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Abstract: In April of 1655, soldiers in the employ of the Duke of Savoy massacred scores of 

Protestants living in his territories at the basin of the Italian Alps outside of Turin. In 

response, the Cromwellian Protectorate launched a diplomatic and propagandistic mission to 

supply aid on their behalf. Following this mission, Samuel Morland, an agent and of the 

Protectorate and chief envoy responsible for the administration of these efforts, published The 

History of the Evangelical Churches of the Valleys of Piemont (1658) to publicise and 

memorialise these events. Included in this work are several shocking and atrocious images 

depicting the arbitrary and horrific nature of this massacre against a civilian population. In 

this presentation I will demonstrate the rhetorical use of this imagery in comparison to other 

collections of inhumane images from the period including those stemming from the Thirty 

Years’ War, the 1641 Irish Rebellion, the Amboyna massacre, and depictions of violence in 

from other non-European locations. Through this analysis I will demonstrate the tropes of 

atrocity and their memetic and symbolic uses in the development of a shared visual language 

of atrocity. Additionally, this presentation will address the creation of memory through 

Morland’s work and the archival anxiety surrounding the collection and publication of 

documents pertaining to the massacre and the aid organised.  
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SLIDE 1 

SLIDE 2 

In April of 1655, soldiers in the employ of the Duke of Savoy massacred scores of 

Protestants living in his territories at the basin of the Italian Alps outside of Turin.  

SLIDE 3 

In response, the Cromwellian Protectorate launched a diplomatic mission and a 

propagandistic scrum to supply aid on their behalf. Following this mission, Samuel Morland, 

an agent and of the Protectorate and chief envoy responsible for the administration of these 

efforts, published  

SLIDE 4 

The History of the Evangelical Churches of the Valleys of Piemont (1658) to publicise 

and memorialise these events to demonstrate Oliver Cromwell’s strength as a leader not only 

of England, Ireland, Scotland and the Dominion, but as a protector of all the Reformed 

populations of Europe. Included in this work are several shocking and atrocious images 

depicting the arbitrary and horrific nature of this massacre against a civilian population. In 

this presentation I will demonstrate the rhetorical use of this imagery in comparison to other 

collections of inhumane images from the period. Through this analysis I will demonstrate the 

tropes of atrocity and their memetic and symbolic uses in the development of a shared visual 

language of atrocity. Additionally, this presentation will address the creation of memory 

through Morland’s work and the archival anxiety surrounding the collection and publication 

of documents pertaining to the massacre and the aid organised.  

SLIDE 5 

Recently, Charles Zika described the development of a “distinctive iconography of 

witchcraft” along similar terms to what I am describing as a rhetorical trope of atrocity.1 This 

 
1 Zika, The Appearance of Witchcraft: Print and Visual Culture in Sixteenth-Century Europe, 5.  
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iconography was developed and fostered by Northern German artists, particularly engravers 

such as Albrecht Altdorfer and importantly Albrecht Dürer, amongst others. What this 

iconography advanced was a visual short-hand and a way to identify emotional, religious (or 

rather sacrilegious and heretical), and cultural signifiers of tradition and inversion that would 

be easily recognisable and within the temporal and cultural milieu would hold specific 

meaning to viewers. (show the main witchcraft images) The images of witchcraft focused on 

corruption, sexual violence, and horrific scenes of inhumanity often involving infanticide, 

cannibalism, and dismemberment.  

SLIDE 6 

The basic tropes of atrocity can be summarised thusly: highlighting the inherent 

Asymmetry or the vast power imbalance between the oppressor and the oppressed as well as 

the elements of surprise or other exercises of some unique feature of advantage. This can also 

be stated as a representation of siege or invasion and the fears these naturally strike. It is also 

important to recognise the moment of capitulation of the civil authority to the wishes of the 

Church or some other corrupting influence, this is especially true in Protestant polemics. 

These accounts will often centre extreme sexual violence including the genital mutilation of 

women, children, and men as well as lurid accounts of rape, sodomy, and paedophilia. This 

focus on sexual violence speaks to the fear, too, of genocidal violence reflected in these 

anxieties as much of this violence, especially against women and children indicates a sense of 

eradication. Finally, many of these accounts, like witchcraft, involve cannibalism or other 

extreme bodily taboos. Violence was represented in many forms of art, but atrocity was 

represented in these extremes and with a specifically coordinated purpose behind each 

representation.  What is clear is that despite some historical antecedents, this trope became 

increasingly useful during and following the Reformation and the ensuing religious wars of 

the sixteenth and seventeenth century.   
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SLIDE 7 

These attributes, developed from artistic traditions, became a recognizable and repeatable 

signifier that reflected a rhetorical narrative to instruct the viewer in a didactic and pointed 

reading regarding the political importance of the moment represented. Like with the 

witchcraft imagery, these symbols are not subtitle and they were intended to manipulate in a 

mimetic sense through cultural-short hand, bias, and print expressing a cultural truth or 

narrative that may have transcended the actual truth. What does mean? I do not want to imply 

through this analysis that violence did not occur in the instances I am discussing but that it is 

also worth considering the political landscape in which these events occurred and the weight 

these individual events would hold within that context. Theorists of atrocity literature have 

sought to disprove atrocity stories because of their relationship to myth and legend —often 

black legend. The constant comparisons to early Christian Martyrdom narratives, too, frame 

these moments in something of a literary light as the comparison was purposeful both in 

visual and in written representations. It is also worth considering the ways in which each of 

the representations discussed influenced later accounts, images, and descriptions of violence.  

SLIDE 8  

The weight of influence is important to understanding the development of the visual and 

narrative tropes of atrocity —a concept that is difficult to define without allusion or example 

and one that is often illusory and political in its use.2 Biblical narratives, too, provide a clear 

sense of mass violence and a template for interpretation. For example, violence described in 

the Book of Joshua illustrates that the Israelites were commanded by God to annihilate the 

Hittites, Amorites, the Canaanites, and others who were living in the land. In Deuteronomy 

(20:16017) further annihilation is described. Same in Exodus 17 and 1 Samuel 15:3 where 

such violence is described. Perhaps most importantly, however is the event from Matthew 

 
2 Robbins, Atrocity: A Literary History, ix-24.  
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described as the “Massacre of the Innocents”. This is the event wherein King Herod orders 

the massacre all the new-born children of Bethlehem to prevent a rival from claiming his 

throne.  

SLIDE 9 

This model of political violence permeates the later atrocity images because of the arbitrary 

nature of the massacre along such crass and political lines, its focus is on infanticidal 

violence, and the threat of genocidal violence or erasure.  

SLIDE 10 

Further examples from Poussin such as The Destruction of the Temple of Jerusalem 

representing the events from the story of the sacking of Jerusalem by Roman soldiers and the 

destruction of the Temple3 and The Abduction of the Sabine Women4 the recalls the (likely) 

fictional account from Livy, Virgil, and Plutarch of the rape and murder of the Sabine women 

by Roman soldiers.5 What is important is not necessarily the veracity, but the effect. Like 

with other forms of rhetorical atrocity propaganda, the truth of the event is overshadowed by 

its emotional impact on its audience. As the example of the rape of the Sabine women 

demonstrates as well, iconography can be used to develop a conquest narrative or justification 

of or for violence both contemporaneously or post hoc.6  

SLIDE 11 

Earlier pre-Reformation works such as Bosch’s Garden of Earthly Delights reflects a 

representation of all sin, and was something of a visual instrument used to deliver – a direct 

action – its viewer into complicity with that sin making, in a sense, the image an “enemy” of 

the viewer.7 In this formulation, Bosch creates a representation of something to hate, thereby 

 
3 Wright, Poussin: Paintings A Catalogue Raisonné, number 102, 144.  
4 Wright, number 84, 121. 
5 Wright, number 101, 143.  
6 See for example Holden, ‘The Abduction of the Sabine Women in Context: The Iconography on Late Antique 

Contorniate Medallions’. 
7 Bell, ‘Internalizing the Crises’. See also, Koerner, Art in a State of Siege.  
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providing an outlet for this emotion and to affect a bodily reaction: shame. Additionally, 

Bosch’s work indicates a fear of invasion, of siege and a world beset by violence; albeit 

demonic.8 Likely, the same is true of the more human images of atrocity. Bruegel, too, mixed 

the affective with the effective demonstrating through scenes of domestic and peasant life, the 

simplicity of sin and folly.9  

SLIDE 12 

For Bruegel the Elder (and Younger), life in observed microcosm provided the viewer 

a sense of the eternal, the historical, and the narrative present to illustrate the continual and 

unending nature of quotidian pleasures and small treacheries.10 Even his depiction of the 

Massacre of the Innocents provides a remove from the directness of the violence 

demonstrating the tragedy within a perspective of life.11 Because Bosch was painting in a pre-

Reformation landscape, enemies were largely external forces, foreign, and not enemies from 

within or of fellow countrymen. The Reformation then is an important shift in the nature of 

atrocity imagery as representations of hated figures transformed from the looming hinterland 

strangers and monsters of medieval conception to a fear of the domestic, the urban, and the 

regular violence of sectarianism.  

SLIDE 13 

Given the association of the trope of religious massacre with the post-Reformation 

realignments of confessional allegiances and the rise of sectarian violence, one central aspect 

of these representations involved the capitulation of the local duke/royalty at the hands of the 

Church – a feature very much present in the Piedmont Protestant massacre. This narrative 

codifies the idea that the Roman church sought universal power as an antichristian force for 

the corruption of all. In the examples of the Piedmont Protestants, while the Duke of Savoy is 

 
8 Koerner, Art in a State of Siege.  
9 Koerner, Bosch & Bruegel: From Enemy Painting to Everyday Life, 11-44. 
10 Koerner, Bosch & Bruegel, 9-10. 
11 Westermann, A Worldly Art: The Dutch Republic 1585-1718, 102-112.  
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culpable for the violence, he was also following the orders of Andrea Gastaldo, the head of 

the local new council of the propagation of the faith and eradication of heretics (Concilium 

Novum de Propaganda Fide et Extirpandis Haereticis). Importantly, this capitulation is 

represented in Morland’s History as an essential betrayal of the parameters of toleration 

established by earlier Savoy rulers and therefore a demonstration of the avaricious greed of 

the Church in their power to name enemies and take their land.  

SLIDE 14 

The Piedmont Protestants were the supposed inheritors of the legacy of the 

Waldensians, or Valdesi or Vaudois. The Waldensians were a twelfth-century reforming 

community, like others such as the followers of Francis of Assisi, but who fell afoul of 

ecclesiastical rule because of their focus on lay preaching, anti-episcopal beliefs, and their 

hopes for a return to apostolic purity (amongst other charges). For these beliefs they were 

deemed heretical and persecuted through the Middle Ages and into the early modern period 

with multiple instances of violence and expurgation. Their designation as heretical by the 

Church served as one of the foundations of the Protestant and Reformed conceptions of 

history which saw their treatment as a pivot point in the rise of the Church’s turn to worldly 

power.  

Given the role of the Waldensians to both the Protestant narrative as well as the 

Catholic narrative, their importance, despite their relatively small population is well worth 

noting.  

SLIDE 15 

Another factor that is evident through this event is the asymmetry in the massacre. 

The Piedmont Protestants were accused of a very small breach of their toleration in building 

houses of communal worship.  As Natalie Zemon Davis once described, Protestants could 

attack Catholics on the material objects of their religion,  
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SLIDE 16 

but Catholic rulers had the power of the state and the power to end life.12 Instances of 

mass violence were often not monocausal and there were social factors undergirding 

instances of religious violence such as economic and class anxieties.13 There is evidence to 

support this idea within the massacre of the Piedmont Protestants.  

SLIDE 17 

The so-called Waldensian Valleys were situated in or near important alpine trading 

routes and contemporary evidence illustrates the Duke of Savoy’s keen interest in the trading 

hub of Susa in particular. As Protectorate agents assessed the situation in and around the 

massacre, they understood that there were multiple justifications for the massacre aside from 

the religious violence. That said, the religious justification for the violence should be 

understood as equally important. Notions of purity and purgation also provided ample fuel for 

these instances of massacre. Both Catholic and the Protestant populations understood the 

nature of massacres on different terms as Catholics saw the act as a purification measure and 

one from which the single martyr could not be drawn whereas the inverse was true for 

Protestants who now comparatively could claim entire populations among the saintly and 

martyred.14  John Foxe’s Acts and Monuments makes this point clearly and repeatedly.  

SLIDE 18 

Thus, we have John Milton’s Sonnet 18 ‘On the Late Massacher in Piemont” written 

immediately following the massacre which opens with the line: ‘Avenge O Lord thy 

slaughter’d Saints, whose bones Lie scatter’d on the Alpine mountains cold. 15  

SLIDE 19 

 
12 See Davis, ‘The Rites of Violence’. 
13  See Estèbe, Tocsin Pour Un Massacre: La Saison Des Saint-Barthélemy. 
14 Davis, ‘The Rites of Violence’, 159-60. See also, Moore, The Formation of a Persecuting Society: Authority 

and Deviance in Western Europe 950-1250 and Terpstra, Religious Refugees in the Early Modern World: An 

Alternative History of the Reformation. 
15 Milton, ‘Sonnet 18 “On the Late Massacher in Piemont” (1655)’.  
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The most vivid account of the massacre of the Piedmont Protestants is found in 

Samuel Morland’s 1658 History of the Evangelical Churches of the Valleys of Piemont. 

Morland’s work had a directed purpose. Morland, along with other envoys of the 

Cromwellian Protectorate, worked to establish Cromwell as what I refer elsewhere as the 

Protector of the Reformed by demonstrating his power as a Protestant leader in Europe 

though the aid collected on behalf of these Protestants.  

SLIDE 20 A quick content warning: the images that follow depict extreme sexual 

violence and mutilation. If you need to step away, please do so. 

SLIDE 21 

The events of the massacre began on Saturday the seventeenth of April 1655 with the 

leaders of the Protestant populations away in Turin on, as Morland notes, false pretences 

concerning the limits of their toleration, Savoyard and mercenary troops moved into one of 

the towns in the valleys that was abandoned and desolate where they set up an encampment. 

The violence began with the killing of a small group of impoverished villagers who came 

upon the camp seeking aid. The account then describes that a group of clergy, “monks” 

specifically, identified these people as Protestants from the valleys and the troops “saluted 

them with a great volley of shot…”.16 Morland’s account later provides the a great listing of 

all those killed in the valleys with names and which valley they were from as a memorial to 

them and as a form of political pressure adding legalistic specificity to the charge of the 

massacre. The account continues indicating that the following morning “upon the Lord’s Day 

following… the enemy ranged up and down through the communalties (communities) of La 

Torre and St. Giovanni, plundering and pillaging at pleasure”.17 By the nineteenth of April the 

violence continued to grow, as the author states, “like a snowball, become the bigger by 

 
16 Morland, HECVP, 327.  
17 Morland, HECVP, 327.  
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rolling, and their number increased to about fifteen thousand…they set upon the Protestants 

in several quarters.”18 Importantly, the account indicates that the Protestants did fight back. In 

fact, following the initial stage of the massacre, there was something of a guerrilla insurgency 

that arose and repelled the marauding troops, and which established heroic figures of the 

early modern Waldensian legend.  

SLIDE 22 

The violence continued throughout the multiple valleys illustrating, as the account 

noted, how “far the Catholicks keep faith with those that they call hereticks: for having used 

all possible artifices to draw the rest within their reach, they presently clapt to their nets and 

divided the prey putting all to fire and sword, slaying all they met with…the most barbarous 

manner they could possibly devise”.19  

SLIDE 23 

Elsewhere the narrative indicates that: “there was no way left to flye or save 

themselves, but were most fearfully massacred and put to death. In one place they cruelly 

tormented no less than an hundred and fifty women and small children and afterwards chopt 

off the heads of some and dashed the brains of others against the rocks”.20 A Truly horrific 

account. Additional accounts of these events provide further narrative about the involvement 

of the “Roman clergy” in developing the ambush and the involvement of French regiments 

and Irish troops being involved. In the attestation and account of Capitaine du Petit Bourg, 

one of the commanders responsible for the attacks, the extreme nature of the violence against 

“all sorts of every age, sex, and condition whatsoever” was something he regretted being 

party to. The captain attested that he saw men, women, and children “massacred, 

dismembered, hanged up, burned, and ravished” and that these orders, issued by the 

 
18 Morland, HECVP, 327.  
19 Morland, HECVP, 328.  
20 Morland, HECVP, 330.  
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Marquess of Pionesse indicated that the troops shall allow “them no quarter at all because his 

highness (the Duke of Savoy) is resolved to have none of the religion (i.e. Protestants) in any 

of his dominions.21 According to this account, therefore, this massacre was an attempt at a 

form of ethnic cleansing consistent with other instances of religious violence.   

SLIDE 24 

 In another account from Morland’s History, a surgeon who had helped victims of the 

attack related a story that mixed the accounts of the savage butchery with one of inhuman 

instances of cannibalism. In his account, Thomas Guiot stated that one of the soldiers he 

encountered boasted that he had ‘frequently boiled the heads, and eaten the brains of several 

“Barbes”, a term meaning brother indicating a Waldensian itinerant preacher.22  Hearing this 

shocking and horrific boast from a soldier, Guiot was horrified and related it to others who 

shared his horror.23 This account, so gleefully given caused him and those he told to further 

see these troops as horrific creatures capable of monstrous violence.  

Critically, this is the first of twenty-six accounts that are vividly illustrated which 

point to the use of rhetorical atrocity tropes in their representation. In the illustration you can 

see the Savoyard or mercenary troops adding a severed head into a cooking pot and others 

eating material from a bowl which we can assume is human. You also see one of the soldiers 

vomiting as the account indicates that this act of cannibalism made them “sick at heart”, 

potentially indicating their own revulsion, like that of the captain mentioned previously, at 

their own actions.   

Each of the accounts is said to come from an “eye and ear” witness to the events. 

Morland indicates that the original accounts were given to him and that he was willing to 

 
21 Morland, HECVP, 334.  
22 Morland, HECVP, 336-7.  
23 Morland, HECVP, 336-7.  
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provide them to others to validate their veracity for the “better satisfaction of the Christian 

and curious reader”.24  

SLIDE 25 

Throughout the work Morland notes that original documents have been retained in 

Cambridge University Library for all to view. This reflects something of an archival anxiety 

in that there is a need to demonstrate the truth of the historical place of the Waldensians 

within a Protestant and Reformed conception of history through primary evidence, record the 

events of the massacre and provide tangible evidence of its brutality, and to establish an 

archive of the Protectorate’s intervention of the victims’ behalf.25 This push is reflective of 

changes in legal and historiographical methods of period as polemics endangered truth and 

propaganda threatened erasure.26  

SLIDE 26 

In the first account of the massacre, we are told about a forty-six-year-old woman who 

refused to repeat the Jesus Maria prayer and when she refused was murdered in the way 

depicted in the image through evisceration and the beheading her corpse. Her daughter in law, 

witnessing this horror, fled into the snowy mountains at the risk of exposure.  

SLIDE 27 

Another (image 7) depiction relates a similar account of a different woman who was 

killed in this way. 

 
24 Morland, HECVP, 338.  
25 “The foregoing relations are some choice stories pick’d and cull’d out of the heap to present the reader with in 

their lively ideas. These that follow are a mess of cruelties, which may very well serve for the second course 

many of them being notoriously cruel and barbarous and every syllable of them verified by most authentick 

attestations, which the author reserves by him for several weight reasons being ready to give any ingenious 

person all possible satisfaction therein”. Morland, HECVP, 361.  
26 Sly, ‘Protector of the Reformed: Oliver Cromwell’s Religio-Political Motives and the Development of the 

Protectorate Ideology’, 83-4. See “Letter to John Pell,” 15 January 1655, BL Add MS 4365, Pell Letters and 

Papers, ff. 70-71. Curiously, Morland had expressed some concern regarding the sources of documents he was 

given during his periods in Geneva collecting material on behalf of the Protectorate. 46; 85-6. 
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The trope of the opening of a woman’s belly or womb and often removing a foetus is one of 

the multiple shocking images we are confronted with across many different accounts. It is 

interesting to consider an origin for this practice, especially in the religious context is that of 

the sectio caesarea (sey sa reah).  

SLIDE 28 

The history of this practice includes the removal of a child in this way in the case of 

the mother’s death. Additionally, it was a known occurrence during periods of inquisitions for 

executed women to give birth postmortem thereby necessitating the operation before burial. 

Failure to perform this and subsequent foetal death could have resulted in 

excommunication.27 In cultural transmission, this practice may have morphed into a vivid and 

active depiction of violence against women in a very similar way. For the perpetrators of this 

violence as well, the genocidal element of violence against women and children provides 

insight into the hatred and dehumanising form this violence took. Those who committed this 

violence hated those they massacred and sought not only violence of the moment, but 

reproductive violence of eradication. Men too were victims of such violence with their 

reproductive organs removed in some of these accounts.  

SLIDE 29 

Violence against women, especially sexual violence is a major component of these 

accounts with about nine of the images and accounts being focused on this.28 By proportion 

men account for more of the depictions, but this represents both the singular accounts of 

violence against elderly or infirm men as well as those gunned down for their resistance or 

otherwise punished en masse. This violence against both women and children reflect the 

 
27 Hæger, ‘Surgery in the Renaissance’, 105-106.  
28 Estèbe, Tocsin Pour Un Massacre: La Saison Des Saint-Barthélemy, 196-7. As Estèbe notes in her section 

“Les trois dimensions du massacre”, women and children were generally outsized victims of massacres which 

could be read as ritual crime when considering the genocidal nature of this form of violence and the urge for 

total removal.  
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extreme brutality of this massacre by zooming into the specific occurrences of what is often 

depicted from a distance. (Image #3) In one example, a horrific rape and mutilation is 

described, the coda of which includes a description of cannibalism involving the women’s 

genitalia.  

SLIDE 30 

Another account relates the cannibalistic murder and consumption of another young 

woman a neighbouring village. This account may be related to earlier accounts as it is noted 

as being heard second-hand and by soldiers joking and boasting about this atrocious act.  

SLIDE 31 

In one of the most striking images from what is certainly a disturbing set of is that 

from the massacre of Le Torre wherein it is described that a young woman was impaled 

through her cervix (implying rape as well as murder), paraded, and displayed in a grotesque 

mock and quasi-crucifixion.  

SLIDE 32 

Another account relates the paedophilic rape and murder of a young girl (image 13).  

SLIDE 33 

Violence against children and their mothers is an important aspect of this form of 

violence. In this example a mother has been murdered and beheaded while her child was at 

the breast while others murdered and their children butchered in their cribs (image 14). While 

there are fewer images in Morland’s History specifically relating to violence against children 

as such, it is these images that perhaps most readily recall other massacres of the period.  

SLIDE 34 

A prime example of this is seen in the horrific image of children being bashed against 

rocks and savagely bisected. This image clearly reflects similar imagery from the propaganda 

efforts surrounding the English Civil Wars and in particular a well-known illustration 
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depicting the nighttime siege of Bolton in Lancashire led by Prince Rupert in 1644. 

Additionally, images from the 1641 Irish Rebellion bear a striking resemblance both in the 

illustrations and in the accounts. There has been a lot of research, especially recently, to 

investigate the veracity of the accounts or depositions relating the massacre and the 

propagandistic use of these accounts in spreading anti-Irish sentiment throughout the British 

Isles.29  

SLIDE 35 

Similarly, the accounts from the Thirty Years’ War represented in the Lamentations of 

Germany too resemble those from Morland’s History. It is perhaps an overly obvious and 

uncontroversial point, therefore, to place Morland’s work within the spectrum of these other 

works and their propagandistic purposes.  

SLIDE 36 

These works are separated from other works of a similar sort, such as those of Jacques Callot 

who captured the reality of the century in addition to the triumphant, terrible, and fantastic.30 

While Callot’s most famous series of etchings, Les grandes misères (miz-air) de la guerre do 

resemble those of Morland’s History, the Lamentations of Germany, and the Teares of 

Ireland, there is a shift in the focus away from the more lurid accounts and towards 

representations of violence that, while no less atrocious, speak to the tragedy of the events in 

less monstrous terms. Like Bosch and Bruegel, Callot’s perspective was wider and urged 

viewers to interact with the internal narrative and to find disgust in the events themselves and 

to see the act of war as an object of hate. Conversely, in the other accounts like Morland we 

are provided the name of the monster and a lurid accounting of his deeds. Callot’s work does 

not truly represent the visual tropes of atrocity in the same sense. While violence drips from 

 
29 See Darcy, The Irish Rebellion of 1641 and the Wars of the Three Kingdoms. See also Gibney, The Shadow of 

a Year: The 1641 Rebellion in Irish History and Memory. 
30 Averill, Eyes on the World: The Story and Work of Jacques Callot; Lieure, Jacques Callot: catalogue raisonné 

de l’oeuvre gravé. 
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the etchings, these images are less instructive and more illustrative. Importantly, too, the 

visual rhetoric of atrocity spoke to the literate and the illiterate alike and did so to advance a 

specific narrative seeking action.  

SLIDE 37 

The connection between the Teares of Ireland and Morland’s History is more than a 

similarity of style. Both works have a shared goal of making legalistic cases against the 

legitimacy of Catholic powers and the necessity for punitive programs of transplantation and 

transportation. Following the 1655 massacre, Cromwell made it clear that those displaced 

would be given land in Ireland and the Catholic population transported to make room. 

England had been a safe harbour for Huguenot refugees, and under the Protectorate the sale 

of Royalist estates had proven effective and lucrative, so such a plan was not outlandish. 

Following the 1641 massacre, too, it was thought that the Catholic Irish populations had 

forfeited their rights because of the accusations of atrocious, inhuman, and anti-Christian 

violence. In letters of Protectorate agents these plans are made explicit. In one such letter 

from Jean Léger, a Waldensian partisan and Protectorate foreign agent to Jean-Baptiste 

Stouppe, a Huguenot exile and another agent of the Protectorate noting: “…I have seen the 

proposition made by his Highness the Lord Protector to give some lands in Ireland to our 

poore exiled”, which in the context of the letter indicate the Piedmont Protestants.31 This 

notion is further developed in a letter sent from John Pell indicating both the settlement of 

Piedmont Protestants in Ireland and, interestingly the idea that the Duke of Savoy had granted 

lands in the so-called Waldensian valleys to Irish Catholics who committed the raid and 

massacred the Protestant inhabitants. The note states: “The Protestants of Piedmont have 

heard with a great deale of joy… that his Highness had so much of tendernesse towards them 

 
31 “Letter from Jean Léger to Jean-Baptiste Stouppe”, 22 May 1655, BL Add MS 4365, Pell Letters and Papers, 

ff. 106-107.  
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as to offer them lands in Ireland in case they could not settle themselves againe in their owne 

country.”32 Cromwell had put a transportation program into effect in a limited way previous 

to the Savoy attack, but the opportunity to serve as a protector of the Reformed in the 

transplantation of a beleaguered population became an interesting purpose behind the 

publication of multiple works including Morland’s History and a 1655 publication titled The 

Great Case of Transplantation in Ireland Discussed.33  

It is possible that the specifics of the events were influenced by a circular notion of 

atrocity present in the seventeenth-century imagination which understood such events 

through representation and fitted them to the reality. It is equally likely that the perpetrators 

of the violence were also influenced by previous massacres. There is an obvious utility to 

these images regardless of their veracity.  

SLIDE 38 

These tropes did not end in the seventeenth century. These tropes were applied to foster 

political aims as propaganda  

SLIDE 39 

as well as to create emotional dissonance between acceptable forms of violence.  

SLIDE 40 

WWI 

SLIDE 41 

Armenian Genocide images 

SLIDE 42 

 
32 “A Translate of the Propositions already shewed to this Highness”, BL Add MS 4365, Pell Letters and 

Papers, ff. 239-240. 
33 See Gardiner, ‘The Transplantation to Connaught’, 707-708. See also Covington, The Devil from Over the 

Sea: Remembering and Forgetting Oliver Cromwell in Ireland, Cunningham, ‘Oliver Cromwell and the 

“Cromwellian” Settlement of Ireland’, and Cunningham, ‘The Transplanters’ Certificates and the Historiography 

of Cromwellian Ireland’. Gookin, The Great Case of Transplantation in Ireland Discussed, Bodl., Unstructured, 

Wing / G1274. 
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For the contextual religious violence of the early modern period, Morland’s History provides 

a clear use of the rhetoric of atrocity to demonstrate the cruelty of the Catholic powers and to 

demonstrate the Protectorate’s potency in providing aid in the face of this violence. These 

points are made explicitly in a June 1655 letter in which John Pell, envoy to Zürich wrote to 

Samuel Hartlib noting that Providence will open the door to new diplomatic positioning and 

military action and that “this business of Piemont may happily become a dore unto it...”34 

This was a political tool of performance and one to collocate a common cause across 

Reformed Europe against a common enemy.  

SLIDE 46 

In closing we see the martyrdom of these figures, like those of Foxe, bravely standing against 

their oppressors confident in their confessional expressions. One account dramatically 

provides internal diegetic dialogue with the soldier beating a schoolmaster and asking “Well! 

What sayest thou now Barber, wilt thou yet go to mass?” The schoolmaster then replies, 

“Much rather death, than the mass!”.35 Morland ends his relating of these atrocity with the 

telling line “I leave the reader to make out the rest of his tragedy, confessing myself not able 

to express it” indicating the instructive purposes of these images, the power of semiotic 

cultural transmission, interpretation and interpolation, and the emotional drain such accounts 

can impart.36  

Thank you 

 
34 “Extract of Letters Written to Mr. Hartlib, Basel, BL Add MS 4365, 2 June 1655, Pell Letters and Papers, f.3. 

Emphasis mine. 
35 Morland, HECVP, 354.  
36 Morland, HECVP, 342.  
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