly invites Sylvius to sit with him heeide tm

corpsess
Wie Geier ums Aas, 28}
* #

Jobannts epithets are divided detween the emotions of love
and hate, Three of his epithets for Agnes are simple terms, which
demonstrate the simple sincerity of his loves

So hdre mich doch, Bidchen] (219)
Sich, Midohen, (220) morgen lleg' ich in dem (rabes
¥imm diesen Dolch, Geliebte— (221)
The other two epithets for iynes ars more extravapants
sssniomand, bed Gefuhr dea Lebens,
Darf ausser dir des am,m Hamens (222) wissen,
Der mich entetekt.
—Ja, rette du mich, Heiltgel (223)
¥hen Agnes is dead, she isy
Die arme Agnes) (224)

For Ottoksr only the first epithet-wexpressed before Johamn
knows that Ottokar loves ignes--is & sign of affectioms He is
willing to give Ottoksr his life, but not Agnes! scarfs

liein bester Herr (225)--0, nichi-0, niam mir allss,
¥ein lLebem; werm du willste

He hates Ottokar for his magnanisdtys
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Fort, du Schlangel (225a)
Du Terd Du Tord {2256) Demket du mich zo zn fassen?
Du Ungeheux) {(227)
Fven when Ottoker is dead, Joharm can net forget his hatreds
Aht Der Skorplomi (222)
Joharn uses bul one epithet, dmmtmtmg respoctiul affect=
iom, for Eylviuse This epithed occurs six timess
Ins Elend, Alter, {229) denn ich bin die Tamait.(
Ins Cl8ck? T8 gehi nicht, Alters (230)
HSre, Alter,ses {231)
Kemm, Alter, (232) komm,
Lustig, Alterd (233)
esokomm, Alter, (234) glaub' mir, hier ist Agnos.
For Pupert all Joharmn's epithets ave isepired by hater
Das ist ein Narr. {235) \
Du Scheussli (235) Fortd \\
His most pictuwresque mitm‘ iz fur Brpertg N
Iu toller Hundl (237)
Ursula is "the old witchs®
was willst, du, alte Texe? (238)
Geh, alte Hexe, (239) gub,

* * *#

e

Five of Johamm's six hyperboles are devoted to pralse of |
Agnes. He associates his very life with her scarfy
Du nilmst das Leben mir mit diesem Schledere (240)
Agres led him into eternal life:
Ein Gott ins Leben mich, ins ew'ge fahrte. {241)
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Der lMenscheit von den mwm, ihrer Amc, (250)
Ersihlt, Veriraven, Unschuld, Treue, Lie

Beligion, der (btter Furoht lim

Die Tiere, wslche veden., (251)

He tells her woman should change her character, because msn have
become like animalss
sesvordringe
Das Kleined Liebe, (252) das nichi #bliech iet,
Aus ihvem Bersem, um dies Felis,
Den Bass, (253) hineinsusetsen,
He thinks of Warwand as s nest of snskess
Dernn nicht ein ehrlich offner Krieg, ich denke
Eur eine Jagd wird's werden (254) m nach wfma. {255)
Wiy wollen bloss das Felsenloeh verkelilen
¥it Dempfe sie in firem Nest erstioken 55'7)
«~Die leichen liegen lassen, dass von fernher
Gestank die Gattung (258) mmm uwnd keine wieder
In einen Erdensliter fert ein i hg‘h. (259)
He thinks Sylvesterts asttempt al recomnciliation is a ruses
0, listig let die Sc (260)
e scoffs at Fustache's supgestien that AldBbern might have
soffended® Sylvester:

Beleidigenl Ein Fercld? Der die Zange
Nur hichstens ist, wamit ich ilm gﬂmifxm {(261)

Clever though Zylvester may be, Rupert will kmow how to outwlt

hims

coeWir wollen ‘
Doch einen Henker noch su Rate siehem, (262)

The accumvlation of evidenee to prove the unbelievable fact that
Johgrn tried to kill Agnes disturbs Pupert, who thinks this is
snother of Sylvester's diabolieal tricks to cast suspicion on

Ruperts
Eg ist doeh nicht
Die HEL1lY in seinem Dlienstl=. (263)
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Sylvesterts feilure to take advantsge of Joham's supposed abttack
on Agnes infuriates Ruperts

0 List der NM&lle, (264) von dem bisesten
Der Teufel msgagsekti {265)

There is not encugh room for the twe enemy familiess

Die Stomme sind su nah' gepflanmet, (268) ais
Zerschlagen sich die h&m (267)

¥ith & shout of hate he unwittingly kills his own somy
Ich férdre dein Gespenst su deinem Vater) (268)

Rupert is comscicus of his ¢osn power over his subordinate
and he does not let them ferget it, Five metsphors are motivated
by this conselcusnesss

Den Z#igel had? ich nochg (260) sie sollen eich

Gelassen dran gewShnen, mBzsten sie
Die Zihse sich daren am {(270)

Fut he does realise that nowsr can be 2 cursey
Daz eben ist der Fluch der Macht, dass sich
Do ¥illen, dem leicht wi chan,
Fin Arm ghioh beut, (271) der fest wrd derruflich
Die Tet ankettet, (372)
The powerful magster msy do evil against his owm wills

Ea heckt sein blosser
Gedanke Unhell ausees(273)

Before the end of the action, Rupert has quaims of couscience,
although these do not prevemt hinm from continuing his fewd with
S5¥lvester to the bitter ond, While scelking the enemy in the
pountains, Rupert locks at himself in & pool of water:

Eimes Teufels sntlits sah
¥ich aus der Welle ane. (27%)

Joharn's expression of sympathy for the dead cuts Rupert deeplys

Schweige gtilli Dein Vort
ist schneldend (275) wie ein Messer, (276)
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There are five figurea not related to any of the shove,
Vhen he realizes he has killed Ottokar, Rupert is distraughts

Ein Teulel
Blickt miyr die Zung? hersus. (277)

Throuwgh Petsr and Ottoker, Rupert has been killed twices
Zweimal die Hrust durchbohrtl Zweimal die Srust. (278)

He is anxious to hear Jeronimis' message from Sylvesters
Wir brechen die Gelegenhelit vam Zaune..s (279)

He considers Ursula the cause of all the troubles

Gesohtirst, (280) du hast idn auch geldst, (281)

. = =
Rupert's harsh charscter iz plainly seen in his epithets,
elwost 8ll of which express hatred or scorm.
Sylvegter is & snalket
0 listiz ist dis Schlange—— (282)
Or else he is a devily

0 Liat der HSlle, won dem Lbsesten
Der Teufel (283) ausgeheckt}

Jeronimss is an old fep:
Der grave Geck (284) freit um die Tochter.
Bupert's servants get no respect from hims

%o sind dle Punde, (285) wann
Ieh pfeife?

murder is a poisonous vipers
Sehlange, giftiged (286)
Then Ssnting nmeaively reminds him of hiz guilt, Rupert nomens
tarily hates hims
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Skorpiom von einem Menschenl (287)

Basiliske, (2:2)
Sish mich nicht am, Teufel, (289) spricheee

Whem he looks at the body he believes to be Agnes', he thinks

of vipsres
Oextieht der Otterd (290)

But one of his epithels shows love, the epithet he uses for
Johann during his insanitye A msw would be hard-hearted indeed if
he were unmoved by the tragedy of Johamn's fates

Jobann} Mein En#bleini (291) Schweige stilll

For a few moments after the murder of Jeromimus, Tmpert’s

consclence hurts himg
Ein Elender (292) hin ilchew
Two of HKupert's three hyperboles are motivated by his bate

of Farwand,
Ein Fluch wle wnser, kiumt vor dottes Ohx
Und jedes Vort ffoet er mit Elitsen, fm)

Hie wants Fustache to kill Sylvesterts feaily by her thoug
kirge sie betends (294)
His other hyperbole is cavsed by his wonderment at the changes
in mankind he has observed since Sylvester!s men mrdered Peters

Ich erwarte, dass ein Bir
An Cheims Stelle tritt fer Ottokar, (295)

+# : ] +*
Eupert has but three ocathsg the first is instizated by his
hetred for Sylvester, the other two by repentance:
Ich schwbre Rachel Rachel auf die Hoslies..(296)
He denies having given the order to kill Jeronimus
Geboten—ichi Den Teufel hab! iche— (297)




ind he begs Sylvester for perdon:

Sylvester) Deines Eindes Blut komat! tber
¥ich—-(298) kannst du besser nicht verseilm, als ich,

* &
Rupertts omne proverb is inspired by his impatience to hesr
what deceptive zeszage Jeronimvs brings from Sylvesters
| Fum,
¥ir brechen die Gelegenheit vom Zaumej (298s)
Sag ane
a2 & % B =
AGHTS
Agones 18 a young, irnocent and besutiful girl who 7alls
completely in love with Ottolar, She has led 8 very secluded
life, mo doubt, in the ¥arvand castle, seeing very few strangerm,
and cccupying her idle hours by long walks in the mountalins,
Johatn must have frightened her by his adeorationy but she has
fallen so cospletely in love with Ottoker that she feols she cannob
1ive without him, As her love fills her life, so it £ills her
language. Almost all her metaphors and similes ave rslated to
it, and none is motivated by hate. Eestatiecd ly she describes
Cttalkart
Sein Antlits

Glelicht einem wilden Yorgemmgew tw’ (m)
Sedn Aug! dem Wetterleuchten auf den Hoh'n, gmg

Sein Hsar den Folken, welche Blitze be: 301
Sedn Faheh 1t ein %ehen sus der Ferne, (3K
Sein Reden wie ein Strémen von den Bergemng (303)
Ind sein Usarmen--iber etill}

As she says this, she realises that Ottokar is watching her from
behind a tree to which he had quickly and stealthily snecakeds
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Unangektmdigt, wie die Sommersenne, (304)

7411 sie ein nfchtlich Lisbesfest belauschen. (305)
Fon wir! mir'e recht, er hiitts, was er sucht,

Bei mir gefunden, wnd die Fifersucht,

Der Liebe Jugemdstachel, (306) hiitte, selbst

Sich stumpfend, (307) ihn hinaus gejagt ins Feld,
Gleich eimem jungen Resse, (308) das zuletat

Dooh heimkehrt zu dem Stall, der es ernihrt,

Stett dessen ist kein andrer Nebenbuhler

Jetst grade wm wich, als sein Geist. (309)

Agnes wesves a wreath and cives it to Ottokar as a symbol of herw
selfs

Der Krans ist ein vollendet Weib, (310) Da, nimm
Ibn hinj

Suspecting that Ottoker is from Hossits, she is frightened
s st nir selbdst eln 7Etsel. Derm sosben
Dachtt ieh noch dran, wnd rief den kthmen Mut,
Die hohe Fraft, die unberwingliche
Sgandhaftigkeit herbel, mir beisustehen, (311)
-=Und doch ergriffts mich, wie wivorbereitetess

Upon learning that he reslly 1s from Hossits, she is rsady to die

of disappointed loves
Die Krone sank ins Meer, (112)
Gleich einem nackten T8rsten (313) werft ich il
Das Leb:m nach, (314) |
Ottcokar brings water from the spring to cool her feverys

Ein Arst, wie du, (315) dient nicht far Geld, er hat
An der Uenesung Seine eigne Freude,

She thinks Johann feigned madness when he asked her to kill himg
~ay stellts sich
Wahnsinnig sway, drang mir dem Doleh suf, sagte
Als ich mich weigerte, ich hMitt! ihm einen
Schon in das Herz gedrfickts {316)

Agnes' remmining three metaphars and similes are not
connected with love, She is confused by the priestts explanatiom
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of Peter's ascension to Heaveng
Ich kann dir's nicht so wiederbeichten. (1.7)
She is frightemed by the sight of the men prvceeding through
the mouwntaing at nighte

¥in Leichenzug mit Lerzen, wie ein Trawm
Im Fieberl (218)

Durch dieses Heer ven Geistern (m';%' ich nicht
Zu Hause,
« ® #

Agones uses epithets for four peoples Johamm, Jvtokar,
Sylvius, and Barmsbes, There are more for Johann than for any of
the others, snd, wnlike the other epithets, they do not express
love, but dislike, {(me can not say that they express hate, for
Agnegt emotion towerd Joharm is ome of fesr and distrust bocause of
misunderstapding of his motives, rether than of hatrede

She fears that Johann is from Ressitss

Fort, Ungeheuer, (320) bist du nicht aus Rossits?
Was willst du, Hasender, (321) von mir?

Vhen he pursues her with the dagger, she calls himg
Entsetslichert (322)
Bin ich von den Entsetslichem (323) erlBst?

Ber two epithets for Ottokar are extremely simles

Ein Arst, die du, (324) dient nicht ffr Geld.ee
Mein Ottokars (325)
She shoms fillal devotiom for Sylviuss
Cuter Vatery (226)
Ich will's erst lernen, Vater, (327)
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JTRWIRES
Jeronizms stands between the two Schroffenstein mmm
as & friend of both and 2 comlstely impartial mediator, wishe
ing to prevent any new wrong from being done to either family,
but totally wnwilling to soe any past wrongs go mmavenged, His
srdent desire for jJustice permcates the majority of his metaphors
and similes, in which he defends henor and attacke falsehood,
seeking always to make truth ths basis for all setion, In this
respect he is much eloser to Sylvester than $o Rucert, although
kis affinity with Sylvestor does not prevent hir from atiacking
the latier verbally when he thinks Sylvester & murderer,
He denier that he would sacrifice his knightly honor by

rarrylng the daughter of a murderer, nc matter how attractive
she wmight bes

Du meinest, weil ein scliner Fisch sich zeigt, 233‘?3

Per deoch sum Unzlfick bloss vom Aas sich nihrt, (338)

So schltg?! ich meine Sitterehre tot (339)

Und hing! die Leich' (340) an meiner Ltste Angel (341)

Als KXbder auf—-(342) '
He springs to the def
ion with Otbekear end ealls upen the spirit of jJustice %o dafend
the accuseds

engse of Sylvester after his first conversat-

to&ﬁ-ﬁg me, o
Ie-h'ﬂ m&, d&a‘& Gﬁ‘“‘fﬁhl d@ﬁ ﬁ?ﬁcnm.qq (343)

then he thinks Sylvester zuilty, he does not hesitate to dencunce
ie falsehood:

0 du Juacksalber der Naturd (344) Denkst du,

Ich werde dein verfélschtes Bers aufl Trem

ind Glavben zweimsl als ein echtes kaufen? (345)

He will shun Sylvester in the futures
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Denn hier in deiner N8he stinkt es, (346) wie
Pei Mdrderm. (347)

Eowever, when he discovers Sylvester?!s innoeence, he is sorry for
his mjust accusationss
Ich kann mich nicht entschuldfgen

Eir l4tmtts die Zunge, die Forte wollen, wie

Verschlagne Kinder, (342) nicht ans Lichte (349)
In & spirit of justice he defends Agnes:

...&-’

Mt ihrem Leben nichta verbrach, als dieses

Fur, dess just dieser Vater ihr es gab, (350)

The rest of Jeronimus' metaphors and simil es are nsither
related to his love of justice nor to each other, He can not
recencile Ottokar's ocath of vengence and his declaration of love
for Agness

Allein, wer darf der Schlange (351) trsuni
He thinks Johann must be involved in Peterts death.

: essB0 ist guch Joharm darin
Verwebt, (352) |

He quotes Johann in order to prove Johamn's insanitys
Zum Beispiei, im Gebirge sei die HOlle
For ihn, (353) fur Ottokar und Agnes doch
He interprets this correctly to mean that Agnea and Ottokar
love each other:s
Ei, dass sie sich so treu wie Engel liebem, (355)
Their wedding would be the best way to end the feud:

esoder Sthmee Zwietrscht ewig
it fhrer Wurzel aussurotten... {356)

Jeronimus asks Rupert 4o listen to the volce of reasomg

...bl t‘
Ist die Entscheidung stets des Moou (35?)
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Jeronimus! agitheta d¢o not represent all the changes in
his feeling toward the members cof the two Schroffenstein families,
The epithets of disrespect and contempt cutmmber those of friend-
ship.

At first he jumps to the defense of Sylvestery

den frech
Verlevadetenses {358)

But later he thinks Sylvester gullty:
0 du Quacksalber der Eatur i (359)
Schurked (360)
His two epithets for Johann occur when Jeronimus thinks hiwm
gullty of atiempied mmrdery
Feleh eine Tat -~ Sie ist verwundet — Toufell (361)

. : sseda hied
Ich den Unwitrdfgen (362) nleder,

Eis only epithet for Ottokar occurs when Jerenimus thinks he
is playing a double game with Agness
Allein, wer darf der Schlange (363) trauni
His onme epithet for Agnes is indicative of his unchanging
. opinion ebout hers
sosdie Schuldlos«Reineses (364)
Izxpatient with the wordy churehmmarden, Jeronimus® epithets
for him are not particularly respectfuls
EHe, Altert (365)
Zur, Sache, Altor} (366)
He uses tlree epithets for hims:1lf, all expressing apolo-
getic humility, He regicts Ottokerts refusal teo explain his
fzxily's mournings




























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































