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APPENDIX D: Key signatures of the published works of Lili
Boulanger other than Clairiéres dans le ciel

Nocturne 1911 one flat F major?*
Renouveau 1911 three flats E-flat major/
also 6# D# minor
Les Sirénes 1911 6# F# major
Reflets 1911 3# F# minor
Attente 1912 7# C# major
Hymne au 1912 one sharp E minor/
soleil also 4# E major
Le Retour 1912 6# F# major
Pour les 1912 5 flats B-flat minor/
funérailles d’un soldat also 3 flats E-flat major
Solir sur la 1913 5# B major
plaine

Faust et Héléne 1913 Sectional piece that begins in A
minor and ends in C minor with much chromaticism and
several internal changes of key signature. This was the
Prix de Rome cantata.

D’un jardin 1914 5# B ma‘jor
clair
D’un vieux 1914 ¥ E manr/
jardin C# minor
Cortege 1914 5# B major
Psaume 24 1916 one sharp G major/
E minor

*Score unavailable for examination; information taken from
Rosenstiel (1978)
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Key signatures of the published works of Lili Boulanger
other than Clairieres dans le ciel, continued.

Title Year Key signature Tonality

Psaume 129 1916 one flat D minor

Dans 1/immense 1916 5 flats B-flat minor
tristesse

Psaume 130 1917 5 flats with

chromatic changes, begins
in F minor. Contains modulations.
Ends on B-flat minor chord.

Vieille priere 1917 3 flats C minor
bouddhique
D’un matin 1918 - Lydian mode
de printemps
Pie Jesu 1918 2 flats G minor chords
also no accidentals most numerous.

Ends w/ 13 m. that
carry no accidentals
in their signature.

Note that many of the pieces contain much chromaticism and
other changes of key signature within them. My judgment

of tonality in the above chart is based mainly on a close
reading of the opening and closing measures of each piece.
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APPENDIX E: Some Common Associations of Numbers of
Apparent Significance to Lili Boulanger

4: Four Horsemen of the Apocalypse, four-leaf clover,
Four Noble Truths of Buddhism (all life is suffering,
caused by ignorant desire; the desire may be destroyed by
following the Eightfold path), the letter D. [Urdang]
Cross, reality, square, stability, cardinal compass
points, cardinal virtues, corners of the world, Gnostic
designation for Supreme Being. Sacred number, potent
tetragammaton; many ancient peoples named the deity with a
word of four letters. Four kingdoms, elements, seasons.
The figure 4 may symbolize man and woman, phallus and
vulva. Buddhism and Chinese tradition lists four each of
accomplishments, benevolent animals, energetic animals,
dragon kings of four seas, guards of the slopes of
paradise. Christians have four fathers of the church,
gospels, rivers of paradise. Egyptian mythology classes
four as a celestial number representing pillars which hold
up the sky. In Greek mythology, there were four each of
animal guardians of the elements, rivers of Hades, horses
of Apollo. In Pythagorean theory four symbolizes the
perfect square, the product of equals identified with
reason, the first mathematical power generating virtue. In
Hebrew tradition four signifies universality, the four
heads of the sky, four major 0ld Testament prophets, the
name of the Supreme Being, four cabalistic kingdoms.
[Jobes ]

12: Tribes of Israel, Twelfth Night (Epiphany), houses of
astrology, signs of the zodiac, the letter L, hours of the
day and night, months of the year [Urdang] Chastity,
grace, harmony, holiness, joy, love, modesty, patience,
peace, perfection, suffering. The most divisible number.
According to the cabalists the traits are spirituality,
sweet manners; in low form, sexual passion. Disciples of
Christ, stations of the cross, tables of Roman law, gates
to New Jerusalem, lotus petals (Buddhist horoscope cycle).
(Jobes)

24: Hours in a complete day, midnight-to-midnight.
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Some Common Associations of Numbers of Apparent
Significance to Lili Boulanger, continued.

13: Baker’s dozen, Devil’s dozen, months in a lunar year,
ides of the month, riddle of claret (wine),
triskaidekaphobia (fear of 13), thirteen Tragic Poets,
unlucky number, especially around a table (because of the
Last Supper, after which Judas and Jesus died) [Urdang].
Betrayal, contradiction, curse, death, disaster,
domination, lack of harmony, negation of fulfillment,
ruin. Its nature is fatal and it produces transmutations.
Produces understanding, and in a name or cycle denotes
spiritual knowledge, truth. 1In "black magic" thirteen
demons were evoked. Regarded holy by ancients, who did
not mention it indiscriminately. This hesitation led the
uninitiated to believe it evil. Christ and his disciples,
Arthur and his knights, Jacob and his sons, Odysseus and
his companions, Roland and the French peers, Romulus and
his shepherds. 1In France, persons called quatorzéemes are
available to make a fourteenth at dinner parties [Jobes].
After twelve strikes the thirteenth hour, a new turn of
the clock, also known as the 25th hour. In astrology,
twelve represents the complete cycle, so here thirteen
suggests death and the beginning of a new evolutionary
cycle. In the context of Christianity, the Resurrection
of Jesus contradicts the negative notion of thirteen at
supper, suggesting that death is a passage to a superior
plane of existence. In Provence, Christmas is celebrated
with thirteen desserts, in Romania with thirteen plates of
fish. Wines and liquors of high quality are marked with
thirteen stars on their labels. [Chaboche]

SOURCES: Chaboche: Frangois-Xavier Chaboche, Vie et
mystére des nombres, my trans. (Paris: Albin Michel,
1976).

Jobes: Gertrude Jobes, Dictionary of
Mythology, Folklore and Symbols (New York: The Scarecrow
Press, Inc., 1962).

Urdang: Laurence Urdang, The Facts on File
Dictionary of Numerical Allusions (New York: Facts on
File Publications, 1986).
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