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Introduction

In 1949 a young girl in rural Tay-Ninh, Vietham, telaed a severed leg walk. It was
daytime and she was at home, perched on a be@ im#ister bedroom, rubbing her
mother’s back. The leg was just a lower leg, egdinthe knee, but without any
blood at the point of division. As if still attaedhto a whole body, it walked in natural
motion across the length of the adjoining sittiogm. It made no noise. The girl,
who would immigrate to the U.S. in 1966, long befibre end of the
Vietnam/American War and the mass exodus of Vietsamnd other Southeast
Asian refugees from the region, was my mother.

“It was really there,” she would say of the legays afterwards.

My interest has always been in my mother’s insistezally” as much as the ghostly
leg. To append it to the story is to acknowledgedognitive leap the story requires
of the American listener; or viewed from anothantage point, it signals the
incommensurability of the “thing” she meant to dése and the English word
“ghost.” Ghost connotes the unreal, the imagintmy,stuff of hoaxes or
psychological projectionMa, the Vietnamese (not-quite) equivalent, carriesenof
these suggestions. In the Vietnam of my mothériklbood, it was uncommon for
mato visit—but perfectly possible. When my mothelted my grandmother over,

alerting her to the just-departed leg, the respshsereceived was neutral: tina



was probably someone drowned by French coloniaisamwell outside; my mother
could sleep in her sister’s bed that night if slezenstill scared. In the U.S. of the late
20" century, the same story would elicit immediatddigf, always requiring an
accompanying “really.” My mother could importlitit the American context would
refigure it radically.

At present no scholarly model for properly undardiag this form of refiguration
exists. Ghost stories have a long and rich histoAmerica, both as oral tradition
and in the space of American letters. One cartéotsyy mother’s account in a broad
literary field that includes the gothic supernaligra of Edgar Allen Poe, the ghost
stories of Nathaniel Hawthorne and Henry James, mode immediately, the late-
twentieth and early-twenty-first-century resurgentéhe literary supernatural
highlighted by Maxine Hong KingstonBhe Woman Warrior: Memoirs of a
Girlhood Among Ghostd eslie Marmon Silko’sCeremonyand Toni Morrison’s
Beloved Over the last few decades, the ghostly hasgdsted considerable
scholarly purchase, both as subject of analysise&ed more prominently as critical
lens, in literary studies, history, sociology, cudtl studies, film and visual studies,
postcolonial studies, and beyond, headlined by AGordon’'sGhostly Matters:

Haunting the Sociological Imaginatidn

! Gordon,Ghostly Matters: Haunting the Sociological Imagioa (Minneapolis: U
of Minnesota P, 1997). Gordon points to prior workthe ghostly by a number of
critical luminaries, including Horkheimer and Ador(quoted in Gordon, 19) and
Derrida (quoted in Gordon, 184). Jeffrey Weinstsdhtroduction toSpectral
America: Phantoms and the National Imaginat{dMadison: The U of Wisconsin P,
2004) includes a helpful and extensive bibliographyspectral scholarship.”



All of the various works of what | would call “spteal scholarship,” however
broadly one defines the “field” or mode of analysisare a basic precept: the ghost
is something The ghost is agent, or the ghost is constrlibe ghost is a history
pushed down and away but refusing to remain a3sdihie ghost is a way of
mourning the violence of modernityThe ghost is the lasting trace of Marxist
thought! Never simply the ghoss; it always exists in terms of some metaphorical
relation. Such a model fails to address the furetdal problem of my mother’s
story—in fact the model itself perpetuates the fob How carma and a system of
knowledge in which they exist, be reconciled witteading strategy that definitively
eschews what Gordon calls “premodern superstitionfavor of metaphorical
understandings? What does it mean to read anydbimaunting solely in
metaphorical terms, particularly for those who elg®e it otherwise, diffuse
communities of ghostly knowers? And what produetivenues does such a practice
foreclose?

This project begins with these questions and ulityaseeks to transform the
application of the “ghostly” as scholarly lens.ining main the twentieth and early
twenty-first century American space are numerouseptions of the “supernatural”

that figure it as perfectly possible: the ghasighost That they are “premodern,” or

2 The reading Gordon advances, or part of the rggsfie advances, Bhostly
Matters More on this reading later in the Introductioxdan Chapter 1.

3 Max Horkheimer and Theodor Adorno, “On The Theof'Ghosts, The Dialectic
of Enlightenmen(trans. John Cumming, New York: Continuum, 1944).

4 Jacques Derrid&pecters of Marx: The State of the Debt, the WbNourning,
and the New InternationdlTrans. Peggy Kamuf, New York: Routledge, 1994).

® Ghostly Matters7.



vestiges of the premodern, seems precisely a rdasaitend to them; after all, how
they have survived and been altered by modernitgntially teaches us as much
about modernity and postmodernity as it does attmse lasting conceptions. That
they are ineluctablyacedandrace-ing emerging from immigrant and “minority”
communities, always tied to racialized bodies—ineably part, for instance, of
what it mean to be “Native American,” what it mean®e “Asian’—makes the
study of the ghostly a study of race as defining la@ing defined by the competition
of rational and non-rational knowledges. To cdrfeca dominant reading practice
that has systematically ignored the ghostly imiide field of consequence, | imagine
a different approach, one | will outline shortly.

First | should make clear that | do not deny whalleshe value of the spectral
reading strategy. When Gordon characterizes thetgs “crucible of political
mediation and historical memor$,8he illustrates the uniquely productive functién o
the ghost as metaphor as we inherit the legiondyldegacies of modernity. History
is a story that lies, we now all agree. But tdyfuinderstand the reality of flawed
narration, we need a language for describing whatased, as well as the traces that
sometimes remain. And as Gordon’s invocation efgtlitical suggests, we must
account for the power relations in play, the “whasd “whys” of narration; control
of discourse is no series of bloodless projectstei&he ghost, a readily available
metaphorical domain, offering an evocative mearngatiring the violence of
modernity and its imperfect erasures. The seviegdy mother witnessed readily

becomes a trace of French colonialism, a graphemsef conceptualizing the

® Ghostly Matters18.



Vietnamese bodieandhistories erased by the colonial regime. To Gorthaskind

of lasting presence “is a constituent element ofieno social life*—only she calls
the presence “haunting,” and we recognize immelgiatbat she means. As William
Faulkner famously exhorted, “The past is never dd#s not even past’—history is

a living presence, here all around us. Hauntingsdéaulkner’'s metaphor one better,
the ghost intensifying that metaphorical work, liogdcultural productions and
scholarship with a seething mystique and chargeatwas repressed always
remainsyeminding constantly of the conditions of its reggien The symbolic ghost
gives a name to the unnamed and a name to thsuireraa necessary language for
thinking through our contemporary condition.

“Subjugated knowledges, Michel Foucault writes, “are those blocs of higtal
knowledge which were present but disguised withenliody of functionalist and
systematizing theory.” Gordon’s concern with infpetly erased histories flows
naturally out of such a formulation—Gordon citesi€ault directly, in fact. But
Foucault stresses that he means “two things” byugalted knowledges, and he goes

on to delineate the second variety:

" Ghostly Matters7.
8 FaulknerRequiem for a NutNew York: Random House, 1950).

® FoucaultPower/Knowledge: Selected Interviews & Other Wg$, 1972-1977
(New York: Pantheon Books, 1980, 82). | adoptdanlt’'s framing and make use of
his language—“subjugated knowledge,” “popular krexige,” “official
knowledge”™—to describe the ghostly and the ratidhedughout the dissertation; a
religious studies approach might make an analogapsry substituting

“knowledge” for “belief.”



a whole set of knowledges that have been disqedlds inadequate to their task or
insufficiently elaborated: naive knowledges, lechiow down on the hierarchy, beneath
the required level of cognition or scientificity.

Therequiredlevel of cognition or scientificity: one is rengied that subjugated
knowledges always exist in relation to a subjugpknowledge. Whether histories or
popular/folk knowledges, subjugated knowledgesadmays managed and
deprivileged by an official knowledge regime thatadlishes its dominion and claims
to universality precisely by way of this subjugatidy way of articulating,
continually, what it is not and what must be vasged. By discounting “premodern
superstition,” by discounting literal conceptioriglte supernatural, a move repeated
at least implicitly by virtually all other spectratholars, Gordon forecloses the
potential viabilities of the popular knowledges Eault outlines. Conducted
systematically, spectral scholarship threatensm&ziethe very sort of violent erasure
it means to redress, uncovering lost historieb@ekpense of other vital ways of
knowing. And the allure of this approach is suadt it makes invisible the epistemic

violence it conducts against communities of ghostigwers.

BELOVED

Nowhere has this dynamic been at once more staigilyle and invisible than in the
popular and critical reception of MorrisorBeloved It is difficult to overstate the
novel’'s prominence as cultural touchstone: wirofehe 1988 Pulitzer Prize and the
1988Publisher’'s Weekl¥rederic G. Melcher Book Award, ranked in a 2088v

York Timessurvey of writers and literary critics as the be&etk of American fiction

10 power/Knowledge82.



of the past 25 years,subject of a massive and ever-growing body ofditg
criticism 2 the book that with little question launched Moorigo the 1993 Nobel
Prize for Literature, the book that earned her B22Presidential Medal of Freedom.
As Gordon puts itBeloveds “monumental importance goes well beyond, althoug
clearly through the very medium of, its literanjhavements...the full weight of
Morrison’s contribution will rest on the exceptidmaemise of the book®: that is,

its engagement with Slavery with a capitol S, dpeadly its engagement via the
ghostly. The novel’s titular character Belovedl®st as readily available metaphor,
stand-in for Slavery as historical phenomenon téatains with us today, a way to

understand its lasting presence, how somethingd“desn continue to “live” and

1 “What Is the Best Work of American Fiction of thast 25 Years?'The New York
Times 21 May 2006. accessed 20 Feb. 2014.
http://www.nytimes.com/2006/05/21/books/fiction-25-
years.htm|?ex=1305864000&en=d3f9cc78ce4c00b7&ei8&Partner=rssnyt&emc
=rss&_r=0

12 Gordon supplies a fairly extensive scholarly ktere review foBeloved a
sampling of that bibliography includes a specialissofModern Fiction Studies
39:3-4 (Fall-Winter): 1994; a special sectiorCafitural Critique 24 (Spring): 1993;
Henry Louis Gates, Jr. and Kwame Anthony Appiats, gbni Morrison: Critical
Perspectives Past and Pres¢éNew York: Amistad, 1993); and Barbara Hill
Rigney, “A Story to Pass On’: Ghosts and the 8igance of History in Toni
Morrison’sBeloveq’ Haunting the House of Fiction: Feminist Perspessivon
Ghost Stories by American Womeds. Lynette Carpenter and Wendy Kolmar
(Knoxville: U of Tennessee P, 1991, 229-35). &selection of more recent work,
published posGhostly Matterssee Justine Tallyl,oni Morrison’s Beloved: Origins
(New York, Routledge, 2009); Melanie Anders8pgectrality in the Novels of Toni
Morrison (Knoxville: U of Tennessee P, 2013); and Val&teith, Toni Morrison:
Writing the Moral Imaginatior{Malden: Wiley, 2012).

13 Ghostly Matters139.



shape the present and future, “haunting the post-@iar and by allegorical
reference the post-civil rights ert”

The vast majority oBelovedcriticism adopts some variation of this approach,
whether explicitly or implicitly. Made almost ergly invisible is Beloved as simply
a ghost—and a body of ghostly knowledge that womderstand her as simply a
ghost. Gordon devotes an entire chaptéslodstly Matterdo Beloved a work she
regards as “one of the most significant contritngito the understanding of
haunting,*® in the process summoning up ghostly knowledge tmummarily
vanquish it:

The significance of ghosts and particularly spirgirk in African-American culture and

letters no doubt owes some of its origin to thegpected place in African life and

thought, “a consciousness implicated,” as Robinsgs it, “in what Amos Tutuola so
many generations later would name the ‘bush of g% But above and beyond the

African inheritance, it is not so difficult to sd&at any people who are not graciously

permitted to amend the past, or control the oftnelly visible structuring forces of

everyday life...is bound to develop a sophisticat@asciousness of ghostly haunts and is
bound to call for an “official inquiry” into thert.

Consider Gordon’s language hemove and beyond the African heritageot in

addition to. Reading becomes an either/or projosiher vision of the ghostly not

14 Ghostly Matters168. In Chapter 1 | argue that Kingstowsman Warriotis a
cultural touchstone—reputedly the most taught texhodern American university
education, per the Modern Language Assocation—falagous reasons, for the
ghost it offers as productive, portable metaphor.

15 Ghostly Matters139.

16 Gordon cites Cedric J. Robinsd@iack Marxism: The Making of the Black
Radical Tradition(London: Zed Books, 1983, 245) and recommendsBdsbara
Christian, “Fixing MethodologiesBeloved (Cultural Critique 24 (Spring): 5-15).
Nigerian novelist Amos TutuolaBush of GhostfLondon: Faber and Faber, 1954)
draws heavily upon West African Yoruba myths ané-tales.

17 Ghostly Matters151.



supplementary, not syncretic, but competitive. Bkiekes the rich contextual
surround of African popular knowledge out of whigbloved as ghost “no doubt”
derives, and by means of which Beloved might supelyinderstood more fully,
only to casually deprivilege it. Popular knowledgéut a point of contrast, the
“below” in relation to which her conception of haung can be the “above.Low
down on the hierarchy, beneath the required le¥elognition or scientificity She
never returns to “the African inheritance,” norAfsican American popular
knowledge, what she calls “spirit work in Africamy®rican culture and letters.”
Once again, to advance a particular conceptioraohting—*“the ghost,
heterogeneously but cooperatively, as metaphm@alae, as a fundamental
epistemology for living in the vortex of North Amea”**—Gordon distances it from
any “premodern superstition.” As much as Gordwe&ling positions itself as
critique of rationality (a critique | will examire length in Chapter 1), it can only
mount so radical an assault. As spectral schafadsihws upon the non-rational, it
counterbalances by grounding itself in the safational, finding its opportunity to
do so in the rationalist rejection of the unaccklytaon-rational. Which just so
happens, not so coincidentally, to be the stufkfican and African American
cultural traditions, here, and elsewhere indigenbasno, Latin American, and
Asian, Asian diasporic, and Asian American cultdratlitions—making such a

rejection difficult not to see as racially infledteeven as Gordon'’s project, like much

18 For scholarship that does conduct this work, segatditu-Selassiéfrican
Spiritual Traditions in the Novels of Toni Morris¢@ainesville: UP of Florida,
2009).

19 Ghostly Matters151.



of spectral scholarship, bills itself as anti-raasd conducts admittedly valuable
anti-racist work.

| am not interested in providing another readin@elovedper se. | introduce the
novel and its reception as an opportunity to exantie mechanics of spectral
scholarship and begin to historicize the ascendahaearticular way of reading and
applying the ghostly. But offering such an alteéen@ading oBelovedturns out to
be unnecessary: a recent Asian American novely&h¥ ang Ryan'$Water Ghosts
provides, as rewriting dBeloved its own alternate reading, one that forges afbklp
pathway for my project. Published in 200%ater Ghostgnnounces itself as
rewriting from its outset, opening with an epigrdptm Morrison’s 1993 Nobel
Prize acceptance speech. It borr@esoveds central conceit, its own three “water
ghosts” “returning” just as Beloved returns, iteical ghost, Ming Wai, attaching
herself to “former” husband Richard Fong just afoBed attaches herself to
“former” mother Sethe. In place of SlaveWater Ghost®ffers the history of
Chinese immigrant bachelorhood in America, andhtlmming absence of Chinese
women?® ButWater Ghostslso crucially makes visible the very tension Gordan
readings oBelovedenact and simultaneously hide from vieWater Ghostshows
us the competition of ghostly and rationalist knedges, shows us, via the characters

Uncle Happy and Poppy See, rationalism workingdiegitimate popular knowledge

20| egally excluded by means of the 1875 Page Acichvbreated a class of Chinese
wives “left behind” in China and a vast, invisildiass of Chinese female sex workers
smuggled into America. See the full text of the Achived here:
http://library.uwb.edu/guides/USimmigration/18%20%620477.pdf. See also
George Anthony Peffelf They Don’t Bring Their Women Here: Chinese Fema
Immigration Before Exclusio(Champaign: U of lllinois P, 1999).

10



carried from China to America. Late in the nowdhcle Happy, Chinese immigrant

and one-time ghostly knower himself, tells Poppy

It's all superstition. | stopped burning dead mpfaty years ago. These dates—they
stick in my mind: Ghost Month, Tomb Sweeping Dayry to forget them, but the
memory pops up. Things | used to do. But doikelvelin them? There are no ghosts.
There is no such thing, little Poppy. No ghostsfraur regrets (229-30).
Only thereare ghosts in the space of the novel, unquestionabhus we see that, as
natural(izing) part of his process of assimilatiomcle Happy has adopted American
rationalism, including its imperative to police thlostly. Water Ghostsot only
gives us the ghost as ghost, and the outlinegpopalar knowledge by which to
apprehend it, but also foregrounds the quintessignfAmerican context, what |

would call compulsory rationalism, that would rentleat ghost impossible.

Belovedends with Beloved disappearing. Here is Gordgigss:

What is to be done? First the ghost that hauntsBl2estone Road in 1873 will have to
be evicted...The second task involves confrontingrtiiema of the Middle Passage,
confronting what reaches down deep beneath thesvatdeneath the symbolics of
emancipation, free labor, free citizén.

If Beloved herself is forced confrontation with tlasting trace of Slavery, her
ultimate disappearance is allegorical opporturotgrigage the Middle Passage as
fundamental rupture in American history, and inkey idea of America—the
Middle Passage as “decisive episode,” writes Gorttbat establishes the amnesiac

conditions of American freedont?’ In other words, the exorcism of the ghost carries

21 Ghostly Matters168.

22 Ghostly Matters1609.

11



an irresistible symbolic potentiality, and resptiigy, for our work as American
scholars, scholars of America.

But in Water Ghoststhe ghost never leaves. Whereas Sethe breakatffast of
Beloved’s grip, Ming Wai kills Richard and takes Iplace. Water Ghostends with
the ghost, and if that narrative turn carries ingtallegorical possibilities about
gendered immigration and assimilation in ChinesesAgan history, it also insists
that we deal, at last, with the ghost as ghostleties the possibility of total
immersion in the potentiality and responsibilityr@on outlines. Here in the space of
Asian American literature is the opening of anothessibility for reading the

ghostly.

ASIAN AMERICAN LITERATURE, A “SHADOW HISTORY”

Water Ghostss just one novel in a great corpus of Asian Aieamiliterary works
that engage the ghostly. Across the landscapes@inAAmerican literature appears
the supernatural of every stripe: ghosts, spuigsnons, karma, and shamanism,
including clairvoyance and other modes of extragsgngerception and superhuman
capabilities. But this is not fantasy literaturespeculative fictiorf? freed from
sociohistorical contexts, set in some parallel erse or distant future, freed from
much of what we accept as the governing rules addsof contemporary reality.

The dominant epistemology of the United Stategrgiic rationalism, still holds

23 Asian American speculative fiction is a fast-grog/i‘genre.” See Charles Yu,
How to Live Safely in a Science Fictional Univefdew York: Pantheon, 2010); E.
Lily Yu, “The Cartographer Wasps and the AnarcBises,” Clarkesworld (accessed
24 Feb. 2014, http://clarkesworldmagazine.com/yu104); and Ken Liu,
“Algorithms for Love,” Strange Horizons (accessédrRzb. 2014,
http://www.strangehorizons.com/2004/20040712/athans.shtml).

12



sway—prominently. Almost always accompanying thedgly in Asian American
literature is the tension of disbelief, not in #p@ace of readerly reception but
anticipated and dramatized within the narrativesitbelves. It manifests in various
forms, including, frequently, the kind of “collisi®** we see inWater Ghostswhere
popular knowledge butts uncomfortably against cdsgry rationalism to sometimes
violent consequences. The drama of my motherty stikes center stage.

This is a necessary corrective, it turns out, ¥leis of Asian American literature.
My mother arrived in the U.S. early for a Vietnamgs 1966. Ghostly knowledge
would make its way to America by means of multipkves of Southeast Asian
refugees and immigrants between the mid-1970sten@390<°> Anne Fadiman'’s
popular nonfiction workl he Spirit Catches You and You Fall Down: A Hmong
Child, Her American Doctors, and the Collision afd@ CulturesexaminesHmong
immigrant spiritual practice, including ghostly kmedge in particular, in tension

with the American medical system in Merced, Caififar in the mid-1980s. Jean M.

24| borrow this language from Stephanie Smallwo@$say “Commodified

Freedom: Interrogating the Limits of Anti-Slavddgeology in the Early Republic”
(Journal of the Early RepublizZ4(Summer 2004): 289-98). Smallwood writes of
commodification competing with and silencing otbgstems of representation; | see
an analogous dynamic at play between supernatndaladionalist ways of knowing.
Smallwood too notes a debt to Foucault, thougreinclase td'he Order of Things:

An Archeology of the Human Scienédew York: Pantheon Books, 1970). Anne
Fadiman’sThe Spirit Catches You and You Fall Down: A HmGhgd, Her

American Doctors, and the Collision of Two Cultu(iew York: Farrar, Strauss &
Giroux, 1998) also usefully employs the term “cdn.”

25 Heonik Kwon'sAfter the Massacre: Commemoration and Consolatidda My

and My Lai(Berkeley: U of California P, 2006) athosts of War in Vietnam
(Cambridge: Cambridge UP, 2008) provide an extensiirvey of ghostly
knowledge in Vietnam, particularly revolving aroutih@ ghosts resulting from
Vietnam/American War deaths. Almost no work hasrbéone, however, to examine
this body of knowledge as carried by Vietnamesegeés fleeing the region post-
War.
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Langford’sConsoling Ghosts: Stories of Medicine and Mourrfriegn Southeast
Asians in Exildocuses on ghostly knowledge in Hmong, Laotian, @ambodian
refugee/immigrant communities in the USJonathan H.X. Lee and Kathleen M.
Nadeau have recently edited a series of titles siarAAmerican folklore, which
include explorations of the Asian American ghosflyBut these are lone examples,
some of the few in existené®;work expressly on ghostly popular knowledge in
Asian American communities is limited, our pictwfethe ghostly in contemporary
communities hazy at best, much like our picturénefghostly, for that matter, in

early 20" and late 19 century immigrant enclav&ssuch as the one imagined in

26 | angford’s study is also one of the only thatelikine, distinguishes between
literal and metaphorical understandings of ghosts.

27 Jonathan H.X. Lee and Kathleen M. Nadeau, édsgrasia Journa(39.2 (Asian
American Folklore: Passages and Practices, 2018nathan H.X. Lee and Kathleen
M. Nadeau, edsEncyclopedia of Asian American Folklore and Fok(Banta
Barbara: ABC-CLIO, 2010); Jonathan H.X. Lee aratifeen M. Nadeau, eds.,
Asian American Identities and Practices: FolkloEgpressions in Everyday Life
(Lanham: Rowman & Littlefield, 2014).

28 Asian American religious studies pays relativétye attention to shamanic
practice and “ghost belief” in Asian American conmities (perhaps in an effort to
distance itself from Asian religious studies, sames charged with Orientalism and
exoticization). Among the major recent Asian Amarn religious studies
anthologies, one finds almost no work on the glgodilavid K. Yoo, ed.New
Spiritual Homes: Religion and Asian Americgh®nolulu: U of Hawaii P, 1999);
Jung Ha Kim and Pyong Gap Min, ed®eligions in Asian America: Building Faith
CommunitiegLanham: AltaMira, 2001); Jane Iwamura and Fzpitkard, eds.,
Revealing the Sacred in Asian and Pacific Amefi@ndon: Routledge, 2003); and
Tony Carnes and Fenggang Yang, eflsian American Religions: The Making and
Remaking of Borders and Boundar{®gew York: NYU Press, 2004). But as
aforementioned, one does find a promising receanh@bn to the ghostly by way of
Asian American “folkloric” studies.

29 For the introduction of Chinese healing practicés 19"-century American life,
including some measure of ghostly knowledge, saedd L. Barned\eedles, Herbs,
Gods, and Ghosts: China, Healing, and the We&B#8(Cambridge: Harvard UP,
2005).
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Water Ghosts What little we do know historically has neveeheneld up together,
never considered collectively as a sort of tradithaross ethnic communities,
regions, and histories—certainly not a traditiofirged by the fact of being under
siege | would call this a vital “shadow history” of /8 America. Itis a hidden
history of epistemic violence, the largely ignomderased struggles of assimilation
in terms of compulsory rationalism—how Asian Amarns have been made into
(partially) acceptable cultural citizens by waystripping away investments in
unacceptable non-rational knowledges. Asian Anaerigerature alone gives us the
strands of this shadow history, providing what Aiceen history, Asian American
studies, and religious studies do not.

Asian American studies in particular can be singlatlas troublingly adopting the
dominant heuristics of academia writ large. Trauddly because of the field’s origins
and putative mission: as numerous scholars hasendented, Asian American
studies was born in the student protests of th@4.@énidst demands for
representation in the classroom and university gaamce more generalff). As field
of study and critical practice, Asian American séisdemerged to challenge an
academy not simply blind to the histories and nialteealities of Asians in America
but active in keeping those histories and realiessible. The mission statement of
the Association for Asian American Studies (AAA&)cerpted below, codifies these

aims, though, notably, with the political chargegkly defused:

30 For histories of the origins of Asian Americandits, see Steve Louie and Glenn
Omatsu, edsAsian Americans: The Movement and the Mor(ievgd Angeles:
UCLA Asian American Studies Center Press, 2001).
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The Association for Asian American Studies was ftteahin 1979 for the purpose
of advancing the highest professional standarckoéléence in teaching and
research in the field of Asian American Studiegnpoting better understanding
and closer ties between and among various [etBoizjcomponents within Asian
American Studies...The organization advocates anesepts the interests and
welfare of Asian American Studies and Asian Amer&a@AAS is also founded
for the purpose of educating American society alo@itistory and aspirations of
Asian American ethnic minoritie¥.
Via the formation of this (nominally depoliticized)ission, via the formation of an
official Association, via the inception and devetmgnt of academic units—Asian
American studies programs, departments, and ceaterdleges and universities
across the country—Asian American studies’ relaiop to the academy has
necessarily shifted over time. Mark Chiang amotingis has examined the
institutionalization of the field, and how this titationalization has shaped the
(in)coherence of any political agentfal would argue that part and parcel of this
institutionalization has been a perhaps osmotiombi®n of a rationalist stance vis a

vis the ghostly. Across Asian American studies fomés an uncritical adoption of

the spectral scholarly approdgland an endemic inattention to the “shadow history”

31 http://aaastudies.org/content/index.php/about/abast-aaas

32 Chiang,The Cultural Capital of Asian American Studies:tagxomy and
Representation in the Universifidew York: NYU Press, 2009).

33 Consider, for instance, this CFP for a specialéssfConcentric: Literary and
Cultural Studies“Phantom Asian America,” and its consistently apdtorical
framing of the ghostly: *“‘Phantom Asian Amerigavites essays that probe into
histories, literatures and other modes of cultargiression to reflect on the making
and meaning of Asian America. We invoke the imaigin® ‘phantom’ to highlight
not only the instability and permeability of Asiamerica but also the haunting
power and affecting forces of Asian American exgreces. Issues of concern may
include: Is Asian America a ‘phantom’ entity?..tWihat strategies could we
excavate the “phantom histories"—histories repressel untold—about Asian
America?” See also the following recent Asian Alcean studies monographs, each
of which adopts a spectral scholarly approacheglise Nock-Hee Park,
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sketched out above—a great distance, in this pdaticegard, between the lived
realities of Asian American communitiésnd the scholarship and teaching taking
place in the academy. In the process Asian Amestadies has become complicit
with the larger rationalist project to deprivilethe knowledge systems of the very
Asian American communities it means to represedtfanwhom it means to
advocate. The field participates, if blindly, ¥ Bailure of action, in the violent
management of knowledge production by and abowrA8imericans.

Thus my project is an important and necessaryvateion in Asian American
studies. It makes an immediate contribution tcaAshmerican literary studies,
building a reading strategy through which to intetpgAsian American literature
anew, offering a fresh means of conceiving of taty as cultural production,
settling it within a heretofore ignored set of smtiltural/epistemological contexts.
My project also addresses a dimension of Asian Acasrhistory and lived reality
that scholarship to date has not only ignored btiv@ly suppressed, showing the
mechanics and consequences of that suppressiahindofar as the reach of spectral
scholarship extends well beyond Asian American comitres and Asian American

studies—across an interdisciplinary net of subjextsoss-cultural set of histories—

Apparitions of Asia: Modernist Form and Asian Aioan Poetic{New York:
Oxford UP, 2008); Glen M. Mimur&hostlife of Third Cinema: Asian American
Film and VidegMinneapolis: U of Minnesota P, 2009); and Jwdi&hang,
Inhuman Citizenship: Traumatic Enjoyment and Ag\american Literature
(Minneapolis: U of Minnesota P, 2012).

34 This is not to suggest some uniform embrace ofismhostly knowledge within
Asian American communities; the literary textsamine in the course of the
dissertation often picture epistemic tensions emgrgithin communities.
Nonetheless there is certainly popular ghostly Kedge circulating in Asian
American communities, a reality Asian American ssdilmost uniformly fails to
engage.
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my project is a necessary corrective with a widgpsoof consequence for scholarly
practice more generally. What it offers is anralétive approach, an alternative

vision, reaching for a progressive politics of grestly.

MAGICAL REALIST CRITIQUE?

Before continuing, it seems prudent to first takataral step and address another
contemporary model for understanding the superaktomagical realist criticism.
Coined as a literary mode in the mid-twentieth agntby now a fairly standard
designation, magical realism has been infrequénlimed” by U.S. authors and
infrequently applied to their works by literary dies®> Magical realism’s relatively
limited foothold in the U.S. aside, as critical aggch it does share some key
suppositions with my proposed interpretive framekyasp it is necessary to
distinguish between the two and establish why theér is an insufficient
corrective/supplement to spectral scholarship.

What magical realist criticism offers is a produetframing of the literary
supernatural as a challenge to dominant Westerceptions of the real. According
to Stephen Slemon, magical realism “carries a wesrdof resistance toward the
imperial center and to its totalizing systems afeyéc classification3® Avoiding a

pat, rational explanation of the supernatural,ingst as neither false nor imagined,

35 Prominent Asian American author Karen Tei Yamashivork is sometimes
labeled magical realist, and does shall the hakmaf that literary “mode.” See in
particular her novel$hrough the Arc of the Rain Forgd8finneapolis: Coffee House
Press, 1990) antropic of OranggMinneapolis: Coffee House Press, 1997).

3¢ Slemon, “Magic Realism as Postcolonial Discoursatical Realism: Theory,

History, CommunityfEds. Lois Parkinson Zamora and Wendy B. FarikeDuP:
Durham, 1995, 408).
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the magical realist narrative puts accepted notodrike real in question. This is
roughly how my refigured notion of the ghostly deabes popular conceptions of the
supernatural as well. At the heart of both my meg@nd magical realist criticism is
a concern with the tension over what is accourgatiand unreal. But as Slemon’s
mention ofgenericclassification suggests, for magical realist cisin the focus is
first and foremost on literary modes, and thenexignsion, on the governing
epistemologies out of which literary modes emerigefact | import the term
“epistemologies” here; a good deal of magicalis¢aliticism never concerns itself
with epistemology per se, preferring instead toaignon the level of narratological
dynamics, or perhaps the apprehension of thesamgady the reader. The matter
of the supernatural as manifestation of populamkadges very rarely enters into
play.

Nor does magical realist criticism address theisioth of popular knowledges and
official discourse—perhaps because the magicaistaakt itself, by standard
definition, “combines realism and the fantastidlsat the marvelous seems to grow
organically within the ordinary, blurring the disttion between thent” We find the
magical and the real suspended, neither one pyaa®ver the other—a clear
departure from how the dominant culture typicalgighs the two. Thus the tension
is staged notvithin the magical realist text but between the textthedVestern
reader’s received notions of reality, an effectcading to Wendy Faris, that
constitutes one of the five defining charactersst€the literary mode. Locating the

tension in this fashion opens a number of narraive critical channels; my concern

37" Wendy FarisQrdinary Enchantments: Magical Realism and the Raification
of Narrative(Nashville: Vanderbilt UP, 2004, 1).
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is that it also screens over the “reallys,” drattsrdgion away from epistemic
collisions and what emerges from these collisiodnsmagical realist criticism, the
Western Conception of the Real, capitol C, comasficus as object of scrutiny, but
at the expense of conceptions of the real in lovase, the regular, day-to-day
instantiations and their interactions with regutiay-to-day instantiations of the
unreal.

A final shortcoming is the failure to consider thatter of metaphorical
interpretation. Though magical realist criticisomsistently frames the supernatural
in terms of the rational and non-rational, it disatures occasional slippage between
literal and metaphorical readings of the super@ffiand without any
accompanying consideration of how a metaphoricadirg is itself a product of
Western scientific rationalism and, therefore, gletentially totalizing. For these
reasons, magical realist criticism does not caustia suitable model for the

refiguration of the ghostly. Another model is nesay.

RECITATIF
In 1983 Toni Morrison published “Recitatit?’the only short story she has ever

published, one she would later call a “failed eipent.”°® The title is allusion to a

38 See, for example, P. Gabrielle Foreman’s “PasB@nies: History and the
Magically Real, Morrison and Allende on CalMagical Realism: Theory, History,
Community(Eds. Lois Parkinson Zamora and Wendy B. FarikeDWP: Durham,
1995) and Stephen M. Hart’'s “Magical Realism in Americas: Politicised Ghosts
in One Hundred Years of Solitudehe House of SpirifandBeloveqd” Magical
Realism: Theory, History, Commun(fyds. Lois Parkinson Zamora and Wendy B.
Faris, Duke UP: Durham, 1995).

39 Collected inConfirmation: An Anthology of African American \\amAmiri
Baraka and Amina Baraka, eds. (New York: Morro@283).
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particular style of musical declamation, episodid axisting between song and
ordinary speech; accordingly “Recitatif” is strutd into five encounters between
two characters, Twyla and Roberta, each episodebiag to engage different
avenues of these same two characters’ livesBélsveds important reference point
for my project, | borrow too from “Recitatif,” takg its basic approach as my own.
In the three chapters that follow, | engage a Bkep Asian American literary works
repeatedly, returning to them as “Recitatif’ resita Twyla and Roberta—returning
from different vectors in different chapters, addiag the same works to pursue
different scholarly investments, ones | will oudlishortly. These texts include the
canonical (Maxine Hong Kingston&Woman WarriorandChina Mer), the
problematic (Amy Tan’§ he Hundred Secret Sengeand the indeterminate (outside
what is normally considered Asian American literatd-Heinz Insu Fenkl's
Memories of My Ghost Brothand Ruth Ozeki'& Tale for the Time Beingas well
as a sampling of other works, including Nora Okgll&’s Comfort WomayLan
Cao’sMonkey Bridgeand Shawna Yang RyarV¥ater Ghosté?

My project is to read the ghost as ghost. Thismaeschewing the dominant
metaphorical reading practice to which so much@worary scholarship defaults

and, drawing upon Foucault-ian, Asian American igsidand critical mixed race

40 Morrison,Playing the Dark: Whiteness and the Literary Inmagion (Cambridge:
Harvard UP, 1992, preface).

41 There are a number of prominent, provocativeditgworks exploring the ghostly
by South Asian American authors, including Mich@eldaatje’sAnil’'s Ghost

Rakesh Satyal'Blue Boy Amitav Ghosh’sThe Hungry TideShilpa Agarwal’'s
Haunting Bombayand Bharati Mukherjee’s “The Management of Gtidfaddress
none of these in the course of my project only beedhey are less generative for my
particular avenues of scholarly investment—thoudhb teference several in the
dissertation’s conclusion.
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studies frameworks, examining the literal movenwrghosts across Asian American
literature. It means attending carefully to th@glar knowledges out of which the
ghostly arises, according to which the ghost cdiacdhbe literal, can be meaningful
in ways rationalism will not allow. It means illunating a few small rooms in this
shadow history of Asian America, then peering deépthe shade cast over them—
and what casts that shade. If unlike other bodliethnic or “minority” literature,
Asian American literature persistently plumbs thegjly as recurring site of tension
in American history and lived experience, my wagka trace how and when and why
the ghostly circulates. At once it is to considgronalist machinery as institutional
structure, to consider the ghostly in terms of&Stigineeredpace where we are
made into rationalist subjects, through what pubffcces and programs and
mechanisms; where, accordingly, ghostly knowlethyecirculate, privately and
publicly; and finally where popular and officiah&wledges come into contact, and
to what consequences. All of this, of courseaced work: the ghostly and the
rational are always tied up in projects to defiAsian-ness” and whiteness. Hence
my dissertation is a reexamination of immigratiow assimilation, racial identity
formation and racial discourse, as not simply epmstlogical work but as vying
expressly between the ghostly and the rational.

My timeline begins with the passage of the ImmigraAct of 1965, also known
as the Hart-Celler Act. Abolishing the nationabors quota system in place since
the 1920s, the Act threw open the nation’s doorsetw waves of immigration, in
particular new populations of Asian immigrants,rdetically changing the face of

Asian America and America more generally. We sporadic works of Asian
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American literature earlier, in the early and mi*2entury?? and some literary
histories will include a smattering of "@entury works as weff but “Asian
American” only became a popular identity categoryhie late 1960%, Asian
American literature began its boom proper in théak9 with most ghostly Asian
American literature appearing after that timeth# ghostly was always already
here?® it became hyper-visible post-1965, not least bymseof the publication and
later “canonization” of Maxine Hong Kingstor®&oman Warrior Unsurprisingly
the 1965 Immigration Act heralded not only a massnflux of bodies but a national
anxiety about that influx: how to manage these pepulations, their cultural

practices, their radically different ways of knogth | am particularly interested in

42 Canonical pre-1965 works include Sui Sin FaMis. Spring Fragrance and Other
Writings, Carlos Bulosan’&merica Is In the Heaytlohn Okada’slo-No Boy

Toshio Mori'sYokohama, Californiaand Younghill Kang'€ast Goes WestOther
less well-known early 20century works include Nagahara Shosdrasnent in the
Night, H.T. Tsiang’'sThe Hanging on Union Squarand Winnifred Eaton’She
Heart of Hyacinth

43 See Elaine H. KimAsian American Literature: An Introduction to théitings
and Their Social ContexPhiladelphia: Temple UP, 1984).

44 First coined, reputedly, in the formation of threwgp “Asian American Political
Alliance” by University of California, Berkeley gaate student Yuji Ichioka in
1968. See http://aam1968.blogspot.com/2008/0 Wasi@erican-politcal-alliance-
1968.html. Mark Chiang argues that “Asian Amerititarature” can only come into
being when “Asian American” becomes a socially ggiped category of identity.
See the chapter “The Political Economy of Minotitterature,”The Cultural Capital
of Asian American Studies: Autonomy and Repregenten the University{New
York: NYU Press, 2009).

45 By way of Chinese and Filipino immigrants arriviag early as the 1700s. There is
also, of course, a long tradition of American btgr ghost stories (see works by
Edgar Allen Poe, Nathaniel Hawthorne, and Henryelgnas well as a long oral
tradition of ghost stories (see for instance JuRithardsonPossessions: The
History and Uses of Haunting in the Hudson Val(léambridge: Harvard UP,

2005)).
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Asian American literary representations of the glyass not only products of
immigration, written by immigrants and childreniofmigrants about immigrant
communities, but also as attempts to manage thstlgheor marshalled as attempts
to manage the ghostly. | read the ghostly spetifien relation to two collective
responses to the changing racial demographicseafidgtion, the rise of
multiculturalism in the 1970s through the 1990s #dredrise of the Multiracial
Movement in the late 80s, 90s, and early 2000s.

She entered the country in 1966 carrying ghostesdike a sheaf of papers under
her arm | am, of course, my mother’s son, inheritor ef history, inheritor of her
ghostly experience and ghostly knowledge. My aaginao this project, like my
investment in it, cannot but be informed by persdmstory. So | thread strands of
our shared narrative into each of the chapterkefltssertation, both as points of
departure and as anchors in popular knowledgeieed teality. | also approach the
project as not only a scholar of Asian Americaerlture but an editor: since 2009 |
have directed the Washington, D.C.-based arts dibjihe Asian American
Literary Review (AALR), serving as co-editor-in-efiiof its biannual literary journal
by the same name, publishing several of the wnidrgse work is addressed in this
project, corresponding with each of them (save N2k Keller), in many cases
expressly with regards to the ghostly. From 2@l@resent, | have overseen
development of the Mixed Race Initiative, AALR’bhl digital education initiative
on mixed race—at the heart of which was a speciahal issue, “Mixed Race in a
Box,” work from which | draw upon in Chapter 3. ity “Mixed Race in a Box”

and participating in the education program impdfyeshaped my understanding of
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mixed race representation, “community,” and sclsblgm, just as editing AALR over
the years has shaped my understanding of Asian idameliterature, literary
production, publishing, authorship, and receptidacordingly this project engages
Asian American literary texts as cultural produo8avith social lives, considering
the climates out of which and into which they enegi@pnsidering reception histories
and market forces and the literary canon, considdrow these works actively

participate in national discourses of race andytiestly.

CHAPTER OUTLINE

Chapter 1, “Schoolyard Exorcisms: Rationalistdpé&fation and the Multicultural
Academy,” begins withWoman Warrioy the ur-text of Asian American literature and
a central point in the rise of multiculturalismtive academy. Its depiction of the To
Keung School of Midwifery is a critical opening pbin two senses, | argue. Itis the
first of many representational linkages we findAsian American literature between
the ghostly and the School as rationalist insttuti Moving fromWoman Warriorto
Memories of My Ghost Brothegirom Monkey Bridgeo The Hundred Secret Senses
drawing upon Althusser’s theorization of ideologdistate apparatuses, | trace a
sustained literary exploration of the School wogkin create good rationalist subjects
and police the circulation of ghostly knowledgeheTlo Keung School also points us
off the page to the academy of the 1970s to 1980wulticulturalism as an attempt
to manage immigration and the dangers of the ghostere | turn to Avery
Gordon’sGhostly Mattersand situate spectral scholarship as outgrowth of

multiculturalism—spectral scholarship as extensibthe School as interpellating
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institution. | end with a reading ®¥ater Ghoststheorizing epistemic tension in
terms of both space—domestic and public, nationdlteansnational—and time,
sketching out a working model of the reach and raes of the dominant rationalist
knowledge regime.

Chapter 2, “Women'’s Stories: The Gendered Superaldt uses Kingston’s
second novelChina Men as frame, examining the ghostly narrative as “anis
way of knowing” and epistemological collision asidered enterprise. Whenever the
supernatural appears in Asian American literatiie,women who espouse popular
knowledges, frequently mothers; men consisterdiynter with official knowledge—
discounting at once the possibility of the suparredtandwomen’s claim to
knowledge. But a€omfort WomamndMonkey Bridgellustrate, the woman as
supernatural knower is not without power. Taking ghost as ghost: what avenues
does that open for women, and in particular, fom&a authors? My argument enters
a dialogue about the gendered supernatural fiesheg by Lynette Carpenter and
Wendy Kolmar’'sHaunting the House of Fiction: Feminist Perspeesion Ghosts
Stories by American WomeBy introducing popular knowledge as a crucieldiof
context, | broaden the terms of debate and openavewues for apprehending both
gender construction and discourses of the ghostly.

Chapter 3, “Beyond Possessive Individualism: MiRate and a Progressive
Politics of the Ghostly,” considers the rise of Maltiracial Movement and the
crossing of mixed race and the ghostly. Like a benof other contemporary novels,
Memories of My Ghost BrothandComfort Womarplot the ghostly into

bildungsroman form as a means to resolve it asepogical problem; they also
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each map mixed race onto the ghostly, using miged identity formation as a way
to rethink ghostly knowing, and vice versa. | ettialize these moves in terms of
the “possessive individualism” of the MultiracialoVement. Drawing upon critical
mixed race studies and the work of scholar Micligéan in particular, | argue the
limitations and dangers of such a framing, therk llmomore recent aesthetic
crossings of mixed race and the ghostly—as offerélater GhostsA Tale for the
Time Beingand an untitled portrait-text series by artistitz2aKina—for new models
of ghostly and mixed race representation, new qaimmes of what progressive

politics of mixed race and the ghostly might loiiel

27



Chapter 1

Schoolyard Exorcisms: Rationalist Interpellation and the

Multicultural Academy

She came to the U.S. in 1966. In the thick oiXlae, one year after the passage of
the Hart-Celler Act. Most Vietnamese would ardater, post-Fall of Saigon, as
refugees. My mother arrived as an exchange stydendécholarship to pursue a PhD
in molecular biology at the University of Kansdsverything is here. Immigration
radically rewriting the face of America. Ghostrsés carried like a sheaf of papers.

And the School as gateway to America.

Maxine Hong Kingston’§ heWoman Warriohas become, per Modern Language
Association reports, the most commonly taught it@xhodern university education.
A reason, perhapgbhereason, is the book was visibly and provocativadian
American at a time when academia was clamoringversify the canoff and

needed, precisely,\Woman Warriotto fill its all-your-food-groups dinner plate. Bu

46 For considerations of canonicity and multicultisal, see Paul LauteGanons and
ContextqNew York: Oxford UP, 1991) and David Palumbo-Léd.,The Ethnic
Canon: Histories, Institutions, and InterventigiMinneapolis: U of Minnesota P,
1995).
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there is another reason, or rather a reason witlinreason, and it points us to what |
would argue is the pivotal place of the ghostlyhe changing academy of the 1970s
to the present.

Like Beloved ofBeloved the No-Name woman &Voman Warriorgave us
haunting as metaphor, neatly portable, eminentignant, and decidediraced A
way to manage, in other words, the instabilityhef shifting canon, and more
broadly, the multiculturalisfi that would refigure everything from university
curricula to campus infrastructure to “Why Attert® U?” marketing copy. The
founding ghost of Asian American letters, the Nasi¢éeWoman haunts not only
“Maxine,” the book’s narrator, not only “Maxine HgrKingston” the author-persona,
and not only the tremendous corpus of Kingston lsckbi® that has emerged, but a
vast circuit of “multicultural” discourse.

The No-Name Woman has no name, we know, becaugeverhas carefully
excised her from collective memory. She exista baef story, told only in private,

and never with a mention of her actual name. Haewmmmitted the unforgiveable

47 Admittedly this is a slippery phenomenon, withagadogue of criticism devoted to
it. | will draw extensively fromMapping Multiculturalism eds. Avery Gordon and
Christopher Newfield (Minneapolis: U of Minnes®a1996). For an incisive
examination of the multiculturalist reshaping o tcademy, see David Lloyd,
“Foundations of Diversity: Thinking the University a Time of Multiculturalism,”
“Culture” and the Problem of the Disciplindgd. John Carlos Rowe, New York:
Columbia UP, 1998).

8 For just a small sampling, see King Kok Cheurfyiculate Silences: Hisaye
Yamamoto, Maxine Hong Kingston, and Joy KogéMaw York: Cornell UP,

1993); Laura Trombley’€ritical Essays on Maxine Hong Kingst{Boston:

Twayne Publishers, 1998); Sau-Ling Cynthia WorlMdaxine Hong Kingston’s The
Woman Warrior: A Casebodiew York: Oxford UP, 1999); and Edelma D.
Huntley’'sMaxine Hong Kingston: A Critical Companig@onnecticut: Greenwood,
2000).
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sin of extramarital sex with some unknown townsnsdue, is terrorized by the
townspeople the night of her due date, her homeaesl, the family livestock
massacred. Shortly afterwards she drowns hemsélhar newborn in a well.

Maxine receives this story as a scripted warniogither mother, carried to the U.S.
as both a parcel of immigration and an inheritandaxine in turn passes the story
along to readers, though not as warning. In heflireg the story is transgressive
recuperation of the No-Name woman'’s story and, ransgtially, a context with

which to shade the outlines of Maxine’s own stoayghost she offers us as a lens, in
other words. The No-Name Woman “haunts” in thessesf what her narrative,
erased and now partially restored, has to tellyelisstener/reader about the broader
terrains of immigration, gender and gendered hystoansnational misogynies,
ethnic subjectivity, cultural memory, and on and d&rke Beloved oBeloved only
appearing twelve years earlier, the No-Name Woreanvitally generative,
eminently portable, and enduringly useful meaneeaénvisioning an erasedcial
past. She is a Gordonian ghost, in other words tla@ scholarship devoted to her, a
kind of Morrison-ian rememory.

An invisible line runs from the publication of h&tory to the subsequent
publication of reams of spectral scholarship—nailblimited to engaging Maxine
Hong Kingston’s oeuvre, or Morrison’s—for which ‘lnated” and “haunting,”
“ghostly and “spectral,” become commonplace. Comphace as central working

metaphors; commonplace as scholarly currencydatdmmarketing language in
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titles across humanities disciplines and beytin@hese “ghostly” markers function
as the No-Name Woman functionsWwoman Warrioy imbuing the work of
restoration, the work of scholarly discourse ameéawith both sorrow and outrage.
Drawing the ghost back into the world becomes mwrak. But it is also potentially
totalizing work. The ghost as utilitarian metaphas erased any inkling of the ghost
as supernatural phenomenon, and this, as mucle asutipurpose tool it provides, is
its contribution to academia’s management of thalticultural”: erasure of a
dangerous threat.

We need look no farther than chapter 3\ddman Warriorto find that very threat,
embodied in the form of another sort of ghost, asgas ghost-not a ghost as
metaphor. From it springs the possibility of ayeifferent genealogy, particularly
because the ghost is paired with a counterpargrisat rationalist machinery that
would exorcize the ghost to define itself, agaid again. First the ghost: shortly
after Maxine’s mother begins her scholarly caré¢h@ To Keung School of
Midwifery, in order to establish her bona fidesmwilassmates, she agrees to sleep in

a room believed to be haunted, where she finds that

Cringes of fear seized her soles as something, alimebling, climbed the foot of her bed.
It rolled over her and landed bodily on her chéldtere it sat. It breathed airlessly,
pressing her, sapping her. “Oh, no. A Sitting &liche thought. She pushed against
the creature to lever herself out from underndatbut it absorbed this energy and got
heavier (68-9).

49 For a fairly comprehensive bibliography of rectihs, see the Introduction of
Spectral America: Phantoms and the National Imagon (Ed. Jeffrey Andrew
Weinstock, Madison: The U of Wisconsin P, 2004,73-
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The moment is studiously free of metaphor, frearof hint of psychological
projection or suggestion of dream space; insteadarration emphasizes presence,
corporeality. Prefacing the encounter is the frafngroof’: the chapter opens with
Maxine’s mother’s diploma from medical school, cdete with its rich array of seals
and stamps, the provenance and import of eachiettzainstakingly. In fact the
chapter devotes several pages to the assortedssandl official approvals. The lady
and the school doth protest too much, perhaps? té@keysuch pains to authenticate
her medical degree, her claims to knowledge? mication is anxiety, and with
the No-Name Woman'’s story fresh in mind, and Tofgwafter all, a women’s
college in the early 20century, we might think it a gendered anxietystianother
boundary-marker for women.

But the chapter soon gives us the Sitting Ghostpeadeeds to dramatize another
sort of anxiety entirely, to do not with gender lutat lies beyond the rational. The
To Keung School’s project is not simply to teachdmal theory and practice to
women; it is—it must be—to overwrite traditionahi@ese conceptions of medicine
and health and death with modern replacements.u it bring science to the
villages,” says one of the To Keung teachers, wiihned notes of pride and shame,
reminding her students and the reader alike thahse has not yet been embraced in
the villages of rural early #0century China. The scrolls and seals and stamps
bespeak the tremendous difficulty of that overmgtproject; they bespeak the
enduring staying power, and the threat, of populan-rational knowledges operating
evenright in the midst othe To Keung School, the very knowledges througiciv

Maxine’s mother and her classmates “see” and utatetghe Sitting Ghost. The

32



anxiety opening the chapter is an anxiety to affinodern-ness, to perpetually
demonstrate mastery of Western rationalist knowdealyd reject, or at least
nominally reject, non-Western, non-rationalist khedges. What the school means
to conduct, class after class, seal after stangolugite after graduate, is a continual
exorcism of the ghostly that confirms its own ndregtliness. That is, by way of
continual delegitimation of its “opposite,” the sdh, the rationalist machine,
legitimates itself and by extension the networkCbfnese State institutions of which
it is a part and a symbol.

In other wordsWoman Warrioris positioning the School as Althusserian
Ideological State Apparatus (ISA). The Schoohgs fwould-be) means of
interpellating not just Maxine’s mother and herssimates as subjects but all of the
townspeople in the broad network of villages anchcaunities to which these new
graduates administer health care—for the purpossisasing up the hold of the State.
To Keung is no lone institution but one of manytd a vast network that stretches
well beyond the terrain &Voman Warrior Just as the No-Name Woman as
productive metaphor “haunts” Asian American litgracholarship and beyond, so
the School as ISA appears all across the landsufapgian American literary
production, a broadly imagined geographical terrain

Following Woman Watrriois cue, this chapter traces the School as crugiaj In
all of its many interactions with the ghostly arzhti” subjects, across that landscape.
Via examinations ofVoman Warrior Memories of My Ghost Brothdvlonkey
Bridge The Hundred Secret SensaadWater Ghoststhe chapter tracks how the

School stages and regulates collisions between ledge regimes, as well as the

33



emergence of popular knowledges within and beydhdal rationalist machinery.
The chapter culminates in an examination of “sétscholarship as the discursive
extension of the School, reading, against the “tghas ghosts” of Asian American
literature, select portions of an emblematic sathplaork, Gordon’sGhostly

Matters What my reading offers is a critical re-undemsiiag of the uncritically
accepted rise of the ghostly in academia—why tisathias happened, and for what
purposes and to what consequences. The broaddghagployment of the ghostly
lens has been and continues to be a means of mgrthgi “multicultural,” a way to
at once celebrate sanctioned forms of differencelardermine other, more radical
forms, all the while consolidating a rationalishioh to knowledge. By means of the

ghost as ghost we might recognize and unsettlddtasty.

A NOTE ON THE ALTHUSSERIAN ISA

Althusser first introduced his notion of the Ideglmal State Apparatus in the 1970
essay “"ldéologie et appareils idéologiques d’Exadtes pour une recherche),” and
as the Marxist philosopher Etienne Balibar wouldtevin an obituary-cum-reflection
for Althusser in 2009, “the times have changedithee the family, nor philosophy,
teaching, politics, nor community are what theyeviirty years ago>® The French
Ecole changed, and Marxist theory evolved, andusisier’'s famous formulation fell

out of favor, though one still finds the ISA in ugaoradically today as critical

S0 Balibar, “Althusser and the Rue D’ulm,” trans. ldhFernbachNew Left Review
(58 (July-Aug 2009), 107).
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framing>! There are other avenues for conceiving of Stegetiens of power

through structural bodies—Foucault-ian governmégtadt for instance. But | turn
back to the Althusser-ian ISA because of its expfesus on the School, on
education as subject-formation, on interpellatisipeocess for understanding
education vis a vis State-regulation. | make dgeas framing device throughout the
chapter to gather together and make structurahslaibout the various
representations of schools across ghostly Asianrfsare literary work. Althusser’'s
notion of “good” and “bad” subjects | also find panlarly useful—as imposable
categories but also as self-identificatory spadhks: ghostly knower embraces ghostly
knowledge in relation to State power, in refusabtdte pressure to reject and police

ghostly knowledge and embrace rationalist knowledge

AMERASIAN EDUCATION

I believed | would learn something about my fateevorld at the American school. |
believed there was something mysterious aboutaleegkinned children with the yellow
hair and the blue and green eyes, whose tonguesmane suited than mine to their
slippery English word®

51 For instance Richard D. Wolff, “Ideological St#pparatuses, Consumerism, and
U.S. Capitalism: Lessons for the LefRéthinking Marxisn17.2(2005): 223-35);
J.C. Myers, “On Her Majesty’s Ideological State Apgtus: Indirect Rule and
Empire,”New Political Scienc€27.2(2005): 147-160); and B. Wright and M.
Roberts, “Reproducing ‘Really Useful’ Workers: Clnén’s Television as an
Ideological State ApparatusRethinking Marxisn{25.4(2013): 566-91).

52 See Michel Foucault, Graham Burchell, Colin Gordamd Peter MillerThe
Foucault Effect: Studies in Governmentality (Withio Lectures by and an Interview
with Michel FoucaultChicago: U of Chicago P, 1991); for governmétytan
relation to education specifically, see Richard Baig, “Mobilizing Lifelong
Learning: Governmentality in Educational Processésurnal of Education Policy
(17.3 (May-June 2002): 353-66).

53 Heinz Insu FenklMemories of My Ghost Broth¢New York: Plume, 1997, 92).
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So appears the School for the first timéMamories of My Ghost Brothdreinz Insu
Fenkl's 1996 autobiography-cum-novel. The settingost-war Korea, bounded on
one side by histories of Japanese colonizatiothemther by ongoing American
military occupation. The School is a secondarystfor the children of American
Gls, many of them Amerasian and raised off-baskdrgan mothers—and so in
need of education in all things American, from laage to foodways to allegiance.
As its name announces, the American School, lik&&eng and virtually every
other School in Asian American literature, is arerpellative space; it produces, or
rather it nominally means to produce, proper nalicubjects. (Nominally because
the very students learning to be American, in thadard paradox of the colonial
classroom, are irrevocably non-quite-American, eegor especially to, their
American Gl fathers.) Enrolled at his father’s ést) young Insu, or Heinz, hopes the
American school might be a means to make sensks 6fdther’s world,” meaning
not America the place but Heinz Sr.’s American weiéw, one that seemingly
accounts for their uneasy relationship. What malkes respective worldviews
incommensurable, it turns out, is ghosts.

Already we have a popular knowledge frame for ustdeding ghosts-Memories
takes care we not dismiss them as figments of $nshildhood imagination. Five
pages in, the book introduces its first ghost, @maal parts No-Name Woman and
Sitting Ghost. The Japanese Colonel who hauntsdime is an easy symbol for
Japanese colonization, and stories of the Colopak8cipation in that colonial

violence abound in the neighboring community. LN@Name Woman, the Colonel
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is a potential means of revivifying forgotten hiss of violence, useful for both
communal memory and the imaginative play of itddren. But on the other hand, as
Insu describes him, the Colonel appears on numercessions as a literal figure,
denuded of any historic freight, like the Sittinhd@st refusing any easy stretching
across wide allegorical skeins. To Insu the Cdlaneo symbol, he is simply a
presence.

The Colonel is also a counterpoint to the newlgudating Christian discourse that
would brand traditional Korean belief superstitiorhat discourse arrives very
shortly after the first mention of the Colonel, desy of Mr. Hwang, the property
owner, who is Christian and refuses to hire a traal Korean mudang to perform
an exorcism. It also circulates by means of theeAoan school, hence Insu’s
enrollment. Heinz Sr. recognizes the School’s pidéto repair the damage his son
has suffered in a Korean home full of “barbarisrd pagan ceremonies” (239). “It's
time for you to go to school,” Heinz Sr. tells si@ar-old Insu. “You don’t want to
grow up a heathen, do you?” (65). Heathen, he mydgnway of visions of the
Japanese Colonel, by way of the lavish ghost stiémeeknows Insu’s Korean uncle
Hyongbu tells him.

In the American school Insu does, as expectedy [Eaglish and a broad ensemble
of American cultural practices; in Sunday schaoldarns the rudiments of his
father’s Christianity. But interpellation nevekés. He remains a bad subject, a
heathen in the broadest connotations of the temiieinz Sr. and his military cohort,

Insu is not simply pagan but uncivilized, and sfggacking an acceptable value
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system and the all-important gloss of normalcytelia the book, Insu speaks to this

subjectivity directly:

My father’s religion wallowed in stories and piatgrof tragedy and suffering, but it could
not heal what happened every day outside the ghtes U.S. Army post. And so | could
not worship his God or the murdered son—I beliemeghosts and ancestors and
portentous dreams of serpents and dragons bedamsewere the things | could touch in
my world” (241).
The things he could touch in his world: the lagtmesence of the Japanese Colonel
right in his courtyard; the regular circulationgpular supernatural knowledge
throughout his surrounding community. Christiahdfénsu rejects because of the
immediacy of competing alternatives, alternativeseradequately suited to healing
“what happened every day outside the gates of tBeAdmy post”™—a push and pull
of institutionalized prostitution and husband-segki Tied up in his rejection of both
Christianity and Western rationalism is a recognitdf the racialized, gendered, and
sexualized violence of the American military presem Korea. What has brought
Insu’s own parents together is a system of soelations between American Gls and
young Korean women that Insu, even as a young,al@itibgnizes as fundamentally
uneven and insupportable. What undergirds thieesyss the basic American Gl
regard for Korean women, an abiding scorn for thamitivity, their adherence to
“heathen” superstition—something else young Insogeizes. After lovelorn
Gannan hangs herself, Insu takes her former Glriwoyf a scrap of her dress burned
in a funerary ritual, and the Gl responds with temn; “his fear,” Insu reflects,

“made me very happy” (30). The remaining scrap alibw Gannan’s ghost to find

and punish the GlI, Insu hopes. A rejection ofgée industry not only aligns with a
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rejection of Christianity and rationalism; it cosnda an embrace of popular ghostly
knowledge.

When Asian Americanist critique first came intodsan the late-1960s and early
70s, it was closely aligned with anti-Vietnam Wantgst energie¥’, and since then
Asian American studies has always been at leastmabiynattentive to American
wars in Asia—how they have shaped patterns of Aisramigration, how they have
shaped racialization of Asians already living in émsa> To this triangulation of
war, immigration, and racializatioWMemoriesadds the ghost and popular knowledge
in the form of the ghost story. So commonplacAsran American literature, the
ghost story has long been a staple of Asian Ameiivad realities as well. But
strangely Asian Americanist critique has had arasgeelationship with the popular
supernatural knowledges very much alive and citsgan actual Asian American

communities today, not to mention historically, tmmention in Asia and Asian

54 For a survey of early incarnations of Asian Amanistudies, including its relation
to antiwar protest, see various selections fromveSt®uie and Glenn Omatsu, eds.,
Asian Americans: The Movement and the Mor{lesg Angeles: UCLA Asian
American Studies Center Press, 2001). See alsk Glaiang,The Cultural Capital
of Asian American Studies: Autonomy and Repregenten the UnviersityNew
York: NYU Press, 2009).

5% Scholars Cathy Schlund-Vials and Sue-Je Gage \uHtten extensively about war
and militarization, including, prominently, the Anasian legacies of American
military aggression in Southeast Asia and Korehis Ts crucially important new
work, identifying the “frontiers” of American emgirand the long shadows of war for
Asian American communities and Asian American stadiSee, among other titles,
Schlund-VialsWar, Genocide, and Justice: Cambodian American Mgr/ork
(Minneapolis: U of Minnesota P, 2012); Gage, “Brerasian Problem: Blood,
Duty, and Race”lfiternational Relation®21.1 (2007): 86-102); and Soojin Pate,
“Genealogies of Korean Adoption: American Emphiijtarization, and Yellow
Desire” (PhD Dissertation, University of Minneso2811) and-rom Orphan to
Adoptee: U.S. Empire and Genealogies of Korearpfolo (Minneapolis: U of
Minnesota P, 2014).
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diasporas. To date few works of Asian Americarotaiship have considered
possible “literal” readings of the ghostly; asdaliss in Chapter 2, only Tina Chen’s
Double Agencyffers a glimmer of recognition of the possibdgi Other works
ignore the omnipresence of ghosts or adopt a sesctnolarly approach to
apprehending them. According to its own advantimfyj Asian American studies
ostensibly interrogates an academy not simply kiinithe histories and material
realities of Asians in America but active in keapthose histories and realities
invisible. Yet at once Asian American studies utrcally adopts a rationalist stance
towards the supernatural, in the process deprivitethe knowledge systems of the
Asian American communities it purports to engageresent, and provide a measure
of social justice. Asian American studies parttgs importantly, if blindly and
unwittingly, in the violent management of knowlegqgeduction by and about Asian
Americans.

Critical consciousness, or lack of critical consisioess, is a key point here. In
Memoriesinsu can express a wild ambivalence about higfdtr, among other
reasons, his position as magistrate on the farostgpf American empire. Insu can
articulate, albeit briefly, a critique of Americempire via an explicit implication of
its military base-side sex industry. But saveiffothe rather obliquely rendered
moment quoted above, Insu never directly indidf$estern system of knowledge as
part and parcel of American empire. For the sagasons, he never directs any
critical energies towards the School his father @mploy as civilizing, rationalist

machine.
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Much of his description of the American school évated to language instruction.
A teacher insists, “We don’t speak Korean, unded?a (98) and classmates threaten
to “tell on you for talking gook-talk” (103). THerincipal visits the classroom and
levies the same warning, and teachers eavesdrdjpssly for any Korean
whispering. An analogue for the Western treatneéigthosts emerges: this is
colonial overwriting, erasure, epistemic violen&ut in the case of the ghostly, the
violence we cannot see. There is no clear couaitetp “We don’t speak Korean,”
no direct lesson here that “We don't believe ingflhd Insu never directly blames a
rationalist education for its erasure of the naimral because the function is so
natural it has become invisible. In this sense,3bhool stands-in for a larger social
and epistemological operation, by which Westermonallism so thoroughly
dominates that it precludes even the possibilityrgdlicating it as hegemonic.

What Insu does indict, or come closer to indictisganother institution, the
nearby Apollo Club. A nightclub with strip showscdathe latest American drink
specials, it is one more instance of the lineugh@tedge of the military base, only
gentrified—and haunted by the ghosts of a maidherdaby, who both drowned in a
well just outside the club. The club’s ownershgves over the well, throws a grand
opening ceremony, makes loads of money. But inexiple violence plagues the

club and its patrons, and “each time | passed talé Club,” Insu later reflects,

| became very uneasy. | thought, at first, thatdas fear and sadness, that | was afraid of
my memories and the ghosts that might dwell theke, that my sadness was for the
Apollo Club; but then I realized that my fear widghe Apollo Club and my sadness was
for the ghosts of the dead (201).
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The Apollo Club represents forgetting, a forcedy&idting of both the deceasadd
their ghosts. Local businessman Mr. Paek stopsiomeng the drowning, and “he
never spoke of the baby’s ghost again” (201). 8hwe lean towards a limited
spectral scholarly reading, focusing perhaps omibiman’s red scarf as lasting
“ghostly” trace of the violence of sex commerceperhaps even panning back to the
broad-scale violent erasure of Korean women by bhiftary occupationMemories
refuses to let the ghost be pushed so easily ietaphor. Like the Japanese Colonel,
she appears directly to Insu. Upon reflectionsheat afraid of her; he is saddened
by her tragedy, and sad for her, and afraid ofdhgetting the club would enforce.
He is afraid partly because the club would erasariemory of a woman not unlike
Gannan, or his mother, or legion other Korean womade invisible by way of
hyper-visible sexual objectification. But he is@hfraid because the club would tell
him that what he knows he has seen, that what bekito be true and possible, is
not true, not possible. It would take ghostly kihedge away from him.

Why not express—or even feel—this fear with regaodthie American school,
which would also deny his “heathen” grasp of rgalitAn important and powerful
shunting is at work. The tension the School predurannot simply dissipate, but
neither can it find direct expression. Insteagpitls over and manifests in response
to a surrogate, the Apollo Club. Why? The Schoellucational and social project
sets it beyond easily articulable critique in a wlag night club’s recreational service
does not. If the School putatively highlightsatdonial frame by naming itself the
“American school,” the frame ultimately fades framew, and the School’s

engagement with heathen-ness arrives not as ddbnegosition of culture, not as
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an aggressive replacement or erasure, but as ke ¢jéirtg out and away. Schooling
might be a little unpleasant in practice, with ckymeaching or vicious classmates,
but in theory it is unassailable, and this is ohiisocore lessons, the mythology of its
own righteousness. By contrast the club is invggivo directly tied to the sex
industry, too overtly rewriting social space, asyescapegoat to draw attention away
from the School. The School needs this othertitsinal outpost to set the boundary
line of acceptability when it comes to colonial mow-the club rests directly on the
divide, visibly and alluringly semi-acceptable, alyg carrying the whiff of the
unacceptable and always in danger of becoming whilacceptable—so that the
School can set itself firmly, and invisibly, on timside. The club’s hyper-visibility

as colonial appendage makes possible the Schoelshility; via the club the

School distances the ongoing consolidation of wbants as knowledge from other
colonial exertions of power. And seemingly unceaplrom power, Schooling
becomes natural, and unassailable, while its cpasiive, popular knowledge

circulation, becomes unnatural, and therefore entiyassailable.

THE GREAT MILESTONE

Another contextual frame is worth engaging herat di educational level—in the
case oMemories elementary education. We might understand Insalsility to
mount a direct, robust critique of the School ime of the American school’s
function as elementary school in particular. taducelevelas analytic because it

allows us to conceptualize the School, from preskelementary school, from middle
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school to high school, from college to graduateosttas a progression|t allows us
to analyze interpellation as sequence, as cumelatevelopmental process.

That process is far from symmetrical, howeverthéf Western educational
progression is discontinuous, shaped importantlgnayket forces, punctuated by key
gaps (from elementary to middle school, from higho®l to college, etc.) and key
milestones (graduations, standardized tests, #ter),interpellation must to some
degree be discontinuous, shaped by market forodspanctuated by key gaps and
key milestones as well. Lan Cadnkey Bridgegorovides a helpful example.

A mother-and-daughter story with a central epistotaread, the novel charts
daughter Mai’s uneasy process of grappling withmaphanh’s troubled cultural
identity, including, especially, Thanh’s divergevays of knowing. Both Thanh and
Mai are Viethamese refugees living in a Vietham@&serican ethnic enclave in
Northern Virginia, but Mai, young at the time ofilexand exodus, remembers
relatively little about a motherland left behin8he views emerging semblances of
Vietnamese American culture and community with $leggm, most lasting traces of
Vietnamese cultural practice as vestigial and backa: Thanh, on the other hand,
maintains a complex series of investments in hail{és vexed cultural and political
lives in Vietnam. Popular knowledge in the formsapernatural karma remains the
dominant lens through which she views not onlygeest but Mai’s future.

Amplifying the tension between mother and daugisterlooming educational

milestone, one Mai and Thanh alike recognizéhaslefinitive American milestone:
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getting into colleg&® By structuring its action in terms of this milese, setting the
entrance into college as the endpoint towards witilhilds, the novel makes a
seemingly unusual linkage. How are we to undedsiai and Thanh’s wranglings
with war and cultural dissonance (and the ghostlygrms of this great American rite
of passage? Here is interpellation: forciblef&Stponsored subject-formation is
what bridges the personal and the institutionahtvanaws School and “culture” into
dynamic relation.

Such a bridge comes into view most clearly via Blaktmissions interview at
Mount Holyoke College midway through the novel.r Mai the interview is an all-
important performance, an act of embodying what &l her aunt and uncle
imagine to be the ideal college candidate. Justt\wbnstitutes this ideal brings us
squarely to multiculturalism. The late"26entury academic institution must be
“multicultural”™—perpetually in quotations marks laerse the term was and remains
contested, with no stable singular definition—inkex@p and outlook, hence its
incoming student bodies must always be as well.uM/tbe students must display a
brand of cultural identity that confirms the ingtibn’s commitment to inclusion and
plurality. This is common if tacit knowledge. dpsior to the interview, Mai's Aunt
Mary gives her niece a single nugget of advice,ytwrself,” a platitude to which
Mai instinctively responds with skepticism. “Bewself” in Mai’s case assumes a
“you” defined by immigrant/refugee/racial subjeablko one set implicitly against an

alternate possibility ofiot being yourself. For immigrants and ethnic Amanganot

56 Especially within the popular mythology of Ameriaa middle-class utopia. For
research on Asian Americans and the education#rsysee Xue Lan, Ed Rong, and
Russell Ed Endo, ed#sian American Education: Identities, Racial Issusnd
LanguagegCharlotte: Information Age Publishing, 2011).
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being yourself has historically meant invisibility, having a circumscribed racial
identity imposed upon you, or performing some amearibed version to satisfy
expectations—or some combination of the three. tillturalism ostensibly corrects
for these histories of exclusion, discriminationdainderrepresentation, offering
ample and prominent opportunities for cultural -sdpression. In keeping with this
mandate, or rather to capitalize upon it, Aunt Maould have Mai proudly present
an “authentic” cultural self.

The problem with such an approach, Mai reflectthas “Aunt Mary couldn’t
possibly understand that immigration representsnitdd possibilities for rebirth,
reinvention, and other fancy euphemisms for haiths and outright lies” (124). “Be
yourself,” like the multiculturalism from which @merges, means something quite
different for the whites who encourage it thanaes for the people of color asked to
perform it, who necessarily have their own distimeestments and expectations,
who endure their own distinct consequences foi@pation—a dichotomy that may
threaten to make Mai a “bad” subject but ultimaies not. Shortly into the
interview, Mai thinks to herself that she has “cocted a habit of silence where
Vietnam was concerned, but suddenly, as | sat tbekeng at a woman I'd never
before seen, | felt an urge to reveal somethinggldé” (127). Her performance may
not be what Aunt Mary or her interviewer have imdhibut she performs
nonetheless.

As for what Aunt Mary cannot possibly understand-riigration representing
unlimited possibilities for rebirth, reinventior, kes—one might read this

assessment in a number of ways. The most immégdatailable is as loosely veiled
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critique of Thanh. Her letters include key omissi@nd even outright lies, ones she
identifies herself in a later letter. But at thee of the Mount Holyoke interview,
Mai has not yet read far enough through the lettersach this admission; she only
suspects her mother’s accounts of the past ar¢hlasgruthful. So perhaps Mai’s
assessment is, in fact, critique of the immigramtdition writ large, not so much of
what one immigrant chooses as what is forced upwnigrants broadly. There is a
horizon of belonging above which immigrants canereascend, Mai has begun to
learn; immigrants cannot become fully American amyre than the working poor
can become upper-class, though both are promigeopghortunity. Immigration
represents unlimited possibilities for lies becaasg claims to belonging are
necessarily doomed to be half- or untruths. Auatywtannot understand this reality
because she is neither an immigrant nor a classagfthave-not.

Each of these readings, however, screens out (astisoreen out) karma, so
central to Thanh and the novel. There is a thighae of interpretation available, one
that draws the first two together and restores kaarits central position. For Thanh,
belonging—or not belonging—has everything to ddwher inability to tell the truth,
or tell a particular kind of truth, when it com@swhat counts as the real. Popular
knowledge, fundamental to the basic condition ofnsmy immigrants, particularly
Asian immigrants, becomes a set of lies once grsmimerican space. Weighed
according to American rational standards, Thanbtson of karma cannot be truth,
and the horizon of immigrant belonging is defingdahat does and does not count
as truth as surely as by national origin and agres. How much Mai intuits such a

dynamic is unclear, however, and perhaps the nokely point of generative
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ambiguity. Throughout the novel she oscillatesvieen a singular reading of her
mother and a broader (if dispassionate) readirtgeofmmigrant condition; in only a
few moments does she come close to joining the dffering readers a glimpse of a
ghostly critique of rationalism as linked to mamaggrace and immigration. But the
moments are fleeting, and always the critique resed

“So you come from Vietnam, Mai?” (125), the intewier asks—her second
guestion. “You've done a remarkable job adjusti(i®7), she declares shortly
afterwards, a near-automatic declaration, knowiext to nothing about Mai and
having no sense of her ongoing inner turmoil. té#te interviewer echoes the
sentiment, saying, “You’ve pulled everything togathere,” then adding, “It's not a
bad place to be, | don’t think, once you get theghaf it” (129). This is a scripted,
self-congratulatory compact: you, candidate obcahre to be valued for your
difference and ability to perform and subsume thif¢rence; 1, School functionary,
am to be valued for acknowledging and appreciatmg difference; the School (and
America) is to be valued for making possible thyistem of relations. Celebratory
multiculturalism at its simplest—with rationalisrtosely implicated. A moment
later, noting that Mai plans to become a doctae,ititerviewer reveals that she
herself was a premed student at Mount Holyokereaily she works in a health
center, conducting admissions interviews on the gd‘pitch in” as a “happy alum”
(130). The To Keung School graduates bring science twoittagies of China In like
fashion the interviewer extends the interpellatiaain, workingyoluntarily, as
gatekeeper and model. She is modeling good shiojedt carrying the lessons of the

School into community spaces, with the expressgemf beginning the School’'s
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interpellative work before would-be students arereaccepted. Mai does not miss
the suggestion: | can become a Mount Holyoke stud®; | can become a premed
student too; in the interviewer | can see myselfather in her performed
professional/student subjecthood, | recognize gesthood | can aspire to perform.
The physical sciences are a critical part of teabgnition. Her entrance to Mount
Holyoke should be smoothed, if not secured outyilfai believes, by her fluency in
the language of the sciences—a language she kmoset against the Viethamese
folk stories and popular knowledge inherited froem mother. To properly imitate
the interviewer/alumnus, Mai must not only embréeephysical sciences, she must
also reject their opposites, much as she mustperdme kind of cultural expression
while/through denying another.

For Mai the lesson of the interview takes. Notgafterwards, she observes her
mother and other Viethamese Americans and thir®s, Certain occasions, | could
adopt the anthropologist’s eye and develop an acmdaterest in the familiar. |
could step back and watch with a degree of detanhthe habits and manners of
Little Saigon” (146). She has not even been aeckfat Mount Holyoke yet, let alone
begun her college education, and already an “acadaterest” can produce in her a
“degree of detachment.” Via the rationalist lehsuathropology, she can render her
mother and community anew and set herself apart roth. We might distinguish
such a move carefully from the modes of interpeliatve see operating MWoman
Warrior andMemories—both in kind and in result. Far from what we tadly
understand as the pedagogical process, the opedtadassroom space, or any of a

number of sets of School relations and exchangesist simply thgoromiseof
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college as interpellative. Profoundly interpellatiupon reflection: as a milestone,
getting into college trumps all graduations, trurap®xams, certifications, and
diploma ceremonies, so it is not terribly surprgsthat greater interpellative energies
swirl around it. The promise of college is jusattipromise, unconfirmed and un-
confirmable until that acceptance/rejection le#eives, and therein lies the charge—
the promise of acceptance hanging in the balarcegaide the threat of rejection.
Rejection could feasibly open into a broad rangpasisibilities, but it comes to mean
the failure to write oneself into the Western (amdhigrant) progress narrative.
Together, the threat of rejection and the promfsecoeptance exert enough
interpellative power to kickstart the process ofnigng epistemological orientation.
The Schools o'Woman WarriorandMemoriesdo not produce good subjects. The
promise of college iMonkey Bridgedoes.

By novel's end, Mai has jettisoned karma and endatacience, including in the
form of psychoanalysis. Thanh'’s letters may haged for her, and for readers, the
possibility of popular knowledge as guiding framekvoBut the final short chapter
opens with this line: “It wasn't until years latiwat | learned there was a name for
what my mother was—a depressive, someone not wiiaraatural ears but ears that
heard voices of despair urging her on” (255). ‘¥dater, she says; during college,
she means. The novel ends on the very night befdlege will begin, and its
ultimate image is of a college brochure on her bexlr desk, gleaming in the
lamplight, set against the glow of the moon outslagered over her official

acceptance letter. Years later, with her motHhetters offering one possible frame of
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understanding, she chooses another, the psychalayplanation, made available
expressly via educatiorshe learned the name depressive

This is coda, this verdict from the future. Intgltation crests just prior to college
education, right on the cusp of college matricolatithe cusp of all-importaeintry,
which calls to mind another entry crisis—that ofngration. Student matriculation
mirrors immigration in terms of both influx of “néwodies and their management.
The School, like the nation, must continually jiysiind define itself at its
boundaries—by who it allows in, and why, and hoat #admission changes (or
consolidates, as it were) what it produces in thg of an institutional/national/racial
subject. For the modern School, like the natitmgtsexclusion is no longer a
possibility, not when each espouse a rhetoric digion, egalitarianism, and
plurality; nor, for the same reason, are discration or underrepresentation
acceptable. So the question becomes not whoowed in but how—under what

terms, via what interpellative processes, produerhgt kinds of subjects?

COLLEGE EDUCATION AND INTERPELLATION?

Since the release of her 1989 debut ndVve Joy Luck ClubAmy Tan has been
perennially accused of essentializing and exotigZsian Americans, of pandering
to an international readership all too ready toscone a circumscribed notion of
Asian American-ness. At once best-selling andhledt Tan’s oeuvre sits neatly at
the dividing line of multiculturalism, a narrativersion of Aunt Mary’s “be

yourself,” a cultural performance that collegesideand those expected to
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(re)perform it often revil&’ | will refrain from rehearsing the particularsdafy Luck
Club's characterizations and cultural aesthetics, ahefmany lambastings the novel
has received, but one might say—and only partjgst—that when the college
interviewer inMonkey Bridgdooks at Mai, she sees one of Amy Tan’s characters
superimposed over her. Conversely for Mai therundgyv is an exercise in reaching
for but never quite graspintpy Luck Cluts idealized Asian American-ness.
Meanwhile Amy Tan the author-personae has “beeselféfor years now on the
literary circuit and become a bona fide Star.

All of which is to note the complex circulation Agian American literary
representation and production within multicultulsati—the mixture of expectation
and appropriation and responddonkey Bridgestages multiculturalism in action,
and critiques it, but if we are to examine and mage of that critique, we must
recognize that the critique takes up a multicultlaladscape in which Amy Tan’s
work and “Amy Tan” herself (the crafted authorigrpona) havalreadydriven
stakes. Mayb#&lonkey Bridgas implicitly engagingloy Luck Clukand its

tremendous net of influence; maybe not. Thatdigworks emerge into large fields

" Two fairly recent works on the model minority myre Rosalind S. Chou and Joe
R. Feagin’sThe Myth of the Model Minority: Asian Americankag Racism
(Boulder: Paradigm Publishers, 2008) ahadel Minority Myth Revisited: An
Interdisciplinary Approach to Demystifying Asian émsan Educational
ExperiencesGuofang Li and Lihshing Wang, eds. (Charlottefotmation Age
Publishing, 2008).

%8 Her credentials: putting aside for a moment ladessfigures and the fact that her
work has been translated into thirty-five languagée serves, according to the
official Amy Tan website, asiéad rhythm dominatrix, backup singer, and second
tambourine with the literary garage band, the RBokom Remainders, whose
members include Kathi Kamen Goldmark, Stephen Kivaye Barry, Matt
Groening, Greg lles, Mitch Albom, Roy Blount JrdRily Pearson, Sam Barry and
Scott Turow.” http://www.amytanauthor.com/
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of representation already aware of other representais nothing novel, but | mean
something other than paying attention to skeirallakion, or to the anxiety of
influence, as traditionally conceived. | meandadr@ss, in particular,
representational grappling with representatiorifits&sian American literatures
vying (in many cases against one another) for hAsrdn American” might be
understood in relation to multiculturalism—and swohply in the collective
consciousness but the very machinery of interpetiat

It is a different matter for Amy Tan to write abaltosts than, say, for Heinz Insu
Fenkl, or rather it should be a different mattardoholars to analyze Amy Tan’s
work about ghosts than it is to analyze Heinz IRsokl’'s. Paying attention to the
Author raises a thorny set of complications, butcarenot ignore Amy Tan and the
gravitational pull of her constructed public pera@my more than we can say
BelovedandWoman Warriorare just two books. Both novels are events, fauaa
and reverberating, and we cannot separate thesasdéxts from the novels as
events. BelovedandWoman Warriorare approachable and understandable only in
terms of their rich reception histories and promingaces in the culture wars of
multiculturalism—and vice versa. How these “fict&s3—text and author—have been
taken up, how they have participated in the intémpen | am tracking, whether
working with or against or both, cannot and shawddbe held off in the distance as
we attend to the ghost and the School on the page.

How, then, has Amy Tan handled the ghostly in lterdry adventures in
exoticization? How, given the ways her work hagredd with official multicultural

narratives, might we use that work to reexaminerpsllation vis a vis rationalism
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and the ghostly? As it turns out, Tan’s noVee Hundred Secret Senseisself a
national bestseller—traces the same patterns | dlawady outlined iwWoman
Warrior, Memories andMonkey Bridge Hundred Sensesets the ghostly against the
School, and rationalism against popular knowledgtt a central drama the drama of
choosing between supposedly binary opposites.

Relatively early in the novel, narrator and maiarelcter Olivia Laguni traces her
shifting relationship with the ghostly from childb through adulthood. When she is
eight, Olivia encounters a ghost—"I knew she waéast” (50), she tells us, her
certainty suggesting actuality, but also alludiagihte ghost stories her half-sister
Kwan has told her nightly. Have the stories penfed a sort of hypnotic suggestion,
guiding Olivia to see a ghost where none exists2ld@s the ghost simply confirm
what Kwan has told her? Olivia stops seeing ghostsre starting junior high, and
by the time of college, she and her friends arecayty cataloguing the
inconsistencies and hypocrisies of organized @tigi“Most of our friends,” she
explains, “believed there was nothing after de§f2). The conversation arises
following the funeral of a friend killed in the tream War; Olivia’s boyfriend
Simon reverses course, insisting that “Nobody exkr forget Eric. And if there’s a
paradise, that's where he is right now” (53). @lifinds she secretly shares the
conviction, or rather at the time she shared d, mow, much later, as narrator
looking back, she wonders how those “feelings” pisared. Good questiorthe
guestion: how do we make sense of her fluctuagtagionship to the ghostly and
popular knowledge? How does she know for certaglsms seen a ghost, then later

guestion if any afterlife exists, then still latemrme back around to suspect it does?
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By what means is she pushed through these epistgioal transitions? The
plausible answer is the School, two levels of wtignim the steps of Olivia’s
progression story: she believed one thing “bytime of junior high school,” another
“by the time of college.” But the connections beén belief and School are
circumstantial, any suggestions of interpellatioudy at best. Where&demories
also offers little direct connection between thegly and the School, it does imagine
each extensively and juxtapose the two consistehtlyndred Sensedsaces Olivia’'s
progression over the course of four short pagesnaner returns to the School
substantively after that.

The novel does continue to explore Olivia’s fraugdtationship with the ghostly,
however. As Olivia moves at once back through “merfi—Kwan’s stories—and
forward via a trip to China with Kwan and Simon, see her advance from a staunch
rejection of the ghostly toward a begrudging takeeand eventual acceptance. But
this process is largely uncoupled from State pawéne form of the School or
otherwise. Wheilundred Senseaights on college in the aforementioned
“progression” passage, it seemingly offers toditjap in the educational chronology |
have been sketching: from elementary school th banool to college to graduate
school, withMemaoriescovering the first levelMonkey Bridgehe second, and
Woman Warriotthe last, leaving only college unimagined. Whagsluniversity
interpellation vis a vis ghosts look like? Oligannot, or perhaps “Amy Tan” will
not, say.Hundred Sensastroduces this possibility only to abandon it.

Instead the ghostly appears via two equally faid@starratives that carry the

novel into the territory of magical realism. Améntion in the dissertation’s
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introduction, what fundamentally differentiates necadjrealism from the engagement
with the supernatural | am theorizing is the natfrthe “blend” between real and
unreal. Nowhere to be found in magical realismpmeular knowledge and official
knowledge, least of all vying against one anotbezxXplain the ghostly. So we have
a fantastical narrative that is saved from becorpung fantasy by the presence of
elements we recognize as real, quotidian, unfangstthere is perhaps some
intrinsic tension between real and unreal, but ndees the narrative directly
foreground questions of epistemology and the pomesrent to claims to knowledge.
In magical realism these concerns are ancillabyeat, pushed down far beneath the
grain. InMemories Monkey BridgeWoman Warrioy and a host of other Asian
American literary works, on the other hand, questiof epistemology and power
crack the narrative surface, bubbling into trarisastand even dialogue.

Hundred Sensedoes stage popular knowledge in the form of Kwaingst stories
in the opening portions of the novel. Olivia infts us Kwan is telling ghost stories;
rather than the full contents of the stories thdwesge we get the fact of them, their
emergence, how and when they compete with offif@atatives. But this approach is
limited to the first 28 pages of the novel, andhtkiee mode of narration shifts; we
receive the stories directly, as entire chapter&{ezan’s past life as a one-eyed girl
in nineteenth century, Taiping Rebellion-era Chjimad the stories cease to operate
as popular knowledge. | read them this way n@trasvaluation of their authenticity
in relation to some traditional “ideal” of ChineseChinese American ghost
knowledge. My point is that we no longer see t 6f them, their circulation, their

operation as knowledge in relation to other bocé&nowledge Any whiffs of
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tension or power are gone; the stories are stait®ut epistemological stakes, or
to be precise, with just one: does Olivia belifvem? The drama of epistemological
competition is narrowed to the personal.

In the novel’s present action, the same dynamioldaf We follow Olivia to
China, towed along with Simon by the force of Kwsapérsonality. The ghostly
appears in the form of an underground cave housmingncient Chinese village.

“You go inside,” explains Kwan, “never come back..cEgt as ghost” (272). The
three do eventually need to descend into this siperal cave to reckon with one
another, and themselves, and their relationshigsitare and knowledge—which
one might label a somewhat unfairly reductive sumynhat for the fact it is the very
register of language used to market not ¢thipndred Sensdsut all of Amy Tan’s
oeuvre. The novel ends neatly, with a blend @fédy and romantic reconciliation,
and Olivia alive to all “hundred senses.”

So what we have is a sustained imaginative reckpwith the ghostly absent any
real tension, featuring just a few hiccups of cotepry rationalism. Unless one
considers the absence of epistemic tension agaté¢hnket of compulsory
rationalism, that isHundred Sensestages a few collisions between the ghostly and
the School, but never imagined pointedly, nevetaeg at length.Hundred Senses
shows us the School, and interpellation, only gest that neither is the real story.
The real story is the fantastic, wrapped up instigtimental. The ghostly can emerge
safely here because Amy Tan’s version of the ghg@sttes no direct threat to
rationalism. Fantasy is easily dismissed as fgntast a competing alternative to

rationalism, andHundred Sensqaulls the stakes of competition and power out
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entirely; the production and operation of knowledlgpulls from view entirely. The
personal occludes the structural. The novel igi®@8 and only Olivia’s romantic,
tragic, fantastic saga; it does not gesture owtsvéw a larger condition, one in which
a series of institutions exert power oeseryonegathered under the vast
infrastructures of the State. Rather than critigunterpellationHundred Senses

safeguards it.

MULTICULTURALISM AND/AS RATIONALIST INTERPELLATION

To loop back to multiculturalism, consider againilanterview inMonkey Bridge
The relationship between multiculturalism and nadilst interpellation is not simply
a parallel relationship, one of hazy overlap, afidtaneity. As inrMonkey Bridge
interpellation and multiculturalism are inextricgliied to one another; they
necessarily depend upon one another. When Makisdato play out a particular
brand of “Vietnamese-ness” while hiding anotheg ghbecoming the proper college
candidate (and good subject) expressly in ternvghait counts as knowledge.
Hundred Senseass a document is a fuller expression of this sarogon—only
without Mai’s interiority to make visible what ielmg hidden, what clearly
privileged. And whereaslonkey Bridgethrough Mai’s interiority, through its
illustration of epistemic tension, works againsta@alist interpellationHundred
Sensedy occluding epistemic tension confirms multicedilist expectations and
safeguards and reproduces rationalist interpefatis | argue in the opening of the

chapter, rationalist interpellatios a primary function of multiculturalispor viewed
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another wayit is a means of managing the host of contradiciand tensions
multiculturalism encompasses

| am working towards a critical examination of Ayé€sordon’sGhostly Matters
the ur-work of spectral scholarship—the breadth @eyoth of scholarly influence of
which is considerable—in the interests of drawialidslines between academia, the
State, and multiculturalism. But in my approacitGtwostly Mattersl would first
have us pause at a collection published one yeberean 1996, and begun as far
back as 1992, edited by Christopher Newfield anddGo herself:Mapping
Multiculturalism Via this book, Gordon and a slew of promineittadars, including
titans of Asian American studies Lisa Lowe and Rehajima, began to gather and
hone prevailing critiques of multiculturalism. dys“began,” past tense, to date the
book and its labor as decidedigforeGordon’s magnum opuShostly Mattersan
ordering helpful for illuminating the project angémendous impact @&hostly
Matters

Mapping Multiculturalismopens by placing itself immediately in the eyehef
storm, at what it diagnoses as the height of tresoof multiculturalism. As Gordon
and Newfield explain, since resurfacing in the [E®80s, multiculturalism was at
once widely contested and uncritically embracdtigdes nearly without saying that
by the time | am writing, in 2013, multiculturalisramains, despite the unrelenting
critical onslaught it has received from variousn&ss, a vital educational buzzword
across the country, one of the central learningmues expected of all students of all
levels, and aMonkey Bridgechronicles, a key lens for evaluating potentiabiming

college students.) If by the early ‘90s scholasognized multiculturalism as
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referring to “the life of various ethnic groupscia diversity, gender differences,
international issues, non-Western culture, crosgsal methodologies, sexual
preference, and the physically challenged” (Gaff@ibted in Gordon and Newfield
7), they also understood it to refléotainstream American irresolution” (Gordon and
Newfield 7) about negotiating these valences ded#ince. It had not, in other
words, “escaped the conflicts within the [post-ciights white racial] consensus it
attempts to revise” (Gordon and Newfield 8).

Of the core unanswered questions multiculturaliswoked, Gordon and Newfield
identify the following as the last, and culminatimgiestion: “Is cultural knowledge
intrinsic to or outside of social relations andipcédl life?” (7). This is the closest the
collection takes us to the supernatural or compylsationalism, and that is if we are
assuming “cultural knowledge” stands in for “popltaowledge.” There is also the
perplexing ambiguity of the question itself, whethecalls for a descriptive (“cultural
knowledges outside of”) or prescriptive (“cultural knowledgbould beoutside of”)
answer.

Mapping Multiculturalismnever mentions the ghostly in the sense Gordan wil
take it up inGhostly Mattersither. What it does is sketch out a landscagaation
and inertia that makes her reading-to-come necgs§@hese essays,” write Gordon
and Newfield in the introduction’s concluding serde, “explore the contradictory
and powerful meanings of the concept of multicalism and reject its terms
altogether when that becomes necessary” (15).o8absolute, this rejection of
terms—ijust completed when necessary. Multiculisinalas concept is contradictory

and powerful and, as is only fitting, gets examiirethe course of the collection by
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scholars from a disparate range of disciplinestmotention of a disparate range of
cultural backgrounds. An outgrowth of a 1992 Umsity of California, Santa
Barbara conferenc&)apping Multiculturalismreads quite like a conference,
generative and synergistic in places without reaglovermuch for a tight coherence.
It is an exploration, an act of mapping, and, parth@ pun, a project of latitude:

with freedom to move sideways, rather than defialti forward. It eschews a
conclusion in favor of an annotated bibliographytltsat by its rather abrupt end the
collection is “haunted” by the question of “whattf&—a question it seemingly does
not want to venture to answer.

For Gordon the answer @Ghostly Matterswhich she must have been deeply
involved in researching and writing while she wdgieg Mapping Multiculturalism
(the “Contributors” section of the latter notestttiee former is “forthcoming from the
University of Minnesota Press” (473), the same ptegublishiViapping
Multiculturalism). | am not attempting an intellectual biograpleyey but it seems
impossible that Gordon could have compartmentalihedwo projects and had no
sparks jumping across the divide. Given their oblogical sequence of publication,
we might viewGhostly Mattersas whaMapping Multiculturalismpoints toward,
Mapping Multiculturalismas a context out of whidBhostly Matterdlooms.

Ghostly Mattersestablishes its exigence by way of the gapingtdedrianguage
to describe the contemporary condition—by way efltmitations of existing
scholarly models to make sense of the world ifils complexity, including the
ubiquity of unseen power relations. Meanwhile meulturalism was and is a

seemingly infinite terrain of contradictions andugrations, of competing discourses
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on race and culture, always, as Gordon ldagping Multiculturalisn's many
contributors would have it, linked to power. Howutd Ghostly Mattershot be a
means to fill some of the gapapping Multiculturalismilluminates, not be a way to
conceptualize some of multiculturalism’s many alessrand lasting traces? How
couldGhostly Mattergossibly insulate itself from the pressures leddlg
multiculturalism and/or by some Mapping Multiculturalisns various reframings?
Ten years later, Gordon would post on her own weltkat “it was Marxism’s
ongoing trivialization of the problem of racism atte larger mistake in
comprehension this entailed, that more than angttefined the way | parted
company inGhostly Matters.>® And then there iBeloved at the heart of the canon
wars and at the heart Ghostly Matterspublished ten years before Gordon’s book,
time enough to inspire, famously, a thousand diaBens and a thousand more
scholarly articles—none of which evidently satidfi@éordon enough to make
unnecessary her own extended reading. The coffBslavedscholarship must have
stretched out before Gordon not simply as a testat@&eloveds great allure but as
a living embodiment of multiculturalism, of its ntiirious energies and tensions, its
various approaches and investments and press8pextral scholarship did not begin
with Ghostly Matters it just began tonatterwith Ghostly Mattersa book appearing,
if we listen to Gordon herself, right amidst thesisr of multiculturalism.

| would replace “appearing amidst” with “respondiog’

S9“Who's there?’: some answers to questions abbstly matters” (2007),
accessed 6 May 2013. http://www.averygordon.néthgrhaunting/whos-there/.
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SPECTRAL SCHOLARSHIP AND THE EVOLUTION OF COMPULSOR Y
RATIONALISM

Our turn toGhostly Matterss a return to the School. Scholarship is theoSth
discursive extension, the mobile agent of integiglh of both students as subjects
and teachers/scholars as State agents. ReadapiSihostly Matterspopularity is a
study in the pathways and modes of interpellatibralso lays bare the degree to
which its “subjects” are already rationally inteltpted. If many scholars have
historically positioned themselves in antagonistiationship with the academy,
casting themselves as engaged in the continual @fazkitiquing the School, making
visible its rigidity, its oversights, its under-camisrepresentations, its suspect
relationship(s) to corporate and State power, tkas®e scholars and teachers have
been and remain under the sway of compulsory raligm. In this one sense, they
are good State subjects and agents, interpellaigdhgerpellating. This may seem
obvious, and without stakes. How can one reasgrarhpare uncritically accepting
spectral scholarship with, say, turning a blind ®ydiscriminatory university hiring
practices? Paying attention to spectral scholprshielation to both the literal ghosts
of Asian American literature and the rise of multiaralism allows us to see how the
rationalist project connects to race and culamd power We come to see how this
project works actively to deprivilege popular kneddjes emerging from “minority”
communities, bolstering racial and cultural hiehées, enacting both epistemic and
cultural violence—implicating what might seem toibeocuous scholarly knowledge
production, reception, and circulation. Finallyg wsome to see how the rationalist

project has evolved over time, shifting in relattormulticulturalism and the
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“problem” of a pluralist, immigrant-rich societylhe old machinery no longer works.
Enter the new technology.

Ghostly Matterss that technology. It is the ur-text of specseholarship, both in
the sense of being “first” and in the sense otiafice. Not “first” as in first to use
the ghost as metaphor, or even first to use itespmor specifically for
understanding the traces of racial and culturdevice. The ghost as scholarly
metaphor has a long and rich genealogy, and igeusarelation to race and culture
dates at very least as far back as the explosiovoman WarriorandBeloved
scholarship in the ‘80s and early ‘90Shostly Mattersvas just the first to
popularizethe ghost as metaphorical tool. Jusi\asman WarriorandBeloved
popularized the ghost as racial/cultural metaphditerature, s@shostly Matters
announced its broad utility in scholarship, builglthe justificatory scaffolding for
widespread and diversified usage, making a masteaie for its exigence and
scholarly sex appeal.

As the University of Minnesota Press webpage3hostly Matterssecond
printing announces, the book “has advanced thewealpok at the complex
intersections of race, gender, and cl&8sFor marketing copy, this is considerable
understatementGhostly Matterdhas given scholars across disciplines a new
vocabulary, changing how they approach race, ctassgender, yes, but also how

they view and value the bounds of rational inquifine book is exhaustively cited

60 “Ghostly Matters: Haunting and the Sociologicabiymation.” University of
Minnesota Pressaccessed 6 May 2013. http://www.upress.umnbeadik-
division/books/ghostly-matters
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and applied—and in the true indicator of influenaiéen “used” without direct
citation, without conscious recognition @hostly Mattersas a “source,” by scholars
influenced by scholars influenced by the book. réper index of its influence might
simply take the form of a bibliography of post-1986rks of scholarship with
“ghost” or “haunting” or “spectral” in their titles

The basic project dBhostly Matters | have more or less outlined in rudimentary
form already, but a careful tour through the booektsoduction, with a close reading
of some of its precise language, is in order. Wdnads of epistemological shifts is it
calling for? How does it go about its interpellativork? “To study social life,”
Gordon begins, “one must confront the ghostly atspefcit. This confrontation
requires (or produces) a fundamental change iwthewe know and make
knowledge” (7). A fundamental chang&hostly Mattersoffers up the new by way
of surveying, and critiquing, the existing, and éxesting here is traditional
sociology, with all of its (over)investments in tregional. This would seem to be in
keeping with my readings of the ghostly and commyisationalism, or at least in the
same theoretical vicinity. But to Gordon the “gthpaspects” of life are decidedly
notthe kinds of ghosts or supernatural phenomenaave heen examining in Asian
American literature. Gordon makes clear she iatenésted in “pre-modern
superstition” (7), the “occult” (8), or “parapsydbgy”’ (8)—and with these three
surgical cuts, she is mostly done with the kindlmbstliness that transfixed 19th

century Americ&! continues to animate various ethnic American comities

61 For surveys of 19century supernatural fiction, séae Haunted Dusk: American
Supernatural Fiction, 1820-1926loward Kerr, John W. Crowley, and Charles L
Crow, eds. (Athens: The U of Georgia P, 1983) ldodiard Kerr'sMediums, and
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today®? and appears throughout Asian American literatimea book about ghosts,
the ghost as ghost is quickly shown the door.

Gordon means the ghost as “crucible for politicakimtion and historical
memory” (18), the ghost, in other words, as metaphblens. Even this slightest of
departures from the rational is dangerously fasttay from sociology proper,

however, a distance she must acknowledge. “Glidstsdon writes,

are a somewhat unusual topic of inquiry for a damalyst (much less a degreed
sociologist). It may seem foreign and alien, maagto the field that conventionally
counts as living social reality, the field we obsemeasure, and interpret, the field that
takes the measure of us as much as we take theiraedst” (7).

There is much to unpack here. The emphasis orréddgsociologist” suggests how
much she, like all other degreed sociologists sfebke wears a mantle of
responsibility, a forced allegiance to certain ¢spof inquiry, or as she frames it
slightly earlier, to knowing and making knowledgecertain ways, an allegiance
conferred by the degree itself, by the institutioeaognition—reminiscent of
Maxine’s mother’s scroll and seals. “We observeasure, and interpret”—a quick
nod to Science. Gordon is freighted with expectegibut chafes not at the fact of the

freighting but the terms, which are flexible: gtsosay “seem foreign and alien,

Spirit-Rappers, and Roaring Radicals: SpiritualismAmerican Literature, 1850-
1900(Urbana: U of lllinois P, 1972).

62 See David K. Yoo'sNew Spiritual Homes: Religion and Asian Americans
(Honolulu: U of Hawaii P, 1999) for a survey; gemne Fadiman'§he Spirit
Cathces You and You Fall Down: A Hmong Child, Mererican Doctors, and the
Collision of Two CulturegNew York: Farrar, Strauss and Giroux, 1997)dor
sustained account of Hmong American supernatuedaitioe in tension with the
American medical system.
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marginal to the field,” but as Gordon will go onexrplain, they are not, and a
degreed sociologist can and should attend to tleepasd of her work.

Unspoken: if ghosts are not foreign, alien, andgimal, what are? Ghosts as
ghosts.

Consider this back cover blurb by scholar Juditc8&y: “Imagine the intellectual
chutzpah of trying to convince sociologists to &eé in and commune with ghosts!”
More compulsory grappling with rationality—but Ségaecodes it as dariffg. On
the University of Minnesota Press website, a Geaigsitz blurb describe&hostly
Mattersas “stunningly original and provocatively imaginat ®*—another validating
recoding of the unacceptably non-rational. Whaghthbe mistakenly confused with
the “pre-modern” is instead placed on the far enth@ civilizational spectrum—
original, imaginative, stunning, provocativd his is progress Lipsitz is describing,
glossed with bravery. There is an implicit pobficimension as wellGhostly
Mattersis being positioned—or in the sense that thesélarés it wraps around
itself, positioning itself—as “left,” ostensibly fowing in Foucault’s radical
intellectual counter-tradition. The sociologicabject is over-conservative, overly
invested in the limiting methodologies of Scienod aationality, whereaGhostly
Mattersis intellectually pioneering, morally imperativand, in its particular
examinations, culturally pluralist. As is so oftdwe case with “leftist” declarations,

though,Ghostly Mattersactually represents what we might call the “cehtand

3 We might also pause at the descriptor “chutzplyWwhich Stacey isulturing
Gordon’s supposed break with traditional sociologyfectively Stacey
performs/projects an acceptable, surface versiaultdre in the act of validating the
broad-scale deprivileging of another.

64 http://www.upress.umn.edu/book-division/books/dghyematters
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setting itself as “left” effectively makes invisébhn actual “left” in the form of
popular knowledges, circumscribing the epistemalalgtonversation to center and
right of center.Ghostly Mattergakes up the real dangers posed to rationalism by
popular knowledges and shunts them away, off-stage.

Similar claiming of the “non-rational” continuestlughout the book. Progressing
throughGhostly Mattersintroduction, | am continually struck by how Gorml
describes what the book is up to, the central probt tackles, her process: itis as if
she is describing not her project but mine. Buatishhot; she is preemptively erasing
my project by appropriating the ghostly. Here dhscribes her first encounters with

(her versions of) the ghostly:

[G]hostly things kept cropping up and...The persistamd troubling ghosts in the house
highlighted the limitations of many of our prevalemodes of inquiry and the assumptions
they make about the social world, the people whaliit these worlds, and what is
required to study them...Haunted and, | admit, sometidesperate, sociology
certainly—but also the human sciences at large—sddmprovide few tools for
understanding how social institutions are haurfad;apturing enchantment in a
disenchanted world (8).

It could be a description of the exclusion of gast ghosts, the exclusion of
supernatural phenomena taken seriously, the waysiich Science and the School
enforce these exclusions, precisely what | have lbreeking across Asian American
literature—but in her hands the description isrokaclusion of something else
entirely.

And here is her corrective: “It is a case of tiféedence it makes to start with the
marginal, with what we normally exclude or banish),more commonly, with what
we never even notice” (24-25). She could be boimgvirom any work of Asian

American or postcolonial studies, what with thewrfidational concerns with
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marginalization, exclusion, invisibility; she cdube borrowing language from my
own Introduction. But borrow is not quite righedause what Gordon conducts is
neither reproduction nor re-placement; it is pgrotdthe parody were to supplant the
original, make the original disappear, and claigiaal originality for itself. A
doppelganger, then.

In a 2007 talk in Berlin, Gordon invoked the vesyrge passage of Foucault’s

Power/Knowledgé reference in my Introduction:

[It] was something that Foucault called subjugdteowledge that more accurately
described what | was aiming at.

For Foucault, subjugated knowledge names, on théhand, what official knowledge
represses within its own terms, institutions archiases. And on the other hand, it also
referred to “disqualified,” marginalized, fugitik@owledge from below and from outside
of the institutions of official knowledge produati®

As she claims the ghostly, so she claims subjudated/ledge as well, tying each to
each and both tightly to the hull @hostly Matters In the process she sheds popular
knowledge from the conceptual space of “subjughtexiviedge”—in fact she

borrows all of Foucault’s language save for hisiefpopular knowledge” and “folk
knowledge,” the two, as it happens, of greatestrast to my project. “Disqualified,
marginalized, fugitive, below and outside the itngions of official knowledge
production”: these descriptors fit Gordon’s notmfrthe ghostly because they focus
on what is enacted upon a body of knowledge to ntakeostly. “Popular” and

“folk” by contrast evoke the peoples and commuaitet of which certain
knowledges emerge and amongst which they circul@bey suggest a knowledge

that is ghostly by virtue of what it describes—gisesand not any official erasures or

65 “\Who's there?"”
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traces. They hint at what Gordon must dismissptkeemodern, the superstitious.
Only when they are taken out of view can Gordonclaym to the rhetorical force of
“subjugation,” mapping the term’s inherent outragéo her own reading, drawing
the moral imprimatur of Foucault’s push for “de-gigation” onto her own call for
action.

And so eventually we get the prospective endpdiddardon’s reading strategy,
what attending to ghosts gives us, why we neednjg@y her reading. “If Haunting,”

Gordon writes,

is a constitutive feature of social life, then wdl meed to be able to describe, analyze,
and bring to life that aspect of social life, toless fearful of animation. We ought to do
this not only because it is more exact, but alsiabse to the extent that we want our
writing to change minds, to convince others thaatwhe know is important and ought to
matter, we need to be more in touch with the nadfireow ‘the pieces of a
world...littered all over a sociological landscdeiffect people (22).

Once again, she seemingly summons up what my rgaditheghost as ghoshight
offer—a more exact picture of contemporary sodfal the possibility of “changing
minds”—but usurps it, substituting in place her ovemsion of the ghostly. | should
reiterate that this replacement is in and of itagblerfectly valid, vitally generative
reading strategy. llluminating erased historied how they come to be erased and
the traces that remain is important and valuablkw@dhe fact thaGhostly Matters
is broadly admired and adopted and adapted igamest to its generativity, its
fruitfulness, and finally, its moral and moralizisgeen, its mixture of sorrow and

outrage, compulsory affective responses to pain stcompulsory rationalism. We

66 Smith, Dorothy E.The Everyday World as Problematic: A Feminist Slogjy.
(Boston: Northeastern University Press, 1987), 99.
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must, yes, come eventually to its rationalism—tmwattral quality is inescapable and
should be impossible to ignore in a book nominetifiquing rationalism. None of
the book’s aforementioned other qualities, howewach trumpeted, separate it from
its compulsive rationality and interpellative irtsisce. They simply cover over the
epistemic violence conducted in the name of, andedvalf of, rationalismi’

Ghostly Mattersintroduction ends with the heady call to “conjutherwise” (28).
This echoes an earlier phrasing, “imagine otheriisg and perhaps too Gordon’s
notion ofchanging minds Each is code for interpellation, the fashionifig new
(necessarily rationalist) subject as part and pafcshioning a new sociology,
itself necessary in order to engage a richer ane mamplex social life. “[W]e are
part of the story, for better or worse,” writes Gon, a few pages earlier. “[T]he
ghost must speak to me in some way...How then cagrdigal language display a
reflexive concern not only with the objects of qwestigations but also with the
ones who investigate?” (24). The objects of ingasitons must be linked to the
investigators. “Otherwise” refers to both, alwayselation to one another, always
animated by the fiction of change—"“otherwise,” ness—a supposedly radical
opening of perspective when, in actuality, a basetif compulsory rationality
remains constant, and popular ghostly knowledgaesrconstantly excluded.

In 2003 Kandice Chuh publish@dagine otherwise: on Asian Americanist
critique, with its opening epigraph the “imagine otherwipa@ssage frorshostly

Matters Here in the afterlife of “otherwise” is the stamf Ghostly Matters

7 Reminiscent of Patricia Hill Collins’ “politics afontainment,” whereby the hyper-
visibility of certain iconic black women, singly,as used to render invisible the
oppression of black women in gener8lee Fighting Words: Black Women and the
Search for Justic@Minneapolis: U of Minnesota P, 1998).
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influence, the evidence of its interpellative itsmce. This is not to say compulsory
rationalism fundamentally underpins Chuh’s “suldgsg discourse” argument,
which, it bears reminding, has been tremendoudlyantial in Asian American
studies, offering an entire reorientation of treddi But neither does Chuh take
Gordon’s argument to task, either, particularly a®that argument uncomfortably
abuts ghostly Asian American literatures and glyo&tlian American lived realities.
Chuh “means this titlarhagine otherwis this idea, to inscribe Asian American
literatures as epistemological projects engagedpalitics of knowledge” (x), and if
in other senses the book does conduct such angtisar on the matter of
compulsory rationalism vis a vis knowledge politibe inscribing pen runs dry.
imagine otherwiseannot and should not be taken to task for borrgiiom Ghostly
Mattersor for taking up epistemological consideratiornseotthan rationalism—but it
does point to the failure of Asian American studigg large to grapple with Asian
American ghostly popular knowledge and the probdérmompulsory rationalism.
Ghostly Matterscannot be held responsible for that failure, guably even
implicated in it, but if we take that failure ashcerning and itself worthy of critical
attention, then Gordon’s book becomes an impottarthstone and landmark.

As Gordon explained in her 2007 Berlin talk, witgmostly Matters

was conceived and written, in the humanities amthtstudies, there was an optimism
that the older institutional edifices were crumplithat new knowledge and modes of
knowledge production were possible, and—in somdasr—that these would be led and
crafted by the people who had long been excludad the citadels of the university. It
was this specific context, really the 1970s and 8®sch is over, that produced @hostly
Mattersthe invitation to sociology to find a better puspo
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The reflection harkens implicitly back @hostly MattersprecursorMapping
Multiculturalism, and recalls the second book’s roots in the fast its roots in the
broad landscape of multiculturalism&hostly Mattersvas conceived in the spirit of
turning over knowledge production to those longleded, Gordon explains—people
of color, women, the disabled, and on. It is egphga racial/cultural project, and its
critical reception too must be understood in teafthe same pressures of race and
culture. Ghostly Mattersneans to open up new possibilities of represeamtatnd
visibility and access to power, and in fact it deeshy restoring erased histories, and
more broadly by opening up such an avenue of pidisgilor a whole generation of
scholars across disciplines. But these advaneset‘otherwises,” come precisely at
the expense of non-rational forms of knowledge lamalvledge production. The
ghost as ghost is shown the door, and with it,@@gples who insist upon its
existence, including many of tho&hostly Mattergurportedly intends to liberate.

| would argue this “collateral damage” is actuallghief function of the ghost as
lens, not at all ancillary to the new scholarly mwes it opens. Or rather this is how
the ghost as lens is marshalled, deployed, andviestas discursive agent of the
School. ThaGhostly Matterslike multiculturalism, masks its exclusions byspw a
seemingly radical critique and clothing itself laims of social justice—just as the
School masks its interpellative function—is no decit.

That the allure of the ghostly lens threatens tienavisible popular knowledges,
and that this function happens to coincide withdadthand State-mandated
rationalism, and thaBhostly Mattersappears precisely when it does—no accidents

there either. Throughout the chapter | have bi@minating a structure linking
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racialization, “radical critique,” popular knowleggirculation, and rationalist
interpellation. What | have gestured toward butyes articulated is how to locate
this structure of relations historically: the peutar conditions that make this
structure possible, the conditions from which ttrecture draws, the conditions to
which the structure importantly contributes. | painting in necessarily broad
strokes as | attempt to pull in multiculturalisrs,laattempt to identify connections
between a vast structure and a sprawling (and wdliseeus) historical phenomenon,

but | hope to have at least fingered the startmigtp for deeper future examinations.

LITERATURE AS...
In 1975Woman Warriois No-Name Woman and in 198&loveds Beloved offered
up the same ghostly lens ti@hostly Mattersvould ultimately advance in 1997. |
return to this simple timeline to anchor our higtizing. Ghostly Mattersvas not
simply responding to the problem of rising racialfaral demands in tension with
lasting under-representation; it was also respunth already existing “minority”
engagements with this landscape, responding direxBeloved in passing to
Woman Warriof®

Woman Warriots No-Name Woman arrived accompanied by the SitGhgst,
insistently supernatural, stubbornly clunky as mpetaical lens. Around this time
Morrison was already penning supernatural fictibber 1977 novebong of Solomon

draws its central motif of flight from a common #&fan American myth, one

%8 In a sort of literature review of the ghostly tatel circa 1997, Gordon notes that
“Maxine Hong Kingston (1977) is mapping the traracific travel of ghostly
ancestors and their incessant demands on theigéhg

74



Morrison has threaded through several other ohbgels and referenced directly in
interviews® In a 1983 interview Morrison decried Eurocensipproaches to her
work, insisting that her novels deal in represeoitet out of “the black cosmology”
(McKay 425) and must be understood with those cast@ mind. Her plea, she

explains,

is for some pioneering work to be done in literamyicism, not just for my work, but for
all sorts of people’s work, and now that the litara [of people of color in the U.S]
exists, there can be that kind of criticism (McK&B6).

What counts as “black cosmology,” what counts asrigering work” that draws
responsibly from cultural contexts, is naturallyfopdebate, and nowhere does
Morrison explicitly single out rationalism as angosed frame, or popular
supernatural knowledge as a crucial context. Batis undeniably asking that we
open up what counts as “knowledge” and what coastsesponsible” when it comes
to apprehending racial and cultural representations

Woman Warrioy Beloved Song of Solomgrand various other works of 1970s and
1980s ethnic supernatural fiction, posed potethiaats to rationalist order, offering
possibilities for knowledge and meaning-making thanot have to (only) be
understood metaphorically, do not have to be amh@@d by means of (or used to
reify) existing rationalist order. These threatssirhave seemed particularly acute
because of the visibility of their literary vehisl&ong of Solomgmwhile noBeloved
or Woman Warrioy was a national bestseller, a National Book Gri@ircle Award

winner, an Oprah’s Book Club selection, and widalyght in high school and

69 See for instance Cecil Brown’s “Interview with Tidviorrison,” The
Massachusetts Revie®6.3 (Autumn 1995): 455-473.
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university classrooms). And what arguably madseéltaree works so visible—the
demand for new and greater racial and culturalesgmtation, the shifting canon, the
rise of multiculturalism—would have only amplifi¢gkde threats the novels posed.
The threats had a built-in audience.

So like all of the various threats posed by “mibdrcommunities to late 20
century social order, whether in terms of raciar&ichies, crime and the judicial
system, voting and political representation, an@t on, the threats to rationalism
had to be managed. C@ostly Mattersand spectral scholarship. Though Gordon
cites other motivating factors, the threat to madicst order unquestionably opened a
need for whaGhostly Mattersenacted. Whe&hostly Mattersaappropriated the
ghostly, it assumed control of how the ghostly nigd understood and how it might
(safely) pose a critique to rationalif.

The book did so within academia and academic disepthat is to say—but
meanwhile literature continued its work unimpedgdf anything, we find more

ghost as ghost representations in Asian Ameri¢arature exploding after 1997,

0 Kandice Chuh has written of “the failure of U.Sulticulturalism to allow for the
complexity of ‘ethnic literatures,” which are eftely coded as transparent, self-
evident expressionsinjagine otherwisel8); | would frameéshostly Mattersas
actively enacting this failure, or rather enforcangimplification.

1 How and how much compulsory rationalism extendshbd academia are good
guestions. How much does interpellation actuaket and how do processes of
academic interpellation relate to, for instanceerpellation occurring in other spaces,
and to popular representations of the ghostly? Hmeh does rationalist
interpellation actually touch Asian American popltaowers not enrolled in
academia? | look to literary representations sigding point, but there is much
broader work to be done.

2 Memories of My Ghost Broth@vionkey BridgeandComfort Womarall appeared
in 1997; a partial list of post-1997 supernatéysian American literature includes
“The Management of Grief” (1999Anil's Ghost(2000),The Hell Screeng000),
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these works speaking back notGbostly Mattersor spectral scholarship but the
diffuse forces spectral scholarship articulates.| Aave illustrated over the course of
this chapter, Asian American literatures make Vsibhat popular discourse and
spectral scholarship make invisible. They shovaas, where, when, and why
interpellation takes place; they show us how, whethen, and why popular
knowledges circulate. If spectral scholarshipterpellative, supernatural Asian
American literatures are frequently counter-intégtiee, troubling or undoing the
work of compulsory rationalism, working to make lsdjects by modeling bad
subjects and undermining the ethical possibilityhef good subject. Maxine’s
mother, Insu’s uncle, Thanh, Kwan: all as poputsoswers/teachers are
guintessentially bad subjects who work to reprodameular ghostly knowledge and
guestion official rationalism. Maxine, Insu, Mand Olivia form a different class,
neither good nor bad subjects but perched in betwaethe interpellative cusp,
themselves the sites of knowledge system colliaimthcompetition. Each of their
stories is a bildungsroman, with coming of ageraywith coming to supernatural
knowledge (which | address at length in Chapter 3).

Of particular interest are the wheres of populasvidedge. Supernatural Asian
American literatures provide a cartography of ureadf knowledge production and
circulation—the seams of empire. Most commonlyghestappears ands known

within domestic, private space: within the gridsState Apparatuses but beneath or

“Western Music” (2000)Edinburgh(2002),The Vine of Desir¢2002),Shadow
Theatre(2002),The Gangster We Are All Looking FH®003),The Fifth Book of
Peace(2004),Queen of Dream@004)The Hungry Tid€2005), “Letters from a
Japanese Crematorium” (200B)cking Bones from Ast2009),Haunting Bombay
(2009),Blue Boy(2009), andVater Ghost$2009).
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otherwise free from their policing agents and disses. Certainly we see
compulsory rationalism exerting pressure withirsthepaces—Mai comes home with
“homework”™—but we can differentiate this kind ohternalized” policing, Foucault-
ian discipline, from Kwan being subjected to elecshock treatment for voicing
ghost knowledge inside a psychiatric institutidrne shock treatment and singed hair
are run-of-the-mill Amy Tan sensationalism, butcssr Asian American literatures
there are consequences for expressing popularlgtkostwledge within State
institutions, if usually somewhat less dire tham Tauld imagine. But then again in
many cases there are no consequences; policurgeigen, and the reach of the
School is never absolute. We see bad subjectfaaltg attempts at interpellation.
Remember the Sitting Ghost: it exists right in thielst of State machinery, and so
too does the popular knowledge that explains ithikhg from the To Keung School
curriculum can tell the midwives-in-training howlandle the Sitting Ghost, but
Maxine’s mother can, and does. In the years toecaespite the To Keung School’'s
mission to replace superstition with Science, thewives will bring not only official
rationalist knowledge but illicit popular knowledgethe villages. Interpellation, like

State control, is an impossible project, a prooégserpetual failure.

ON THE WATERFRONT: A CONCLUSION OF SORTS

So that the ante is clear, Shawna Yang Ryd#feser Ghostsas | note in the

Introduction, opens with an epigraph from Toni Meon’s Nobel lecture. There is
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no School in the space of the noV&lyhich may make it seem an odd fit here,
particular as conclusion. There are three ghodtgseetghosts as ghosts—who arrive
in the U.S. by boat in 1928. Once on land, ingimall town of Locke, California,
they have humanity projected onto them by an imamg€Chinese laborer community
unwilling to see them as ghosts; only a few ofkeds overwhelmingly male
residents (and one woman, Poppy) “suspect” thetghinpge nature. This is a
testament to two things: one, the men’s longingffiomen—the vast majority of
immigrant Chinese men have been rendered eternhélmas by the 1875 Page Aft,
which barred all Chinese women other than the wofeserchants entry to the
country; and two, the strength of the dominarbretlist knowledge regime,
according to which ghosts cannot exist. This gjtielespite the fact that there is no
School or other functional ISA in Locke, only a ctluwith apparently limited
interpellative purchase. Compulsory rationalismasely exists, but in early 1900s
northern California, at least in this ethnic enelai has not yet become concretely
institutionalized.

The three women “become” ghosts again in the nsexaimax, when Locke floods

and all institutional order, and even Locke itsedmporarily ceases to exist. Only

3 The absence of a SchoolWater Ghost$ias a curious resonance with the
historical case of Mamie Tape, who was immortaliziedl ape v Hurleyof 1884, an
important precursor tBrown v Board of Educatignvhereby the California Supreme
Court determined that segregation of schools by efagce—Mamie Tape was
excluded from the Spring Valley School in San Frsaw because of her Chinese
ancestry—is unconstitutional. WhBape v HurleyandWater Ghostsogether
suggest is that the School wast always envisioned as a vehicle for Chinese
assimilation by way of education (or interpellatimpway of education); the
relationship of immigrant, School, and State hakeshdramatically over time.

" Full text of the Page Act archived at
http://library.uwb.edu/guides/USimmigration/18%20%620477.pdf
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the rupture of place makes ghosts possible; drgpsronly ghosts make possible the
rupture of place. The flood is the boat arrivaineofull circle, and points to another
crucial “where,” a key geography in which populaolwledges, and ghosts, circulate:
water.

Water is un-institutional and un-institutionalizabllt represents the geographic
trans of transnational, the space across which trar@matiraffic moves—in the case
of Water Ghoststhe Pacific Ocean the three women/ghosts mus traversed to
arrive in Locke. Land is where power is exerteleme schools are built, how
citizenship is traditionally defined; out on thgem sea is where interpellation cannot
reach, where contestation of State power flargsenQvater is what the State must
define itself against, perhaps as much as it defitself against other States: the
absence of governance and the prospect of un-galwity bring governance most
clearly and pressingly into focus. Or viewed aeothay, the State has always had to
understand itself in relation to immigramsfined not only by their national origins
but by their nationless-nes©pen water promises a field of always arriving
immigrants who become, in transit, ungoverned/uarpellated and potentially un-
governable/un-interpellatable.

Water Ghostshree ghosts arrive in Locke on the Sacrament@Riinked to the
Pacific Ocean by San Francisco Bay. The floodbakhs climax flows out of the
Sacramento. Water of course exists not only betwagions but within them:
rivers, lakes, floods—all are irruptions of the omgrnable within governed space.
This calls to mind again the lasting immigrant adind: immigration begins

“outside” but does not necessarily end once “insidey as they might to assimilate,
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many immigrants remain immigrants in the eyes ef$tate and body politic,
irrevocably different and, by means of that diffese—difference supposedly
marking a refusal/inability to assimilate—un-govate. In particular Asian
immigrants and Asian Americans have been branderptual foreigners” by way
of legal and social exclusions and racializatioiWater Ghostdinkage of popular
knowledge to immigration by way of water suggesttoad of anxiety enveloping all
three, so that anxiety over one might be conneicted expressed by anxiety over
another. Similarly, management of race/culturenigration, and popular knowledge
are interconnected projects: policing knowledgedprctionis policing race/culturées
policing immigration/national boundaries/nationalfslefinition. Thinking spatially
attunes us to this interconnectivity, drawing raailire and knowledge production
into a conversation about borders and the evoleorgeption of the nation.

In keeping with a historicizing impulse, we miglgathink temporally and
consider the “when” of popular knowledge, whichsges$ to this interconnectivity as
surely as the “where.XNater Ghostss also helpful here. As a rewriting Béloved
Woman Warrioy andChina Men(also by Maxine Hong Kingston, published in
1977), it conducts important work to draw the fbooks, and the ghostly, into
historical dialogue Water Ghostss fairly transparent in its engagements with each
earlier novel. Although it never references hig®of slavery or Reconstruction, its
central plot device mirror8eloveds, with its three central ghosts “returning” much

as Beloved returns, and its parasitic relationbleipveen ghost Ming Wai and

> The seminal history of the struggles of AsianfAinerica is Ronald Takaki’'s
Strangers from a Different Shore: A History oféksAmericangNew York: Little,
Brown & Co., 1989).
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“former” husband Richard Fong closely modeling plagasitic relationship between
ghost Beloved and “former” mother Sethe. Add testhborrowing¥Vater Ghosts
aforementioned opening epigraph from Morrison’s &ldbcture, which signals the
novel’s intentions to explore the ghostly expresslierms of gender—much as
Belovedhas. Of cours&Voman Warriofamously conducts its own crossings of
ghosts, gender, and race, aldter Ghostslraws in particular from the earlier book’s
adaptation of Chinese supernatural folklore. \M¢eman Warriorit parodies
traditional forms to imagine a hybridized Chinesa&ican subjecthood. What
happens to knowledge systems, both books wondengdand after immigration?
Water Ghostgven has its own nameless drowned woman ghoktaalomage to
Woman Warriois No-Name Woman. FinallWater GhostsewritesChina Menby
borrowing its historical terrain, including the ZB8hinese Exclusion Act and 1875
Page Act. As Kingston’s division of Chinese Amandistory into two distinct
works suggests, there are two separate Chinesei¢anestories, one of meckina
Men) and one of womenNoman Warrioy, made distinct by the forcible and
gendered legal exclusion of the Page AChina Mers Ah Goong wonders “what a
man was for, what he had to have a penis for” (14#thout women, andlVater
Ghostsstretches those questions into a full novel abmagculinity, sexuality,
isolation—and ghosts.

Water Ghostss also very much a boak andabout2000s America. Itis
available allegory for the aftermath of Hurricanatiha/® for ongoing transnational

sex trafficking, for ongoing popular supernatunabwledge circulation in

’® Signaled by its choice of language when Lockéoisded: “the levees break”
(230).
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communities across America. It also summons upiteries of Southeast Asian
boat people, refugees (including many of my famigmbers) who began their
exodus post-Fall of Saigon, in 1975, continuingla#l way into the ‘90s, many
hundreds of thousands dying anonymously at seafhi& three women ghosts of
Water Ghosts But the survivors’ story is a story of now, t@d peoples still
assimilating, or not assimilating, the very peopltesked by Katrina and later the
Gulf Oil spill precisely because tiie economic and social conditions in which they
found themselves, as refugees, in poverty-line el@ans and Biloxi. Several
stories in one: these are also peoples who sestgghs ghosts.

These various interpretive possibilities, or cotakframeworks, might all land
in dialogue togetherWater Ghostsrewriting project invites us to make two separate
sets of historical leaps: one back to the lat€)$&hd early 1900s, wh@&elovedand
China Menand (portions offWoman Warriorare set; another to the 1970s and ‘80s,
when those books were published. This last isgperlthe most difficult connection
to make, but also the most crucial. Connectintadispast and present moment tells
us histories of racialization and popular knowledgeulation must be viewed in a
long continuum—which is a sort of platitude. Battoring in the near past as well
gives us something more than just one more poititéarcontinuum. Between 1971
and 2004, nearly 18 million immigrants arrived e tJ.S., about 7.3 million of them
born in Asia, radically rewriting AmericH. Again, these are broad strokes, but
multiculturalism was, among many other things, anseof grappling with that

ongoing upheaval, of registering it, filteringnbanaging it, harvesting it for this or

7 Statistical Abstract of the U.S., 2004, Tablea8cessed 13 May 2013.
www.census.gov/prod/www/statistical-abstract-04lhtm
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that agenda. What would it mean to put turn-okg¢letury immigration in
conversation with post-1965 immigration and multietalism? Perhaps something
like Michelle Alexander’s linkage of slavery to Ji@row to what she calls the “new
Jim Crow,” the War on Drugs and the post-1980 Araarilegal system, which
incarcerates and thus manages blacks in far gneatebers than slavery every did;
the fog clears to reveal an evolving racial cagsgesn’® What | would illuminate is
an evolving machinery. Distant waves of immigratimore recent waves,
multiculturalism,Ghostly Mattersand spectral scholarship, the School as ISA,
compulsory rationalism in other forms: these &e $lavery, Jim Crow, and the War
on Drugs—separate islands until drawn sensiblyttage Paying attention to Asian
American literatures and their ghosts as ghostgoaduce this same kind of drawing
together. The fog clears and we see a vast maragesystem producing hyper-
visibility and invisibility at once, that is itselfyper-visible and invisible at once—
positively “ghostly’—and always evolving to maimgpower relations and keep

itself hidden from view.

8 Michelle AlexanderThe New Jim Crow: Mass Incarceration in the Age of
ColorblindnesgNew York: The New Press, 2012).
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Chapter 2

Women'’s Stories: The Gendered Supernatural

Give me money, he says in the dream. $100,000e.Mgverything. We've been
attending Tibetan Buddhist prayer sessions in &lphouse in suburban northern
Virginia for several months now. I'm sixteen. Thmeams are my mother’s, though
he visits mine, once, too. He’s a rimpoche, theldée of this particular Buddhist sect.
Mind-control, says my uncle. Not uncommon. Tt/ wour dreams and take over
your mind. Sometimes they use ghosts. Takewallngoney. Shades dane Eyre
Wide Sargasso SegBertha Mason, the Madwoman in the Attic: whemmoyher
recounts the dreams, along with my uncle’s presioms, my father says she needs
psychiatric care. Visits in dreams, demands foney®? Madness. Psychiatric
care—but not for my uncle, not for any of the nmleveyors of ghost stories. Just
my mother.

A woman'’s story.

| saw him, | heard him, she insists. He was indnaam.

And in her childhood, a severed ghostly leg walkack and forth.

Maxine Hong Kingston'€hina Men somewhat lesser known th&woman Warrioy

though it won a National Book Award in 1981, isdewertly a meditation on the
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supernatural than its predecessor, and as itstitigests, sets out to tell story of
Chinese immigrant men, not women. Stilh#s the incisive first word on the
intersection of women and the ghostlyEarly on in the novel, we learn that the
narrator’s father, BaBa, “became susceptible tastbees men told, which were not
fabulations like the fairy tales and ghost stotad by women” (41). The charge
frames the first arrival of Chinese immigrant wonterAmerica. As the novel
details, various Chinese exclusion acts shapedridat immigration patterns, the
1875 Page A&t in particular allowing Chinese men but not womenter the U.S.
But in this moment of transition, when Chinese warfiest enjoy legal entry, it is the
very “China Men” who maintain the exclusion. Theitionale is rationality itself, a
specifically Western rationality, set against tfebtilations” of Chinese folk
knowledge—which the husbands classify, tellinggywamen’s knowledgeTo
emigrate, the wives must first pursue Western etluts, supplanting non-Western
non-rationality with Western rationality, woment®sges with men’s. The proviso
illustrates the degree to which an emergent ChiAeserican masculinity finds a
wellspring of authority in scientific rationalisimAt once it illustrates the degree to

which the scientific rationalist project exertsaisthority on domestic relations,

® Woman Warriorcertainly features women as ghostly knowers, hagassage of
ghostly knowledge between mother and daughterpzatthess as a charge leveled at
women knowers. | choogghina Menas frame because of its representation of
“‘women’s knowledge” in the context of male claimskhowledge—the novel’s

active foregrounding of how and when and where Kadge is gendereals process

80 Full text of the Page Act archived at
http://library.uwb.edu/guides/USimmigration/18%20%620477.pdf
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specifically marital relations. Supernatural knedde circulation, like knowledge
circulation more generally, is a fundamentally gened enterprise.

The feminization of supernatural knowledge recbhreughout Asian American
literature; China Menmerely sets the opening frame. And wheneverupersatural
appears, it is predominantly women who espousetlyh@sgplanations, and in many
texts, mothers. Men—Asian, Asian American, whitesrsistently counter with
official knowledge. The question is how examingugh a consistent overlap
between the ghostly and gender can enrich readinigsth. This chapter explores
the gendering of scientific rationalist and ghoihpwledge, with a particular focus,
following the cue ofChina Men on the epistemic tensions between husbands and
wives, the vying for claims to knowledge within thiimate gendered and gendering
Institution—marriage.

As outlined in the dissertation’s Introduction,drbow from Foucault’s
Power/Knowledgéhe term “popular knowledge,” a variant of his “giudated
knowledge.” What modernity has suppressed, csiticnust restore—meaning
erased historieanddisqualified “folk” knowledges, or popular knowlegls) Local
and unofficial, popular knowledges are always irsten with an official knowledge
that claims universality. Scientific rationalismdasupernatural knowledge operate
according to such a dynamic, the former officibé tatter popular.

And if scientific rationalism is overwhelmingly domant in the contemporary
U.S., the supernatural knower is not without poweor Asian American women,
claiming popular supernatural knowledge can besseréion of authority. Taking the

ghost as ghost—what avenues does such an undengtapen? The question holds
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not simply for women characters, but for women aians and authors of Asian
American literature as well. Thus my argument engecritical dialogue first opened
by Lynnette Carpenter and Wendy Kolmatfiaunting the House of Fiction:

Feminist Perspectives on Ghost Stories by AmeNgamen Through close readings
of Nora Okja KellersComfort Womamnd Lan Cao’'$onkey Bridgel broaden the
terms of the dialogue, introducing popular knowlke@dg a necessary field of context,
considering the circulation of supernatural antretlist knowledges beyond
American borders, and opening new avenues for appeng both gender

construction and discourses of the ghostly.

COMFORT WOMAN

Comfort Womarfiollows in the tradition ofAs | Lay DyingandAbsalom, Absalom!
two of Faulkner's famous point-of-view experimentske Faulkner’s novels,

Keller's alternates perspective by chapter, switglback and forth between the
narratives of mother Akiko and daughter Beccah.cfitc Brian McHale, the
perspective shifts iAbsalom, Absalonfbreground epistemological questions—who

knows what, and whef®? Comfort Womais insertion of the supernatural into this

81 McHale,Postmodernist FictioNew York: Methuen, 1987). McHale draws a
rough distinction between modernist and postmodemorks by way of
epistemology and ontology; for McHale epistematadjexploration is the hallmark
of modernist fiction, ontological exploration thallmark of postmodernist—not at
all, of course, a widely accepted theorizationheiiit distinction. | reference it here
becaus€€omfort Womanvia its ghosts and shamanism, becomes an ontalogi
exploration as well, raising the question, one waltth pressing but not one | press
in the course of the dissertation, of how to seuhe ghostly in relation to
postmodernism, by McHale’s definition and more litga For an examination of
Asian American literature more generally in relatto avant poetics, see Timothy
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formal frame forces readers to consider not onlgtvikkmowledge emerges when, and
who knows it, but whaktindsof knowledge. Popular knowledge informs Akiko’s
account, official knowledge Beccah’s: Beccah inséerself in standard American
social and psychological definitions of what cousdseal, according to which spirits
are figments of the imagination, her mother’s pcast the stuff of mental iliness.
She inherits such a rationalist investment lar@eyn her minister father. In the
opening pages of the novel, Beccah describes hsoragone who would “spirit her
away” (2), establishing a none-too-subtle contbativeen “spirit” as Korean ghost
and “spirit” as concrete action. Following helhiat's lead, Beccah renders “spirit”
rational. The ghost/spirit no longer instead it exists only in terms of a
metaphorical relation.

By resisting her mother’s teachings, Beccah effetfiperforms the expectations
of her deceased father. His rejection of Koreamsmism as American husband and
father shapes her struggle as Asian American daughtke her father, Beccah
draws upon the established, official knowledgemegto hold in place a system of
gender relations she sees operating everywheria bet own home. A proper
American daughter, his fathering demands, musstrasly body of knowledge that
threatens the authority of the American father, thbethe literal father in domestic
space or abiding patriarchy in the public domain.

What of the Korean American mother, the supernakumawer herself? To
understand Akiko’s positioning in the novel, | timTina Chen’©ouble Agency:

Acts of Impersonation in Asian American Literatarel Culture In her chapter on

Yu, Race and the Avant-Garde: Experimental and Asiaredcan Poetry Since
1965 (Stanford: Stanford UP, 2009).
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Keller's novel, Chen claims thaCbmfort Womarffers to us the most elaborate
articulation of the ghostly as a form of knowing thorld and remembering the
injustices of the past” (150). This concludingeliperches her reading on the
threshold of spectral scholarship. The ghostlfjoa® of “remembering the past” is a
distinctly Gordon-ian understanding, and Chen emeokes Avery Gordon directly
at one point, acknowledging the debt her study aw&sordon’sGhostly Matters

But the chapter balances its metaphorical readirigeoghostly with careful reference
to studies of Korean shamanism, the popular knogdé€bmfort Womaroffers up

for understanding its ghosts. As Chen explaires ctiapter “focuses on the unique
ways in which Keller draws on Korean shamanistigals in order to contextualize
and respond to the injustices Akiko suffers asrem@& comfort woman” (116). This
is a valuable framing, shamanismrasponseone upon which | will draw heavily in
a later section of the chapter.

But | also argue that Akiko’s supernatural knowledtould be understood as part
and parcel of her suffering as comfort woman, direpChen only glosses. It is not
simply a survival mechanism, a framework for rekimig the experience, a response,
after. Supernatural knowledge plays a vital npter to and duringthe trauma as
well. It is ostensible justification for the infirses enacted against her, a fundamental
part of what must be violently suppressed, in Kagavell as the U.S. A thread runs
from why she is “volunteered” as a comfort worffan her relationships with her

husband, Beccah, and segments of the Hawaiian cartynu

82 For historical, testimonial documentation of thiaqtice, see Yoshiaki Yoshimi,
Comfort WomeriSuzanne O’'Brien, trans., New York: Columbia @B02). For a
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The Japanese soldiers kill Induk, Akiko’s predeogsshen she refuses her
assigned colonial identity. “I am Korea, | am amanm...| am a daughter, | am a
sister” (20), Induk announces just prior to her daur The criteria by which comfort
women are selected in the first place is preciggigt the soldiers attempt to
suppress—some idea of fundamental “Korean-nesscorling to the Japanese,
Akiko recalls, Koreans are perfectly suited foraokation based on their affinity for
language. A Japanese doctor, nonchalantly perfgyramn abortion on Akiko,
explains that certain “evolutionary” traits predisp Korean women to service at
recreation camps. Korean shamanism has yet tactaker stage in the novel; in this
moment it becomes clear that scientific rationalssoupies that space, embodied by
a Japanese man trained in Western medicine spautiagtardized version of
eugenics. Western science, or Western pseudoesgiprovides an easy validation
of the colonial project, including misogynist vialee in the forms of rape and
forcible abortion. That eugenics as body of knalgkeis radically incompatible with
shamanism the novel does little to emphasize dyrecteither the doctor nor the
soldiers ever expressly finger Korean shamanisnmerfasure. But historical and
scholarly accounts insist that the Japanese wertelgconscious of Korean
shamanism as a potential threat to colonizatioa WA Jo Kang has explained, the
Japanese government viewed various indigenousaesigincluding shamanism, as

“disturbers of the peace, misguiders of the pegiteng adherers to Korean

scholarly study, see C. Sarah Sdhe Comfort Women: Sexual Violence and
Postcolonial Memory in Korea and JapéBbhicago: U of Chicago P, 2009).
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tradition, and opposers to the new orders estaddisly Japanese administratiéd.”
Why doesComfort Womameglect to highlight this reality? Perhaps theedgshasis
is for purposes of contrast. In the novel's imaginthe more visible, and by
suggestion more prominent, effort to discredit snptural knowledge occurs
elsewhere.

Enter Rick, Akiko’s eventual American husband. Biost meeting her at a
Korean mission, Rick tells her he has heard abaumen “sent north of the Yalu,” a
delicate euphemism for her recent history at tieesigion camps. He immediately
casts her in the role of victim, acknowledging hear-biblical tribulations, a gesture
on the novel’s part to the historical American tencl, both popular and scholarly, to
freeze the comfort woman in a position of victimtdd® But Rick also blames Akiko
for her condition, calling for her confession, stgig God will love the “greater
debtor,” the “fallen woman.” Her sin is her vengtimhood, being a Korean woman
in colonial time and space. The solution is religi conversion. As Akiko’s various
allusions make clear, she views the process asw@anfarm of colonization, both in
terms of sexual violation and enforced erasureutitical identity. Rick’s every
advance summons memories of Japanese soldiers.

Shamanism remains stage left, however. When Ail@Rick travel to the U.S.,
visiting the home of his just-deceased mother, AKikds herself paralyzed by the

woman'’s ghost. Meanwhile Rick, unaware of the gheehorts Akiko to help him

83 Kang,Religion and Politics in Korea Under the JapanesteRLewiston: Edwin
Mellen, 1987, 72).

84 See a special forum tie Journal of Asian American Studisvoted to the

problematic representation of comfort womelmurnal of Asian American Studies
6.1 (2003).Double Agencylso touches upon this subject.
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clean the house: “Wife, be subject to your husbasdayeth the Lord...A good wife
will turn a house into a home” (112). Two veryfdient systems of knowledge
compete to explain the same moment. Accordingkitd®s shamanism, the ghost is
not only possible but urgent; according to Ridkaholicism, wedded to scientific
rationalism, the ghost is an impossibility, nevaljsct to the faintest consideration,
and the only matter at hand is putting a housedero Rick’s attempted enforcement
of gender roles settles within this uneven colhsithhough he is unaware the collision
is even taking place; Akiko gives him no indicatishe sees the ghdstThe

moment passes without resolution—save for readéfs.can view the moment as a
set-piece, a snapshot of epistemic tension, ahdwfscientific rationalism works to
buttress a husband’s masculine authority, shamatusmdermine it.

A direct collision occurs soon afterwards. Akikdarms Rick that their baby will
be a boy, basing her assertion da@mongor first birth dream, with its images of
“fire and dragon and sun...all yang” (116). Rickésponse: “he had not heard such
superstitious nonsense since leaving Korea. Dhiteach me to leave all that
behind, to give it up for the Lord?” (116). Ongmam he draws upon Western
tradition to maintain a dominant position. As hasth, teacher, and agent of her
conversion, he shapes for her what counts as kigw|evhat as nonsense. Korean

popular knowledge, weighed by the criteria of hiedtérn frameworks, becomes

85 One of her many strategic silences. For theddmatof silence, see King-Kok
CheungArticulate Silences: Hisaye Yamamoto, Maxine Hdimgyston, Joy
Kogawa(New York: Cornell UP, 1993) and Patti Duncae]l this Silence: Asian
American Women Writers and the Politics of Spdémhia City: U of lowa P, 2004).
Duncan examines silence @omfort Womaimn particular.
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nonsense, invalid. His authority to define repiithin and parental union re-
solidifies. ButComfort Womamjuickly destabilizes such an easy, one-way
relationship. Catholicism and scientific ratiosati also dictatéo Rick the role he
must play as husband and father: "Underneath wafrdsapproval,” Akiko notes, “I
read the pleasure and pride in his eyes” (116¢k Ban only express his desire for a
male heir indirectly, perhaps unconsciously. Szagrs his need to discount the non-
rational, it supercedes his considerable desirpdtrnilineage. If husbands invoke
Western knowledge regimes for the purposes of obrtrose regimes check that
control at points, shaping how it might exert itse&hortly thereafter the novel
complicates the picture further, implicating Korgaopular knowledge as well.
Akiko gives birth to Beccah in the month of the dpgrtending strength and
fierceness. If Beccah were born in Korea to a Korather, Akiko muses, the
Korean father-in-law would insist upon a name tarder her birth signs. A woman
cannot be dominant. Ensure by whatever meansaiail

For much of the novel Beccah works under this gugaubric. Too little versed in
Korean popular knowledge to understand its potentse turns to scientific
rationalism. Not by default: as aforementionda mherits this investment from her
father, and eventually finds it strengthened byHiawaiian schoolmates. That her
school emerges as a key space for knowledge dii@uleg no surprise; of course
Beccah would learn there what counts as knowleddendnat does not. The surprise
is perhaps the violence of the demarcation, angdénelered nature of the violence.
Leveling the charge of madness is a defensive manea means of policing any

threats to scientific rationalist order. Beccdinéxjuent labeling of her mother as
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“crazy” echoes her classmates’ assessifelitalso shares an epistemological
orientation. Both parties recognize the radicaaaeptability of shamanism, its
violation of official standards—of what is real, aths verifiable, what is sane.
Psychology provides the vehicle for their denunerat Labeling Akiko “crazy” on
the basis of her supernatural knowledge is a stgprid Rick classifying that
knowledge as “nonsense”; “crazy” puts Akiko on sloeial margins and threatens
possible legal disenfranchisement. A mentally alpist mother is unfit and might
lose her child to a state ward; a mentally unstal@man might herself be
institutionalized.

The schoolchildren’s second insult completes theudi In addition to “crazy,”
they call Akiko “bag lady,” part insult, part clafser that sets her firmly outside of
society. She is without home, friends, or famstyjpped metaphorically of Beccah.
No longer a mother, she remains a woman, a laédyg” as opposed to a gender-
neutral “bum” or “hobo.” Akiko’s is a decidedlyreale madness, a failure to adhere
to patriarchal conventions of knowledge. The wvibleharge that marks her as

outsider insists upon her femininity, sets up &gegory of outside, unacceptable

8 In Double AgencyTina Chen outlines a “sorority” of fictional madmen: Mari

in Hisaye Yamamoto’s “The Legend of Miss Sasagay&tasa in Cynthia Ozick’s
The Shawland Sethe in Toni MorrisonBeloved “all of whom perform acts deemed
‘mad’ by society but whose actions actually calbiquestion the ‘madness’ of the
situations—Japanese internment, the Holocaustskawveéry—in which they find
themselves” (212). For more on madwomen, see Sdaitlbert and Susan Gubar’s
seminal bookrhe Madwoman in the Attic: The Woman Writer areNimeteenth
Century Literary ImaginatiofNew Haven: Yale UP, 1979). See also Foucault’s
foundational deliberations on madnes#fadness & Civilization: A History of
Insanity in the Age of Reas@New York: Random House, 1965) addcipline and
Punish: The Birth of the PrisofiNew York: Pantheon, 1977).
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knowing expressly in terms of femininity. As foe&ah, she never verbalizes this
second insult, but she literalizes its suggestifhen the vice principal interrupts the
commotion, Akiko asks for her daughter, but Becdslappears, slipping away from
the gathered crowd, so that Akiko seemingly hadaugyhter, and in the eyes of the
crowd, is no mother. Beccah is not simply disasgimg herself from an improper
mother, she is joining the chorus call of impropyieffectively transforming Akiko
into the daughterless bag lady. Only by performmthis fashion can she reaffirm
patriarchal and rationalist orders and relocatediEcomfortably within them.
Beccah'’s performance is a familiar one. Like tshér before her, and the
Japanese soldiers before him, Beccah performslarfied’ duty. Undoubtedly
colonization takes vastly different forms at diéfat points in the novel, but each
instance is colonization nonetheless. What defines so in the logic d@omfort
Womanis a shared commitment to erasure of identitycifigally Korean cultural
identity. In each case the violence is gendenedcted against Akiko precisely
because she is a Korean woman. In each caseltrezes commits violence to
uphold a fundamentally patriarchal order. Andagclecase the violence, ostensibly
intended to transform Akiko into the proper “colakiisubject, highlights her
difference, marking her as the “bad” subject, dpeadly the bad female subject,
unable to be colonized. Scientific rationalist Wihedge plays two essential roles: as
rationale for domination, and then as central elgméwhat is to be Akiko’s “new”
identity. Korean shamanism it codes as nonsesdbgeastuff of madness, and

therefore as eminently erasable.
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Chen’s chapter iDouble Agencyltimately holds up shamanism as a means of
rethinking the comfort woman experience. | woutteead this reading, following the
lead ofComfort Womaritself—beyond shamanism to ghostly popular knogéed
more generally, and beyond comfort women to ghdstbwers more generally.
Perhaps Akiko as ghostly knower cannot be sepafededAkiko as comfort woman,
and perhaps Beccah as ghostly knower cannot beasegdrom her position as
daughter of a comfort woman. But what of AuntienReand the string of Hawaiian
customers who visit Akiko for fortune telling angliist communion? Presumably
none are former comfort women, but they too mugbhate the Hawaiian school
system, with its aggressive enforcement of scientdtionalism, as well as the
various other spaces in which official knowledgeulates. Akiko’s dilemma is not
their dilemma, not in a historical sense, nor psgchological sense. But as ghostly
knowers, all face a similar colonizing pressure—empopular knowledge have a

means of negotiating that pressure.

MONKEY BRIDGE
Like Comfort WomanMonkey Bridg@’ offers the narrative of a daughter grappling

with her mother’s ghostly knowledge. Both novelardatize a common trope in

87 Monkey Bridgevas at its time of publication—and remains todayre-of the most
prominent works of Viethamese American fictionll stirelatively small body of
work. Watermark: Vietnamese American Poetry & Pro®els. Barbara Tran,
Monique T.D. Truong, Truong Khoi Luu, and Christiaangworthy, New York:
Asian American Writers' Workshop, 1998) was anuefitial early anthology of
Vietnamese American literature. See also Rennys@ipher, ed.The Viet Nam
War/the American War: Images and Representatioiauro-American and
Vietnamese Exile Narrativdgmherst: U of Massachusetts P, 1995) and Michele
Janette, edMy Viet: Viethamese American Literature in Engli$B62-Present
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Asian American supernatural fiction, the process&oming to knowledge,” which |
examine at length in Chapter Three. The structinailarities extend to narration as
well: Monkey Bridgs movement between daughter Mai’'s narration anthero
Thanh'’s letters effectively raises the same questas the more formalized narrative
shifts of Comfort Woman Who knows what, and when—and whatdsof
knowledge?

By the second chapter we learn that Thanh, likefetnamese father before her,
is a ghostly knower. Mai is decidedly not, chaeazing the Northern Virginia home
she shares with her mother as “a phantom worldataid no longer offer comfort or
sanctuary” (32). Thanh'’s letters, introduced iater four, detail firsthand her
supernatural understanding of the world. They edseal that her immigration to the
U.S. is thesecondwrenching transition of her life, an understandingcial to the
novel’s treatment of the supernatural. Thanh% fiimmigration” is not, as one
might expect, her childhood move from a rice-fargmilage to a Catholic Boarding
School. Connecting these two migrations would semuomp a grander historical
linkage, between French colonialism and Americaparialism. In fact the novel
offers up that linkage earlier, during one of Mdiashbacks. She recalls her since-
deceased father speaking of the Vietnam War, peatly the U.S. decision to side
with the colonially minded French against the fedycanti-colonial Viethamese. The

ascendant imperial power aligns with the formepod@l power, and by extension the

(Honolulu: U of Hawaii P, 2011). For a recent\ypsional bibliography of
Vietnamese American literature, see Monique Tru®gditing Watermark,”
Local/Express: Asian American Arts and Communit9s+9Y C(eds. Curtis Chin,
Terry Hong, and Parag Rajendra Khandhar, Washin@@n The Asian American
Literary Review, 2014).
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legacy of the one aligns with that of the otheho@d Thanh complete the bridge, the
lasting French influence in Vietham becomes a tarsugh which to understand the
lasting American legacy, not only for Viethamese flou the Viethamese immigrant

in America.

But Thanh works against this framing, and againstastensible framer, her
husband Binh. Her time in the Providence Board@obool was pleasant, she makes
clear, more synthesis than colonization. It iswedding that marks, as she puts it,
“the beginning of my emigration, years before mgosel one, to the United States”
(185). She likens crossing the Pacific Ocean dssing the Mekong River; she
characterizes marriage as exile, separation froenyefamiliar face, custom, and
tradition. As surely as her move to the U.S.,rharriage tears her from the rice
fields of her childhood, the peasant’s agrariam d&hd culture, the “heart and soul” of
her homeland®

Such a linkage calls to mind two immediate suggesti The first is that marriage
is every bit as violent as international migratiaivhat the novel invokes regarding
the latter—loss of language and culture, alienatiigcrimination—it maps onto the
former. Thanh asks her daughter, and the novel @siders, to understand marriage
as radically transformative in ways that are oftaating and damaging. The second
suggestion, of greater relevance to my argumeswsfiin reverse: immigration and

assimilation, like marriage, are gendered affaiike her marriage, Thanh’s

88 For a recent feminist reading of Vietnamese diespad transnationality, see Lan
P. Duong,Treacherous Subjects: Gender, Culture, and Tralesredmese Feminism
(Philadelphia: Temple UP, 2012). For another esgilon of the gendered migration
of Southeast Asian women, see Isabelle Thuy PelaardDuong, Mariam B. Lam,
and Kathy L. Nguyen, edslyoubling Borders: An Anthology of Art and Litewag

by Southeast Asian Women in the Diaspg&@wattle: U of Washington P, 2013).
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transition to the U.S. occurs not by her choosingds a result of a network of
patriarchal machinations. If she marries by choiee of love rather than by
arrangement, her father and uncle gfiNle her away. The patriarchs of both families
dictate every detail of the matrimonial proceedjrdysvn to the confirmation of the
bride’s virginity. Thanh gives up her name, bathneme and first name, and post-
wedding, she effectively becomes a dutiful servantjfe crafted according to some
combination of her husband’s whims and his famibosceptions of traditional,
patriarchal Viethnamese custom. Her immigration assimilation to the U.S. follow
a similar pattern, effectively arranged by her faumgh her father, and Michael, an
American soldier. Each one she identifies as eesgmtative figure: her husband of
the “third force,” aligned with neither the NortbmSouth Viethamese governments;
Michael of the American military, or perhaps a mooascientious, open-minded
faction of the American military; and her fathat first, of the Vietnamese peasantry,
and later, in the central turn of the novel, of Yhet Cong. The military and political
maneuvering of the three stand in for the largditany and political developments of
the period, definitively masculine in nature. Mdgtermine the course of the War;
they also determine the aftermath, which we mightiras “giving away the bride.”
That is, Binh’s relationship with Michael enabldsafih and Mai’s escape; the
Vietnamese patriarch gives his womenfolk to the Acam patriarch, passing

responsibility—including possession—from one semale hands to anoth#.

8 |sabelle Thuy Pelaud offers an extensive femimiating oMonkey Bridgen This
is All I Choose to Tell: History and Hybridity Miethamese American Literature
(Philadelphia: Temple UP, 2010), the first-evempoehensive study of Viethamese
American literature. For other works of Vietham@éseerican studies, see Nhi T.
Lieu, The American Dream in Vietnamgséinneapolis: U of Minnesota P, 2011);
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At the core of this analogy is the matter of Vietrese popular knowledge. Both
Thanh'’s marriage and transition to the U.S. rem@erkarmic understanding invalid.
She discovers the morning after the wedding thahBs “an avid student of
astronomy, which was his way of studying the saewicthe stars in a way directly
rebellious of and opposite from what he considéhedsuperstitious ways of
astrology” (189). Science trumps “superstitio&’husband’s knowing trumps a
wife’s. In one fell swoop he levels what for Thaela foundational knowledge,
passed down to her by her father, shared by theapég, accepted by a nation. As if
to literalize the finality of these assumptionsniBhas chopped down the trees
surrounding the house, the better to see thelsyaedescope. For a farmer’s
daughter invested in the earth and its flora, tle¢éaphorical resonance is
unmistakable.

Binh is a modern man, he repeatedly insists, arahfiltomes to realize that by
“modern man” he means a carefully calculated sysishef modernity and traditional
masculinity. He can impose his modern knowledgektipal philosophy and
scientific rationalism—not simply because of iteenent validity but because he
claims authority as a husband. It is this paricuévelation that Thanh proffers to
Mai as a light to shine back upon their shared B&pee in the U.S. Again and

again, her letter highlights the parallels betweenriage and immigration to the U.S.

Kieu-Linh Caroline ValverdeTransnationalizing Viet Nam: Community, Culture,
and Politics in the Diaspor@hiladelphia: Temple UP, 2013); and Karin Agtil
San Juarl.ittle Saigons: Staying Vietnamese in Ame(iginneapolis: U of
Minnesota P, 2009). For a recent overview of tageesof the emerging field of
Southeast Asian American studies, Besitions: Asia Critiqu&0.3 (Summer 2012,
“Southeast Asian American Studies”), eds. Fior Ngo, Mimi Thi Nguyen, and
Mariam B. Lam.
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The struggles of immigration and assimilation, abgerts, must be understood in
terms of gender and the ghostly.

Consider the mother-daughter confrontation of artapent manager in Falls
Church, Virginia, over relocating to a better apant. Mai pleads with her mother
not to mention curses and counter-curses, sayilegsp, Ma. He’ll think I'm crazy”
(21). As inComfort Womanthe charge of madness is policing maneuver, \wgrni
off unofficial knowledge. Only in this case theudhter levels it upon herself, laying
bare the true concern—aquilt by association, oraaguilt by inheritance. Implicitly
Mai claims she is not crazy, not a ghostly knowsrile affirming scientific
rationalism and her place as a good daughter withisystem. As for the manager,
he quips, “What's Madame Nhu here saying?” (21he @llusion is layered. Tran Le
Xuan, commonly known as Madame Nhu, was the unafftarst Lady of South
Vietnam from 1955 to 1963. When President Diem laerdhusband, Diem’s brother,
were assassinated in 1963, she was famously fanteéxile. Thus we can
contextualize the reference in terms of Madame Blinternational visibility: for a
large portion of post-War era Americans, she wdaddhe first, and perhaps only,
Vietnamese woman to come to mind. But the mandgkerers the allusion with a
smirk, in seemingly derisory fashion, suggestingher field of inference. Referring
to Thanh as a deposed exile suggests she is wiploowdr, dependent upon the
asylum of a benevolent nation; it casts her asigor, a Vietnamese exile rather than
a Viethamese American. Should Mai miss the suggedte follows with another
allusion, this one nakedly Orientalist and misogi#t“Mamasan.” The Viethamese

American woman becomes an Asian prostitute, theagama G.l.
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Beneath this undercurrent of national, racial, sexbal tension is the deepest
current, epistemological in nature. The reasomhhaants to change apartments is
that their current apartment is cursed—a reasonréfases to communicate to the
manager. Mai assumes he will think she is craag,the novel gives no reason to
assume she is wrong. Scientific rationalism anuupsr knowledge collide in this
moment, with scientific rationalism so thoroughlynginating the collision that
popular knowledge cannot be voiced publicly. Téwsetation of Thanh’s letter points
directly to this moment: it must be understootkims of her marital “immigration.”
Again she requests a move—an “immigration” to a apartment—that requires
male sanction. Her way of knowing cannot be a&don that shapes the move. As
before, a male figure decides on the basis of nati@ender, and sexual assumptions
that fit acceptably within a scientific rationalisatmework. Official knowledge and
masculine authority converge to sanction contr@rdoth female movement and
knowledge.

Mai too is trapped within this dynamic. Fairly an the novel, she characterizes
her mother’s “new strategy for our battles in Amari.[as]...deftly turning our
differences into a war of East and West. It wésctic as smooth and sleek as hot
wax on tender skin” (61). The simile of hot waxygasts the obvious critique of
artificiality, the wax merely a covering, but ormat still burns the flesh beneath it.
Perhaps the assessment rings true—to a point. hTd@es compare Vietnam and
America directly in her letters, but she is far k@@n, far too fastidious an observer,
to make sweeping generalizations about East and. Wé&e charge smacks instead

of Mai's own simplifying impulses; she willfully isinterprets her mother’s claims,
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setting up an East-West dichotomy as a straw marcah easily topple. For her part,
she prefers to frame mother-daughter tensionsysiwlglersonal terms, frequently
citing her mother’s choices to cling to Viethames#ure. Never does she consider
the mounting evidence that scientific rationalishaiwidespread project, one that
shapes every person and space she encounters.

Like Beccah icComfort WomanMai as daughter provides a graphic illustratibn o
her mother’s dilemma. Not only does Mai discoumbgfly knowledge, for the most
part she discounts it uncritically, without evealraing she discounts it, let alone the
consequences of that “decision.” She recalls atpmint that her mother always
edited her father’s philosophy papers, submittivegr to the “flawless logic” of her
mind. Later Mai concludes that “no expenditurdogfic’ (151) could alter her
mother’'s misjudgment. So whether she acknowletigesnother’s obvious
capabilities or faults her for her karmic undergiag, Mai cannot help but draw
upon the basic vocabulary of scientific rationalistagic.” As Thanh indicates in
her letters, her attempés a motheto pass along Vietnamese popular knowledge run
firmly into Mai's conceptions of what it means te BnAmerican daughter Mai’s
performance of American femininity necessarily ilwes a rejection of ghostly
knowledge.

Only late in her narrative, after reading sevefdier mother’s letters, does Mai
begin to reassess her framework of understanding:

Somewhere, in some unknown place beyond the Neari@pace of force, mass,

and acceleration, my mother used to say, our amsespntinued to look over us,
living out their existence simultaneously throughit, and our, lives” (167-8).
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She goes on to express a pointed desire for thysofvianowing, but her basic
description here already implies the shift. Indtederiding a simplified East-West
dichotomy, she faithfully recounts her mother’s cgption: the possibility of the
supernatural exists not in the East but in an unknplace, “beyond’—marginal. By
contrast the center, occupied by physical scietheestudy of “force and mass,” is a
Newtonian space, definitively male. It is not idyl For the first time, Mai
recognizes that “the luxury of seamless, unsupenss order, after all, did not come
without a price” (212). The price is estrangenmnnother and daughter, the surface
tension of the novel. The price is estrangemeuliaoghter from history and culture,
the underlying tension of the novel. And the higece, the deepest current of the
novel, is epistemological. The luxury of a seamjesmsuperstitious order means
absolute adherence to a definitively patriarctelpnalist system of knowledge.

Yet Thanh ultimately refuses to offer Viethamespuar knowledge as a viable
alternative. Though she is acutely aware of tiheepyf rationalist order, and though
she pushes karmic understanding throughout Maildlotod and early adulthood, at
novel’'s end she willfully de-romanticizes Vietnaragmpular knowledge. She
chooses in her final letter to jettison the fictmiBaba Quan as idealized figure, man
of the people, loving husband and father. Wheagasarlier letter paints him as a
symbol of traditional masculinity, more family-onied and less oppressive than
Binh’s modern man, the final letter reveals a dijestt reality. Baba Quan is Viet
Cong, and one who formerly prostituted his wife,i’Blgrandmother, to Uncle Khan.
In Thanh'’s conception, the former revelation makies a political villain to both her

local Viethamese American community, staunchly-@dmmunist, and to the U.S. at
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large, still smarting from a failed War. The latteakes him an ethical villain, a
husband violently, sexually domineering to a ded3®dn never approaches. The
“new” Baba Quan undermines the opposition she dimtween traditional and
modern masculinity, as well as her celebratiorraditional masculinity.

Supernatural knowledge cannot avoid implicatiamar earlier letter, when Thanh
tells of her wedding, she carefully notes her faghabsence during the astrological
determination of the ceremony’s time and date. [&JAtan and Binh’s father, along
with a hired astrologer, scan the astrological thaBaba Quan somehow skirts the
proceedings, and throughout the remainder of thadme, he is an outsider, an
onlooker. As supernatural knower, he does noigyaate in what Thanh casts as the
guintessential model of male-directed “migratioingm woman to wife. Binh and
his family perhaps pay lip service to Vietnamespytar knowledge by employing
the astrologer; or perhaps they subvert it, ugifay their purposes to facilitate
Binh’s version of a modern union. But Baba Quéae,dhostly knower, stands at a
remove.

Only he does not, not according to the final lett&H along he has followed a
particular political vision, scheming and plotting/hether we view his ghostly
knowledge as buttressing that vision, or that visie a natural outgrowth of his
karmic understanding, he inextricably allies the twI'he results are forced
prostitution of his wife, murder of Uncle Khan, rtaly victory over the U.S.—all
unacceptable outcomes to Viethamese Americans amefiéans alike. No longer a
heroic figure, no longer an ideal man, Baba Quaudienly damaging to Thanh’s

not-so-implicit argument. Her critique of scierdifationalism as patriarchal tool
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points again and again to the invalidation of glydetowledge. But what if ghostly
knowledge too is a tool of patriarchal control?eTmitique still holds, but the easy
binary opposition between tradition and moderraty opposition on which she builds
the critique, collapses.

New questions emerge. The reasons Thanh liedeae dhe surface reason, to
avoid shame; the unspoken reason, to advancaguerof male-conducted
“immigration,” the collusion of patriarchy and setdic rationalism. But why has
she chosen now to reveal the truth about Baba QW#hat does her lying suggest
about how she, as opposed to her father, makesf ggwstly knowledge? And what

authority does claiming ghostly knowledge proviége™

CLAIMING AUTHORITY AS GHOSTLY KNOWER

Monkey Bridgés conclusion resolves these various questionsw biee reads that
conclusion, however, hinges upon Thanh’s posit®teter writer, and to understand
her use of supernatural knowledagean authoin particular, one must consider that
usage in the context of her other claims to autjrolotherly authority comes to
mind most immediatelyMonkey Bridgelike Comfort Womanis as much a mother’s
story as it is a daughter’s. Both Thanh and Aldkom authority as mothers
precisely by means of, and on the basis of, ghastbyvledge. Motherly
responsibility is providing a supernatural underdtag of a world more complex
than scientific rationalism defines it—or as Thamits it, “to release [Mai] into a
world whose secret workings she refuses to recegaizomething a mother can

never do” (56). The threat of a dominating offiétaowledge makes necessary the
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mother’s role as teacher-guide. The father caandtwill not play such a role.
Thanh and Akiko claim motherly authority in orderdupercede fathers not only
unprepared to properly raise daughters, but wififahtagonistic to a brand of child-
rearing founded on “women’s stories.” Neither Mar Beccah is a ghostly knower
precisely in the fashion of her mother, but neitisex strict rationalist in the fashion
of her father. Each mother exerts a measure dlimgiinfluence that only grows
over the course of each novel. Thanh and Akikesed in exerting control, both
over their daughters and their own self-definitiassnothers.
That they must do so returns us to Tina Chen’gil argument about
shamanisnas responseAccording to Chen,
Keller's use of shamanistic lore @omfort Womamearticulates the central
concerns of the comfort woman experience in wags slgnify on multiple levels.
The systematic, gender-based oppression of Koreaufioct women occupies an
inverted relationship to the fact thatinsinare predominantly women. Due to the
possibility of understanding the shaman role fomeao as a potentially
empowering role, one that allows women access tio faablic and private
domains and to resist patriarchal codes of femalatior in Korean society,
Keller’'s resituation of the comfort woman experiemathin the context of Korean
shamanism foregrounds the importance of seeingléeopgression as a social
condition that can be resisted (135).
By dramatizing Akiko’s revelation—that shamanisnfeo$ a crucial means of
rearticulating her experience—the novel offergitdaders. As shamanism becomes
a means of self-determination for Akiko, it becorttes interpretive lens through
which to reevaluate the comfort woman experiencedaders. Again, | would
expand this formulation in scope. In Chen’s cdreatment, the comfort woman

experience is more than sexual and cultural viotatit the hands of Japanese

soldiers. It extends to the long-time failure apdnese history to record this
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violation; it extends to the ways in which the dorhwoman has become hyper-
visible, an object of American popular and schglaitcourse, frozen in the position
of victim. Shamanism is particularly valuable aterpretive lens, then, because it
inclines us to reevaluate the original violationth@ut repeating the violations of
historical erasure or “theoretical colonization.”

At this point, holding Thanh up beside Akiko becanhelpful. What of the
countless other Asian, Asian immigrant, and Asianefican women facing
analogous if not similar erasure and objectifiaa®oAt the end of the passage quoted
above, Chen points to female oppression writ ldogépnly as a gesture, doing little
else to move beyond the comfort woman. Understanslhamanism as a form of
ghostly popular knowledge, and considering it atodg other forms of ghostly
popular knowledge, enables us to do so. Identfyine feminization of ghostly
knowledge enables us to understand female oppreasisystemic, built into the
basic codes of Western rationalism. And the Anagrispace is of particular
importance: Akiko is not simply bound by “patriaed codes of female behavior in
Korean society”; she is also bound by matchingesad the U.S., as are Beccah,
Thanh, and Mai. In bot@omfort WomarandMonkey Bridgethe claim to authority
as ghostly woman knower only fully emerges witlia tJ.S., during the process of
assimilation. Akiko and Thanh are subject to vasiforms of oppression prior to
immigration, and are certainly in contact with W&gatrationalist ways of knowing
prior to immigration, but only begin to claim authg as ghostly knowers in the
U.S.—a crucially important way of re-understandimgnigration and assimilation,

we might note. This is no coincidence. The Anaarispace—via the school system,
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as well as various other state institutions, ascegd in Chapter One—forces a
critical consciousness which other spaces may emtypurage. Beset constantly by
the pressures of rationalist order, the Asian Aosrisupernatural knower comes to
see the rejection of popular knowledge not as emtidbut fixed routine. She can
“look outward,” seeing the circulation of scientifiationalist knowledge outside the
U.S. and across the histories of colonialism andenaty as part of a larger project;
she can begin to fashion a claim to knowledge waithntimate and comprehensive
understanding of what she fashions it against. prbeess culminates in what we

might term their ultimate claim to authority, autsioip>°

GHOSTLY AUTHORSHIP

The vast majority of narrators of Asian Americarogitty literature are in fact
women. A provisional list, beyond the aforemengidriour ofComfort Womarand
Monkey Bridgeincludes the loose stand-ins for Maxine Hong lstog inWoman
Warrior, China Men andThe Fifth Book of Pea¢eOlivia of The Hundred Secret
Senses Mrs. Bhave of “The Management of Grief”; thenamed narratofhe
Gangster We Are All Looking Forand Satomi oPicking Bones from As{2009). A

full list is considerably longer—and we might addttthe actual authors themselves,

% Though | do not draw upon either work here, thenftational treatises on
authorship are, of course, Roland Barthes, “De&theoAuthor,”Image, Music, Text
(New York: Hill and Wang, 1977. 142-8) and Miclkaucault, “What is an

Author?” Twentieth-Century Literary Theo(§ds. Vassilis Lambropoulos and David
Neal Miller. Albany: SUNY Press, 1987. 124-42)orkan examination of male
authorship in particular, see David Wyd&tpdigal Sons: A Study in Authorship and
Authority (Baltimore: Johns Hopkins UP, 1980).
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including but not limited to Nora Okja Keller, L&ro, Maxine Hong Kingston, Amy
Tan, Bharati Mukherjee, 1€ thi diem thdy, and Mavietsuki Mockett, all women.

Why the consistent pattern? What does ghostlyoasitiip provide to Asian
American women® These questions settle my analysis within a radggogue.
Lynette Carpenter and Wendy KolmaHgunting the House of Fictidiirst posed
similar questions regarding American women'’s glststies in 1983. Unearthing a
scattered history of supernatural works by womeitevs, Carpenter and Kolmar
argue for a female ghost story tradition, one afidistinctly in opposition to the
dominant male tradition. Men’s ghost stories—prnoanit in the 19 century, shaped
by popular debates over reason and unreason, sacspirituality, the natural and
the supernatural—are decidedly “dualistic,” Carpeiaind Kolmar conclude. Always
the stories work to affirm one pole by discountihg other. Women'’s ghost stories,
by contrast, frame the natural and supernaturdimva continuum of possibility.
Boundaries between real and unreal relax, sometilissslve; cultural traditions
other than white European find expression. A meamhallenge the “valorization of
reason,” women’s ghost stories imagine alternassipdities.

Seminal and productive, these formulations are thehess vagueHaunting the

House of Fictioronly outlines in brief the key terms of a vastadgue. If its

%1 There are a number of helpful meditations on Agiarerican women’s authorship,
including: Asian Women United of California, elaking Waves: An Anthology of
Writings By and About Asian American Wonidew York: Beacon Press, 1989);
Elaine H. Kim, Lilia V. Villanueva, and Asian Woméinited of California, eds.,
Making More Waves: New Writing by Asian AmericaanWwn(New York: Beacon
Press, 1997); Phillipa Kafk@lJn)doing the Missionary Position: Gender
Asymmetry in Contemporary Asian American Womenisnyr\Westport:
Greenwood Press, 1997); and Leslie BBetrayal and Other Acts of Subversion:
Feminism, Sexual Politics, Asian American Womeitésature (Princeton:

Princeton UP, 2001).
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introduction references “cultural traditions” an@tionality,” it makes no explicit or
implicit reference to a Foucaultian conceptionubjsigated knowledges—which to
be fair, was coined only a decade earlier. Cagraarid Kolmar acknowledge the
epistemological challenge the woman’s ghost stogep, but gloss over Western
rationalism as an institutionalized, omnipresenjgut®? Questions of female
ghostly authorship want fuller answers. The diakgbout the gendered ghostly
needs at once more precision and greater scopeuskthone in on the popular
knowledges through which the supernatural is frajueinderstood; it must
examine popular knowledges as they interact witengific rationalist knowledge—
Thanh'’s astrology set against Binh’s astronomyjkékn the Hawaiian schoolyard,
labeled crazy. The dialogue must also move beyoindited spatial and historical
American frame. Only four dflaunting the House of Ficticsmtwelve essays address

fiction of the late twentieth century—when Americgupernatural literature, Asian

92 They also advance what amounts to a white femieading of women'’s ghost
stories—though the collection does address fidbypmomen of color, with criticism
by women of color scholars—neglecting to foregrowace and differentiate between
contexts and ramifications for women of color versthite women writing ghostly
narratives. Though | do not pursue this avenue,heis well worth settling ghostly
women'’s knowledge in a larger discussion of Womke@aor feminism, some
central works of which include: Cherrie Moraga &idria Anzaldua, edsThis
Bridge Called My Back: Writings by Radical WoméiColor (New York: Kitchen
Table/Women of Color Press, 2nd ed., 1984); BarlkdristianBlack Feminist
Criticism: Perpsectives on Black Women Writgsford: Pergamon Press, 1985);
Gloria AnzalduaBorderlands/La Frontera: The New Mesti&an Francisco: Aunt
Lute Books, 1987); bell hookBeminist Theory: From Margin to CentéBoston:
South End Press, 2nd ed., 2000); Chandra TalpadeaMy,Feminism without
Borders: Decolonizing Theory, Practicing SolidgriDurham: Duke UP, 2003);
Audre Lorde Sister Outsider: Essays and Speedhesighorne: Crossing Press,
2007); and Trinh T. Minh-HaVoman, Native, Other: Writing Postcoloniality and
Feminism(Bloomington: Indiana UP, 2009). If AnzalduaisdaMinh-Ha’s works
begin to articulate feminism vis a vis spiritualityore focused considerations of
ghostly knowledge as “women’s knowledge” and ghyoatithorship offer valuable
new avenues of inquiry for Women of Color feminidmjould venture.
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American supernatural literature in particular,dsloms. None of its essays tracks the
crossing of gender and the ghostly beyond Amermaders, where the international
spread of modernity has much to teach us abougtibstly “at home.”

A final consideration is the matter of spectraldarship. CertainlyHaunting the
House of Fictiorcannot be expected to anticipate the rise of sglestholarship, the
practice of understanding the ghostly strictly asedaphorical lens, essentially
ubiquitous by the early 2000s. Published in 1988 collection predates the vast
majority of spectral scholarship, so it seems thas fair to ask that it take up the
spectral scholarly turn as a crucial interpretivestion. But one cannot help but note
that certain of its collected works fit the speks@holarly mold. Consider its
penultimate essay, “A Story to Pass On’: Ghosis e Significance of History in
Toni Morrison’sBeloveq” which assumes the Gordonian “ghost as histopsgtpre
fifteen years before the publication®hostly Matters

My analysis offers a correctivévlonkey BridgeandComfort Womanworks of
ghostly fiction by Asian American womeboutthe production of ghostly narratives
by Asian American women, shade in the gaps of thiegue. As | have argued, both
highlight the collision of popular and scientifationalist knowledges; both track
these collisions internationally. Two concerns aem In what sense is ghostly
authorship a claim of authority for Asian Americaomen? And how does the
spectral scholarly turn fit into the dialogue abthé gendered ghostly? The answers,
it turns out, are intimately related.

Both Thanh’s letters and Akiko’s narrative picttine “insurrection of subjugated

knowledges” in the dual Foucault-ian sense. Thahey dramatize the rise of erased
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histories (Akiko’s comfort woman experience@omfort WomanBaba Quan as
wife-prostituting Viet Cong itMonkey Brid@) as well as discounted popular ghostly
knowledges (Korean shamanismGomfort WomanVietnamese karmic
understanding iMonkey Bridge The danger of spectral scholarship, as | erptai
the dissertation’s Introduction and further explor€hapter 1, is that it takes up only
the first half of Foucault’s pairing, and does sa@ifashion that suppresses the
second. Spectral scholarship uses the ghostlyvasaas of understanding erased
histories, the traces of which still “haunt” theepent. The practice requires a
metaphorical framing of the ghostly—a clear deparfrom the literal framing of
many popular ghostly knowledges, Thanh’s and Alskatluded. Moreover,

spectral scholarship frequently disavows a “prematenderstanding of the ghostly
in the process of articulating its own approadie attempt to resurrect erased
histories founds itself upon the suppression ofutenpknowledges.

The move is a common one. In 1987, when MorrisBe®vedmagined Beloved
as literal apparitiomnd symbol of the history of slavery, the novel drepon a
collective understanding that the U.S. has alwagnkhaunted by the ghost of
Slavery. Lay readers and academics alike contma@plaud the novel’'s powerful
evocation of that symbolic ghosBeloveddid not invent the metaphor, only
capitalized on it, dramatized it in heady, incisfashion. Similarly spectral scholars,
in developing the ghostly as scholarly tool, did imwent the mode of analysis so
much as sharpen its edge.

Comfort WomarandMonkey Bridgeboth address this rendering, particularly as it

relates to the subjugation of popular knowledgBisanh and Akiko delay the
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revelation of key histories to their daughtersvuting them only in the “final
chapters” of their narratives, Akiko in the tapls secords for Beccah, Thanh in her
final letter to Mai. The two women effectively seathese histories—but of course
they do not act alone. Akiko’s refusal to proviter history to Beccah must be
considered alongside, for instance, the long-tiffieial Japanese refusal to
acknowledge the history of Korean comfort womeihisTalignment is not to
somehow absolve Akiko of responsibility for thesenee, but to point out that her
decision exists within a network of engagementhat history, Japanese and
American, with which Akiko is acutely familiar. &k forbids her to tell Beccah:
“Think of how she would feel,” he implores, “knovgrer mother was a
prostitute...l ask you to protect our daughter, wiblur silence, from that shame”
(196). Erasing the history protects Beccah nanftbe “shame” but from Rick’s
(mis)casting of that history.

Restoring it is the desired culmination of a cadtedl plan. Using a narrative,
specifically a ghostly-inflected narrative, to sbahpe ultimate disclosure, she is able
to exert control over how her daughter will comeitalerstand that erased history.
Throughout the novel, Akiko demonstrates the poagenarrator to frame collisions
between ways of knowing, to show us when, wheré mw they collide, and to
what effect. When Rick does not realize she ipgiiag with his mother’s ghost, for
instance, it is a reality most Western readexsld notrealize—scientific rationalism
prevents the very possibility of recognizing itdlisimns with other knowledges. In
order to grasp her comfort woman experience, Beamadhwe readers, must first gain

a working knowledge not only of Korean shamanismtbhe systematic nature of the
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scientific rationalist project to discredit it. &lproper resurrection of an erased
history becomes possible by means of popular kraydand a reconsideration of
official knowledge—a pairing spectral scholarshgmeoot provide, works actively
against.

As for Thanh, she justifies her decision to eraswly by reference to the local
Vietnamese American community, which vilifies theeCong and the prevailing
Communist regime. Mainstream America too vilifiee Viet Cong, or perhaps the
Vietnamese more generally, unable to draw a clsstindtion between North and
South. As the apartment manager’s “Madame Nh€regice suggests, “foreign” is
the defining Vietnamese characteristic. Thus lacal national conceptions combine
to strip the Viet Cong soldier of humanity, and eveey to read Thanh’s erasure, and
revision, of her father’s history is as a preemptiefusal of this dehumanization on
political grounds. She can only celebrate his hitgdy fudging his backstory. Yet
her ultimate revelation must overturn this caretlebration and affirm the
vilification she so feared. So why make it? Haw we to understand this choice?
And why make it at this particular juncture?

Narration is a more vexed endeavor for Thanh thidikdh and Thanh'’s ultimate
disclosure is less a culmination than a concessg&re has not, like Akiko, worked
steadily towards this revelation, all the while d®ping popular knowledge as a
necessary interpretive framework. In fact, reregdihanh’s letters with her ultimate
disclosure in mind, we can track her “misuse” opplar knowledge: in service of a
revisionist history, it obscures rather than clasf In the initial telling, Uncle Khan

adopts Thanh because his wife dreams of a new tiugtth Thanh’s face. The
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dream is not open for interpretation; it supplesobvious message, accepted by all
parties in the community, that “had to be heed@d@®). In the collective
understanding of the village, the adoption is adpob of ancestral karma. A poor
farming family has given birth to Thanh and raised, but she “belonged truly” to
the rich landowning family. Throughout the taleen, popular knowledge sanctions
movements we later learn are fictions. Thanh eggppmpular knowledge
specifically to nurture a class-striving fantasy-atth peasant girl can become gentry,
that the transformation is both seamless and pagoed. The usage works in reverse
as well, supporting a class-dominant fantasy—tltedlth and class status are
preordained, the product not of exploitation buthka; that the wealthy might claim
the authority not only to disburse properties lmshiape families. A rich husband
assumes both the right and the means to repatyfamlogy. When his wife
repeatedly miscarries, he replaces the unbornrelildith a live daughter,
appropriating both the dream and the child fordws purposes, affirming his
patriarchal position within his immediate familycaim the larger village community.
Thus Thanh’s deployment of popular knowledge markadical departure from
Akiko’s model. In a lone momentomfort Womarhints that popular knowledge can
be wielded for less than savory ends—Akiko reflelctg a hypothetical Korean
father-in-law might use it to short-circuit femaleength. Monkey Bridgedevelops
this possibility of “mis-use” to the point of arvierse formulation. IComfort
Womanasserts that popular knowledge is necessary éggprunderstanding of
history, Monkey Bridgeoroposes that popular knowledge cannot emerdeeat t

expense of history. A “false” popular knowledge—t-aditeral interpretation of a
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supernatural occurrence, but invention entirelyrasnore viable than a false
history. We need full, unadulterated history, shiggestion goes, as a frame for
understanding popular knowledge. Otherwise theeer&istories always threaten to
unmoor popular knowledge, to reveal its separdtiom and its unfaithfulness to
actual material existence. This is particularetfor karmic understanding,
according to which karma functions as a fundamergasal principle: what happens,
or will happen, is always a product of the pastcdtled into Viethamese popular
knowledge itself is a prohibition against histolieeasure.

Once she makes her disclosure, Thanh tries despetatsuture her narrative and
its suddenly transparent aims together. She dsthdai to accept a number of
seemingly divergent possibilities: Baba Quan at Ziong and less-than-noble
husband; Baba Quan as flawed human, but humariheess; and karmic
understanding as viable. Mothering is her ostéasibture:

This is how your mother loves you, Mai...Motherhosdhe same in every

language. It touches you, exaggerates your cgpacibve, and makes you do

things that are wholly unordinary. It calls fosaspension of the self in a way that
is almost religious, spiritual. The true divisimnthis world, | believe, is not the
division founded on tribe, nationality, or religidout the division between those of

us who are mothers and those who aren’t (252-3).

At once she justifies her erasure as a mother,gyatiers popular knowledge under
the aegis of mothering, and claims that motheringescedes all other distinctions. It
is a poignant, eloquent, but messy binding. Dbe®rk? Can it work? Can Mai
possibly accept the entire package of offerings—#iseirrected history, her mother’s
erasure, popular knowledge as viable, and her nistbarlier project, a critique of

scientific rationalism?
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Mai accepts the first two offerings, the resurrddtestory and the fact of her
mother’s erasure. But she does so at the cosimflar knowledge. Immediately
following the close of her mother’s letter, Mai éadps that “it wasn't until years later
that | learned there was a hame for what my motlasr—a depressive, someone not
with supernatural ears but ears that heard voitdsspair urging her on” (255). She
rejects the possibility of ghostly knowledge, endimg instead the language of
psychology, branding her mother a “depressive.’nétel’s end, she prepares to
leave for college—an escape, she has already erplairom her mother’s “phantom
world.” She returns definitively to her early erabe of rationalism. The
resurrection of erased history comes at the expeainsepular knowledge. Thanh
cannot restore both; the authority she assumedyasstly author has evaporated.

But Lan Cao, as ghostly author, can dramatizettinie Thanh'’s ultimate failure
as author-narrator becomes the novel's imaginatinmeess—Lan Cao’s imaginative
success. Her narrative can pass along possibilitianh’s does notMonkey Bridge
holds up the resurrection of history and populankiedge at once. It exposes the
workings of the scientific rationalist project, tbellisions between popular and
official knowledge; it illustrates the dangersromanticizing ghostly knowledge, the
pitfalls of ghostly authorship. And Cao, like Ndd&ja Keller, crafts her narrative
precisely as an Asian American woman writing ab&siatn American women. Each
author assumes the authority not only to imagimenlay into a life but to reframe a
series of discourses: the comfort woman experiezaenization, modernity,
immigration and assimilation—each reframed in teahthe crossing of gender and

the ghostly.
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CODA

Maxine Hong Kingston, vi€hina Men claims a similar authority. The title signals
Kingston’s project baldly: having written of Chseeand Chinese American women
in Woman Warrioy she now claims the authority to tell the storghed Chinese
immigrant and Chinese American men popularly reed@nto “Chinamen,” rescuing
their humanity, restoring them as China Men—a Céenémerican woman author
(re)defining Chinese American masculinity. Fountgears after the publication of
the book, Frank Chin would level his infamous qui of Kingston’s work in “Come
All Ye Asian American Writers of the Real and thakE,” the opening essay ©the
Big Aiiieeeee!: An Anthology of Chinese Americad dapanese American
Literature By now the argument is well known, commonly relgal as a central
fissure in Asian American literary history. Chakes Kingston, along with David
Henry Hwang and Amy Tan, to task for the twin fagié of inauthenticity and
misrepresentation of Chinese American masculingy.“inauthenticity” Chin means
the supposed perversion of traditional Chinese sjyghwhat for our purposes might
be called a particular stream of Chinese populankedge. Thus the debate, cast in
various ways over the years, must also be viewaerms of gendered claims to
ghostly authorship: who has the authority to autiieculate Chinese popular
knowledge? Certainly no one who assaults the @yrbaleaguered offices of
Chinese American masculinity, Chin makes cleard Aa one who wrests the terms
of the ghostly out of properly masculine, codedaaghentic,” definitional

frameworks. Asian American literary studies gragplvith the fissure for a decade,
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then left it behind as a footnote in Asian Ameridigerary history®® but it is well

worth excavating the fissure and reconsidering\then we read the ghost as ghost,
pay attention to popular knowledge as crucial cantnd examine ghostly
knowledge as “women’s knowledge”—not to mentionkiog back through the filter
of reams of Asian American women'’s ghostly fictjpublished between 1991 and
today—the fissure’s tensions over authenticity gedder have an entirely new set of
reverberations.

Kingston has said aZhina Menthat she intended it as a sort of extension of
William Carlos Williams’In the American Grainwhich was “the right way to write
about American history...poetically and, it seemm truly” (quoted in Pfaff 26).
Reception oiVoman Warriorconvinced her that an American audience wouldoeot
familiar with Chinese American history, so she nsigiply it, and supply it “truly.”
Which meant providing ghostly knowledge as a negssiterpretive framework—
like Woman Warrioy China Menis shot through and through with ghosts—a choice
that anticipates Akiko’s iComfort Womanas well as Chin’s critique. Ghost stories,
China Merns narrator explains, are “women’s stories,” subjeacontrol precisely on
the grounds of gender. In penning the moment, &tmgrecognized the ghostly as
crucial space for contestation, a ground for depyind claiming gendered authority.
If that realization had already begun to emergé/oman Warrioy perhaps the

critical energies that swarmed the book post-pahba helped to firm up that

9 For a representative response to the fissureSaed.ing Cynthia Wong, ed.,
Maxine Hong Kingston’$he Woman Warrior: A Casebo@®xford: Oxford UP,
1999), including in particular King-Kok Cheung’ssay “The Woman Warrior versus
the Chinaman Pacific: Must a Chinese Americani€@hoose between Feminism
and Heroism?”
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realization and ultimately give it fuller life i@hina Men Together the two books
changed what a ghost story might be, and whatghtrdo for the woman teller, her

narrator, herself.
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Chapter 3

Beyond Possessive Individualism: Mixed Race and a

Progressive Politics of the Ghostly

As a grad student at the University of Kansas,sbets my father, a salt-of-the-earth
New Jerseyean pursuing a PhD in Zoology. My faih&ercely anti-religious, or
perhaps religiously scientific, a family legacyraach as my mother’s ghostly
inheritance. If my mother sees ghosts, my fathekd askance at any systems of non-
rational knowledgeWhat are you looking to sell¥e has been trained to ask.

For two and a half decades of marriage my parewts tddiscuss this divide
openly. Only when my mother begins having visiafd¢he Buddhist rimpoche who
invades her dreams—does any real tension emerge.

The question of how to understand the dreamsifajp&rt on their only child, a
“biracial” child, a young teenager at the time: mé/ly mother confides in me. My
father confides in me. Both expect responseshofce—between two seemingly
irreconcilable systems of knowledge, at once betiwe suddenly competing sets of
family histories, two competing sets of culturalitages, two competing “racial”
identities—beckons. But that choice is no loneaghbut the culmination of a long
series of choices, stretching back across my adetex and childhood. Whom will |

believe, and what are the stakes—for all threespfamd beyond—of what | choose?
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The bildungsroman form is a common denominatorlafge and still-growing
number of ghostly Asian American literary wofksA seemingly perfect fit: ghosts
and coming of age stories are a perfectly (un)adpairing. The Asian American
subject-citizen grows into complex personhood asti@artly by way of coming to
understand what is natural, what un/supernatuttatweal, what unreal. How better
to stage and explore and (work to) resolve the se=rg tensions between two
divergent systems of knowledge—ghostly and non-ifjhason-rationalist and
rationalist—than in a story of subject formatioA8 the Asian American comes of
age, that coming of age must be, as Patricia ChuHsmrized? a multiplicitous
engagement with the process of assimilation, aatassimilation must have an
epistemological dimension. The Asian Americanafihds herself confronted by
ghosts and ghostly knowledge at the same timeassnveloped in rationalist

machinery; or she does not find herself confroftgdhosts and ghostly knowledge

9 A provisional list of works we might classify asian American supernatural
bildungsroman, in which the supernatural figuresnmnently or at least saliently in a
coming of age narrative: five | address in the sewf the dissertation¥Woman
Warrior, Comfort WomayMemories of My Ghost Brothévlonkey BridgeandThe
Hundred Secret Sensess well as Marie Mutsuki MockettRicking Bones from
Ash(2009), Rakesh SatyalBlue Boy(2009), Shilpa Agarwal'slaunting Bombay
(2009), Amitav Ghosh’'3he Hungry Tid€2005), Michael Ondaatje/Anil’'s Ghost
(2000), Deann Borshay Liem’s filfirst Person Plural(2000), 1€ thi diem thay’s
The Gangster We Are All Looking F@003), Nora Okja Kellersox Girl (2002),
Genny Lim’s playBitter Cane(1989), and Fredrick CloydBBream of the Water
Children: A Black Paci ¢ Memory Journal through a#twar Black-Japanese
Mother/Son Relationshi{2014).

% Chu, Patricia.Assimilating Asians: Gendered Strategies of Authiprg Asian
America(Durham and London: Duke UP, 2000). Asian Ameritexts do the work,
Chu writes, of “contesting, subverting, and comgtiieg the predominant models for
assimilation” (4).
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precisely because of the efficacy of that ratistahachinery. How does she work
through the two bodies of knowledge, their colli@@nd incommensurabilities and,
in rare cases, their harmonies? Which does shesehto embrace, or which
combinations of the two does she fashion, and hewlese choices figured as part
of her personal maturation? Perhaps most impdytdraw is her ultimate
epistemological position a resolution, or an attesdpesolution, of epistemic
tensions between rationalist and non-rationalistedge regimes? Again and
again, Asian American authors impose the generio faf the bildungsroman to
work through the same sets of questions.

As with any bildungsroman, the child is stand-ief kingular coming of age story
a means of working out broader social tensionsosBy knowledge, as | outline in
Chapter 1, is a threat—to an entire social ordercsirally constituted and
reconstituted by a rationalist knowledge regimée €ducational system, Science,
Psychology, the psychological industry: each ek#) as Asian American literature
persistently illustrates, is an actively interptfg institution, constantly working to
shore up the dominion of rationalist knowledge anddea of national progress
founded upon that dominion. They are also poliemsggitutions that perpetually
create “good” subjects as policewo/men. Ghostlywedge becomes a threat to the
ghostly knower herself, as well as to any commeialits of ghostly knowing—
challenges to rationalist order must be addressdeéesed. At stake in the singular
coming of age story, then, is how we understandsa sociocultural landscape and
how Asian American communities fit into that langdige—or do not fit and are made

to fit by way of sustained campaigns of episteniatence. Hence every Asian
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American supernatural bildungsroman is an attemgtapple with what | call in the
dissertation’s Introduction a “shadow history ofi#@sAmerica,” the largely ignored
or erased struggles of assimilation in terms of malsory rationalism and the
circulation of popular ghostly knowledge in AsiamArican communities across
ethnicities, regions, and periods. That shadowohiss at once a secret history of
America writ large, as well as a transnationalssrbemispheric history of migration,
the movement and policing of knowledge in a gldbahe.

| would turn our attention to the usage of the “gfhobildung” in particular as it
crosses another literary deployment: that of mpee. Just as mixed race Asian
American peoples appear ubiquitously within anddnelyactual Asian American
communities throughout the United Statesp mixed race characters appear
ubiquitously throughout Asian American literaturegtlas more than simply
representations of a supposedly vast and rapidiyigg “demographic” of peoples.
They often become a kind of literary device or teabgy: the mixed body/identity
as proving ground for cultural collisions and temsi,including the epistemological
In mixed race coming of age stories in particue,find a vital analytic, both
delimiting and productive, for apprehending the gtho

There is precedent for this critical crossing.2091, editors Teresa Williams-

Ledn and Cynthia L. Nakashima published the cabecthe Sum of Our Parts:

% According to the 2010 Census, Asians remain teeg growing racial group (up
by 43 percent) in the U.S., and 2.6 million of 1hBlion Asians in American
identify as Asian plus one or more other races |3&. Census Bureau, “2010
Census Shows America’s Diversity,” March 24, 2011,
http://www.census.gov/newsroom/releases/archivéfl2€ensus/cb11-cn125html.
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Mixed Heritage Asian Americana seminal work on mixed race Asian Americahs.
Though the collection seemingly has nothing toaagut the ghostly or the
bildungsroman, Nakashima’'s own essay, “Servan@Guiture: The Symbolic Role of
Mixed-Race Asians in American Discourse,” examine® the national body politic
has historically used the mixed figure as a wayaoiking out collective concerns
about race. The singular mixed body becomes diturad symbol, her story a
national allegory—which of course echoes the bigghsoman, traditionally
conceived and received as a way of working thraaatial tensions. And Nakashima
expressly calls the mixed body a “supernatural”ybtd

The work of this chapter is to formalize the linkagetween the mixed figure, the
bildungsroman, and the ghostly in the interestspaining new approaches to the

ghostly and the problem of epistemic violence. Isaiproject flows naturally in the

9 Teresa Williams-Le6n and Cynthia L. Nakashima, &8ism of Our Parts: Mixed
Heritage Asian American@hiladelphia: Temple UP, 2001). On Williams-hesind
Nakashima’s usage of “mixed heritage” as opposédhived race,” and my
deployment throughout this chapter of the lattenixed heritage” has become a
viable and frequently preferred alternative to “edxace” as a means of referring to
peoples of mixed parentage, peoples commonly utadetas “racial mixtures—
preferred because “mixed race” potentially reities notion of race as biological and
implicitly reproduces the very system of taxonomy &ierarchy, fundamentally
racist, that it means to critique. The emergegitifof Critical Mixed Race Studies,
which | examine later in the chapter, navigates iksue by appending “critical” as
prefix, holding race in question, signaling thei-aatist nature of its work. | use
“mixed” and “mixed race” throughout the chaptethie way Kandice Chuh employs
“Asian American”: as subjectless discourse, asqcre rather than descriptor.

% “Servants of Culture,Sum of Our Parts39. Another prominent crossing of the
ghostly and mixed race is Gloria Anzaldua’s notbfispiritual mestizaje,”
mentioned briefly irBorderlands/La Frontera: The New Mesti&an Francisco:
Aunt Lute Books, 1987), explored at fuller lengthTiheresa Delgadillo’Spiritual
Mestizaje: ReligioniGender, Race, and Nation in Contemporary Chicanadlize
(Durham: Duke UP, 2011). In Delgadillo’'s handswever, the “spiritual” of
spiritual mestizaje bears relatively little reseantde to the ghostly; Delgadillo draws
heavily upon a religious studies framework.
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opposite direction as well, offering critical mixeate studies important new
epistemological frameworks for considering race anixkd race. Appearing in 2001,
Sum of Our Partsvas a notably visible point in a larger scholaell, the
emergence of mixed race studies as an interdiseaigfifield, itself an outgrowth of
an even larger swell stretching well beyond thedaoay: the “Multiracial

Movement,” social, artistic, political, and commiaiten nature, a swell | will track
later in this chapter as a crucial context for nelerstanding both mixed race
discourses and the ghostly.

In American space, the ghostly has always inteediwith race. Ghostly
knowledge has always bemcedknowledge, always tied to immigrant bodies, and
one cannot properly study race or immigration withacknowledging realities of
racial mixing. Mixed race in the form of both pésgpand discourses has always
potentially disrupted systems of knowledge, mosheadiately linear histories and
biological constructions of race and racial “pufity.ike ghostly knowledge, the fact
and study of “racial mixing” destabilize officiahrratives that would insist upon rigid
grids of classification and limited metrics of wltatunts as knowledge. In Asian
American literature we find the ghostly and mixede immediately in tandem in a
number of works, a sort of micro-genre, severalksaf which | will examine here,
opening with Heinz Insu Fenkligemories of My Ghost Brothand Nora Okja
Keller's Comfort Woman In these texts mixedness becomes a direct cturadep
framework for working through—a vehicle for the pégtion of, even as the very
site of negotiation of—the larger tensions of knesige production vis-a-vis

“cultural/racial allegiance.”
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But these two texts offer a particular kind of uredending of mixedness, one |
locate, drawing heavily upon the work of criticaixed race studies doyen Michele
Elam, in relation to multiracial organizing of tlete 1980s, 1990s, and 2000s. Signal
later works—such as Shawna Yang RyaWater Ghostand Ruth Ozeki'#\ Tale
for the Time Beingas well as a recent untitled painting-text sebysisual artist
Laura Kina—also pair mixedness and the ghostly abandon the bildung form and
its particular contraction of mixedness. So wtlat this collection of texts tell us
about race construction in relation to epistemitiston, tension, and violence?
What do their constructions of mixed race atteropesolve, and how? And in their
contradictions and inherent impossibilities, whiatitations of Asian American
literary and Asian American studies frames do tmake clear?

In turn the ghostly opens much for Critical Mixedd® Studies; if this emerging
field attends carefully to knowledge productiortenms of legal and social
constructions of rac¥,it has never completed the gesture of Nakashifnarsing, of
the mixed body as “supernatural”; it has neversadered mixedness as a site of
collision and contention for rational and non-raibknowledges. It has never
considered the mixed body as crucible for the difenof assimilation expressly in
terms of non/rational knowledge production—whatrdsias natural, what
supernatural, in terms of what counts as cultutedenship and what does not. In
these senses mixedness becomes a new way of caalcapg migratory and

nationalist histories, as well as colonial and higtories, not only in terms of

% For an overview of the field, see the inaugursiligsof thelournal of Critical
Mixed Race Studig¥ol. 1, Issue 1, 2014,
http://escholarship.org/uc/ucsb_soc_jcmrs). Fooraprehensive bibliography of
scholarly (and other) publications on mixed raee www.mixedracestudies.org.
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intimate encounters and their bodily “products” bata constellation of vying points
for an expressly rationalist imperial knowledgeegptise. In the process of heeding
Elam’s call for a “progressive politics of mixeccea™° we find an important
pathway toward a progressive politics of the glypstle articulation of which in turn

advances a new critical dimension of approachingthrace.

GHOSTLY BILDUNG
Memories of My Ghost BrothandComfort Womantwo mid-1990s books, one an
autobiography-cum-novel, the other a novel, both@ed by mixed Korean
Americans born in Korea, take up the mixed racilds legacy of American
occupation of Korea—iiMemories a military occupation, i€omfort Womana
missionary one. Both books importantly intertwmixedness and the ghostly,
specifically along a central character’'s comingugé narrative, but we can parse
mixedness and ghostly as distinct developmentehtts, isolating a ghostly bildung
and a mixed bildung—well worth articulating indedently in the interests of
tracking how and where and why the texts intertwiiream. What follows is
articulation of the two in brief, in admittedly @o strokes, to quickly establish their
basic structures and key elements (leaving in baties much to be potentially
examined).

First, the ghostly bildung. In botiemoriesandComfort Womanwe follow a
narrator from early childhood through early aduttipwith epistemic tension

between non-rational and rational knowledges ah#eet of the coming of age story.

100 outlined in heSouls of Mixed Folks: Race, Politics, and Aestsati the New
Millennium (Stanford: Stanford UP, 2011).
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In each book, that tension is resolved by storg@-eresolvedasstory’'s end. The
ultimate resolution of epistemic tension is what ¢fnostly bildung formula means to
model. Tellingly each text begins with the ghgstiyhat will be book-length
processes of grappling with the ghostly begin nith wfficial knowledge, not with a
rationalist framing of the ghost (as metaphor,ofigment of the imagination,
psychological projection), but a popular framingloé ghost as ghost.

In the opening pages Memories Insu tells us of the stories of the ghost of a
Japanese colonel who haunts his home, and thersherb pages later, that
“Sometimes...I would see the ghost of the Japane&m€lostanding quietly under
the trees, gazing at me with his sad and lonelg’eyy. Comfort Womaralso opens
with ghostly knowledge, Beccah dropping readers @uiately into the disorienting
world of her relationship with her mother, its eweontour—her mother’'s mental
health, her mother’s career as fortune teller/madiver father's death and
commemoration—thoroughly shaped by spiritual pcacéind stories of “Saja the
Death Messenger and Induk the Birth Grandmothet” (& the novel’s second
chapter, mother Akiko assumes the role as nareatditells of leaving “my spirit
behind at the recreation camp” (15), how duringfbesed sexual slavery under
Japanese occupation of Korea another woman’s spitgred her body: “The corpse
the soldiers brought back from the woods wasn’tkadit was Akiko 41; it was me”
(22).

Our bildung narrators Insu and Beccah know andmdoebe true what their
mothers have taught them, and in Insu’s case, hibaxtended family as well has

taught him. This is the familial traffic of ghogttnowledge, and we see it modeled
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and remodeled throughout the early portions of botbks. The mother (and in
Memories also the uncle and cousins) establishes ghostiwledge as the means by
which the child might navigate a daily life necafigaopulated by ghosts. Though
both books eventually frame ghostly knowledge aggmal and perpetually
marginalized, in their coming of age narrativepgly knowledge arrives first, and
matter-of-factly, naturalized, without seriousetir challenge.

Only later does a serious challenge arrive in tlienfof a “dissenting” father. In
Comfort WomanBeccah fantasizes about her father “burning Wwighblue eyes the
Korean ghosts and demons that fed off our live¥” (the fantasy appears early in
the novel but at an intermediate point in the cewfsBeccah’s development, when
she is ten years old, five years after her fathdeath. In the fantasy Beccah's father
is an “angel” holding the “Bible he always carriih him” (2), establishing a firm
opposition between angel and ghost, between a J0dastian framework and one
of Korean spiritualism. If there is no sense yhtoh system of knowledge is official,
which popular, something the novel does not malettyclear until later (by way of
the School, as | explore in Chapter 1), Beccahiglyjbudding indecision between
the two systemis clear. As she comes to see Judeo-Christianigyhadternative to
ghostly knowledge, she desires the latter’s erasbrgning—by way of that
alternative. Her father will “save” Beccah and hesther, a conversion both
religious and epistemological, but the conversidhmwet manifest by some process
of proving the ghostly to be unreal. If for Becahk two systems are suddenly in
direct competition, and if she suddenly favorsfaéner’'s Judeo-Christian system,

Judeo-Christianitgloes not invalidatéhe ghostly; at this point in her reckoning, it
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would simply burn the ghostly away, remove notddtaowledge but Korean ghosts
that do, her phrasing suggests, in fact exist.

That the ghosts are identifiably “Korean,” and tvéiat would burn them away
are her father’s “blue eyes”—along the lines of th&panese-ness” of the ghost of
the Japanese ColonellMlemories—signals how inextricably race is coded into
epistemology. The rational and non-rational miwsags be identifiably raced. The
tensions of racial mixing and the hybrid child &rficular are only subtly operating
here, though. “Blue eyes” unquestionably conndtéemess; however, they bespeak
a mixed bildung only insofar as Beccah as mixedydsr and narrator is noticing
them (and by way of them her father’s whitenessl, @oticing her own phenotypical
difference from her father as symbolized by tha eglor, as well as her father’s
racially inflected (“blue-eyed,” read: white) gazpon that difference. More on this
mixed coming of age narrative momentarily.

For Beccah it is a moment of indecision but not‘ftbnversion.” It is a gestural,
incomplete-able fantasy, her father ultimately apgrihis eyes not on the demons
but on me” (2). What would vanquish the Koreangge@nd demons would also
vanquish her; her ghostly knowing is, she fearsscapable. Her father’'s Judeo-
Christianity beckons as desirable possibility, tvg she cannot, and is perhaps
unable to, fully realize or even embrace. Insuisgoresented this precarious choice
between systems by way of his father, Heinz Srq adl chronicle in Chapter 1
decides that Insu, at age six, will be enrolle&imday school—so as not to become a
“heathen.” Heinz Sr. lets on that he knows fullhvabout the ghost stories uncle

Hyongbu is telling Insu, revealing his paternaliatigs and framing the ghost stories
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as necessarily in competition with his worldvielWhey are a threat, something
Sunday school will not only counterbalance but eritieathen,” identify and firmly
categorize as primitive, less-than, uncivilizedsu never openly embraces or rejects
this judgment; his internal process of weighingpeting systems never manifests
as openly as Beccah’s. Beccah not only recountisa’skghost stories and the
responses they elicit, she also vividly chroni¢les own painful interior wrangling
with the stories and their public consequencest téA,” she writes, “despite all the
people coming to hear [Akiko’s fortune telling aswirit communion], | was still
afraid that someone would hear my mother’s crasiaes! lock her up. It wasn’t

until 1 reached high school that | actually starttegbing that that would happen” (12).
The ghostly knower becomes rational knower becaegsnalist policewoman, or at
least police sympathizer. By contrast if Insu westhow his father regards Hyongbu
or his cousins, or if he comes to question theirias or perhaps resent them in the
fashion Beccah resents Akiko’s, he never lets annterior narration, not in the early
and middle portions of the book. The physical@actie describes, however—his
movement between home and the American militare laasl school—puts him at a
suggestive metaphorical place of indecision betvwsgstems. He dotingly follows
Heinz Sr. to the American military base, begrudtyiradtends school, and obediently
reads all of the Western literature and Americamoplecals his father prescribes. But
Insu also continues seeing the ghost of the Japdb@®nel, and later that of his
cousin, Gannan, and he continues absorbing ghlmgstrom his Uncle Hyongbu,

never openly questioning any of this ghostly exgrece or knowledge.
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For both Beccah and Insu, indecision culminates ¢iimactic working through
and resolution. IMemorieslast two chapters, Insu re-narrates his adolesgen
writing back into it from the remove of adulthoad last unveiling the interior world
of his youthful indecision, outlining its tensioasd stakes. He remembers church
services in which “the priest made the Jesus stamie riddles, but [the priest] was
not as clever as Hyongbu, and his ploys did notriwe’ (240). He enumerates what
he learned of Christianity by way of Bible studydansits to a range of Christian
services—but that still, “the American religionduwdd not understand” (240). At
every turn, he reflects, Christianity is confusingid, rife with seeming
contradictions, whereas Korean spiritual knowlegéexible and syncretic, more
suited to the complexities of the Korean culturalnnent—especially one so
transformed by the invasive presence of the Amenmaitary. My father’s religion
wallowed in stories and pictures of tragedy andesurig, but it could not heal what
happened every day outside the gates of the Uty post And so | could not
worship his God or the murdered son—I believedhosts and ancestors and
portentous dreams of serpents and dragons becaose tvere the things | could
touch in my world At book’s end, Insu embraces his position astié&nower.
Narratively speaking, that embrace coincides, irtgdly, with the news that Insu
and his family will move to America.

Beccah'’s climactic “decision” comes via the audpether mother bequeaths her
as final inheritance. The tape seems at firsetoftonly “senseless wails™—
matching Akiko’s ghostly knowledge, also seeminggyseless at first pass. With

closer attention Beccah realizes the wailing i&ot singing, mirroring Beccah'’s
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dawning (re)appreciation of ghostly knowledge ass#®e, rather than sense-less.
What the singing narrates is Akiko’s history asarmaness, which Beccah already
largely knows, but as growing out of her historycamfort woman, which Beccah
does not. In particular, Akiko’s revelation abauttural genocide—that “the
Japanese believe they have destroyed an entireageneof Koreans. That we are
all dead and have taken the horrible truth with (@€4)—recasts ghostly knowledge
in a new light. Shamanism becomes a means ofralikurvival, not just &ind of
knowledge but a channel, the only means of padsiowledge across the divide of
life and death, past a systematic practice of egdsinguage and histories and
peoples. To this Japanese practice of erasureaBéitdks her father’s practice of
erasure, remembering a moment from her early cbddtshe had apparently
repressed, of her father beseeching Akiko to keepes her time as a sexual slave.
Using, we notice, the same language he uses taidea@nd erase her “pagan”
spiritual practices. Beccah also begins to se@Wwarways of looking at her mother
as a kind of attempted erasure; she begins theseawn policing in the context of a
rationalist police State. When the noise of Akgtdpe, played at full volume, draws
complaints from neighbors, first the apartment ng@n&nocks on Beccah'’s door,
then Sanford Dingman, Beccah’s sometime lovernm“speaking to my mother,’ |
told Sanford through the cracks. ‘Your motheread,” Sanford said, speaking to me
as | had spoken to my mother, as if she were ulestdbangerous” (198). Beccah
dangerous; she is embracing a threatening posisaghostly knower with full
recognition of the threat she poses. If at one tme shared Sanford’s gaze, now she

is cognizant of that gaze and its consequencesgneing ghostly knowledge as a
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channel around rationalist erasure: “Goodbyagldl him. ‘My mother is calling
me’” (198). Communion with her mother, the “madsieSanford would ostensibly
save her from, is not only the would-be objectrasere but the means by which to
overwrite that erasure, and the lens by which ¢éhasure comes into focus as just
that, as attempted erasure. Like Insu, she ulélpabmes to see her choice as
choice—whereas before this point, rationalist kremgle and Judeo-Christianity had
naturalized themselves as the only systems of keagd, removing the possibility of
choice at all for Beccah. Like Insu, she conclugesstory not simply by choosing
ghostly knowledge but by narrating this choice roatext of epistemic competition.

The bildungsroman, Lisa Lowe writes, is

the primary form for narrating the developmentha individual from youthful innocence
to civilized maturity, the telos of which is thecomciliation of the individual with the
social order. The novel of formation has a spesttius among the works selected for a
canon, for it elicits the reader’s identificationtiwvthe bildung narrative of ethical
formation, itself a narrative of the individual'slinquishing of particularity and difference
through identification with an idealized ‘nationfdrm of subjectivity (98).

Lowe’s is a useful framing, particularly with regarto how Beccah’s and Insu’s
coming of age stories represent “reconciliatiorhwite social order” and how this
reconciliation might be a model of “ethical forn@atf vis a vis ghostly knowledge.

In bothMemoriesandComfort Womanreconciliation operates along a spectrum of
assimilation, specifically assimilation to the dowmt American knowledge regimes,
scientific rationalism and Judeo-Christianity. Butach text reconciliation is not a
case of successful assimilation, or as | frame @hapter 1, successful interpellation
into “good subjecthood.” Instead we find a modelezonciliation closer to Patricia

Chu’s theorization of an “Asian American bildungyherein Lowe’s “identification
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with an idealized ‘national’ form of subjectivitys replaced by dis-identification.

Subjectivities in the Asian American bildung, Chrites,

are characterized by the emergence of a critibali@intelligence that deploys and
interrogates traditional narratives of Americanizat In this literature, | argue, one proves
one’s Americanness by showing one’s ability to ¢joeshe idea of America, thereby
fundamentally altering that idea for everyone €i§e

Chu’s Asian American bildung is an inversion, theéhe very idealized national form
of subjectivity the traditional bildung protagontgimes to accept is precisely what
the Asian American bildung protagonist questiomsi By extension, what it means
the reader to question. Similarly, in the ghobilgdung, rather than embrace official
knowledge (the backbone of an idealized nationlajesitivity), the protagonist
guestions that knowledge and thereby alters whattscas knowledge for “everyone
else,” both the characters around her in the sphttee text and the readers of her
narrative. | hesitate to say the protagonist “psolier Americanness” by questioning
the “idea of knowledge in America.” Instead | wdwienture she models a new kind
of reconciliation, a vision of alternate epistengit@l orientation that provides a
fuller and truer understanding of the idea of Aro&rione in which epistemic

violence comes clearly into vietd!

101t is worth examining the ghostly bildung formiteelates to the rise of
multiculturalism | examine in Chapter 1. The mowsinfrom a traditional bildung
narrative (wherein the immigrant relinquishes difece) to Chu’s vision of the Asian
American bildung (immigrant questions national ative, opens up how we
understand it) seemingly mirrors a larger shifipdra patriarchal, Eurocentric to
“multiculti” canon. But as | argue in chapter hetdifferences the new canon
embraces must be manageable ones and enable shecasbithe unmanageable—in
particular, ones that pose a dangerous challengeigting order, i.e. ghostly
knowledge. So the ghostly bildung would have a ifferent relationship than the
Asian American bildung to multiculturalism.
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Importantly, the ghostly bildung protagonist isitglly second or 1.5
generatiort?? making her reconciliation very different from thudta first-generation
immigrant. Akiko and Insu’s mother, never as craldsurrounded by the
apparatuses of rationalist knowledge (the Amer8eamool or the Christian Church),
come of agdeforeever having scientific rationalism and Judeo-QGlaisty foisted
upon them; Akiko is saved by American missionaags young adult, after her
sexual slavery. They reject rationalism and Judkaostianity outright and never
waver in their investments in popular ghostly knesge. Conversely a third or
fourth-generation immigrant, though never pictureditherMemoriesor Comfort
Woman might come of age ensconced within the Ameriaiucational system and
with little direct access to ghostly knowledge—jetfopposites to Akiko and Insu’s
mother, rejecting popular knowledge outright andemeseriously wavering in their
investments in official knowledge systems. Insd Beccah can waver because they
are exposed to both and forcibly pushed to choesgden them throughout the
formative spans of their childhoods and adolescendée ghostly bildung
protagonist must be perched between systems, cavhige in a space and time
where both systems vie for purchase: the ghodtiuig’s reconciliation must occur

at that precise developmental-assimilatory momémtdecision. Which is not of

10270 provide a quick sampling from a range of ghobtldung: Insu, 1.5; Beccah,
second; Maxine ofWoman Warrioy second; Mai oMonkey Bridge1.5; Olivia of
The Hundred Secret Senssscond; Piya ofhe Hungry Tidesecond; Anil of
Anil's Ghost 1.5; Deann oFirst Person Plural 1.5; and the unnamed narrator-
protagonist ofThe Gangster We Are All Looking Fdr5. Also, it is worth noting
that the 1965 Immigration Act that so radically mpad the demographic face of
America and Asian America changed generational onake particular; whereas
prior to the Act, the majority of Asians in Ameriegre second generation or later,
after the Act, first generation Asians immigranésdme the majority.
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course to suggest that a first-generation immigcantnot embrace official
knowledge, or that a third-or-beyond generation igramt cannot embrace popular
knowledge, or that the second or 1.5 generationigrant alone grapples with
epistemological indecision. The ghostly bildungply identifies the second or 1.5
generation immigrant as a particularly viable arsible site of these tensions, her
process of reconciliation meant to stand in for@ater field of reconciliation, not
limited by generation.

Reconciliation requires that the ghostly bildungtpgonist model an evolving
relationship with the rationalist gaze. It is eobugh to embrace ghostly knowledge;
the protagonist must come to understand (and nfodéte reader) what it is to be
gazed upon as a ghostly knower, an understandatgstiequal parts being gazed
upon, becoming the rationalist gazer herself, dtichately rejecting that gaze. For
example: Beccah witnesses the scorn her mothevescfor her ghostly knowing
and receives a share of that scorn herself; shennooks at her mother with scorn,
viewing her mother as crazy; she sees Sanfordrigakt her and recognizes his gaze
as the very gaze she leveled upon Akiko. What ave lat last is eeturnto ghostly
knowing with a full understanding of the arena inieh it operates, Beccah having
become at one point complicit in the mechanicsatbnalist dominance, a
participant in rationalist policing, and now awafehat complicity, that
participation, an awareness vital to her final emsbrof ghostly knowledge and her
position as ghostly knower. Through her processeethe seductiveness of the
rationalist enterprise, the sway of compulsoryoraiism, how it not only compels

strict adherence to rationalist doctrine but alsmpels rationalist policing, including
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even violent policing within families. Hence recdration cannot mean blind
acceptance of rationalist knowledge—Beccah hasdrenodeled acceptance and its
injurious consequences. Nor can it mean blind@eree of ghostly knowledge,
without awareness of the consequences of ratiartdiginion. Reconciliation must
mean documentation of those very consequencesStata-sponsored violence,
making legible the ways in which popular knowledgevalidated, cultural practice
erased. Reconciliation must mean a dawning cousuo#ss of the ways in which we
as citizen-knowers necessarily participate in tregasures. It must mean refiguring
the “threat” of ghostly knowledge, from sign ofléd assimilation and possible
“madness” to space of cultural preservation an@s&ary corrective to the hegemony

of the official knowledge regime.

MIXED BILDUNG

So where does mixedness come into play? The seoodds-generation immigrant
stands in for a broader field of immigrants, notited by generation—but what about
race? Can an Asian American protagonist's comfrage story elicit identification

across cultural and racial lines? This is an uwansble questioH)® seemingly the

103 Though Min Hyoung Song, iihe Children of 1965: On Writing, and Not
Writing, as an Asian Americgiburham: Duke UP, 2013), notes Asian American
literature’s frequent “emphasis on accessibilitatgeneral audience and on
exploring interethnic encounters” (82); he alsategr of “ a logic that has long
guided U.S. media representations of Asians andrm&mericans alike: narratives
about Asian and Asian American characters cannof bgerest to consumers lest
they show how such characters can be connectexrie way with characters that
they are already habituated to care about—namdilifeweharacters” (81-2). See also
Stephen Hong Sohn’s work expressly on Asian Amaraatural productions in
which the author’s ethnic/racial identity does mattch that of the narrator, opening
up, he argues, a “flexible aesthetic canvas” (S8tatjal Asymmetries: Asian
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province of a publishing house marketing wing, &ffectively the question the
ghostly bildung asks itself as project. The seeamd..5-generation immigrant was
always already a cultural hybrid, a mix of immigrand American cultures, more
assimilated than her parents, not quite as assediks her children will b€* She is
the perfect site of a kind of indecision, as afoeationed, her coming of age story the
perfect model for working out cultural, includingistemological, tensions. But she
is not a racial hybrid—however culturally hybridhesremains racially fixed,
inescapably Asian, Other. Unless she is mixed.race

The mixed race second- or 1.5-generation immigsapérched between racial
categories and identities and viewed, as | willlesgoshortly, as able to choose
and/or able to bridge. This makes mixed race eslheaseful as a literary device,
when knowledge is not only tagged as cultural led eacial. If official knowledge
is a fundamental part of what it means to be callpAmerican, and popular
knowledge frequently an element of Asian Americaltuces, official knowledge is

also importantly tied up in thacial construction of whiteness, and popular

American Fiction WorldsNew York: NYU Press, 2013). Conversely, onplétics
of a white author “ventriloquizing” an Asian Ameait point of view, see Monique
T.D. Truong, “The Reception of Robert Olen Butlek$500d Scent from a Strange
Mountain Ventriloquism and the Pulitzer Priz&he Vietham Forunil6 (Fall
1997): 75-94). Avery Gordon considers the positbthe white reader vis a vis
Belovedin Ghostly Matters188-90.

104 For scholarship on second-generation Asian Amesicsee Vivian S. Louie’s
Compelled to Excel: Immigration, Education, and Ogipnity among Chinese
AmericangStanford: Stanford UP, 2004); Nazli Kibri@gcoming Asian American:
Second-Generation Chinese and Korean American itdes{Baltimore: Johns
Hopkins UP, 2003); and Carolyn Chen and Russehldgeeds. Sustaining Faith
Traditions: Race, Ethnicity, arldeligion among the Latino and Asian American
Second GeneratiofNew York: NYU Press, 2012).
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knowledge tied up importantly in tliacial construction of “Asian-ness”—more on
this, also, shortly. Thus the mixed race bodywvweié as always in racial tension,
potentially “literalizes” the tensions between rémowledges. As the mixed race
protagonist’'s coming of age story works for sonworeiliation of racial identity, it is
also potentially working for some reconciliationrated knowledge systems.
“Choosing” official knowledge is not only standfior but essential part of choosing
whiteness; “choosing” popular knowledge is notassarily essential part of
choosing “Asian-ness,” but the racialization of &siAmericans and the racialization
of popular knowledge are linked processes; andigiong” knowledges might be
understood in relation to bridging racial idenstieThen, again, there is the matter of
readerly identification. Because in the populaagmnation the mixed race figure is
always “half white,% she becomes a potential means of eliciting a widkt of
readerly identification (that is, from a predomitignvhite readership), her
construction or deconstruction of whiteness a baradlinviting narrative of ethical
formationi®® Before examining these dynamics in detail, howewe might look to

the basic mixed bildurt§’ formula—loosely untethered from the ghostly bildun

105 As Christine C. lijima Hall and Trude I. Cooke Ter have documented, early
conceptions, popular and scholarly, of mixed raoei$ed on “majority-minority
biracials.” See Hall and Cook, “The Diversity afd&ial Individuals: Asian-White
and Asian-Minority Biracial Identity,Sum of Our Parts81-92.

106 For an exploration of the shifting appeal of thiged race figure in the
mainstream white imagination, see Nakashima’s “&etis/of Culture,'Sum of Our
Parts 35-48.

107 A provisional list of other works that might bensidered Asian American mixed
bildung: Winnifred Eaton’3he Heart of Hyacintlf1902),Me: A Book of
Remembrancgl915), andMarion: The Story of an Artist's Modé€1916); Amy
Tan’sThe Hundred Secret Seng@895); Sigrid Nunez’'é& Feather on the Breath of
God(1995); Kathleen Tyau'a Little Too Much is Enougfl996); Linda Watanabe
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formula—at work inMemoriesandComfort Woman How do the two plot mixed
race identity formation as a coming of age naregiwVhat is the reconciliation this
bildung attempts, and how do the two works map ‘tfeeiial” reconciliation onto the
epistemological reconciliation outlined above?

In the opening pages of their respective narrativessi and Beccah both reveal
they are of mixed Korean and white parentage. iBhasparticular avenue into
mixedness, this focus on parentage, we should nasespposed to an open
declaration of mixedness, some celebration of migedtity, or dilemmas of
choosing, or externally imposed categorizationgryr number of other possible
manifestations. Early awareness in both textsngdd. Insu’s is the more subtle
revelation, coming indirectly, by way of an offham@ntion of some puppets his
grandmother “had sent from the German country”.(1Agcompanying the mention
is no consideration of how the puppets or his Gargrandmother situate him in
relation to his Korean family and community—how hiscedness might set him
apart, might shift his relations with family andnemunity. He models just a flicker
of awareness, from several degrees of remove, agssenot of himself as mixed or
even of his father as German but of his father'shmoas “from the German

country.” Beccah signals her mixedness somewhag whoectly, setting her father’s

McFerrin’'sNamako: Sea Cucumbgr998); Kien Nguyen’Ihe Unwanted2001);
Brian Ascalon Roley'®A\merican Sorf2001); Kip Fulbeck'$?aper Bullets: A
Fictional Autobiography2001); Alexander CheeEdinburgh(2002); May-lee
Chai'sHapa Girl: A Memoir(2008); Brian Leung'sost Men(2008); Marie
Mutsuki Mockett’sPicking Bones from As{2009); Neela Vaswani¥ou Have
Given Me a Country: A Memo{2010); Noriko Nakada'$hrough Eyes Like Mine
(2010); Nina Revoyr'sVingshooter¢2011); L. Tam Holland’'3he Counterfeit
Family Tree of Vee Crawford-Worg013); Paula J. Freedmailyy Basmati Bat
Mitzvah(2013); Fredrick Cloyd'®ream of the Water Children: A Black Paci c
Memory Journal through a Postwar Black-JapanesehddBon Relationshi(2014).
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whiteness immediately against her mother’s Koreassnand in the aforementioned
fantasy of her father’s blue eyes, highlighting bemn perceived Korean-ness. Like
the Korean ghosts, she is the object of his whatzeg In keeping with this
awareness/anxiety of Korean-ness, she dots dasaspaf her home life with her
mother in Hawai'i with various totems of Koreantcuk, the card gamuatto
Cambisomintment, the condimemiu kimchegand then the various threads of
ghostly knowledge. By all indications, Beccahutturally Korean American and
racially Asian, just as Insu, living in Korea, witlis mother and extended Korean
family, appears culturally Korean and racially Asia

ThatMemoriesopens with Beccah’s “blue eye” fantasy suggestbgatorial
desire to mark tension from the outset, to franrecbening of age story in terms of
racial anxiety. But again, she is careful to rtbsg she experiences the fantasy as a
ten year old, not a five year old. As a youngdhBeccah’s only apparent grappling
with mixed identity comes via the argument betwieenparents about Akiko’s secret
history as a comfort woman; and while Beccah’satadentity formation might
easily be read in terms of this parental push arigl ggain, this is a memory Beccah
represses and only recalls/reveals at the endrafdreative. The moment is a
function of her early racial development chieflywsy of its forced forgetting; itis
not something Beccah is capable of engaging umlis much older, after her mother
dies. The fact of its repression and later recpaee as salient as the moment
itself—a realization communicated not by any comtagnby Beccah but by the
narrative structuring, how Beccah is choosing lidheer story, itself. If the mixed

bildung chronicles the movement from limited awasninto fuller awareness and
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anxiety, then, it is also chronicling narratoriahgpling with how to document and
frame that awareness.

As for Insu, before he ever mentions his fathamarks his own mixedness
outright, he describes seeing his cousin cryingaskihg her, Nuna is it because of
your yellow-haired boyfriend? Did he say he didmdnt to marry you?” (10). In the
course oMemories we will come to find this the standard dynamidha# interracial
relationship between white male Gl and Korean yowogan: on her part, desire
for marriage and access to money and securitypartds, hesitation to marry,
interest primarily in sex, and willingness to settmacy as disposable. These sets of
conflicting needs result in, among other thingguash on the part of the Korean
young woman. Frequently chief witness to this astyis the Amerasian child, often
the primary, and sometimes sole, source of emgatithe young woman, forced to
shoulder the emotional labor of sensitivity andeddsat many other Koreans and
certainly white Gl-partners are unwilling or unabdeproffer. Surely this labor, and
this intimate witness of racial power dynamics,mgthe Amerasian child’s own
racial identity formation. But early on Memories though Insu clearly already
knows what to expect from relationships betweeneldarwomen and “yellow-
haired” Gls, neither he as child protagonist noak@dult narrator nor we as readers
are yet ready to analyze how those dynamics shiapgaum sense of racial
subjectivity. He has not yet indicated to us ti@himself is the product of such a
union, or that his parents’ relationship bears mauynot all of the hallmarks of his
cousin’s. The moment is merely a marker of prescmusness, and of a narratorial

desire to document that pre-consciousness.
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Movement into fuller awareness of mixedness ocrulater childhood for both
Insu and Beccah. Insu’s increased awareness desmuwith a number of
developments: Heinz Sr. returning home from his tdf duty and taking Insu semi-
regularly to the military base; Insu attendingcha®l largely populated by other
Amerasian boys (never, curiously, by any Ameragids, though Insu never
explains this reality). Heinz Sr. embarks on adye fairly uniform campaign to
mold Insu in his own image of white masculinityhéTAmerican School and the
American military base also inculcate a fairly dyramous brand of white American-
ness. But Heinz Sr.’s fathering and the schoolraililary base are perhaps of lesser
interest to Insu as narrator than his experiencdgshis Amerasian classmates, to
which he devotes several chapterd/@mories quite a bit more space than he gives
over to the base visits or his schooling itseléween his father. Of the latter we get
fragments and snippets of memory; of the formerget full adventure narratives.
“The gang,” he comes to call his micro-communityAmerasian boys, thrown
together because each has a Korean mother and @amésil father (some white,
some black). Each is acutely conscious of theatalifference between mothers and
fathers (and between black and white fathers),elkas of their difference from
white students at the American school, and fromeldarchildren who attend other
schools. The gang communicates easily with Kostaxpowners and vendors and
elders, the local community, “there to break unfsgand tell us to be quiet, to say it
was time to go home, to have a look at us if wepkapd to get hurt” (138)—in other
words, to treat the gang as part of the commuriityonce the gang is also able to

communicate with Gls in English, and though the sisietimes call them “Korean
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bastards,” they also sometimes know the fathetleoboys, and do not treat them
precisely as they would monoracial Korean boyseegly, for instance, when Insu
visits the American base with Heinz Sr. They measily between spaces, the
Amerasian boys, seen very differently in differeabtexts, performing and having
imposed upon them a nuanced range of racial idesititAt once they form a “gang,”
a group, Amerasians, a racial and perhaps culideatity category of their own.

As for Beccah, her grappling with mixedness sHifisn anxiety to
romanticization. Her terrifying “blue eyes” fanyagives way to an origin story, of
how her parents first met, which she urges her erdthrecount repeatedly. “When |
asked for stories about her past,” Beccah expléinsy were about me, starting from
my conception” (26). That is, she wants the nareabf Akiko’s cultural and racial
difference—her past—funneled into a neat explanatioBeccah'’s birth: Akiko’s
difference engineered to explain her own. Andet8ah’s difference is to be
palatable, socially manageable, so must Akiko’BusTAkiko was a famous singer in
Korea, the story goes, and when Beccah'’s fathgrtigard her sing, he fell in love, a
narrative upon which Beccah founds her own nassamging career.” She wants to
believe an identity as a singer is inheritableafe proxy for inherited race and
culture—race and culture transmuted into “taleaht talent that sparks interracial
romance, as opposed to evoking discrimination ltiegun social alienation.
Reimagined as singing, race and culture becomea@essive, performative bridge,
Akiko and Beccah as racial/cultusalbjects actingnot racial/culturabbjects being
acted upon For Beccah “singing” is the means in particitaenact three key

reconciliations: between her parents’ racial/aaltdifference; between her
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racial/cultural difference from each of her parerdad between her racial/cultural
difference from her classmates in multiethnic, madial, multicultural Hawar'i.

But of course the romanticization collapses untseown weight. Beccah is a
poor singer—a reflection of the impossibility oktthree reconciliations listed
above?—and she comes to recognize her motheris ataa rough adaptation ©he
Sound of Music A fictionalized, sanitized version of racial anltural identity
cannot form a stable base for one’s own racialtideformation, Beccah seemingly
intuits. So Akiko replaces the singing story wattother, this one closer to the
“truth,” one actually intimating Rick’s missionawork. Beccah as narrator, looking
back, has alternate memories of how she receivechéw narrative, whether she
challenged it or, more likely, “said nothing...[fe@g] my own words might break the
spell of normalcy” (32). Even or perhaps espegiallits origin stories, mixed
identity is a construction, a spell of normalcycBah is realizing, always an
attempted reconciliation, always satisfying andatisfying at once.

Having raised these tensions, the mixed bildung deeoncile them, however. In
the final stage of the mixed bildung, the mixedtagonist does come to a resolution
of her mixed identity. She is able to envisiorbathness,” a hybrid position
characterized by an ability to inhabit both “Asiaess” and whiteness, whether
moving between spaces and shifting racial perfooceatcordingly or, alternately,
occupying a mixed race identity that is “Asian” amldite and neither one at once.
Most importantly, this mixed identity is foundedaupa critical consciousness of
“Asian-ness,” whiteness, and mixedness as racratooctions always built and

imposed within a grid of differential power relatg
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Beccah and Insu both reach this resolution of migledtity as adults looking
back, specifically as narrators describing and m@akense of their experiences.
They come of age, reaching a reconciliation, exglydsy way of narration. As she
listens to her mother’s tape, Beccah finally resuimthe memory she has repressed,
of her parents arguing about Akiko’s past as a coilwfoman, a past vital not only to
Beccah'’s ultimate understanding of Akiko’s shamamiand Beccah's own
relationship to ghostly knowledge, as explorediegrbut vital to Beccah’s
understanding of Akiko as racialized subject.htbughout the course of the novel
we as readers have witnessed the myriad contortiwaagh which Soon Hyo
becomes Akiko becomes Hawar'i-based Asian immigvafe and mother, here a
few of these contortions are at last laid bareBeccah. Akiko’s cultural subjectivity
is quite a bit more complex than the “singing” assmonary narratives with which
Beccah has grown up. The reason for these simgaiidins brings Beccah, and us, to
a dominant dimension of Akiko’s racialized identityhat it means to be racially
“Asian” is forcibly circumscribed by whiteness, ihat dominant white discourse
allows and proscribes. In this memory in particuBeccah'’s father proscribes a
complexly transnational identity that would impliedoth Japanese and American
imperialism and misogyny. If such an identity m#deko an eminent candidate for
being “saved” by Rick, henceforth her racial idgntiannot contain those troubling
multitudes. His whiteness, which he would pasmhasritance to Beccah, requires a
sanitized version of her “Asian-ness.”

Recognizing this dynamic is crucial to how Beccalderstands her own racial

identity, both as inheritor of her mother’s hisesriand her father’'s domineering and
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as mixed race Korean American woman subject tonaben of the same forces that
pressed down upon Akiko (and, for that matter, Rickhe moment also represents a
key narratorial choice, to save this revelationlée in her story (when, by contrast,
Beccah has already shown a willingness in the opechapter to violate a fixed
chronological frame and insert moments out of teralgwrder”). Beccah arrives at
and communicates a new understanding of the constructi race by revealing this
linked four-fold repression: her father’s forcitdeasure of Akiko’s past; Akiko’s
seeming complicity in this erasure; Beccah’s ftirgg as young protagonist; and
Beccah’s delayed release of information as narrafbis final repression is perhaps
most curious and least easily comprehensible, dlizer as for the sake of dramatic
climax. Why else not release this information srdn the narrative? How could
this narratorial choice possibly relate to ractrtity?

Upon reflection, Beccah waits to “tell” the readee story of the repressed
memory exactly in the way Akiko waits to tell Bebdhe story of her past as comfort
woman. Timing and context matter. When Beccadt fias her period, Akiko calls
Beccah’s school to say Beccah will not be attentivag) day because she is going to
the doctor, which is a lie; she explains to Be¢chbanly told them something they
could understand” (189). She has told Beccah sheging” story and the missionary
story throughout her childhood because these aratives Beccah can understand,;
as Beccah comes to realize, her mother “waited#®to tell her | was ready to hear
what she had to say” (191). And Beccah is onlglyda learn about Akiko’s past as
comfort woman when she is an adult, after Akiko dhasl, when her mother can

relay her story via tape, a kind of self-narratittg mode Beccah herself will need to
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adopt to grapple with history and erasure and rabéatity. Akiko’s revelation

cannot come through dialogue; it must be as itdneze, a gift upon dying, and it
must model for Beccah the act of self-constructiathin and against an imposed
racial construction. Importantly it must come oafyer Beccah begins approaching a
critical consciousness of that imposed racial aoesbn, having already inhabited
white discourse, having already leveled the whaeegupon her mother.

So in an analogous move, Beccah waits until theogémer story to reveal her
repressed memory, waits to show us the momentraengembering her father
imposing a fixed identity upon her mother, the matra recognition of her own
embrace of whiteness in her father’s, and of hisars. She has waited until we as
readers are “ready”: until we have the necessamyext to understand the memory
and its repression. We must first have withessgglocess, her movement through
indecision, her investments in her mother’s orsgjiories, her participation in the
construction of this tight-fitting and limited ratiidentity for her mother—and
therefore for herself. We must first learn of hesther’s tape and see, once again,
identity as act of performative construction, oreeave always participating in, even
as it is also at the same time imposed upon usaome can understand Beccah's
own narration as construction of identity, as pay@nd culminating part of her
developmental process.

Insu’s is a similar process. He delays engagiergithlar “memories of his ghost
brother” until the final chapter of the book, whigshares the title with the book
proper. Heinz Sr. and Insu’s mother have kepettistence of Insu’s half-brother

Kuristo from Insu throughout his young life, butevhinsu tells his father about a
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dream he has of Kuristo, Heinz Sr. says, “Kuristoratwdoes that sound like to
you?...It's Christ. Jesus Christ. He saved ysaalll you just saw him like he was
your brother” (258). An erasure atop an erasuranansistent if unconvincing re-
erasure—but why reveal this moment so late in thegy When earlier in the
narrative, Insu as narrator has already jumpedahtarthe future, already showed us
himself as adult looking back, showed willingndiégs Beccah'’s, to break with
temporal order? Once again we have multiple-fefgression: Heinz Sr. forcing
Insu’s mother to send Kuristo away as a young ¢chalfferwards Heinz Sr. erasing
Kuristo’s memory, insisting he never be spokenlou’s mother (and the rest of the
family) complying with this insistence; Insu fotgeg, and then suspecting but also
doubting, that he has a brother; and finally llesurning for certain he does have a
brother but, as narrator, delaying release ofitficmation to readers. So what do
these various repressions have to do with racdresuds mixed identity formation?
Heinz Sr. sends Kuristo away because he is notzH&ins son but the son of
another white Gl. ThroughotMemoriesis the tension of comparison—how much
the relationship that produces Insu bears sim#arifor does not) to the other
interracial relationships Insu sees around himuohog, most charged and damning,
the relationship between Gannan and a white Glr#satlts in Gannan’s suicide.
Always, for Insu, is the tacit question of how muhk relationship between his
parents is or is not like mat happened every day outside the gates of theAunS
post—systemic relations between American Gls and Kossaxworkers and/or
marriage-seekers. Heinz Sr. must confront thesgaadsons as well. Kuristo’s

banishment might on the surface seem like HeinziBmply not wanting to care for
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another man’s son. But we might also see it ametion of Heinz Sr.’s discomfort
with systemic relations between American Gls andeldo women, and by extension,
whiteness’ difficult work to reconcile (or mask3 internal contradictions.

Interracial relations, Heinz Sr. cannot help butwnare defined by power, by
conditions that compel unregulated sex work andblenaarious forms of
exploitation, defined by abuse and misogyny andieization, by longing and
desperation, by poverty and despair and suicide-—aegtricably, by race. “Yellow
hairs” represent Hollywood, represent escape fromegy and sex work or black
market work to an American future. (Black Gls haweery different relationship
with Korean women). Whiteness is money and secant possibility, defined by
and against a subordinate “Asian-ness.” HeinkiSyws he participates in these
interracial relations insofar as his relationshighvinsu’s mother appears to be just
one more instance of those relations. That it conght on the heels of another
interracial relationship—that Heinz Sr. is seemyriglext in line” after Kuristo’s
father, seemingly one in a long succession of wBitethroughout Korea—makes it
all the more difficult for Heinz Sr. to distancartself from troubling moral
implications. Responsibility for Kuristo as stegbi@r is symbolically akin to
“responsibility” for the larger system of relationBanishing Kuristo makes possible
the myth of exceptionalism: makes possible théondhat Heinz Sr.’s relationship
with Insu’s mother is different, and Heinz Sr. hetiglifferent, morally upright. To
be fair, his relationship with Insu’s mothisrdifferent than Gannan’s relationship
with the unnamed white Gl ansldifferent than the relationships between Korean se

workers and white Gls: Heinz Sr. is never abusmexer manipulative or deceitful,
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never implicitly or explicitly promising a futureeever intends to provide in
exchange for sex. But he conducts a relationsitip asKorean woman as a white Gl
within a system that inescapably privileges white Bith status, mobility, money,
legal recourse and relative immunity: power. légar critiques that system or
acknowledges his complicity in its existence; @ast he faithfully espouses
discourses of white superiority and Asian infetiyariHe can do so while witnessing
what happened every day outside the gates of theAdnS/postand still feel
righteous because he believes himself to be diffeterconsciously believes in a
white ideal to which one can aspire. In his imagjon whiteness and “Asian-ness”
can remain static, fixed, oppositional identitigsreas he works continually to
construct a vision of whiteness. So long as hentagis a myth of exceptionalism, he
can self-justify his tremendous power and privilegnin a fundamentally
inequitable system.

Before Insu can begin to understand Kuristo’s atseand how this erasure
relates to his sense of himself as Amerasian chddnust come to understand this
relationship his father has to whiteness; we adees must too. We must also first
witness Gannan’s suicide, the realities of thetaryi base, and the “gang” of
Amerasians Insu joins. All of this context is nesary for us to understand, through
Insu’s eyes, what has happened to Kuristo, itsstessary for understanding the
resolution of Insu’s mixed identity. Like Beccdlg delays release of information
until we are ready—and to illustrate that in theamarration, through control of his
own story and racial construction, he can erake His father and mother and family,

but also restore and create.
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The critical race consciousness that Beccah andrbech is the mixed bildung’s
final stage of development. Both (re)embrace thiual traditions of their mothers,
but as fuller histories, restored, with, importgndn understanding of how and why
and by means of whose patrticipation/complicity tiveye repressed. Beccah and
Insu are ultimately critical of their fathers—bhitg critical position is distinct from
their mothers’, from that of other Asians and Asfanericans, in that Beccah and
Insu come to this critical position expressly byywed inhabiting whiteness in
addition to “Asian-ness,” by moving in white spau# as “Asian” other but as white,
even if that whiteness is primarily projected otitem by their fathers. This
represents a very different form of participatiomihiteness and white discourse than
what we see, if to limited degreesNtemoriesandComfort Womanby monoracial
Asians and Asian Americans. The power of whitemsssonstruction of course
requires participation by non-whites, requires Akdnd Insu’s mother and Auntie
Reno and Gannan and various other charactersltbtgi#s demands and slot readily
into its hierarchies. But acquiescing to or evesidng whiteness is not the same as
inhabiting it; none of the aforementioned charnectan ever transcend racialized
non-white identities—because of phenotype, becatisen-white parentage.
Hypodescence, the most popular manifestation ofhvis the “one drop rule,” has
historically defined black-white racial mixing innderica, rendering a person in

America with “one drop” of “black blood” black® But for Amerasians and mixed

108 For a long view of the one-drop rule, see WinthBo@ordan’s “Historical Origins
of the One-Drop Racial Rule in the United Statds(irnal of Critical Mixed Race
StudiegVolume 1, Number 1). 89-132. We also see thedvop-rule operating in
Memories in Korea, where mixed black and Korean childrendefined primarily by
their blackness.
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Asian Americanshyperdescence is a viable avenue, in Beccah’s and losisss
particularly because of their fathers’ expressréesi draw their mixed children into
whiteness. Beccah and Insu can and do occupy ndssefor key developmental
periods of their coming of age stories, which tfarmas how they understand
whiteness, “Asian-ness,” the constructedness @&, raied their own abilities to
perform and construct race. At books’ ends theyupg a mixedness constituted by
critical self-construction through narration.

Reconciliation in the mixed bildung is neither chkimg whiteness nor “Asian-
ness” nor some hybrid of the two—not even the ttlspace” mixed race community
of Insu’s Amerasian “gang,” able to navigate butyahmly aware of the racial
realities of American-occupied Korea. Reconcitiatmust mean a full
consciousness of the linked construction of whigsrend “Asian-ness,” including
especially how the mixed child is not only prodatthose constructions but
participant in their continual recreation. It maostan choosing a mixedness that is
not simply fluid negotiation of racial categoriesyr a bridge between them, but a
critical position that continually calls into quiest those categories and the power

relations they instantiate.

THE INTERSECTION OF GHOSTLY AND MIXED BILDUNG

So with mixed and ghostly bildung roughly plottediere do the two meet, and to
what ends? What does crossing the mixed bildutig the ghostly bildung mean to
resolve on a larger social scale? Or more pregiselw is the mixed coming of age

story useful for completing the work of the ghostbming of age story?
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As | have plotted the two narrative arcs, theieéhrough stages match up
temporally; major developments in the two run eettly parallel. To recap, the first
stages of each occur in early childhood: the dh@sbtagonist’s default acceptance
of ghostly knowledge corresponds with the mixedgonist’s default non-white
identity (with limited awareness of mixedness).e®econd stages, of indecision,
occur in later childhood and run through adoleseertdere the protagonist begins to
be identified, and to self-identify at points, asit®; at the same time, she begins to
guestion ghostly knowledge and explore the posséslof official knowledge. The
third and final stages of the ghostly and mixedunilg take place in adulthood.
Resolution of mixed identity occurs at the sameetam resolution of epistemological
orientation; coming to a critical race consciowssneorresponds with coming to a
critical consciousness of knowledge production encllation.

These correspondences are not simply circumstar@hbstly and mixed coming
of age stories are both products, we might reoélhheritance the ghostly
protagonist inherits ghostly knowledge from her neotparents; the mixed
protagonist inherits racial identity by fact of patage and by way of parenting. Or
put another way, the ghostly and mixed bildungkert legacies and legacies of the
same condition: immigration. Each coming of aigpeysis a way of thinking
through, and attempting to resolve, immigratiopasblem. Ghostly and mixed
bildung correspond at each key stage of developtetduse they result from and
work to make sense of the same condition.

They also mutually inform one another. As | refexed earlier, official

knowledgeis a feature of whiteness, and ghostly knowledd®oth projected and

158



employedas a feature of “Asian-ness,” meaning the mixedggonist’s grappling
with ghostly knowledge is always a grappling widlcial identity as well. Beccah'’s
opening fantasy is of Korean ghosts burned awaydnyather’s blue eyes, which
turn at last upon her: she is lumped in with tleedén ghosts. Because she is a
ghostly knower? Or because she is “Korean”? hfdwrs, and in her father’s blue-
eyed gaze, the two are reciprocally constitutiBeccah sees her mixedness in terms
of a “Korean-ness” defined by the ghostly—as h#rdg and in a different fashion,
her mother, have taught her to do. Similarly Akskehamanism only becomes fully
comprehensible in relation to Rick’s constructidmbiteness: ghostly knowledge is
Akiko’s means of asserting/preserving a Koreanuealtidentity in the face of Rick’s
imposed construction of “Asian-ness,” which shédito the wartime-imposed
Japanese construction of “Korean-ness.” Rick saeksnsolidate a comfortable
white identity for himself—and for Beccah—by eragifskiko’s ghostly knowing and
her uncomfortable history as a comfort woman. i®lfigses his linked visions of
whiteness and “Asian-ness” through shamanic praetic narration, through
construction of a cultural identity based upon glydeshnowledge and the preservation
and restoration of traumatic histories. Beccalkiea her ultimate mixed identity
specifically by coming to understand her mother@cpss, by coming to understand
how she can, like both her mother and father, hestty knowledge as a building
block of racial identity construction. For hersjuas for Insu, coming to critical race
consciousness requires coming to critical epistegioll consciousness.

One can certainly identify ghostly bildung withanixed protagonists (see most of

the titles in footnote 102), just as one can idgmtiixed bildung without the ghostly
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(see most of the titles in footnote 107). The t@ming of age stories are certainly
separable, if the ghostly and race more generediyyat. MemoriesandComfort
Womancombine them, and we might see the combinatianraapping of mixed race
onto ghostly knowledge that illustrates how race @@ ghostly are always already
imbricated. The mixed-ghostly bildung illustrateat the twinned problems of race
and epistemic tension are actually tessellatedl@nad) or perhaps a single, woven
problem—and that in the coming of age story ofrtlieed ghostly knower, we find
the model of a potential solution. We see howptfseagonist might enact a
resolution of one problem that is a resolutionhaf other, and the beginnings of a
resolution to the larger condition of immigrationpw the larger social order, and the
notion of national progress, might be productivelfygured in terms of knowledge
and race, or rather raced knowledge.

Such a model would seem to offer something likeog@ssive politics of the
ghostly. But as Michele Elam warns us, mixed r@pgesentations are “never
innocent: they are always motivated and shapetidyeeds for certain kinds of

stories that tropes of mixed race enable” (159).

THE MULTIRACIAL MOVEMENT AND “CRITICAL” MIXED RACE

STUDIES

| raised earlier the idea of appeal across raciahtaries for readerships—that a
mixed race protagonist potentially speaks (andbsamarketed) to a wider range of

audiences than a monoracial Asian American oneat\Wins gestures towards is
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“mixed race” itself as commodity’° or more accurately, as full-fledged economy.
Elam among other scholars has documented the eaplatarting in the 1990s, of all
things mixed race in the popular American consaiess, from political advocacy to
summer camps and festivals to art and literatuegltaational materials and support
groups to blogs and podcasts—all of this despaddht that “data collected since the
2000 Census suggest that the number of peopledeeififying as more than one race
is actually declining® The explosion, in other words, cannot be tootljgiethered
to the “actual” demographics of mixed peoples, Whetising or falling or remaining
stable in numbers. Elam notes scholars Kim M. dfiks’ and Kimberly McClain
DaCosta’s characterization of “the impression oeéapanding cross-country mixed
race constituency...[as part] political desire andkaginvention.*'! Mixed race
representation as political desire and market itiwan we haveneeds for certain
kinds of stories that tropes of mixed race enable

As prominent, major-publishing house, mid-90s prdilons,Memoriesand

Comfort Womamnavoidably participated in this mixed race ecopowhether

109 A 2003New York Timearticle infamously celebrated the rising use oftiracial
people in advertising campaigns. See Ruth La F&Blaneration E.A.: Ethnically
Ambiguous,”The New York Timg28 Dec. 2003, accessed 4 Feb. 2014,
www.nytimes.com/2003/12/28/style/generation-ea-ietdly-ambiguous.html)

110 S0uls of Mixed Folkss. See the first page of the Population EstisiBt®gram
sponsored by the U.S. Census Bureau at
http://factfinder.census.gov/home/en/official_esttes 2008.html (accessed 23
January 2014).

111 Souls of Mixed Folkss. See DaCosté)aking Multiracials: State, Family, and
Market in the Redrawing of the Color Li®tanford: Stanford UP, 2007) and
Williams, Mark One or More: Civil Rights in Multiracial Amiea (Ann Arbor: U of
Michigan P, 2006).
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nurtured by the market desire Elam alludes toiongating it or botht'?2 More
specifically the two texts echoed the boom in makeoutlining and putatively
providing support for the particular “trauma” ofxed race childhood experience, a
boom, writes Elam, that “tends, in effect, to proelthe type of population
characteristics that it proposes to analyze...[reoifg] the idea that mixed race
people are a distinct population in need of sugd@f). In other wordsiMiemories
andComfort Womanlike the vast emergent body of educational cufa@nd
parenting manuals devoted to mixed race childremeywerhaps gwescriptive as
descriptive, not simply identifying budreatingthe problem of mixed race identity to
which they offer solutions.

“Creation” acts were taking place in all shapes siads at the time. DaCosta’s
Making Multiracials: State, Family, and Markettine Redrawing of the Color Line
helpfully outlines the rise of the Multiracial Movent and the birth of a popular
multiracial identity. In 1997 the U.S. Census Baréamously changed the census
form to allow individuals, starting with the 2008rtsus, to “mark one or more” racial
categories. But the concerted push for censusgehlay “multiracial activists,”
beginning with 1993 hearings by the U.S. House Sutsittee on Census, Statistics,
and Postal Personnel, was predated by at leasydiaes, according to DaCosta, by
the formation of some sixty or more independenta®@upport organizations in

locations across the country. The Biracial FarNitwork, based in Chicago, was

112 Both were published by Penguin; both were matkatel received as works
engaging mixed raceComfort Womanone of the_os Angeles TiméBest Books of
the Year in 1997, was lauded ilNawsweekeview (blurbed on the rear cover of the
novel) as “skillfully [mingling] the Asian past anide American present.” 8an
Francisco Review of Bookdurb describeMemoriesas “a compelling and poetic
portrait of the Amerasian experience.”
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founded in 1980; I-Pride, based in San Francioed in 1979; prominent
national organizations AMEA (The Association for kiethnic Americans), Project
Race, and MAVIN would follow in the late 80s, ea®@s, and early 2000s,
respectively. The census change brought multirateatity officially into being,
and firmly into public consciousness, but commupityanizing, as well as mixed
race representation in the form of cultural progucand corporate marketing, was
already well underway.

Officially backinto being, one should say—the 2000 census wdsdiar the first
official survey of mixed peoples in America. As@uasta notes, mixed populations
were officially recorded at various points in theebellum South*® Beyond
governmental documentation, Frederick Douglassexpsunding upon mixed
identity in hisNarrative of the Life of Frederick Douglass 18454 Numerous
American literary authors were imaginatively grapglwith mixedness throughout
the 19" and 2@ centuries, with Edward Reuter venturing some effitst (if overtly

racist) mixed race scholarship with fise Mulatto in the United States19181°

113 Making Multiracials 4.
114 DouglassNarrative of the Life of Frederick Dougla@idew York: Signet, 1968).

115 Mixed Race Literatureedited by Jonathan Brennan (Stanford: Stanfd?d U
2002), traces a host of “mixed race literary tiads” back across American literary
history and Anglophone literary history more getigravith a little attention to
Francophone literary history as well for good measuts Introduction also helpfully
catalogues a range of scholarship addressingrijteepresentations of mixed race.
Elam’sSouls of Mixed Folkscludes a section on the “canonizing” of mixedera
literature, pages 42-51. Nakashima’s “ServanSufure” examines a selection of
early 20" century representations of “Eurasians.” Greg@=mThe United States of
the United Races: A Utopian History of Racial Mix(New York: NYU Press,
2013) excavates an “optimist tradition” of undemstiag racial mixing in the United
States, pointing back as far as Hector St. JoHbrdeecoeur’'d etters of an
American Farmein the 1780s. Jayne O. Ifekwunigwé&4ixed Race’ Studies: A
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There are rich traditions of engaging mixednesAfrican American studies, Latino
studies, and Native American studies stretchinds bi@cades before the 19808.
The Multiracial Movement’'s myth of “newness” reqedra certain level of historical
amnesia.

Mixed race scholarship, much of it also somewhstiohically amnesiac, would
become its own sizable plume in the popular ermptioall things mixed race in the
1990s and 2000s. “Both an academic field and anoential industry,” Michele
Elam labels it, and “especially active in canonigaertain normative models of
mixed race as a uniquely post-civil rights identityd experience” (xiv). Willfully
blind, in other words, to a longer view of mixeds@s experience, identity, and
public construction; blind to how contemporary Wwon mixed race relates to prior
work; and blind to how contemporary work mightdieiated in relation to racial
politics more broadly—the rise, for instance, o§pmcialismt!’ Elam’sSouls of
Mixed Folksfits into a counter-tradition, or what might bédéed a “second wave” of
mixed race studies, self-differentiating via theliidn of the prefix “critical.” The

first Critical Mixed Race Studies conference wohbédheld in 201618 and the first

Reader(London: Routledge, 2004) traces the existenselblarly studies of mixed
race across disciplines back at least several lkedngbars.

118 For partial genealogies, see Brennaviised Race Literaturand Elam’sSouls of
Mixed Folks

17 Elam’sSouls of Mixed Folkpoints out this blindness and begins to sketch out
some of these connections.

118 At DePaul University. Information on the 2010 &2 Critical Mixed Race
Studies conferences is available at
http://las.depaul.edu/aas/About/CMRSConferencexradp. The official website for
Critical Mixed Race Studies is http://criticalmixadestudies.org/. “Emerging
Paradigms in Critical Mixed Race Studies” (G. RadfinDaniel, Laura Kina, Wei
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issue of its official publication, th#ournal of Critical Mixed Race Studiésf which
Elam is an editorial review board member), wouldesgr in early 2014. “Critical,”
the editors of thdournal of Critical Mixed Race Studiegplain, means “to indicate
both a new direction and to bring together theawssitributaries of the field in a new
light, one that is recursive and self-reflexivé® Though the editors are careful to
clarify that the usage of “critical” does not mearpaint all previous mixed race
scholarship as “uncritical,” Critical Mixed RaceuBlites does inevitably define itself
in relation to uncritical—i.e., potentially limitghand/or racist—deployments of
“mixed race” and “multiracial,” many formative exatas of which emerged in
representations and scholarship produced duriniyithgracial Movement.

Journal of Critical Mixed Race Studieslitor-in-chief G. Reginald Daniel stresses

that neither a multiracial identity nor multiraciatlividuals should be viewed as the final
solution to racism and racial inequality, desgite tact that “many of us believe that
multiraciality, when based on egalitarian premiglest is to say, “critical multiraciality,”
has the potential not only to interrogate the essiezed conception of biological race and
racial categories but also serve as an additiohe@rsenal of tools in the antiracist
struggle.*?°

Ming Dariotis, and Camilla Fojadpurnal of Critical Mixed Race Studiegol. 1
Issue 1, 2014, http://escholarship.org/uc/item/Z&#2H, accessed 1 February 2014)
provides a brief history of the formation of CréldMixed Race Studies proper and
critical mixed race studies more generally. Adngtof theJournal of Critical Mixed
Race Studiesan be found at
http://escholarship.org/uc/search?entity=ucsb_soarg;view=aimandscope.

119 “Emerging Paradigms in Critical Mixed Race Studigeurnal of Critical Mixed
Race Studies.

120 aura Kina and Wei Ming Dariotis, ed$Vjar Baby/Love Child: Mixed Race
Asian American Ar{Seattle: U of Washington P, 2013, xv). Kina &stiotis co-
organized the first CMRS conference; they alstlsetrve on the editorial board for
theJournal of Critical Mixed Race Studies
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A critique of popular multiracial identity, Danislformulation is a useful segue back
to Memories Comfort Womanand the mixed-ghostly bildung, which each
uncomfortably straddle the poles of a “critical-tincal” binary. Is the mixed
bildung a species of “critical multiraciality” ocfitical mixed race,” with the
potential to “interrogate” racial essentialisms aodduct antiracist work? In its
modeling of critical race consciousness and thesttoatedness of race, including
mixed identity, and its deployment of these to undee inequitable social relations
based upon deeply racist representational framesypek But alsono: in its
appropriation of the bildung form, however it migtansgress the traditional bildung
function, the mixed bildung necessarily figures mhi&ed protagonist and the ultimate
determination of her mixed identity as “final sadut to racism and racial inequality.”
Even as it works against racial essentialism, theedhbildung potentially reifies it.

In Souls of Mixed FolkMichele Elam directly theorizes her own notiorttod

mixed race bildungsroman, in which

the challenge to the implied indexical relatiorvien the novel and modernity differs
from either the traditional European or the ethmidungsroman...correspondence
between the novel and modernity is actually magdifithe mixed race protagonist is
represented as modernity itself. Unlike the protast in either the European or the
indigenous bildungsroman, the protagonist in theaghirace bildungsroman is often
represented as not requiring social education—sheis already modern. In fact, the
idea that the racially mixed individual is a modeimg agent of a new multicultural world
order is often an explicit theme in these works{12

Such a description applies fairly neatlyMemoriesandComfort Womarand
matches with the framework of the mixed-ghostlglbiig | have been building. Insu
and Beccah’s coming of age stories chronicle thicesses of being

“modernized”— made modern as in made rational uttihately made modern as in
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transformed in (mixed) racial identity. At oncettwo characters are certainly also
“modernizing agent[s] of a new multicultural woddder,” not least by means of
their work as narrators, actively taking controtloéir stories, eliciting readerly
identification and modeling change. As in Daniéiemulation, the mixed
protagonist becomes solution to the problem of.ra@ein yet another parallel

framing, which Nakashima outlines in “Servants oftGre,” the mixed figure is

much less the subject of honest inquiry than atfanal representative of a social issue.
This becomes especially true and increasingly rsacgsvhen the population finds that its
racial/ethnic meanings and boundaries are in dstguse of social, political, and/or
economic changes, such as increased internationtdat, changing racial demographics,
or a rising outmarriage rate (36).

Nakashima’s essay traces this basic symbolic pe#tenoss American history (and
across a range of cultural productions), from tinedic mulatto” archetype to the
“tragic Eurasian of the ‘Yellow Peril” to the “Sep-Eurasian of the 1980s” to the
Tiger Woods-ian “Cablinasian’ in a ‘Color-Blind’ erica.” Memoriesand
Comfort Womarcan thus be situated in a much larger continuusywibolic mixed
race representation, across and beyond Asian Aareliterary production, across
and beyond literary production (to also include ydapfiction, visual art, and
commercial advertising), back, if we borrow Nakashis framing, at least as far as
the symbolic “tragic mulatta” characters commomliolitionist literaturé?* In its
work on the ghostly, then, the mixed-ghostly bilgwgifectively replicates a

reductive, racist formula in operation across moicAmerican history. We have

121 Regarding the changing visibility and usage of‘thagic mulatta,” Nakashima
cites A.S. Elfenbein’$vVomen on the Color Line: Evolving Stereotypestard
Writings of George Washington Cable, Grace Kingtek@hopin(Charlottesville:
UP of Virginia, 1989).
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needs—transhistorical needsfer certain kinds of stories that tropes of mixede
enable

But the mixed-ghostly bildung also has a decidédiljtiracial Movement
character. In 1992, as part of the collectRacially Mixed People in Ameri¢a?
Maria P.P. Root published “A Bill of Rights for Ralty Mixed People,” a document
that would become much-beloved by groups througtitmuMultiracial Movement,
adopted officially as a motto, Michele Elam notegthe Web organization Intermix,
unofficially as a charter for many advocacy orgations'?® To excerpt just a small

selection of the Bill:

I have the right

To identify myself differently than strangers expe® to identify
To identify myself differently than how my pareidgntify me
To identify myself differently than my brothers asidters

To identify myself differently in different situatins

While Root is often considered a pioneer of critivaxed race studie¥* Elam
characterizes “A Bill of Rights for Racially Mixd@eople” in terms of a “rhetoric of

possessive individualisnt?® pointing out that the Bill

re-enshrines a model of identity that many in timetédl States find both irresistible and
incontrovertible because it dovetails with manyha nation’s self-evident truths, most
especially the mandate for self-invention and thengstic relation of self to society. But
because the manifesto is such an ode to free ghbamits mention of any structural,

122 Maria P.P. Root, edRacially Mixed People in Ameriqg@housand Oaks: Sage,
1992).

123 50uls of Mixed Folk®11, endnote 32.

124 See Rainier Spencer’s “Only the News They WarRtint: Mainstream Media
and Critical Mixed-Race Studies]durnal of Critical Mixed Race StudieBs62-3.

125 50uls of Mixed Folksl 3.
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social, or historical constraints that might inhitie choices qua rights for some people

and not others; nor does it consider the polificgllications or accountabilities of racial

identification?2®
The critique could easily be of the mixed-ghosilding, which too depends upon a
rhetoric of possessive individualism—not a recaation with the larger social order
but an ultimate insistence upon singular self-aeieation that critiques and shifts
the larger social order. Although the mixed-ghobtldung does make visible
structural and historical constraints to raciald@amxed racial) identification,
including epistemological orientation, it figurdgese as roadblocks to be surmounted,
part and parcel of building critical race conscress and mixed identity, not
ultimately impediments to these endpoints. Anithé mixed-ghostly bildung does
picture the stakes—*“the political implications acauntabilities"—of racial
identification, by placing mixed identity as culmation of coming of age, it settles
those stakes in the developmental past, ratherithdre ongoing present and/or
future. Beccah’s and Insu’s coming of age stoaies at last, paeans to “self-
invention and the agonistic relation of self toisbc” By stories’ ends, Beccah and
Insu are eachlaiming the right to identify differentlys, in and of itself, a worthy
resolution.

This same rhetoric of possessive individualism wdurdd its most popular and
enduring expression in the early 2000s in the fofrmixed race portraiture, a genre
that remains prevalent today, one important to exaras analog and context for the

mixed-ghostly bildung. The hallmark work of thenge is Kip Fulbeck’s Hapa

126 Souls of Mixed Folksl1.
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Project!?’ a series of ostensibly transgressive photograpiricaits of “hapas?®
defined by Fulbeck as people of “mixed ethnic lagyét with partial roots in Asian
and/or Pacific Islander ancestrd#® First launched in 2001, the Hapa Project
developed into a travelling exhibition that debu¢dhe Japanese American National
Museum in Los Angeles in 2006, toured to various@mms across the country, and
resulted in the offshoot book projeart Asian, 100% Hap&® The Hapa Project
was profiled on CNN, MTV, PBS, and NPR; selectitmasn it were included in the
American Anthropological Association-sponsored bilon Race: Are We So
Different?, which enjoyed its own multiple-year tour of musey) including, most
prominently, the Smithsonian National Museum ofuMal History in Washington,
D.C., the most visited natural history museum world3! Without even taking

into account its widespread co-optation by adversisthe mixed race portrait has had

127 Some others, helpfully catalogued in “Beyond thed;” include photographer
Natalie Maya Willer and researcher Macia Yumi Lssiafu: half Japanese”
project, 2008-present (http://www.hafujapanese)pRjichard Milnes’Mix-d: uk: A
Look at Mixed-Race Identitigb)K: Pelican Press, 2008); and Mike Tauber’s
Blended Natior{2009). Kip Fulbeck’s follow-up book project, alsf mixed race
portraiture, wadMixed: Portraits of Multiracial KidgSan Francisco: Chronicle
Books, 2010).

128 For a primer on the complicated and controvetsigtbry of the term “hapa,” see
Wei Ming Dariotis’ essay “Hapa: The Word of Powdy]JAViN Mixed Heritage
Center
http://www.mixedheritagecenter.org/index.php?opticom_content&task=view&id
=1259&Itemid=34, accessed 4 Feb. 2014.

129 See the official Hapa Project website, http://sessproductions.com/the-hapa-
project/.

130Kip Fulbeck,Part Asian, 100% HapéSan Francisco: Chronicle Books, 2006).
131 per http://newsdesk.si.edu/factsheets/nationakeomasnatural-history. According

to Smithsonian records, 7.38 million people visitieel museum in 2012.
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undeniable appeal and given a tremendous new hagitm mixed race Asian

Americans in particular.

I'\. 1 1 ..--—'.r']
|N~ME‘ {L'h"\- .'-1'—" l-

L owm E_KG-L“IE k‘l—\l L
QF ey other Pecson 1w >50Ce

japanese, french, chinese, sioux, swedish

Fig. 1. from Kip Fulbeck'#art Asian, 100% Hap&San Francisco: Chronicle

Books, 2006.
Fig. 1, a portrait included in both the Hapa Projeavelling exhibition andPart

Asian, 100% Hapa-the cover image of the book—conveys the samersentias

Root’s Bill: the right to self-expression, thehtgo self-identification. Just as the
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Bill refuses imposed parameters of identificatithre portrait means to subvert the
eugenicist-cum-anthropological ga¥e whereas the racial portrait has historically
intended to catalog peoples, and thereby reinfdoreinant racial hierarchies,
Fulbeck’s portraits parody and subvert that impulskising any easy taxonomies.
At bottom, Fig. 1 does offer a list of ethnicitieSiapanese, french, chinese, sioux,
swedish”™—but seemingly for purposes of contradte Tist is foil for the self-
identification hand-written above it, suggestingvhmpen-ended that statement is, the
statement in turn suggesting how limited and lingtethnic categories can be. The
subject of the portrait here, as throughout theaHamject, can identify as s/he
“pleases,” within or beyond racial or other modéglentity. In this case, the subject
chooses to identify by way of inverting a questtmmmonly posed to mixed race
peoples: “What are you?” He leads with an ansprerempting the always about-to-
be-posed question, seizing an opportunity for determination: “I am exactly the
same as every other person in 2500.” This is afiossupply or confirm the
taxonomies listed below the portrait; at onceiiheons up a horizon the Multiracial
Movement is always reaching towards, of infinitexeainess, a future society in
which everyone is mixed (and, by suggested extaensibracial tensions are
resolved). It also echoes the act of self-namalbip Insu and Beccah in the mixed-

ghostly bildung.

132 For an elaboration on this reading, see Laura KimhWei Ming Dariotis,
“Chapter 1: Miscegenating Discoursed/ar Baby/Love Childd. For scholarly

work on early racial portraiture, see llona Katz&asta Painting: Images of Race in
Eighteenth-Century MexiogdNew Haven: Yale UP, 2005). For an interviewhwit
Fulbeck by Kina and Dariotis, see “100% Hapa: Atetview with Kip Fulbeck,”

War Baby/Love Child149-153. For a retrospective on the Hapa Projeet
Fulbeck’s “The Hapa Project—10 years aftéitie Asian American Literary Revigw
vol. 4 issue 2 (Mixed Race in a Box), Fall 20122.-
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In “Beyond the Face: A Pedagogical Primer for Mbiace Art & Social
Engagement,” Michele Elam, Laura Kina, Jeff Chaarg] Ellen Oh argue that

documentary work along the lines of Fulbeck’s,

which comprises much of the first wave of conterappmixed race representatioras
been necessary to make visible and give testimmnyuitiracial individuals and
communities and their experiences. But one ofidrgers in these genres is their often
singular emphasis on the face and body as thefsiteial disclosure. Casual discourse
on these images and narratives about being “miked’uncritically revived antiquated
positivist notions of race (1/2 black, 1/4 whiteg.g'33

In other words, the focus on the face and body dnasvaway from the ecologies
around mixed peoples, the larger sociohistoricaiosund that must remain in view if
we are to understand the mechanics and consequein@esalization and racism.
And the portrait’s putatively transgressive worknsand of itself a danger; that
promise of transgression locks the mixed figure symbolic role, much like the
bildung narrative does: “To the extent,” write El&t al., “the iconic mixed face has
become metonymic of social change and racial pssgiepotentially, misleadingly,
suggests the abatement of racial inequity and siogistice.”3* Once again,
echoing G. Reginald Daniel, we have the mixed fagee as solution, the mixed
face as end-point functioning in the same fash®tha bildung’s culminating

reconciliation. In working against racist indexjrtlge portrait, like the mixed-ghostly

133 Michele Elam, Laura Kina, Jeff Chang, and Ellen @eyond the Face: A
Pedagogical Primer for Mixed-Race Art & Social Eggaent,"The Asian American
Literary Reviewvol. 4 issue 2 (Mixed Race in a Box), Fall 20131. For more
visual studies work on mixed race, $&ar Baby/Love ChildLeiLani Nishime,
Undercover Asian: Multiracial Asian Americans irsial Culture(Champaign: U
of lllinois P, 2013); and Mary Beltran and Camiflajas, edsMixed Race
Hollywood(New York: NYU Press, 2008).

134“Beyond the Face,” 132.
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bildung, runs the risk of promising some utopiad &mracism and even race itself,
particularly, in the case of the portrait, by antating a possessive individualism that
leaves little room for attention to larger struetysocial, and/or historical contexts.
Add to this tally a failure to consider differentaccess to this kind of self-
identificatory expression, not to mention diffeiahtonsequences to such
expressions, and the mixed race portrait seemigtapsulates much of the
unsuitably uncritical multiracialism of the Multegl Movement. Hence it offers a
helpfully well-rounded picture of what aesthetiojects reaching toward a
progressive politics of mixed raceard, | would argue, a progressive politics of the
ghostly—must conscientiously avoid.

So what exactly does uncritical multiracialism méama consideration of the
ghostly? With the landscape of the Multiracial Mawent in view, how do we
understand the deployment of mixedness as it setateeaching for a progressive
politics of the ghostly? Such a contextualizati@fps illustrate that the dangers of
Multiracial Movement representations, as outlingdalCritical Mixed Race Studies
frame, also apply to engagements with the ghodtigofar as the mixed figure
becomes a final solution to the problem of race,abko, within the same track of
symbolic determinism, runs the risk of instantigtanfinal solution to the problem of
(always raced) ghostly knowledge. What is at bgstovisional, limited solution to
the problem of epistemic tension becomes, vialgsgment in a bildung arc of
development and particularly by way of its tethgrio a mixed race identity
resolution, a misleading suggestion of broad-seeil@espread resolution. And

mapping the responsibility of epistemic resoluttorio the mixed figure not only
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imposes upon the mixed figure a confining racié rd fails to envision a broader-
based constituency of critical engagement, notwdarty multiracial but collectively
multi-ethnic and multi-racial. The bildung elicitsaderly identification but fails to
imagine avenues for any coordinated, structurgdaese across cultural and racial
boundaries. Communal and dialogic, ghostly knogteisd reduced to a defining
characteristic of one figure’s possessive individua, at best a series of readers’
possessive individualisms, linked only “verticallyy way of inheritance, never
“horizontally” by way of community or cross-commuyncoalition. And just as
Root’s bill fails to consider differential accessand consequences of possessive
individualism, so too does the mixed-ghostly bilgisnframing of the ghostly, ending
without considering how access to critical episteEgial consciousness might differ
across contexts, and how that consciousness magyet differing consequences for
knowers in various contexts. Finally, in much teey that uncritical multiracial
representations run the risk of reifying positiistions of race, the mixed-ghostly
bildung’s representations of raced knowledge renrisk of reifying rigid
taxonomies of knowledg®®

For a progressive politics of the ghostly, and@pessive politics of mixed race,

we need other aesthetic approaches.

1351 do not readvlemoriesor Comfort Womaras presenting rigid taxonomies of
knowledge—in fact | would argue that both take dardustrate how official and
ghostly knowledge are syncretic and constantly\emgl But in the way Elam et al.
regard first-wave mixed race representations—asgdionportant work but also
inspiring a body of uncritical “casual discourse™would regard this first-wave of
ghostly representations. The bildung frame todyeasllapses what intend to be,
and in moments are, complex engagements with tastighinto oversimplified
elements of a formula.
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SECOND-WAVE MIXEDNESS, SECOND-WAVE GHOSTLY
In chapter four oSouls of Mixed Folkdhaving outlined the dangers of the mixed race
bildungsroman, Michele Elam begins to theorize vgie calls a “mixed race anti-

bildungsroman”:

these novels are unlike the bildungsromans of R&lfison or Richard Wright; the
protagonists’ growth, if there is any, seems comgyeuncoupled from social movements.
From that perspective, we cannot call these naeglisal projects in decolonization. But
it is precisely the dramatization of this absenice political life, the foregrounding of the
dissolution of political will in the twenty-firstentury fin de siécle that marks the
decolonizing impulse of the mixed race anti-bildsiregnan... The willed absence and
invisibility of ways of talking about race and rawgi (137).

These novels—Elam addresses Danzy Ser8yigptomati@and Emily Raboteau’s
The Professor’'s Daughtén particulat*®—feature mixed race without “representing”
it, without wrapping it in the baffling of promised enlightenment or reconciliation.
By detaching mixedness from an arc of developmedt by extension, from the
larger sweep of Multiracial Movement determinisheyt begin to do what Elam et al.
call for in “Beyond the Face”.: move towards an erstianding of mixedness as
situational, as forming and reforming in relatioretver-shifting sociohistorical
contexts—"identity as social act with public consence.**” Following Elam’s

lead, we might theorize a “mixed-ghostly anti-bibddyi’ work pairing a second-wave

136 All of Elam’s aesthetic texts of choice Souls of Mixed Folk&eature black-white
mixing; her interest, she foregrounds, is in meéking representations of mixedness
specifically in relation to the African Americandrary canon and the particular
history of understanding black-white mixedness mekica.

137“Beyond the Face,” 133.
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engagement with mixedness with what might be |labalsecond-wave engagement
with the ghostly.

A good starting point is Shawna Yang Ryawsater Ghostsa direct response, as |
explore in the Introduction and Chapter 1B&loved and more generally to post-
1965 ghostly literature. Published by small indegant press El Leon Literary Arts
in 2007, then republished by Penguin in 2009—intkiek of the rise of Critical
Mixed Race studiesifter the heyday of the Multiracial Movementater Ghostss
also, | venture, a literary response to the umaiitmultiracialism of the 1990s. Like
MemoriesandComfort WomanWater Ghostprominently features ghosts, is written
by a mixed author (Ryan is of Taiwanese and whatemtage), and includes a mixed
character in a central role. But that mixed ch@a&ofia Lee, never “comes of
age,” though we see her as a child and young teennarrative does not trace a
developmental arc. Nor is Sofia ever tagged ami@ec of popular or official
knowledge; she is not party to any of the novetangling with the ghostly. Her
mother, Corlissa Lee, is white, and her father, Biolaee, is a Chinese immigrant,
but Water Ghostsiever shows us any epistemic tension between thieennovel
never pictures Sofia as inheritor of, much lessltg®n to, any competing
epistemologies her parents might espouse and aoneprtesentWater Ghosts
epistemic tensions are worked out, as | examirnkarintroduction, entirely via the
character Poppy See, a ghostly knower/shamanes$fiag Wai, a ghost.

Sofia’s narrative thread primarily focuses on heeey relationship with Chloe.

As for her mixedness, how racial identity is impbsg@on her, how she self-

identifies, how her racial identification shiftsentime—Water Ghostshows us
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none of these things in any depth, if at all, aedainly does not show any
culminating resolution to Sofia’s mixed identitinstead we simply get the fact of
her mixed parentage, as well as the conditionsrtiakie that union possible and
implicitly shape Sofia’s identity: first, the lelgarms of entry that enable
immigration for Howar, Richard Fong, and the rédshe male Chinese residents in
Locke while denying it to all Chinese women (sawethose few smuggled in, like
Poppy)3® second, the larger social conditions of norti@atifornia by which lower
class white women could become sex workers, asdnme cases, like Corlissa’s,
partners, in certain Chinese immigrant “bachelareunities; third, the social
conditions within those “bachelor” communities wélgy whiteness or at least white
femininity is deprivileged and no dominant whitezgaxists.Water Ghosteffers
each of these as crucial contexts for Sofia’s (iehixacial identity, not to mention her
sexual identity, but gives no easy formulationsocalsow any or all have shaped or are
shaping her identities. Nothing is fixed by nogednd. The last we hear of Sofia is
when Chloe stands below her window and imaginésah inoment together but
chooses not, at last, to say goodbye. This isresahution, a refusal to even attempt
a resolution of their queer almost-romance or Sofieixed identity. This is the
inverse of possessive individualism: our final geaf Sofia is as figment of Chloe’s
imagination, not her own.

Water Ghostgomes to a close a few short pages later, prayidmeasy
resolution to the problem of ghostly knowledge eithlt is Ming Wai’'s ending, not

Poppy’s—the ghost’s, not the ghostly knower’s. §liWai stands over a toilet and

138 And Chinese merchants’ wives. See the 1875 PaeRull text archived at
http://library.uwb.edu/guides/USimmigration/18%20%620477.pdf
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watches red drops bloom in the toilet watehis after the climactic scene in which
she drowns Richard Fong in the floodwaters thattake Locke, trading his life for
hers. She is becoming human. Meanwhile Poppy&as burning spirit money to
drive off the water ghosts and end the flood, hatritual and chanting “made no
difference” (247), and in her final turn, “she g¢sto the doorway and waits for her
vision to return” (250). Throughout the novel $tas been able to see ghosts and
premonitions of Locke’s future, visions regardedsagerstition” by her rapidly
assimilating Chinese immigrant community; in tlowel’s climax, she alone knows
what is coming and has some inkling of why, but &lre do nothing to change what
will happen. Her future as ghostly knower is uacleShe never reaches any critical
epistemological consciousness, nor do we readeygadh her. The novel finally
turns back to Ming Wai, alone in a bathroom, coripégher transition, becoming
human, seeing menstrual blood, thinkthgt maybe someday another life will come
out of her own As | argue in the Introduction, this is revisioiBeloveds ending, in
which Beloved leaves and is forgotten; in thedagfiwater Ghostswe never
vanquish the ghost, nor can we forget her. Ratlaar “haunting” us, shieecomes
one of us. This ending reviségoman Warrionmportantly too, replacing its No-
Name Woman, who drowns herself in a well, with aggtwho refuses to drown, who
instead drowns the man who would erase her andresshis life. In this twist,
Water Ghostself-consciously positions itself after, stakes a claim to its place in
literary genealogy, and reimagines the Chineset@hosan as agent. It also
destabilizes the allegorical readirfgslovedandWoman Warriormake so readily

available. Water Ghostsending does make sense allegorically—in termthef
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Chinese wife left behind by the Gold Mountain bdehéhow she was disappeared,
how she returns, her insistence upon a place toris But unlike Beloved and the
No-Name Woman, Ming Wai remaipsesentand becomes human. If we read her as
ghost, not symbolic ghost but ghost as ghost witoies human, how do we
understand this ending without resorting to thelsgiie? Poppy is no longer
available to provide an explanation by way of ghyoshowledge; what this
concluding moment augurs for Ming Wai, for Lockaddor what counts as
knowledge in the community we cannot know. Weleftewith uncertainty, and the
narrative fact of Ming Wai. This is the second-wahostly, free of determinism or
reconciliation.

Ruth Ozeki’'sA Tale for the Time Beingimilarly signals itself as second-wave
ghostly via allusion t&Woman Warrior Early in Part Il of the novel, central

character and sometime narrator Nao Yasutani writes

Have you ever heard of metal-binding? It's sommegl@veryone in Japan knows about,
but nobody ever heard of in Sunnyvale. | know beed asked Kayla, so maybe
Americans don't have it. | never had it eitheriluwe moved to Tokyo.

Metal-binding is what happens when you wake upéhiddle of the night and can’t
move, like some gigantically fat evil spirit istgig on your chest. It's really scary (124).

Compare this passage to the following passage ¥kwman Warrior

Cringes of fear seized her soles as something, alimebling, climbed the foot of her bed.
It rolled over her and landed bodily on her chédtere it sat. It breathed airlessly,
pressing her, sapping her. “Oh, no. A Sitting &liche thought. She pushed against
the creature to lever herself out from underndatbui it absorbed this energy and got
heavier (68-9).

The two read like reflections. Though they arekadras drawing from distinct folk

knowledges, the former Japanese, the latter Chih@smuld argue that metal-binding
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is a clear allusion to the Sitting Ghost, intenttednnounce self-consciously that
Tale for the Time Being homage-revision of Maxine Hong Kingston'’s
groundbreaking work. And as | argue in Chapter,@me Sitting Ghost is as seminal
as the No-Name Woman; the latter gives us thephet&al frame for imaginative
and scholarly “haunting,” the former the ghost hesi we need to hold up alongside,
and at times against, that metaphorical deploymankale for the Time Being
establishes itself as inheritor withtims particular tradition of the ghostlyvherein

the ghost is ghost, wherein rationality need nt and its dominion can in fact be
called into question. But even AsTale for Time Beingtages or re-stages such a
dynamic, it offers no comfortable reconciliationtb@ ghostly, particularly not via
mixed race.

Nao is a young teenager writing from a café in dapg@ugh as her narrative hints,
she formerly lived in Sunnyvale, California, whé&er father was employed during
the dot com bubble of the late 1990s. She isrsitrational subject, writing in
English dotted intermittently with Japanese, fluenboth languages, with bi-cultural
consciousness of dominant American and Japanesddaige systems and the
dissonances between them. Receiving her storgalath us, her reception
becoming its own narrative in the novel, is Ruthtigh Columbia-based novelist,
clear stand-in for author Ruth Ozeki. She finde'Ngournal washed up on the
shores of her home island in Canada, carried, s$@ests, by the tsunami that
devastated Japan in 2011.

Metal-binding is but an early taste of the ghostlyhe novel. Inescapably foreign

thanks to her time in America, Nao is subjectetbtdine forms of abuse at school,
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culminating in her social “death,” her classmated teacher performing a Buddhist
funeral ceremony for hé?? Afterwards she is at once present and absewt@ition
she comes to understandildsudama which in her annotations Ruth helpfully
explains to mean “living ghost.” Thus Nao is notetual ghost, but she
(mistakenly) makes use of Japanese ghostly knowlealgnderstand her social life,
death, and afterlif&!® Not long afterwards, a true ghost as ghost agpghen Nao
moves to live with her great-grandmother Jiko, adhist nun, for the summer; the
ghost, of Haruki #1, Nao’s great-uncle, a World Wd&amikaze pilot after whom
her father is named, appears twice during Naolgattdiko’s Buddhist tempH?!
Lastly there is Nao’s “ghostliness” across the at@r-reader divide: the tsunami and
Ruth’s inability to find information about Nao ahér family through internet
searches mean we cannot know if Nao is still adiweve read her journal; she may
well be “speaking” to us from beyond the grave—antljust metaphorically. As
Ruth struggles to make sense of Nao’s story, ngbigins appearing in the journal,
blank pages mysteriously filling in.

A Tale for the Time Beinglots these engagements with the ghostly into g
approximating the bildung form. Nao’s is certaialgoming of age story, and Ruth
sets out to synchronize the pace of her readitigetgpace of Nao’s writing,

exaggeratedly mapping Nao’s developmental narratte her own, embodying and

139 A Tale for the Time Being06.

140 And not metaphorically, but with the genuine catigin she is a ghost. This is
potentially important ground for further examinatighostly knowledge as applied
beyond the bounds of the ghostly, how it makes mgamot simply of ghosts and the
supernatural, “mistakenly” or otherwise.

141 A Tale for the Time Being@40.
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dramatizing the readerly identification so vitakhe bildung form. But the novel
complicates this process of identification, piabgrit as far from smooth or easy for
Ruth, marked as much by disbelief and torturouscs®ibt (and even growing
marital tension) as by empathetic identificatidn.fact readerly dis/belief becomes a
key thematic, much of Ruth’s narrative thread degidb her struggles with the allure
and demands of ghostly knowledgarticularly withinthe largely—but not
uniformly—rationalist surround of Vancouver Island/hy is this story so absorbing
and what does it augur for her own writing futurds@s the journal changed in front
of her eyes? Is she going crazy?—this last questearly (if unconsciously)
prompted by the rubrics of rationalist thought. tiRethusband and several of her
neighbors, who weigh Nao’s story and work to salsémystery” alongside her,
frequently to Ruth’s consternation, are scien{istan her husband Oliver’s case, an
eco-artist steeped in the sciences) who consigtbntig the languages and
methodologies of the sciences to the task. Yédt Qditver and neighbor Muriel, a
retired anthropologist, are more than willing taeztain the notion that Nao is
actively writing the journal, speaking across timbat the irrational is in fact
possible. Knowledge systems are colliding herg¢tliase systems are complex, not
necessarily reciprocally constitutive or mutuabkgkeisive, the collisions uneven,
sometimes not collisions at all. The novel's egdincluding the mystery pages
which conclude Nao’s journal, provides some answéosthe question of Nao and
her father’'s whereabouts, to the question of whihRwas been unable to locate them

via internet searching—but leaves much unclearw Homake sense of Haruki #1?
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How to understand Nao’s ability to complete herj@l across space and time? This
is the stuff, unreconciled, perhaps irreconcilabfehe second-wave ghostly.

The framing of time/space especially stressesdhrdations of the bildung form.
On the one hand, the novel constantly foregroumstarnte between writer and
reader, and the resulting vexed-ness and sometaiteies of readerly identification.
On the other hand it dizzyingly collapses thatatise in ways a rationalist
framework, and dominant Western traditions of regdcannot abide without
recourse to metaphot.am reaching through time to touch yduao writes, and Ruth
hears this line echoing repeatedly in her headw Elan we accept a coming of age
storyas model when the very boundaries of that storyhlvays fraying and the very
prospect of readerly identification comes undofidf@ ghostly writing in Nao’s
journal unravels the accepted bounds of time/spacessary for defining an “age,”
hence too of a “coming of age”; we lose concretese of when/where Nao is
writing from and how old she is or was. And theessary divide between
protagonist and reader, the divide that the bildaiagrk means to bridge, has
disappeared, the banks of each shore running me@oother:l am reaching
through time to touch youNao’s and Ruth’s stories influence one anotReith’s
dream seemingly leading to new pages in the jourAal then the ghost itself,
whether Haruki #1 or Nao herself: the ghost dafi@sfundamental rationalist
notions of life and death, and therefordiofe, upon which a coming of age story

depends. That is, in what we might call “ghositye;,”*%? our accepted temporal

142 A cousin, perhaps, of “queer time.” See JuditlbEistamJn a Queer Time and
Place: Transgender Bodies, Subcultural Liydsw York: NYU Press, 2005);
Elizabeth Freemarime Binds: Queer Temporalities, Queer Histo(iesrham:
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measurements, so thoroughly defined by human kiiesjand the developmental
milestones therein, come unmoored. When consearsti®e basic terms of
possibility disintegrates, so too does any hopgabfreconciliation.

The novel’s representation of mixedness is alsadéety second wave. There is
only one oblique mention of Ruth’s racial self-itidoation, linked to a single
oblique mention of any parental racial legacy;direct mention of mixed parentage;
and no overt engagement with whiteness or the naigin of race. We simply have
Ruth the character as stand-in for Ruth Ozeki theslist, whom we know is
mixed*3who participated in the Hapa Japan Festival 204®&hose short story
“The Anthropologists’ Kids” was published in thethologyMixed (alongside a brief
note about growing up with a white father and Japarmother}*® whose first novel,
My Year of Meat$*® features a mixed protagonist, Jane Takagi-Listhel overtly
thematizes her mixed white and Japanese heritagarasef its larger explorations of
race, culture, nationalisms, and food politics.t 8llof these contextual frames
remain dormant in the spaceMfTale for the Time Beingnplicitly available (by

way of Ruth as Ruth) but never proffered directly.

Duke UP, 2010); and E.L. McCallum and Mikko Tuh&aneds.Queer Times,
Queer Becoming@New York: SUNY Press, 2011).

143 See http://www.ruthozeki.com/about/long-bio/.
144 See the Hapa Japan Festival website at http:f{éyagquacom/.

145 Mixed: An Anthology of Short Fiction on the Mutifal Experienceed. Chandra
Prasad (New York: W.W. Norton & Company, 2006).

146 Ruth OzekiMy Year of Meat§New York: Penguin Books, 1999).
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In a rather amazing act of self-restraint, Rutlo @lsver comments directly on Nao
as bi-cultural, as moving between two cultural ggaalienated in both, as viable
analog to or perhaps inverse mirror of Ruth hergelinixed race. If Nao’s
transnationality and alienation speak to Ruth,resests making overt connections or
drawing any larger conclusions about mixednessnaigdation, mixedness and
national/cultural belonging. There is undeniablyost of historical, cultural, and
racial resonances between the two charactershéutdvel never openly addresses
them, much less works them to some resolution.irAddao’s story is never Ruth’s
alone to engage. Itis also Oliver’s, and Ruth @tider’'s assharedpuzzle,
something upon which they freight their long redaship history, at once opening
and closing avenues into the story. Nao’s nareaswvalso Muriel’s, and Muriel, we
learn repeatedly, is a gossip who seemingly shavagh everyone on the island, so
that what Ruth initially wants to see as her owlitay, interior work is never
conducted in isolation but always in communal djale, whether she likes it or not.
Part of the drama of her readerly identificationfact, has to do with her gradual
opening to a dialogic process, admitting she néseldelp of Benoit to translate,
Oliver to remember pieces of the puzzle she’s fttegp Dr. Rongstad Leistiko to
provide backstory about Nao’s father, Haruki #2 &turiel, importantly, to help
Ruth feel not-crazy. Ruth needs—we as readers+rabaf these characters, with
all of their curiosity and frustration and outraayed despair, to validate and stimulate
and amplify her—and our—own range of emotionalicath and identificatory

responses.
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Entailed in this “it takes a village” logic is afusal on the part of novel to
(over)bind racially, to suggest Nao’s story is Reiione or Ruth’s first and foremost
because Ruth is a racial bridge, because she ednidecause, as “part” culturally
Japanese, “part” racially “Asian,” she can and &assponsibility to make sense of
Nao’s story in ways others cannot. At one poinv@lnotes that Ruth’s mother was
not, unlike other Japanese, particularly investefimerals and memorials, and Ruth
responds by saying, “Yeah, Mom was weird. She wagry Japanese” (373), to
which Oliver retorts, “Neither are you” (373). Bhs the most direct engagement
with cultural/racial identity the novel extendsdasmy glimmers of special
attachment by way of “Japanese-ness” the novefudbregualifies or
counterbalances. If Ruth’s abilities to read Jagarand annotate Nao’s narrative
give her, and the reader, a greater depth of utadelsg of that narrative, so too does
Dr. Leistiko’s ability to supply pivotal backstorgnd so too does Benoit’s ability to
translate Haruki #1's French journal—not to mentiuth’s writerly, novelistic
sensibilities and how those, if we are to somehepagte them from her “racial”
identity, helpfully open Nao’s narrative for us tom other words, never do Ruth’s
racial identity and cultural heritage eclipse othectors of engagement with the
ghostly. They are part of a spectrum of engagemesttas Ruth is part of a larger
community of engagement—each member, becauseariety of reasons, race
among them, having differential access to the dyasid differential

consequencé¥’ of engaging the ghostly.

1471 am thinking in particular here of how distraudgnoit becomes after
translating/reading Haruki #1's French journal—temention how Ruth notes this
turmoil, how it affects her own process of readamgl responding.

187



As “anti-bildung,”A Tale for the Time Beindijke Water Ghostsis far less neat
than the mixed-ghostly bildung. Nowhere in eitisethe tidy reciprocal constitution
of mixed race and the ghostly. Nowhere is anyatBcbound vision of
reconciliation, particularly not of the ghostlyh& Page Act that makes possible
Howar and Clarissa’s union, and therefore Sofisg ahakes possible Ming Wai as
ghost, yes; but Sofia is no proving ground for gthoknowledge, nor is ghostly
knowledge a toolkit, let alone a solution, for $ofiAnd Ruth as mixed figure is no
proving ground for Nao’s story, nor does the ghostfer Ruth a solution to the
problem of her mixed identity; that “problem” neweven makes it on stag&vater
GhostsandA Tale for the Time Beinghow us the particular historical conditions—
legal, economic, migratory—that make racial mixpagsible and shape how we
popularly understand it, but both are careful négexrdvance a broad theory or
resolution of mixed race, never to show mixed idgmts anything other than
provisional, situational, shifting. We are alsoai decidedly post-Multiracial
Movement move, distanced from any possibility o$gessive individualism: in both
novels the ghostly shapes and is engaged by a bomachunity. InA Tale for the
Time Beingn patrticular, the ghostly becomes communal oocasiommunal puzzle,
and communal work, if no communal “solution” evenerges. Ruth desires Nao’s
story for herself but at every turn finds how tapproach fails, how it cannot work,
how others always intervene and how those intermesioffer avenues previously
unavailable to herA Tale for the Time Beingaves us with two powerful models:

one of the allure and failure of possessive indigism; and another of the promise
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of dialogic engagement, drawn with attention tdesténtial access, differential

investments, and differential consequences.

ANTI-PORTRAITURE

| would like to turn briefly to one last recent wasf second-wave ghostly/second-
wave mixed representation, one that advances aorterg form of anti-
portraiturel*® an answer to Kip Fulbeck’s oeuvre and the largepus of mixed race
documentary focusing on the face and body. Anedssytitled series by artist and
scholar Laura Kina, it includes five paintings (pi@d below in Fig.s 2-6) with
accompanying text (not pictured). Each paintingesgps upon first glance to be a
portrait; the larger series appears upon firstggato be a genealogy, a series of
portraits across five generations of Kina’s family.

This multi-generational scope itself marks a sigaifit departure from the
Fulbeck-ian mixed race portrait, always singulag &om the Multiracial
Movement’s only slightly broader scope of interéstused bi-generationally, on
interracial parental couple and mixed child. Ksaéries demands mixedness be
viewed in a fuller context, stretching well beyahe mixed figure herself, stretching
back well before the “originary” interracial uniofKina’s series gives usvo mixed
figures, Kina herself (pictured in Fig. 5)—of Okman, Spanish/Basque, Scotch-

Irish, French, English, and Dutch desééht-and her daughter, Midori Sarah

148 For another “anti-portraiture” series, see Loreil&hd’sPedigree Serie2006).

149 | aura Kina, “untitled narrative,” unpublished, Z)B.

189



Fig. 2. “Issei,” by Laura Kina. 30 x 45, canvas11.

Fig. 3. “Nisei,” by Laura Kina. 30 x 45, canva®12.
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Fig. 5. “Yonsei,” by Laura Kina. 30 x 45, canva®12.
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Fig. 6. “Gonsei,” by Laura Kina. 30 x 45, canva812.

Aronson (pictured in Fig. 6), Okinawan-Spanish/Bas&cotch-Irish-French-
English- Dutchdewish Thus we have in Kina the mixed figurepgsent as
contributor of racial/cultural heritage, a huge shift from eufigure as always only
recipient She is no longer the end point and resolutiomiged race, and while we
might be tempted to see that mantle as simplyisgifinto Kina's daughter, the
series, as | will explain shortly, resists thafglitas well.

The series works to build Kina'’s racial/culturatitege as multi-generational, not
reducible to ethnic labels or even iconically “atfifaces; the paintings “Issei,”
“Nisei,” and “Sansei” (Fig.s 2-4) and their accompiag text supply the kind of rich
sociohistorical context mixed race portraiture tgtly elides. “Sansei” (Fig. 4)

pictures Kina’'s parents together, as they appearad engagement photo, “the
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patchwork pattern on the side,” Kina notes, “from Ipaby blanket that was made

from recycled 1960s and 70s aloha shitt§.'Her parents

met at Seattle Pacific University at a college mikdy father was determined to leave the
life of poverty he had grown up in and after atiegccommunity college in Hawaii, he
transferred to SPU and then went on to become tadddy parents became Christians
together and enjoyed a mutual interest in cychifgen my mother went off to the Beirut
College for Women in Beirut Lebanon in 1967, theyresponded via letters and fell in
love. When she returned, they decided to get nwhifte

One recalls Beccah'’s urgent desire€Ciomfort Womatior the romance of her origin
story, the story of her parents’ interracial unioa-rarrative whose work must always
be to explain (and effectively justify/romanticizedw two “unlikely” (read:
racially/cultural disparate) partners came togethéna’s painting and narrative
conduct that same work, express that same desipsssessive-individualistic
funneling of history into identity-explanation. Baf course “Sansei” (Fig. 4) is not a
lone piece, and its linkage to other paintings t&xdl in the series effectively denies
the possibility of funneling as reduction. The nege, and Kina herself, exist within
a longer continuum. The origin story cannot eralat comes before.

What comes before: “Nisei” (Fig. 3) gives us thigmation of Kina’s grandmother
from Okinawa to Hawai’i. Not simply a portrait Kina's grandmother but of
migration itself, it pictures the ship, the Kamakdaru, that will carry Kina’s
grandmother—the “one smiling” in the painting, Kinates—from Tokyo to Hawalr’i

sometime between 1937 and 1939 But the prior painting in the series, “Issei” §Fi

150«yntitled narrative,” 3.
151 «yntitled narrative,” 3.

1524 ntitled narrative,” 2.
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2), pictures Kina's familyalreadyin Hawai'i. Kina's “great grandma came to Hawaii
from Okinawa via the picture bride system of arethgrarriage probably around
1919 and she lived a very hard life of manual ladomdt in poverty”—depicted in Fig.
2 in a line of female sugar cane plantation worketkina’s grandmother’s

migration was, it turns out,r@-migration:

She grew up in camp #5 sugar cane plantation ihdPilia on the Big Island of Hawaii
just outside of Hilo...[She] was reportedly a bad kesrand lazy and she accidently
poked her mother’'s eye out with a sugar cane statkwas sent away to Okinawa. She
didn't fit in there and came back to Haw#i.

Immigration history with a transnational hiccupeh The family story spills beyond
the normative bounds of properly progressionalnasgsiion, and Kina’s series takes
care to reproduce that spillage, resisting anyinglympulse. That the series takes up
immigration and generation so explicitly—the pawgt are not simply
chronologically arranged but titled, processiondbly generation, Issei, Nisei, Sansei,
Yonsei, Gonsei—is itself an important reframingix&tl race here fits into a
Japanese/Okinawan immigrant system for understgraittural heritage as lineage.
This is not a possessive individualistic claimirigdentity, then, but a far-reaching
move to reframe how that system might be appliad,aso at once how mixed race
might be usefully contextualized.

And then the ghostly: appearing at the centelssei” (Fig. 2), the ghost of
Kina’'s great-grandmother Makato Maehira insertstlagolayer of complexity into

Kina’s family history. Certainly the ghost herdest a tempting wealth of symbolic

183 «yntitled narrative,” 1.

154 «yntitled narrative,” 2.
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possibility. LikeWater GhostsMing Wai as stand-in for all the Chinese wives
rendered invisible by the Page Act and Chinese gnanit bachelor desire, this ghost
is stand-in for all the Japanese and Okinawan g@ditides turned plantation laborers
erased from American and global history. But ugiting the painting to family
members in Okinawa, Kina learns that “Issei,” base@ photograph, does not
picture her great grandmother but gesatgreat grandmother, also named Makato
Maehira, who died not in Hawai'i but Okinawa duritihgg 1945 Battle of Okinawa.
The revelation means that the ghost of the picwwean immigrantcarries a very
different symbolic weight. This “new” ghost alssidipts the lineal order of the
series: the Issei generation, Makato Maehira “#2fhot absent-as-ghost, as we
might have initially thought; it is simply absent.

Kina’'s narrative never invokes the symbolic, thougid instead describes “Issei”
(Fig. 2) as “[recalling] obake ghost storié€> Its ghost is thus a visual instantiation
of ghostly knowledge, establishing ghostly knowlkedg formative element of the
family history. And the ghost recurs. When Kingrandmother returns to Hawai'i,
“She fell into a depression and tried to commitilé (drowning in a river?}®%—
she is near-ghostly, and a perhaps-unwitting evatatf the drowned No-Name
Woman and Ming Wai. Later in the narrative, Kinates of the painting “Yonsei”
(Fig. 5), an image of her wedding to husband MAcbnson; at the time of
ceremony, “Grandma Kina kept it real, ‘Why you wednite? You look like ghost!™

And finally daughter Midori, depicted in “GonseFif. 6), is self-consciously

185 «yntitled narrative,” 1.

156 «ntitled narrative,” 4.
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painted “in the same posture as Issei,” the HeltoyKlecal on her t-shirt blurred “in
the same way there is a drip on Issél."The ghostly is not a singular apparition but
a body of knowledge threaded throughout the sec@msorting the family narrative,
overlapping its racial explorations, but nevermltely resolving anything or being
itself resolved, certainly not in the “culminatingfiage of Midori. This is second-
wave ghostly to pair with second-wave mixed race.

In keeping with the sociohistorical myopia of passee individualism, Fulbeck’s
Hapa Project portraits contract the self-expreseiddentity to a space tightly bound
both by page size and time. What he offered ppaits in the Hapa Project was an
on-the-spot, flash-impressionistic opportunity taftidentity however they pleased
on a seven by seven pa§&.By contrast Kina gives over ample time and spgace
narrativizing her portraits, eschewing speed atiuness in favor of rich veins of
detail, numerous tangents, and recursive loopshaps the most important of gems
in her narrative: the revelation of her mistakaéentification of her great
grandmother, part of a running theme in the setiesfarcically fraught nature of
self-construction and self-representation of idgnti terms of cultural history. Late
in the narrative, regarding her wedding-day appeaaas captured by “Yonsei”
(Fig. 5), Kina writes

I have no idea why I did this but | went to the Mkt Buddhist Temple (even though |

grew up Fundamentalist Christian) and | hired twaomen from the temple to dress me in
traditional kimonos for the wedding and recepti®o.| walked down the aisle with a

157 «yntitled narrative,” 4.

158 |f foregrounded and thematized, the Hapa Projéotisthe-spot” approach to
cataloguing identity could perhaps indicate theatibnal nature of identity
construction, but as is, it does not.
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dagger tucked in my obi. | look mixed. Possibly mésian than white looking but
usually | get pegged as Latina or Hawaiian and né@gpanese. In retrospect wearing a
Kimono was me performing some sort of constructieahiity. | thought | was being so
authentic but Grandma Kina kept it real, “Why yoeaw white? You look like ghostf®

Like Ruth inA Tale for the Time BeindKina has, in looking back, settled into a
comfortable “not-very-Japanese-ness,” a rejectiaseentialized identity that for
Kina also extends to poking fun at her prior attesygt possessive individualism,
including showing us her grandmother comically skemag Kina’'s wedding-day
performance of cultural/racial “authenticity.” Thpeint is not simply to critique
contextually myopic self-identification or evendall into question the larger project
of cultural/racial genealogy via portraiture; stalso to model self-reflectiveness via
narration. Kina shows us mixed-ghostly bildungestyitical consciousness, but not
figured as end-point, not as final solution to pineblem of race. What she models is
opening up a willingness to see the processesastlyhand racial representation as

vexed, and dangerous, and without easy resolutions.

CONCLUSION

Elam and Kina et al. draw the dividing line betweeined race studies and Critical
Mixed Race Studies with, among other things, @aitigariness and a refusal of
resolution. These tenets separate first- and ska@ve representations of the
ghostly as well, and we find the second-wave gh@sill second-wave mixedness in
operation together in Kina’s, Ozeki's, and Ryanwrks. We are reaching for

progressive politics of both mixed race and thesgilgpand we draw closer, at least,

159 «ntitled narrative,” 4.
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by outlining what they must avoid, at times as thegrlap. Yes, much of this
dangerous ground is in the crossing—systemic gmeésentational, racist and would-
be emancipatory—of the ghostly and mixed race h@&w do the two delimit one
another, and how, potentially, do they open ondhar® Canthe two cross, be
crossed, productively?

Historically they have crossed and do cross, uradéyi As each of the mixed-
ghostly representations | have examined illustraterying degrees, knowledge
always overlaps with, and at times constitutes.rggéhostly knowledge has been
rendered “Asian” or otherwise racially other; oféil knowledge is a pillar of
whiteness. Since the 1965 Immigration Act openateAca to new waves of
immigration, ghostly knowledge has consistentlyrbigecirculationt®® portaged into
the country by Asian and other immigrants, polieed erased by various official
means. Hence ghostly knowledge formed a backdlrap, often invisible backdrop,
for the rise of multiracial consciousness in th8d®Yand 90s. That is, especially
post-1965, ghostly knowledge was always an elemiersicial formation, and
therefore mixed race discourse and mixed race ilggotmation—even if primarily
an element by way of forcible erasure, by way pibsitioning as signifying the
unassimilated, the unassimilable, the primitive, thre-modern.” Like every other
person in America, the mixed race figure must coaht@ith the ghostly in terms of

what counts as knowledge, a necessarily “racigeptd® within what is an always

160 Of course it circulated before, carried by eanieves of immigrants, as well as
emerging from indigenous communities. See theediagon’s Conclusion for a brief
consideration of the ghostly in the longer viewAafierican history.

161 Michael Omi and Howard WinarRacial Formation in the United States from the
1960s to the 19804.ondon: Routledge & Kegan Paul, 1986).
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already raced knowledge economy. And cultural petidns throughout the 80s and
90s, and stretching well before and up to the prtedave persistently made use of
the mixed race figure as “bridge,” as means t@(apt to) resolve racial and cultural
tensions, including epistemic tensions and thelprolof ghostly knowledge.

Critical Mixed Race Studies would do well to incorate this shadow history, this
shadow genealogy, into its critical engagement vatie and mixed race.
Understanding race as not only “socially constrditte a broad sense but
situationally constructed, with careful attentionsbciohistorical contexts—identity
associal act with public consequeneesequires attention to the backdrop of ghostly
knowledge and compulsory rationalism. The sanruesfor Asian American literary
studies and Asian American studies more broadiytheir engagements with what it
has historically meant and what it currently mei@nige “Asian,” white, and “Asian
American,” they have neglected almost entirelydii@amics of ghostly knowledge
and compulsory rationalism. Ciritical considerasiai and critical deployments of
the ghostly, on the other hand, heretofore almiostlately falling within the
rationalist rubrics of spectral scholarship, magetinto account the ways in which
knowledge is always raced. And scholars acrosspditses need to look to cultural
productions that recognize the dangers of easyutssios to race, mixed race, and the
ghostly; that imagine the ghostly and mixed rasethey overlap and inform but
never resolve one another; and that give us tladywcomplicating and constitutive
sociohistorical contexts out of which constructiahsace and the ghostly arise.

To turn back, in conclusion, tdemoriesandComfort Woman for all its missteps

and flawed formula, what the mixed-ghostly bilduaes provide is productive
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attention to the gaze whereby racialization takase and, as importantly, whereby
we might reach for critical race, and epistemolafjiconsciousnesComfort
Womanin particular models Beccah seeing herself loakeas she looked at, looking
at as she was looked at, vis a vis the ghostlynaimed race, linked. The danger here
is the location of this modeling within the detenmstic formula of the bildung:
positioning this dawning consciousness as resalutidhe problems of race and the
ghostly. But freed from the bildung frame? It eek a process Elam highlights in
Danzy Senna’s “mixed race anti-bildungsroman” n@ahptomatica process of

moving

from spectatorship to participation, from staringsbcial recognition, especially if it
enables the stare to look back. This is perhapsbthe richest opportunities for a
progressive politics of mixed race, for it not ondfigures one of the most common
conditions of mixed race—being stared at—but ib atsmakes the common tendency to
try to make race intelligible into an occasion taka race into an intelligence about
oneself and an othé®
So here—and i€omfort Womanand Kina's self-reflections, amd Tale for the Time
Beings model of readerly (dialogic) identification—iskand of reckoning
representational work can enact, and model forRether than making race and the
ghostly intelligible, it can make race and the dlyasto an intelligence about

ourselves and others. This is reaching for a msgive politics of mixed race, a

progressive politics of the ghostly.

162 5ouls of Mixed Folks156-7.
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Conclusion

Years after the publication demories of My Ghost Brothdreinz Insu Fenkl
would post on his personal website the short e$sd3ew Notes orMemories of My

Ghost Brothef” which opens with the following passage:

Everyone who has heard me read figiemories of My Ghost Brothewventually
asks me if | believe in ghosts...I've had to answar many different contexts: in
classes full of students who were curious abouf#panese Colonel and Gannan,
among skeptically-minded friends and colleagues whnbt to insist that | am
creating a literary trope, among anamist KoreanayMmother’s generation who
find my ghosts commonplace. In trying to explain ghosts in a common
language that makes sense to everyone, | have fousdful to talk about
haunting, a word and concept imbued with the ideghosts, but also associated
with memory and emotion. We are “haunted by thasghof the past,” “touched
by the ghost of a memory,” “haunted by conscienogVed by “a haunting
melody.” Over the years I've come to believe titatal and figurative hauntings
can be the same: memories are ghosts of the pégfrests are those memories
embodied-®3

Just a few short years after the publicatiohVaiter GhostsShawna Yang Ryan
would pen a note of similar tenor, entitled “Leayihiteness,” about her own

novel, including the following passage:

As captivated as | was, in a heart-thumping waythinygs that go bump in the
night in the works of Edgar Allen Poe, or Stephengit was the metaphorical
possibilities of ghosts that intrigued me as aevritMy first challenge in
constructing the novel was writing the “absenceCbinese women, and showing
how that absence loomed large—even defined lifekeitke...[but] Writing

ghosts, especially ones based on Chinese mytluspadsents challenges. My
inner high school girl, who had devoured Stephamgks oeuvre and plundered the
paranormal section of the library, wanted to ineladittle fright amid my loftier

163 Fenkl's website is no longer active online, butFAw Notes oemories of My
Ghost Brotheris still archived and accessible here:
http://www.oocities.org/gnoth7/haunting.html
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aspirations. But more significantly, | was verynsoious of how | used ghosts in
the context of Western stereotypes of “Orientafiexstitions and beliefs. | feared
that constructing a ghost story would contributetfer to the image of Chinese as
mysterious or exotic, or “other” my characters tm+Asian American readers,
even though the concept of water ghosts has aatztcultural basisé*
With a little unpacking, what each passage bespisaksucault’s twinned notion of
subjugated knowledge: the restoration of bothestdmstories and deprivileged
popular knowledges. Instead of Foucault’s ternogglof choice, Fenkl and Ryan
write of “cultural tradition”—Korean animism, Chise myth—framed as
responsibility, representational responsibilityFenkl’s case literally embodied by a
physical audience of Korean anamists. Ryan’s amscare less with satisfying the
representational desires of a Chinese or Chineseridam audience than with
refusing the Orientalizing, racializing projectionfsa “non-Asian American”
readership. She refuses the easy reduction ofigogliostly knowledge into
“superstition,” which effectively amounts to refngiFenkl’s “skeptically-minded
friends and colleagues who want to insist that Icaeating a literary trope”; as |
have argued throughout the dissertation, rationsispticism that would render the
ghost into only metaphorical possibilityatvays raced and racializingf often
tacitly and even unconsciously so. At the same tiankl and Ryan are both
distinctly invested in the metaphorical, in usihg ghostly to access hidden histories,
hidden landscapes. Ultimately Fenkl imagines “fagive” workin concertwith the

“literal” ghostly, and Ryan conceives of any protive usage of the metaphorical

ghostlyas tempered bgepresentational responsibility. Both variantsabjugated

1644 eaving Whiteness” is an unpublished essay, exeerhere by permission of the
author.
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knowledge can be restored. The re-privilegingaguar knowledge and the
resurrection of history/memory can go, and musthgoad in hand.

My project is equal parts reading the ghost as tgéwod documenting and decrying
the epistemic violences of spectral scholarshipt & | stipulate in the Introduction,
my intention is not to invalidate the spectral dany reading strategy wholesale, nor
to replace it; | mean instead to illustrate spccholarship’s position within the
larger rationalist project, to make visible its intge to set popular ghostly knowledge
as the far edge against which it defines itse@septable. Spectral scholarship need
not define itself that way; metaphorical readinfthe ghostly need not be
antithetical to literal readings, and | certainty mbt mean to advance a literal reading
that is antithetical to metaphorical possibilitywould instead begin the work of
refining spectral scholarship, identifying its hefere hidden or ignored
responsibilities and ramifications, all the whitkvancing another reading strategy, a
literal strategy, as productive complement. Eggbr@ach must leave room for the
other, and signal the other as recto to its vess@s not to implicitly perpetuate the
predominant illusion of mutual exclusivity. Becaudtimately we need both
approaches, conjoinet®

Foucault calls this conjoining a genealogy. “Imtast to the various projects
which aim to inscribe knowledges in the hierarcharder of power associated with
science,” he writes,

a genealogy should be seen as a kind of attengshémcipate historical
knowledges from that subjection, to render themt ity capable of opposition and

165 If not necessarily mutually constitutive, let adotiie “same,” as Fenkl frames
them.

203



of struggle against the coercion of a theoretigaitary, formal and scientific
discourse. It is based on a reactivation of |&oawledges—of minor
knowledges, as Deleuze might call them—in oppasitethe scientific
hierarchisation of knowledges and the effectsnsid to their power: this, then, is
the project of these disordered and fragmentarggegies. If we were to
characterize it in two terms, the ‘archaeology’ Vaoloe the appropriate
methodology of this analysis of local discursistiand ‘genealogy’ would be the
tactics whereby, on the basis of the descriptidrikese local discursivities, the
subjected knowledges which were thus released wamrilgrought into play” (85).

Fenkl's and Ryan’s works, along with the variousestAsian American literary
works | have addressed in the course of the dagsamt constitute the first literary
glimmerings of such a Foucault-ian genealoijlemories‘emancipates historical
knowledges” of American imperialism abrodtiater Ghost®f legal exclusion and
racialization at home. Both “reactivate local kieages” in the form of ghosts and
ghostly popular knowledges; both recognize thpaasibilities inherent to
representational work, and the opportunities thasti offers to restore subjugated
knowledges of both varieties, to draw our attentmtheir subjugation and the
mechanics of rationalist dominion.

Scholarship across disciplines must follow suit] ary dissertation is an opening
contribution to such a ghostly genealogy. Likephecedents | have identified across
Asian American literature, scholarly work engagar@pplying the ghostly must do
so with a fuller understanding of the rationalistéstments and consequences of its
framings. As we parse and apply the metaphoricastly, we must always take care
not to foreclose the ghost as ghost as productigsipility, and we must responsibly
pursue that literal avenue of reading especiallgneht grows out of and impinges
upon communities of ghostly knowing. We must befmnecessary work of seeing

these shadow communities and their shadow histdyezging witness to the
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violences they suffeas inextricably coded into proper American subjectd

bearing witness to how these ghostly knowers watkiwand beyond institutional
structures; bearing witness to what ghostly kngwopens up and builds for them.
Always, we must remember, ghostly and rationaligiidedges are raced and
gendered, racializing and gendering—thus our pp#imon in their analysis, their
circulation by way of analysis, has real publiksts and taps into existing channels
and hierarchies of power.

Our choices to envelop the ghostly in historicad anholarly contexts must be
accompanied by, counterbalanced by, a respongitolipopular knowledge contexts
as well. Tina Chen’s reading Gomfort Womann Double Agencylraws
extensively upon accounts of Korean shamanism,ustems in some cases by actual
Korean shamans; RyarVgater Ghostslraws heavily from Chinese myth and
accounts of Chinese death and burial practicespaghe broadcasts in an end-note.
These are important models for a ghostly geneal®gyt.as | mention in the
Introduction, religious studies has paid relativiitje attention to date to the ghostly
in Asian American communities, whether spirituagiices or systems of belief, so if
our work is to draw upon what religious studiesenats do exist—many of them, as
with Chen’s and Ryan’s materials, from Asian raligg studies rather than Asian
American religious studies—it must also be to adtiypress for new scholarship on
this largely ignored dimension of Asian Americastbry and experience.

Of course these are not simply responsibiliti¢sytare also opportunities to
productively and responsibly refigure academic ficacopportunities to reach for a

progressive politics of the ghostly. A ghostly galogy has a vast scope of
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consequence, at once drawing from and offeringaiesform Asian American
studies, religious studies, and scholarly praciicé pedagogy across disciplines by
way of a refined spectral scholarly lens. As Falicarites, a genealogy becomes
possible only through a single condition: “theatyny of globalising discourses with
their hierarchy and all their privileges of a thetaral avant-gardgis] eliminated.%°

This is another recto and verso, challenge and igetogether.

THE AMERICAN GHOST STORY

In “The ‘Uncanny,” his famous foray into the ghlystFreud writes of the familiar
returning, suddenly and terrifyingly unfamiliar afaaniliar at once. We experience
the uncanny, he argues, specifically when “infentbmplexes which have been
repressed are once more revived by some impressiovhen primitive beliefs which
have been surmounted seem once more to be confifffeBrimitive belief,
premodern superstitionFreud like Avery Gordon a century and a haklaspouses
an ethnocentric, specifically a Western-centridgpment by privileging rationalist
over non-rationalist knowledge along a civilizaabtimeline of progress. Non-
rational equals primitive; rational equals modekty project begins in 1965, and in
Chapter One | settle the rise of spectral scholaisithe larger swell of 1970s-1990s
multiculturalism, itself in part a response to thass-influx of immigrants to America

following the Hart-Celler Act. Freud’s formulatidrere, published in 1919, reminds

166 power/Knowledges?2.
187 Freud, “The Uncanny,The Standard Edition of the Complete Psychological

Works of Sigmund Freud, Volume XVII (1917-1919): IKantile Neurosis and
Other WorkqEd. and trans. James Strachey. London: Hogagdhs, 1953-74, 250).
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of the longer view. The ghostly is not a new digse any more than ghosts are a
new phenomenon. Freud’s mention of “surmountimgParticular brings back into
view what Gordon hides, the power relations andevice inherent to their shared
judgment, a long history of imperial triumph, “meodéWestern thought working to
dominate “primitive” non-Western belief or supetista. Of course Freud’s framing
also helpfully inserts his central trope of repi@ssand the fear and shame always
accompanying it: if we have triumphantly surmouhtee were once primitive too;
focus on the former is always a repression of—drwhee inescapably a reminder
of—the latter.

| mean to invoke in particular an American pastich ghosts and the ghostly
have figured prominent§f® There is no untethering current spectral schbiprsr
the shadow history of Asian America from Americl@sger history of grappling
with, and “surmounting,” ghosts—including but nimhited to Freud and the
ascendance of Freudian thought and psychoanalysisience, theory, and
practice!®® In 1898, Henry James writes “Turn of the Screpethaps the most
famous of American literary ghost stories; in 19@5publishe3he American Scene

a travelogue of musings on, among other subjantsigration, with at one point a

168 Though of course we might reach back to a Europeat to the intervention of
the Enlightenment and its great marshalling andg$og of rationalist energies, back
even, say, to the ghostsidamlet which Freud references briefly in “The Uncanny.”

169 |n fact numerous works of Asian American literatset the ghostly directly in
antagonistic relationship with psychoanalysis, ladtScience and practice. See for
instanceMonkey BridgeandThe Hundred Secret Sensesrepresentative examples.
For analysis of the relationship between the ridereudian thought and (the decline
of) the American ghost story tradition, see Howidedr, John W. Crowley, and
Charles L. Crow, Introductiolhe Haunted Dusk: American Supernatural Fiction,
1820-192Q(Eds. Howard Kerr, John W. Crowley, and Charlésraw, Athens: The
U of Georgia P, 1983, 1-10).
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reference to arriving immigrants as “spectral bedieMeanwhile, in this same
precise stretch of American history, Sui Sin Fariging fictive and journalistic
accounts of Chinese immigrant communities, inclgdirention of their spiritual
practicest’? Earlier we have Hawthorne’s ghost stories, anel &l the Gothic
tradition!’* We have innumerable regional ghost tradititiswe have the
paranormal traditions Ryan references, stretchiown fearly American occultism and
spiritualism 3 to present-day ghost tours, horror flicks, angpBém King. And we
have ghostly popular knowledges emerging from nooermmigrant and
“minority” communities: Latino, Native American ddPacific Islander and Native
Hawaiian, African American and African, to name auew.

We might bring all of these rich contexts to beapart of a full ghostly genealogy
and, at once, see the refigured ghostly as impiytestilluminating each of these

contexts, stretching across a panoramic sweep aridan space and history.

THE TRANSNATIONAL GHOSTLY, THE POCO GHOSTLY

170 Far,Mrs. Spring Fragrance and Other WritingEds. Amy Ling and Annette
White-Parks. Chicago: U of lllinois P, 1995).

171 Howard Kerr writes of the ghostly work of Henryndes, Nathaniel Hawthorne,
and Edgar Allen Poe in conversation: Kerr, “Jamésist Early Supernatural Tales:
Hawthorne Demagnetized, Poe Depoetizdthé Haunted Dusk: American
Supernatural Fiction, 1820-192®&ds. Howard Kerr, John W. Crowley, and Charles
L. Crow. Athens: The U of Georgia P, 1983, 13314

172 See for instance Judith RichardsBossessions: The History and Uses of
Haunting in the Hudson VallgCambridge: Harvard UP, 2005).

173 For a survey of these traditions, see the Intrddodo Spectral Americ4Ed.
Jeffrey Andrew Weinstock, Madison: The U of WissonP, 2004, 3-17) and
Howard Kerr,Mediums, and Spirit-Rappers, and Roaring Radic&giritualism in
American Literature, 1850-19Q0@rbana: U of lllinois P, 1972).
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She carries ghost stories like a sheaf of papedeuher arm Brave Orchid carries
the stories of the Sitting Ghost and the No-Namenio to California. Po Pei-
become-Poppy carries the story of the River Glmibtke, Akiko the stories of Saja
the Death Messenger and Induk the Birth GrandmdthElawai’i, Insu the stories of
the Japanese Colonel and Gannan to the Westwadl LHmis is ghostly knowledge
as parcel of immigration.

But Asian American literature also pictures Asiaméyicans traveling “back” to
ancestral lands, with the ghostly as part of tladr of “return,” the stuff of
transnational traffic. To name but a few exampl@ivia of The Hundred Secret
Sensesraveling to China; Anil of Michael Ondaatje®il’'s Ghostreturning to Sri
Lanka; Piya of Amitav GhoshBhe Hungry Tid¢raveling to India; Nao returning
to Japan, and Ruth “traveling back” to Japan by ofayao’s narrative, i\ Tale for
the Time Being In each of these works, encounters with the tiyhéker through a
distinctly Asian American consciousness, througiharacter always already awake
to the dramas of immigration and assimilation. idMas Asian characters too—for
instance Palipana and SarathAmil’s Ghost Nirmal and Kanai Dutt of he Hungry
Tide Jiko ofA Tale for the Time Beirgare cognizant of epistemic tensions. Often
they aremorecognizant than their Asian American counterpdrss,always they play
ancillary, guiding, mostly static roles. We ar&exbto identify instead with Asian
American characters moving across national bouesgpiositioned between
knowledge systems, in the process of coming totgreansciousness of the ghostly
and compulsory rationalism. This is the Asian Aicean ghostly proffered as

globally, dynamically transgressive.
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In Chapter One | examine the ghostly in nationa @mansnational space, though
predominantly as feature of immigrant arrival, @pa@sed to departure or circulation.
But of course the ghostly threads through eachedge phases and spaces of global
migration. It has much to tell us about “globaliaa” in a variety of senses: the
encroachment of modernity, the mechanisms and iega€ imperialism, the Internet
Age and information technologies, the contempotiadfic of Asians and Asian
Americans between Asia and the Americas. The shéutory of the Asian
American ghostly reveals itself as one of Asiarbglanigration and American
imperialism as well. If the ghostly imbues whatrfid@habha has punned the
“rationalizations’ of modernity®’* with another valence of meaning, one thinks too
of Ashis Nandy’s call for the shaman as postcoloisigmbol of resistance to the
dominant politics of knowledgé™—only the shaman need not dwely symbolic.
Popular ghostly knowledge stands symbolicalhg literally as refusal of imperial
power. A ghostly genealogy, fundamentally tranemai and postcolonial in nature,
at once enriches and must draw upon transnatitundies and postcolonial studies

frameworks.

174 BhabhaThe Location of Culture London: Routledge,"2edition, 2004, 246).

175 Nandy, “Shamans, Savages and the Wildernessh®Audibility of Dissent and
the Future of Civilizations,Alternativeg(XI1V(1989): 263-277). Tina Chen never
references Nandy directly in hBouble Agencyut makes a similar call for the work
of the shaman as useful analog for our work aslacho
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We talk, these years | write and research, at iheet table. She speaks freely about
ghosts and memory, America and Viet Nam, my uadiealer, a “shaman,” his
children, my cousins, dismissive. The dissertatidhwas really there’—she says
not as compulsory qualification but about compws@tionalism. The leg walked
back and forth. Telling people only what they seady to hear—one of my uncle’s
guiding philosophies. What skepticism looks likkere in this space we’ve opened,
my writing, my project. My father listening, insting sometimes, disagreeing,
sometimes told to be quiet. Her “sickness,” tapoche. My uncles and their
public-private circuits of ghostly knowing in L&tSaigon, Orange County, stretching
to San Jose, stretching to Saigon, stretching tm&hTraveling to study, traveling to
teach. Ghosts of the War, ghosts of Katrina. Jédeered leg walked back and forth
across the room. The legion War dead speakingtoHer ghostly knowing, our
storytelling, my writing. The ghost is a lost bist The ghost is a product of history.
The ghost is always outside history. A genealdgyd, not but—and: the ghost

simply is.
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