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Preface

The Performing Arts Library at the University of Maryland is home to many special
collections and documents. Among these are the archives of the College Band Directors National
Association. Included in these archives are “administrative records, correspondence and
information bulletins, membership listings, financial records, committee reports, surveys,
questionnaires, publications, articles, conference programs and proceedings, photographs, and
oral histories related to the CBDNA's mission of the teaching, performance, study, and
cultivation of music, with particular focus on the wind band milieu.”! When I began my degree
at the University of Maryland, I was asked by the CBDNA to comb through these records and
make an index with the purpose of making it easier for anyone interested in looking through the
archives to find certain topics.

Upon starting the project, I was introduced to the founding and history of this
organization of which I am now a part. I enjoyed reading through the correspondences, minutes,
and addresses of these initial meetings and seeing what was important to band directors in the
forties and fifties versus now (and which things have not changed). Topics included everything
from “Ceritical Issues in Music Education,” and “Band Instrument Problems,” which was a panel
in 1948 where members presented questions such as, “what is the cost and availability of
contrabass clarinets and what is the trend in the purchase of altoniums and tromboniums?”’
Topics also included surveys of collegiate marching band programs as well as quality literature

for band.

! College Band Directors National Association records, Special Collections in Performing Arts, University of
Maryland Libraries. http://hdl.handle.net/1903.1/2989 Accessed April 19, 2024.
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In addition to that, it was also fascinating to see the involvement of historical legends
such as Frederick Fennel, Director of the Eastman Wind Ensemble from 1952-1964, who
contributed to the smaller size of the wind ensemble as we know it today. In 1952, documents
describe a huge push for commissioning new works for band. This includes a report from
Frederick Fennell about his project at Eastman for the development of literature for winds,
including the letter he sent to approximately 400 composers, resulting in many of the core works
we have today.

Since then, I have read through every conference document in the archives which spans
from 1941-2011. It has been interesting to see the growth of this organization and its influence
on the wind band as we know it. Now that I am writing my dissertation, I want to continue my
research on this organization and to present a full catalogue of the documents and other contents
of the CBDNA National Conference Proceedings in the University of Maryland Performing Arts
Special Collections.

This will create a resource for future scholarship on the history of the CBDNA while
providing an overview of the history of the organization. Note: this is not a comprehensive
history of the CBDNA, but a compilation and description of the documents stored in the
archives. The dissertation will also explore the evolution of the wind conducting profession by
examining what was important to band directors through the years as well as the different
challenges they faced in the past versus the challenges that exist now. My hope is this document
will be a useful tool for band directors searching for one of the “roots” of their profession as well

as an anchor point for us as we consider the future of collegiate bands.
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Chapter 1: A Survey of the Founding of the College Band Directors
National Association

In the early 1900s, the Music Educator’s National Conference (MENC) had a committee
called the Committee on College and University Music. Because of the large number of band
directors on the committee, its named changed to the Committee on College and University
Bands. This group held an independent meeting in Chicago in 1938, which was led by William
D. Revelli, Director of Bands at the University of Michigan. 2

After this initial meeting, William Revelli sent out a questionnaire to college band
directors throughout the country to see if there was any interest in starting an official
organization for college band directors. After receiving many positive responses, Revelli
arranged for a meeting at the Congress Hotel in Chicago on December 22-23, 1941. Before this
meeting, he sent out another letter detailing some of the topics to be discussed and
encouragement for all band directors to attend: “Don’t miss this important meeting. It represents
the beginning of a new adventure that means much to all of us and to the College Bands of the
Future...Be there—Be there—Be there.”

During this meeting, they had speakers, formed committees, and elected officers for their
organization. Those elected into office were Albert Austin Harding as Honorary Life Chairman
(later changed to Honorary Life President), William D. Revelli as Chairman, Gerald D. Prescott

as Vice Chairman, and Joseph A. Gremelspacher as Secretary. They called themselves the

2 College Band Directors National Association records, Special Collections in Performing Arts, University of
Maryland Libraries. http://hdl.handle.net/1903.1/2989 Accessed April 19, 2024.

3 William Revelli to College Band Directors, November 21, 1941. First Book of Proceedings, 1941, 5.a, Box: 17.
College Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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University and College Band Conductors Conference (UCBCC). At this initial meeting, forty
band directors were present.

The newly formed Executive Committee was to decide the date for the next meeting
slated for 1942 but was ultimately postponed due to “transportation, financial, and numerous
other problems and responsibilities” they all faced because of wartime. Many of the band
directors were serving in the armed forces. There was, however, a meeting in Cincinnati of the
North Central Institute on Music Education in Wartime from March 27-29 in 1943. Because of
the number of college band directors who would be present, Revelli arranged for two sessions
tailored to college bands: “The Function of University and College Bands in the War Efforts”
and “By What Means Can the University and College Bands Retain Personal Standards and
Objectives during the Present Crisis.” Despite their problems, Revelli insisted that they “cannot
afford to let our university and college band programs become among the casualties of the war”
and encouraged those who were able to attend.* The UCBCC did not have an official conference
again until December of 1946.

This second conference included topics related to athletic bands, academic credit, and
more, but the most significant part was the creation of the Declaration of Principles. Below is the

original version:

4 William Revelli to College Band Directors. University and College Band Conductors’ Conference Bulletin
Number One, 1943. First Book of Proceedings, 1941, 5.a, Box: 17. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Declaration of Principles®

WE AFFIRM our faith in and our devotion to the College Band, which, as a serious and
distinctive medium of musical expression, may be of vital service and importance to its
members. Its institution and its art.

TO ITS MEMBERS the College Band, through exemplary practices in organization,
training, and presentation, should endeavor to provide effective experiences in musical
education, in musical culture, in musical recreation, and in general citizenship.

TO ITS INSTITUION the College Band should offer adequate concerts and
performances at appropriate functions and ceremonies, in the interests of musical culture and
entertainment, and for the enhancement of institutional spirit and character.

TO MUSIC as an art and a profession the College Band should bring increasing artistry,
understanding, dignity, and respect, by thorough and independent effort within the band’s own
immediate sphere, by leadership and sponsorship in the secondary school music program, and by
cooperation with all other agencies pursuing similar musical goals.

TO THESE ENDS we, the members of this Conference, pledge ourselves to seek

individual and collective growth as musicians, as teachers, as conductors, and as administrators.

In 1947, the third conference was held and the Steering Committee moved that the
organization change its name to the College Band Directors National Association, the name by
which we know it today. This steering committee also moved that the national officers consist of

president, vice president, secretary and six MENC division chairmen. The CBDNA constitution

5 Second Book of Proceedings, 1946, 5.a, Box: 17. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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and bylaws were created, and as regular, annual meetings occurred, its membership continued to

grow.



Chapter 2: National and Divisional Conferences

Regarding National and Divisional Conferences

When the CBDNA was created, the original intention was to have annual meetings. As
stated earlier, because of complications during World War 11, this did not occur until 1946. In
1947, when the Steering Committee moved that the official name of the organization be
CBDNA, they also moved to set up a system where each geographical division of CBDNA
would have a chairman. These Divisions were based on the same Divisions MENC had and
consisted of the California-Western, Eastern, North Central, Northwest, Southern, and
Southwestern Divisions. Going into the 1950s, it was decided that rather than meeting annually,
CBDNA would meet biennially to allow Divisions to have their own conferences during the
alternate years.

In the 1950s, there was fear that the country would go to war again. In his opening
remarks, CBDNA President Bernard Fitzgerald, Director of Bands at the University of Texas in
Austin, addressed these concerns and stated that it was important for the CBDNA to “operate
more effectively on state and division levels” because of the amount of members who may
continue to be unable to attended the national conventions.® Thus more attention was given to
CBDNA on those levels.

The National and Divisional Conferences were an opportunity for college band directors
to get together, attend talks and discussions with topics relating to problems or challenges they
all faced, and have officer and committee meetings/reports. As time went on, the focus shifted to

defining the wind band, making lists of existing repertoire, and promoting new music for band.

¢ Minutes, Sixth Book of Proceedings, 1950, 5.a, Box: 18. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library, 2
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Proceedings

From the start, the organization kept records of the conferences. At the beginning, the
CBDNA secretary-treasurer kept record of the minutes of the meeting and these proceedings
were sent out to the entire membership following the conference. In the same address mentioned
above, Fitzgerald had this to say regarding the proceedings: “It has been gratifying to learn that
many of our members unable to attend last year’s meeting found their copies of the proceedings
to be a valuable reference source throughout the year. It is very important that the policy of
compiling the proceedings be continued and that the significant contributions of our membership
be given the widest possible publicity if CBDNA is to maintain its high professional standing
and reputation.”’

As time progressed, documents compiled from the conferences became known as Books
of Proceedings. Beginning in 1950, these were typewritten and bound, generally began with the
official conference program and schedule, included addresses from speakers and clinicians,
repertoire lists, programs from performing ensembles, committee and division reports, and
CBDNA membership lists. Generally, reports on Divisional Conferences were included in the
National Books of Proceedings under Division Reports. However, in the 1978 files, a Southwest
Division Book of Proceedings is included.

By the mid-1970s, publishing these Books of Proceedings and distributing them to the
membership began to become too costly. In the files for the 1975 conference held in Berkeley, is
a manilla folder with a note written by Bob Briggs, Director of Bands at Berkeley, that reads,

“Material that was assembled (incomplete) for Berkeley Convention Book of Proceedings. This

7 Sixth Book of Proceedings, 1950, 5.a, Box: 18. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library, Minutes, 2
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book was never printed due to a lack of funds. There are some important documents here that can
be used elsewhere (newsletters).”® This file is compiled as if it were an unbound Book of
Proceedings with files separated into the days the addresses, meetings, or concert programs
occurred.

Eventually production of the Books of Proceedings ceased despite efforts to continue
them. In January of 1981, Secretary-Treasurer, Richard Floyd sent a memo to the CBDNA
National Officers regarding the 81°-83° Budget and indicated that a Book of Proceedings for the
upcoming conference in Ann Arbor, Michigan might be too costly: “What about a Book of
Proceedings? I didn’t include funding in any area for one. Do we want it? Can we afford it? Is it
more important than other items? Can we provide the same service in a less formal, expensive
way? (Of course, a record attendance at Ann Arbor with no surprises in expenses could leave us
with a surplus that would easily cover publication)” Handwritten on the memo, is a note,
presumably from CBDNA President Frank Battisti, that reads, “Yes, we need a ‘Book of
Proceedings’ should consist of “edited” material. Should only go to paid up members.”

In his President’s Report at the 1981 conference, Battisti announced “We have
reinstituted the production and distribution of the National Conference Book of Proceedings...”!°

however, there was no published Book of Proceedings included in the files for the 1981

conference nor were there any type of conference documents from any of the addresses/clinics

8 Bob Briggs Handwritten Note, Convention, 1975, 5.a, Box: 24. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.

® Memo from Richard Floyd to the CBDNA National Officers, January 3, 1981 Battisti Materials, 1978-1981, 5.a,
Box: 26. College Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts
Library.

10 president’s Report, February 14, 1981, Battisti Materials, 1978-1981, 5.a, Box: 26. College Band Directors
National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

7



located in the archives. The 1981files consist mainly of correspondences from Frank Battisti
about conference planning.

The tradition of printing the proceedings stopped after this. However, according to the
business minutes of 1993, rather than publish a Book of Proceedings, it was moved that the
proceedings be placed on a disc and sent out to the membership by request. In 1999, the Fall
edition of the CBDNA journal contained the proceedings of the National Conference. As
computers and the internet came into existence, these tools have been utilized as a means of
communication and dispersing information. Because of this, less material was submitted to the
CBDNA archives from the mid-1980s into the 2000s. Available on the CBDNA website is the
CBDNA report from 1984 to the present. The CBDNA report often contains information about
national conference occurrences and CBDNA business and announcements. Here some of the
gaps in the archive documents from the mid-1980s onward can be found. Unfortunately, not
much by way of conference addresses or documents were submitted to the CBDNA National
Conference Archives at the University of Maryland. The documents from the mid 1980s, the
1990s, and 2000s mainly consist of correspondences, minutes from the business and board

meetings, and concert programs.

Years and Locations of Meetings''

1941: Congress Hotel, Chicago, Illinois, December 22-23, 1941
1946: Congress Hotel, Chicago, Illinois, December 19-20, 1946
1947: Congress Hotel, Chicago, Illinois, December 19-20, 1947

1948: Congress Hotel, Chicago, Illinois, December 17-18, 1948

1 As of April 2024



1949:

1950:

1952:

1954:

1956:

1958:

1960:

1962:

1964:

1967:

1969:

1971:

1973:

1975:

1977:

1978:

1981:

1983:

1985:

1987:

1989:

1991:

1993:

Congress Hotel, Chicago Illinois, December 19-20, 1949

Congress Hotel, Chicago, Illinois, December. 18-19, 1950

Congress Hotel, Chicago Illinois, December 19-20, 1952

Conrad-Hilton Hotel, Chicago, Illinois, December 17-18, 1954
Conrad-Hilton Hotel, Chicago, Illinois, Dec. 13-15, 1956,

University of Illinois, Urbana, December 18-20, 1958

Conrad-Hilton Hotel, Chicago Illinois, Dec.15, 16, 17, 1960

Conrad Hilton Hotel, Chicago, Illinois, Dec. 16-18, 1962

Arizona State University, Tempe, Arizona, December 17-19, 1964
University Of Michigan, Ann Arbor, Michigan, Feb. §8-11, 1967
University of Tennessee, Knoxville February 12-15, 1969

University of Texas, Austin Texas, Jan 27-31, 1971

University Of Illinois, Urbana-Champaign, Illinois, January 10-13, 1973
University Of California-Berkeley, The Marriott Inn/Berkeley Marina, February 5-8, 1975
University Of Maryland College Park, March 9-11, 1977

Marc Plaza Hotel, Milwaukee, Wisconsin, December 10-12, 1978

The University of Michigan, Ann Arbor Michigan, February 11-14 1981
Sheraton Atlanta Hotel — Atlanta, Georgia March 16-19,1983

The University of Colorado, Boulder, CO, 1985

Northwestern University, Evanston, Illinois, February 28, 1987
University of Texas, Austin, Texas, February 22-25th, 1989

University of Missouri-Kansas City, Kansas City Missouri, February 20-23, 1991

Ohio State University, Columbus, Ohio, February 24-27, 1993



1995:

1997:

1999:

2001:

2003:

2005:

2007:

2009:

2011:

2013:

2015:

2017:

2019:

2021:

2023:

University of Colorado at Boulder, Boulder, Colorado, February 22-25, 1995
University of Georgia, Athens, Georgia, February 26-March 1, 1997
University of Texas, Austin, Texas, Austin, TX, February 23-27, 1999
University of North Texas, Denton, Texas, February 21-24. 2001

University of Minnesota, Minneapolis, Minnesota, March 26-29, 2003

Hunter College, New York City, NY, February 24-27, 2005

The University of Michigan, Ann Arbor Michigan, March 28-31, 2007
University of Texas, Austin, Texas, March 25-28, 2009

University of Washington, School of Music, Seattle, Washington, March 23-26, 2011
University of North Carolina, Greensboro, North Carolina, March 20-23, 2013
Vanderbilt University, Nashville, Tennessee, March 25-28, 2015

University of Missouri-Kansas City, Kansas City Missouri, March 2017
Arizona State University, Tempe, Arizona, February 20-23

Postponed due to COVID

University of Georgia, Athens, Georgia, February 15-18, 2023
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Chapter 3: Major Figures in the Early History of CBDNA

Albert Austin Harding (b. 1880 —d. 1958)

Albert Austin Harding, often known as A.A. Harding, was the first director of bands at the
University of Illinois, a position he held from 1907 to 1948. The University of Illinois was the
first university to have its own band department led by a director of bands. This influenced
college band departments as we know them today. Harding was also the first American college
band director to receive full professorship. Upon the founding of CBDNA, he was appointed

Honorary Life Chairman which later became Honorary Life President

William D. Revelli (b. 1902 — d. 1994)

William D. Revelli was the Director of Bands at the University of Michigan from 1935 to 1972.
Revelli is credited for innovations in marching band and band pedagogy and for building the
Michigan Band program into one of the most successful programs in the country. He was the

founder of the College Band Directors National Association and was awarded Honorary Life

President in 1958.

Mark Hindsley (b. 1905 — d. 1999)

Under A. A. Harding, Mark Hindsley was the Assistant Director of Bands at the University of
Illinois from 1934-1948. He directed the marching band and the First Regimental Band. He
served in the Air Force from 1942-1946. He succeeded A. A. Harding as the Director of Bands at

[linois in 1948 until he retired in 1970. He was president of CBDNA in 1947 and did much
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research in wind instrument intonation. He gave a presentation on valved instrument intonation

during the 1950 National Conference and an address on intonation for band directors in 1971.

Clarence Sawhill (b. 1906 — d. 1982)

Clarence Sawhill taught High School Band in Urbana, Illinois beginning in 1937. Traditionally,
this position held part time responsibilities with the University of Illinois. He became an assistant
director and helped A.A. Harding with the marching band, assisted and played in the concert
band, and directed the Second Regimental Band. When World War II broke out and Mark
Hindsley entered the service, Sawhill took his place until he returned. Postwar, Sawhill accepted
the position directing the marching band at the University of Southern California. In 1952,
Sawhill became the Director of Bands at University of California Los Angeles. He grew the
program and kept that position until 1972. He was President of CBDNA from 1952-1954 and in
1972 during the Western Divisional CBDNA Conference, the convention held a dinner in his

honor.

Frederick Fennell (b. 1914 —d. 2004)

Frederick Fennell is among the most iconic American wind conductors and band pedagogues. He
was part of the conducting faculty at the University of Rochester Eastman School of music from
1939-1962. In 1952, inspired by the smaller wind section of the symphony orchestra, he came up
with the idea for a smaller sized wind ensemble where parts would be covered by one student,
rather than doubled as was the tradition of larger bands at the time. This was the founding of the
40 member Eastman Wind Ensemble. He sent out a letter to over 400 composers asking for

works to be a written for said group. He was President of CBDNA from 1956-1958.
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David Whitwell (b. 1937)

David Whitwell directed the bands at California State University Northridge from 1969-2005.
He has written over 100 articles on wind literature, and many books on the history of winds
including a thirteen-volume History and Literature of the Wind Band and Wind Ensemble. In his
tenure as CBDNA president from 1975-1977, Whitwell created CBDNA Task Forces to work on

projects or address different challenges the CBDNA were facing.

H. Robert Reynolds (b. 1934)

H. Robert Reynolds was the successor to William Revelli at the University of Michigan and was
the Director of Bands from 1975-2001. Reynolds has been an inspiration and mentor to many
college band directors and has continued to share his knowledge and love of conducting to young
directors through the Midwest Reynolds Conducting Institute. He hosted the CBDNA National
Conference in Ann Arbor in 1981 where his Symphony Band premiered the Wind Symphony by
Gunther Schuller. In the 1981 archive correspondences, he received many accolades for that

performance. Reynolds was CBDNA president from 1983 to 1985.

Donald Hunsberger (b. 1932)
Donald Hunsberger was the director of the Eastman wind ensemble from 1965-2002, and
through his work has contributed to the rise of the modern wind ensemble. Hunsberger was very

influential in the commissioning projects for CBDNA.

13



1941-1945:

1946:

1947:

1948:

1949:

1950:

1951:

1952-1954:

1954-1956:

1956-1958:

1958-1960:

1960-1962:

1962-1964:

1964-1967:

1967-1969:

1969-1971:

1971-1973:

1973-1975:

1975-1977:

1977-1979:

1979-1981:

List of CBDNA Past Presidents

William Revelli
Gerald R. Prescott
Mark Hindsley
Raymond R. Dvorak
Alvin R. Edgar

R. Bernard Fitzgerald
L. Bruce Jones:
Clarence Sawhill
Hugh McMillen:
Frederick Fennell
James Neilson
Frank Piersol

Keith Wilson
Manley Whitcomb
James Jorgenson
Guy Duker

Richard Bowles
Karl Holvik

David Whitwell
Robert Vagner

Frank Battisti
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1981-1983:

1983-1985:

1895-1987:

1987-1989:

1989-1991:

1991-1993:

1993-1995:

1995-1997:

1997-1999:

1999-2001:

2001-2003:

2003-2005:

2005-2007:

2007-2009:

2009-2011:

2011-2013:

2013-2015:

2015-2017:

2017-2019:

2019-2023:

2024:

William P. Foster
H. Robert Reynolds
Donald Hunsberger
W.J. Julian
Richard Strange
Ray Cramer

Craig Kirchhoff
James Croft

Allan McMurray
Eugene Corporon
Michael Haithcock
Gary W. Hill

Jerry Junkin
William Wakefield

Tom Duffy

Eric Rombach-Kendall

Stephen Peterson
Patrick Dunnigan
Richard Clary
Mark Spede

Glen Adsit
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Intro to the CBDNA Archive National Conference Document Index

Understanding This Document

The following is a list of the documents contained in the archive boxes located in the
College Band Directors National Association Records (0027-SCPA) in the Michelle Smith
Performing Arts Library Special Collections at the University of Maryland. I have categorized
them by year and indicated their specific location in the archives (ex: 0027-SCPA, Box #; File or
Sub-Group) The documents are then listed in the order they were found in the file folders. The
titles of the documents are bolded with a summary included in bullet points. I did not include

duplicated documents.

On Preserving Original Order and Respect des Fonds

In this paper, there occasionally may appear to be a document in the wrong year or a
program that is not listed with the other programs. “Original order” as it pertains to historical
archives is defined as “the organization and sequence of records established by the creator of the
records.”!? Similarly, respect des fonds is “the principle maintaining records according to their
origin and in the units in which they were originally accumulated.”!® The archivists at the
University of Maryland preserve the original order of collections to preserve the context in which
these archives were created. For these reasons, the documents in this index are listed in the order

in which they were found.

12 “Original Order,” Dictionary of Archives Terminology, Society of American Archivists, Accessed April 25, 2024,
https://dictionary.archivists.org/entry/original-order.html

13 “Respect des fonds,” Dictionary of Archives Terminology, Society of American Archivist, Accessed April 25,
2004, https://dictionary.archivists.org/entry/respect-des-fonds.html. More on respect des fonds:
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Box Numbers

According to the archivists at the University of Maryland, as they receive more
accessions in Special Collections, the box numbers are subject to change. However, the file
names will never change. In the future, for anyone using this document to locate something in
the CBDNA archives, if the Box number does not line up with what I have written, it is because
they had to change the numbers due to new accessions. Ultimately, use the file names when
looking for documents. For reference check

https://archives.lib.umd.edu/repositories/4/resources/212 when requesting documents from the

CBDNA Records at the University of Maryland Performing Arts Special Collections.
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Chapter 4: The Early Years, 1941-1949

The following documents are from the years 1941-1949 and comprises the first five
National Conferences. At the start of the organization, the national meetings were only two days
long and the membership small with only forty band directors in attendance at the first meeting.
Early meeting topics included various aspects of the marching band such as philosophies and
procedures, academic credit, band budget, the role of the college band, instrument problems, and
rehearsal rooms and equipment.

The First Book of Proceedings contains documents relating to the foundation of CBDNA
which includes the letter from William Revelli announcing the topics of the first meeting and
inviting all to attend. It also includes the minutes from the first meeting and a letter from Joseph
A. Gremelspacher, the first CBDNA Secretary, to Arthur Williams, the chairman of the
American Band Master’s Association (ABA) Research Sub-Committee on Band Research Study
Topics, which contained information about the initial planning meeting for the first national
conference.

The Second through Fifth Conference Proceedings contain detailed minutes of the
meetings, committee reports, the introduction of the Declaration of Principles, Constitution, and
Bylaws, and lists of the members of CBDNA. The Fifth Conference Proceedings begins the
presentation of lists of existing literature for winds including lists of music for brass choir, for
woodwind choir, published music for band, and manuscript music including A. A. Harding’s
collection and the Edwin Franko Goldman list of repertoire. Similar lists are found in later

Proceedings.
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DOCUMENTS RELATING TO THE FOUNDATION OF CBDNA

Location: 0027-SCPA Box 17; File: First Book of Proceedings, 19414
Congress Hotel, Chicago, Illinois, December 22-23, 1941
Letter from William D Revelli, November 24, 1941- Chicago, IL
e “The keen interest and excellent response shown by such a large number of conductors,
assures us of a very fine attendance and a program of unusual worth and interest. Over
one hundred topics for discussion have been submitted by various conductors. This
would tend to show that we are all ‘enjoying’ various headaches and definitely proves the
crying need for this proposed meeting.”
e “Memorandum: Bring the wife along. Mine is coming (couldn’t persuade her to remain

home). The girls will have a fine time. Warning! Keep them away from shopping

windows. Perhaps we can arrange a concert party for either Monday or Tuesday evening.

Details will be discussed at the meeting.”

University and College Band Conductors Conference Under the Auspices of the Music
Educators National Conference Committee on University and College Bands, Minutes of
first meeting, Dec. 22-23, 1941, Chicago, IL
e Meeting called to order by Mr. Revelli
o Topics:
» The Marching Band by Raymond Dvorak, Chairman

= Policies and Philosophies of the Marching Band by Mark Hindsley

14 First Book of Proceedings, 1941, 5.a, Box: 17. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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Agreement to create a committee to come up with a set of policies and
philosophies. Raymond Dvorak selected as chairman of the Organization
Committee
Scholarships by Graham Overgard
Report of Committee on Organization by Raymond Dvorak, Chairman
The Band’s Activity Calendar by Glenn C. Bainum
Movies of the Marching Band by Raymond Dvorak, Chairman
“By unanimous agreement, Mr. A.A. Harding was elected Honorary Life
Chairman of the organization.”
Band as an Accredited Course by Joseph A. Gremelspacher
Band Budget
Uniforms
The Concert Band’s Place in the Curriculum by Harold Bachman
Inter-Collegiate Band Festivals and an All-American Collegiate Band
Financing the Commencement Band
A Mailing List of College and University Directors
Sub-Committees for 1942

=  Awards

= Band Concerts and Literature

= Rehearsal Schedule

= Budget

= Uniforms

= Concert and Marching Bands in the Small College

20



= Accrediting the Band in the University
= Accrediting the Band in the College
= Activity Calendar
= Relations of the ROTC with the Band
= Scholarships—Student Assistants

o Date of the 1942 Meeting

= Executive committee to decide the date

A Summary of the Organization Meeting of the College Band Directors National
Association
e Recap of how the first CBDNA meeting came about: William Revelli sent a
questionnaire to ascertain the interest of arranging a meeting for college band directors.
Interest was strong and a meeting was arranged to be held at the Congress Hotel in
Chicago on December 22-23, 1941.
e Topics listed (see above)
e Business completed:
o Establishment of a permanent organization (previously called The University and
College Band Conductors Conference, the name was changed to College Band
Directors National Association at the 1947 convention.)
o Elections of Officers:
= A.A. Harding, Honorary Life Chairman
»  William D. Revelli, Chairman

» Gerald D. Prescott, Vice Chairman
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= Joseph A. Gremelspacher, Secretary
o Forty university and college band conductors were present at the conference.
o “Since this meeting was organized and conducted under the auspices of the
Committee on University and College Bands of the Music Educators National

Conference, the expenses were absorbed by the MENC.”

Letter from Joseph A. Gremelspacher to Arthur (most likely Arthur Williams, but the last
name is not specified), November 2, 1951
e Notification of the above enclosed Organization Meeting of the CBDNA
e Also included all the meeting in his personal files: “I am sending you everything I have
except the Proceedings edited by Dan Martino—the 1949 meeting—and the current
Proceedings. If you do not have a copy of the 1949 proceedings please advise and I’ll
send you one.”

e “P.S.Thave included a few letters of no importance except the letterheads contain the

names of the officers.”

List of directors present at first meeting, December 22-23, 1941, Chicago, IL

Compilation of University and College Band Conductors’ Conference questionnaire
answers
e This Questionnaire answers questions relating to numbers of membership, what time of
day rehearsals are held, how trips are funded, annual budgets, professorial rank, etc....

e 34 schools are listed
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e Sample Answers:
o Total band membership at each school ranged anywhere from 42 to 350
o 26 of the 34 schools had women in their concert or marching bands.
o Annual Budgets varied: $150 was the lowest (North Dakota Agricultural

College), $18,500 was the highest (Louisiana State University).
Band Survey

¢ Questionnaire about marching band programs. Includes questions such as:

o Do you have flags and flag bearers? What is your usual marching cadence? What

drills does your band do?, etc.

Letter from William Revelli postponing conference due to wartime (1943) — Michigan

e “Yes, the dead have returned to life! You have undoubtedly been waiting with patience to
hear from this office relative to the next meeting of our association...After discussing the
matter with railroad officials and many of our members, it seemed most desirable to defer
the meeting until next September when we would be better acquainted with the numerous
problems confronting our program of the future.”

e Announcement of the North Central Institute on Music Education in War Time to be held
in Cincinnati on March 27 to 29.

e Revelli scheduled two sessions relating to college bands: “The Function of University
and College Bands in the War Effort” and “By What Means Can University and College
Bands Retain Personnel Standards and Objectives during the Present Crisis.”

e “I trust that your personnel has not been seriously affected and that you are still able to

carry on, even though the quality might have to suffer to some degree. We have
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organized an all-girls band at Michigan with a membership of sixty-five. In addition, our

University Concert Band is still able to function quite efficiently. This is being

accomplished in the face of many obstacles such as we are all experiencing during these

hectic times.”

DOCUMENTS RELATING TO THE SECOND NATIONAL CONFERENCE

File Location: 0027-SCPA Box: 17; File: Second Book of Proceedings, 1946'>

Congress Hotel, Chicago, Illinois, December 19-20, 1946

Copy of Second Annual University and College Band Conductors Conference Program

e Schedule of conference listed by day.

e [tems included

o

The Football and Basketball Seasons by Daniel L. Martino!¢
“Luncheon and entertainment for the wives”
Fellowship and Recognition Banquet
= Recognition ceremony for Austin A. Harding
The Concert Band as a Concert Organization by William D. Revelli
Matters of Philosophy, Policy, and Opinion Governing the Role of the College

Band by Chairman, Mark Hindsley

e Sub-topic checklist for pre-conference study to be retained and brought to the conference

15 Second Book of Proceedings, 1946, 5.a, Box: 17. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
16 No notes or address included in this document, just the titles
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Letter from John R. Halliday to Arthur Williams (Nov. 21, 1946) - Provo, UT

e An invitation for Arthur Williams to present at the conference

University and College Band Conductors Conference 1946, Operational Matters
e Short addresses about the following:
o Academic Credit for the Band
o Fitting the Band Rehearsals into the Academic Schedules
o Scheduling and Managing Band Trips

o Justification of the Band Budget to College Officials!’

Letter from John R. Halliday to Arthur Williams (Nov. 30, 1946) - Provo, UT

e Halliday clarifying information from his November 21% letter and asking for a copy of

Williams’ presentation paper

List of directors likely attending (Survey of Probable Attendance)

Declaration of Principles (Dec. 20, 1946) - Chicago, IL

Letter from Mark H. Hindsley

Topic: The Football and Basketball Band Seasons, Daniel L. Martino, Chairman

17 This last one is included in a duplicate copy towards the end of the file and is not included with the original
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e Schedule of subtopics and speakers

FILE: 1946 CONFERENCE SCHEDULE

e Contains more duplicates of the conference schedule and subtopic checklist

DOCUMENTS RELATING TO THE THIRD NATIONAL CONFERENCE

Location: 0027-SCPA Box 17; File: Third Book of Proceedings, 1947'%

Congress Hotel, Chicago, Illinois, December 19-20, 1947

Letter from Mark Hindsley to UCBCC admin, November 15, 1947, Urbana, IL

e Proposed objectives and a schedule for the 1947 meeting

Minutes from Third Annual Meeting, December 19-20, 1947, Chicago, IL
Bulletin from Mark H. Hindsley, UCBCC President, planning 1947 meeting, June 1947,
Urbana, IL

e Suggests using Declaration of Principles as conference theme

Some Critical Issues in Music Education by Hobart Summers, Principal, Austin High

School, Chicago, December 19, 1947 - Chicago, IL

e Address given during morning session

Committee Reports

18 Third Book of Proceedings, 1947, 5.a, Box: 17. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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List of directors, Dec. 19-20, 1947, Chicago, IL

DOCUMENTS RELATING TO THE FOURTH NATIONAL CONFERENCE

Congress Hotel, Chicago, Illinois, December 17-18, 1948

Location: 0027-SCPA Box 17, File: Fourth National Conference, 1948!°

Minutes of the Fourth Annual Meeting (Dec. 17-18, 1948) - Chicago, IL
e Includes entire welcome address by President Ray Dvorak. This address was recorded for
the conference. Dvorak was unable to attend in person due to injuries from a recent train
wreck. Attendees were permitted to send personal messages to him via “recording

machine” during lunch as a way of greeting.

Band Instrument Problems, a Panel Led by Daniel L. Marinto, Indiana University
¢ Questions presented included: What is the trend in the purchase of silver plated and brass
finished instruments? Is there any difference in the tonal quality, and if so, what amount?;
What information can you give on the cost and availability of contra-bass clarinets (both

Eb and Eb)?; What is the trend in the purchase of altoniums and tromboniums? etc.)

Question and Answer with Kjos Publishing Company

19 Fourth National Conference, 1948, 5.a, Box: 17. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Constitution

Bylaws

Committee Reports

DOCUMENTS RELATING TO THE FIFTH NATIONAL CONFERENCE

Location: 0027-SCPA Box 17, Sub-Group: Fifth National Conference, 1949%°
Congress Hotel, Chicago Illinois, December 19-20, 1949
File: 5" Book of Proceedings — 1949!

Results of Marching Band Physical Education Questionnaire

Financial Statement CBDNA, Daniel L. Martino, Secretary-Treasurer, April 1, 1950

e Includes transactions from March 11, 1949 - February 8, 1950.

Letter from Lyman A. Starr?? about Recordings

File: CBDNA 5t National Conference 194923

20 Fifth National Conference, 1949, 5.a, Box: 17. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.

2L Fifth National Conference, 1949, 5.a, Box: 17. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.

22 Lyman A. Starr was one of the band directors at the University of [llinois in 1949

23 Fifth Book of Proceedings, 1949, 5.a, Box: 17. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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BOUND BOOK OF PROCEEDINGS

Conference Schedule, Dec. 19-20, 1949, Chicago, IL

Minutes of the Fifth Annual Conference (Dec. 19-20, 1949) Chicago, IL
e Welcome address by President Alvin Edgar

e Summary of Conference Sessions

The Music of the Concert Band Address by Bernard Fitzgerald, Chairman of the Committee on

Band Literature (Dec. 19, 1949) Chicago, IL

Report and Recommendations of the Committee on “Band Literature”

Some Problems Confronting Symphonic Band Literature by Dr. Walter E. Nallin

Report on Brass Choir and Brass Ensembles

o List of Brass Ensemble Music Committee members

o List of Brass Ensemble Literature according to instrumentation (seven or more

instruments, brass band, etc.)

Catalog of Woodwind Choir Literature compiled by Myron E. Russell, Chairman of the

“Woodwind Choir Literature” Committee

e List of committee members
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o List of Woodwind Choir Literature according to number of instruments (seven, eight,

nine, etc.)

Selected Published Music for the Concert Band
e Letter by Committee on Published Music (includes Hindsley, Revelli, etc.) explaining
that the titles on the following pages “represent an attempt to list published music whose
quality or other characteristics recommend it for study and performance by college
bands.
e Original Works

e Transcriptions

Report of the Manuscript Band Music Division of the Band Literature Committee
o Bibliographies of Manuscript Music for Band
e Library of Transcriptions and Arrangements by Dr. Albert Austin Harding
“The following list of music, while not available for general use, is - nonetheless - a

graphic record of what one man has done in the cause of transcriptions for the
Band. Even though we all can do no more than admire it from afar, the
Committee felt certain that no bibliography on the subject would be complete
without this list.”

e Goldman Band List (Reproduced by permission - letter from Edwin Franko Goldman to

Frederick Fennell, Dec. 10, 1949)

Director and Publisher Panel Discussion
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Report of the Committee on Marching Band Films

Committee on Rehearsal Rooms and Equipment
e Outline of Problems in the Construction of New Facilities
e Paper on Problems in the Construction of New Facilities by Ronald D. Gregory,
University of Utah.
e Acoustics and Your Band by A.A. Rockwell, Drury College, Springfield, MO

e Rehearsal Rooms and Equipment, Hal Loza, Monmouth College, Monmouth IL

R.O.T.C. Band Reports

Report of Assistant Director’s Meeting

Talk by Ralph H. Knowles?4, Dec. 20, 1949

e An address discussing aspects to be taken into consideration when planning a live

broadcast or recording session.

List of Band Directors, 1949

24 Ralph H. Knowles was the Production Director of the National Broadcasting Company
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Chapter 5: The 1950s

The Proceedings of the 1950s saw more lists and catalogues of music, as well as
commissions for new music. In 1952, Frederick Fennell created the Eastman Wind Ensemble
and included his letter, list of instrumentation, and list of composers that he petitioned to write
for the wind ensemble. Also included in the 1952 Proceedings was a report about the fraternity
Pi Kappa Omicron, founded at the University of Louisville in December of 1949, whose primary
function was to commission original compositions for band. They sent commissions out to
composers George Pearl, Claude Almand, Vincent Persichetti, Wallingford Reigger, Gordon
Jacob, and William Schumann with the only requirement being that the piece had to be six
minutes in length.

Also in 1952, the Committee for Promoting Original Band Compositions created a
system of selecting original compositions to be performed at CBDNA with the purpose of
creating new, quality literature to add to the band repertoire. Each Division of CBDNA reached
out to composers in their respective states and then chose the best composition out of those they
received. Eight compositions in total were selected: one from each of the six CBDNA divisions
and two selected nationally. In 1952, these selected works were performed by the Oberlin Band
and a vote was held afterwards to determine if any of those who attended the performance would
consider programming any of the new works. This system of selecting new works to be
performed for and voted on at the National Conferences continued through the 1960s.

Another item of interest in the 1950s was the Committee for Research on Tonal Problems
which studied the science behind producing good tone quality. In 1953, the research studied

producing tone on a cornet. Tonal research continued, this time on the clarinet and the results
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were included in the 1956 Proceedings. In the 1958 Proceedings, pictures of the National

Officers and performing groups began to be included in the official programs.

PROCEEDINGS OF THE SIXTH NATIONAL CONFERENCE

Congress Hotel, Chicago, Illinois (December. 18-19, 1950)

Location: 0027-SCPA, Box 18: Sub-Group Sixth National Conference, 19503

File: CBDNA 6t National Conference?®

BOOK OF PROCEEDINGS

Full Conference Program with Schedule of Events

Minutes

e Includes welcome address by President R. Bernard Fitzgerald and summary of entire

conference

Band Sonorities by James Neilson?’

A Sanity Code for the College Football Band by Daniel L. Martino

25 Sixth National Conference, 1950, 5.a, Box: 18. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.

26 Sixth National Conference, 1950, 5.a, Box: 18. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.

27 James Neilson was the Director of Bands at Oklahoma City University, at this time the Chairman of the
Southwestern Division, and future CBDNA President (1958-1960).
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Marching Band Survey Info

Football Bands from the Sidelines or From the Bedside Manner of Ray Dvorak

Musicianship and Good Performance by Arthur A. Hauser?®

Selected Music for the Concert Band
e Letter from the Committee of Published Music: “The titles on the following pages
represent an attempt to list published music whose quality or other characteristics
recommend it for study and performance by college concert bands.”
e Lists:
o L Original Works for Band (or arranged for band by the composer)
o 1L Transcriptions for Band of Music by Contemporary or Recent (20th Century)
Composers

o III. Transcriptions for Band of Music by Non-Contemporary Composers

CBDNA Constitution (Revised at 1950 National Conference)

Woodwind Choir Literature Catalog

e Preface to Woodwind Choir Catalog

o Lists:

28 Arthur A. Hauser was the President of the Music Publishers Association and the President of the Music Education
Exhibiters Association
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o Seven Instruments
o Eight Instruments

o Miscellaneous Combinations

Brass Choir Literature Catalog
e Brass Choir Committee Report
e Lists:
o Seven or more Instruments
o Brass Band
o Brass Ensembles without Instrumentation

o Brass Choir

The Influence of Contests on University and College Bands by L. Bruce Jones®

Intercollegiate Band Festivals
e Methods of Organization by Charles E. Gilbert*
o Responsibilities of the Host Director by Hugh E. McMillen®!
o Obligations of and Benefits to Members of Intercollegiate Bands by Max A. Mitchell*

e Problems and Responsibilities of the Conductor by William D. Revelli

2 L. Bruce Jones was the Director of Bands at Louisiana State University

30 Charles E. Gilbert was the Director of Bands at Ohio University in Athens, Ohio

3! Hugh. E. McMillen was the Director of Bands at University of Colorado, Boulder and future President of CBDNA
(1954-1956)

32 Max A. Mitchell was the Band Director at Oklahoma A&M College in Stillwater, Oklahoma
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Financial Statement CBDNA, Daniel L. Martino, Secretary-Treasurer (April 1, 1950)

Includes transactions from March 11, 1949 - February 8, 1950.

Financial Statement CBDNA, Joseph A. Gremelspacher, Secretary-Treasurer (December

15, 1950) Includes transactions from April 19, 1950 - December 14, 1950.

Eastern Division Spring Meeting (April 29, 1950) - Hotel Statler, New York City

e Summary of Morning and Afternoon Session

Some Suggestions of the Planning, Production, and Distribution of Marching Band Films

by Frank. A. Piersol*?

Preservation and Maintenance of Brass Instruments with Both Piston and Rotary Valves

by Owen Meyers, Continental Music Corporation

Improving Intonation on Valve Instruments by Mark H. Hindsley

Scoring for Band

e Scoring for Band by Wesley Shepard?*

e Some Functions of the Woodwind Choir in Scoring for Band by Donald I. Moore??

33 Frank Piersol was the Director of Bands at Iowa State College and future CBDNA President (1960-1962)

34 Wesley Shepard was the Director of Bands at Evansville College in Evansville, Indiana

35 Donald 1. Moore was the Director of Bands at Baylor University, a position he kept from 1948-1969. During his
lifetimes, he served as President of the Southwest Division and Chaired the Original Compositions Committee in
from 1973-1975
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o Functions of the Brass Choir in Scoring for Band by Hugh E. McMillen

e More Intelligent Use of Percussion in Scoring for Bands by Charles A. Henzie?®

Round Table Discussion Band Budgets, Public Relations and Policies and Band Library

Problems by Manley R. Whitcomb?’, Chairman

The American Music Conference

Survey of Solos with Published Band Accompaniment

Survey of Solos with Band Accompaniment in Manuscript Form

Report of the Manuscript Band Music Division of the Band Literature Committee

Bibliography of Manuscript Music for Band 1950 Supplement

A Report Concerning the Possibilities of Commissioning New Band Compositions by the

College Band Directors National Association by Walter E. Nallin®®

An Individual’s Efforts Toward Better Original Band Music by Ernest Lyon®’

36 Charles A. Henzie was Director of Bands at Butler University in Indianapolis, Indiana

37 Manley R. Whitcomb was the Director of Bands at Ohio State University and served as CBDNA President from
1964-1967

38 Walter Nallin was the Director of Bands at City College of New York

39 Ernest Lyon was the Director of Bands at the University of Louisville, in Louisville, Kentucky
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Band Recordings by Clarence Sawhill

A Bibliography of Recorded Band Music in Current Catalogs Compiled for the CBDNA by

H. Bryce Jordan*

List of Full Scores Published for Band prepared by Jean Hedlund*!

List of Band Directors

e Active Members Present

e Active Members Not in Attendance

PROCEEDINGS OF THE SEVENTH NATIONAL CONFERENCE

Congress Hotel, Chicago Illinois, December 19-20, 1952
Location: 0027-SCPA, Box 18; File: Seventh National Conference, 19524
Book of Proceedings:

Conference Schedule

Conference Minutes

e Includes welcome message by L. Bruce Jones

40 H. Bryce Jordan was the Director of Band at Hardin-Simmons University in Abeline, Texas

4! Director of Bands at Kansas State Teachers College in Manhattan, Kansas

42 Seventh National Conference, 1952, 5.a, Box: 18. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.

38



e Summary of Conference

Musicianship in Composing and Interpreting the Band’s Music (Forum)
e Includes talks by Herman Felber, Jr., Arthur A. Hauser, Charles Carter, and Alfred Reed
e Includes “The Band as a Medium of Musical Expression” by Frederick Fennell, from the

May 1948 Etude magazine.

Program: Oberlin College Woodwind Chamber Ensemble, George E. Waln, Director,

December 19, 1952

Steps in Developing Musicianship by Clarence Sawhill

Report of the Manuscript Band Music Division of the Band Literature Committee by
Frederick Fennell
e Letter to CBDNA commenting on the general reaction of the list of bibliographies given
in the past years: Little interest from membership
e Manuscripts are personal property of the schools, no importance to membership
e Report of project at the Eastman School of Music for the development of literature for
winds (documents listed below). Letter sent to approximately 400 composers in May
of 1952.
e Letter from Fennell to composers requesting music for large wind ensemble
(instrumentation dictated).

e Repertory Information Form
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e Program: Concert of Music for Wind Instruments Performed by Students form
the Orchestral Department Under the Direction of Frederik Fennell, Eastman
School of Music, Kilburn Hall (February 5, 1951)

e “The Eastman Wind Ensemble” Reprint from The Music Journal, September,
1952 by Fennell

e A Random Listing of Representative Wind Music for Which Scores Are
Available

e Composers Who Received Wind Ensemble Letter

Selected Music for the Concert Band by Committee on Published Band Music

I. Original Works for Band (or arranged for band by composer)
II. Transcriptions for Band of Music by Contemporary or Recent (20th century)
cComposers

III. Transcriptions for Band of Music by non-contemporary composers

Report to CBDNA by Charles R. Hammond, Assistant Conductor, University of Louisville

Band, Dec. 19, 1952. (A report about the fraternity, Pi Kappa Omicron at the University of

Louisville)

Pi Kappa Omicron was founded at the University of Louisville in December of 1949
by a group of twelve students who wanted to advance band and band music. In April
of 1950, they made their primary function commissioning original compositions for
band. At the time of this letter, commissions had gone out to George Pearl, Claude

Almand, Vincent Persichetti, Wallingford Reigger, Gordon Jacob, and William
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Schuman. The only requirement was that the piece be at least six minutes in length.
The hope was to encourage more composers to write for band.

e The purpose of this letter was to inform others that the Pi Kappa Omicron would be
opening a music publishing company in conjunction with the fraternity. The aim was
to publish pieces whose “difficulty would be considered commercial risks, and as a
result, lost from wide distribution.” Compositions would be offered to college bands
throughout the country at the cost of publication. The purpose was not to make
money but to offer another stimulus toward supplying original band music.

o Encouragement for other universities to form their own chapter of Pi Kappa

Omicron.

Original Compositions for Band introduced by University of Washington Band. Walter C.
Welke, conductor.
e Supplementary List

e Transcriptions for Concert Band

Report of the Committee on Commissioning New Band Works

e Questionnaire

e Results of Questionnaire

List of Works Commissioned for Band at the University of Louisville
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Band Compositions written for or Commissioned by the United States Military Academy
Band and performed during the Sesquicentennial year of the United States Military

Academy Captain Francis Resta, Conductor

Contemporary music festivals, symposiums and forums

e Eastman Wind Ensemble: The invitation for composers to write for wind ensemble
was met enthusiastically. The only incentive offered was the promise to perform their
compositions.

e The Annual Festival of Contemporary Works at University of Washington has
introduced new band manuscripts

e The Second Annual Southwestern Symposium of American Music (to be held in
1953) will include band manuscripts. Some of them will be premiered

o The hope of these symposiums was to motivate composers to write for band.

Committee Recommendations:
e  Summary:

e Because of present circumstances CBDNA cannot obtain adequate funds for
commissions.

e The committee believes that CBDNA members need to take initiative in
acquiring a more inquisitive attitude toward contemporary band music,
developing a sympathetic understanding of this idiom, and performing
contemporary band music.

e The committee feels that forums, festivals, and symposiums will help.
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e  Continuation of this committee is contingent on authorizing committee to
commission works on behalf of CBDNA
e Submitted by:
e Frederick Fennell
e Hugh McMillen
e Wesley Shepard
o Walter Welke

o Bernard Fitzgerald, Chairman

Report of the Committee for Promoting Original Band Composition by Ernest E. Lyon,
Chairman
e Each state chairman recommended the best manuscript of original band music

available to them.

California-Western Division, James Berdahl, Director of Bands, University of California:

o Berdahl sent letters to every member of the CBDNA, as well as some nonmembers in
his division, asking them to submit significant new scores by the best composers in
their area.

o His final selection: Angel Camp by Ralph Cushing, commissioned by the Military

Academy at West Point.

Eastern Division, William H. Schempf, originally the Committee member, succeeded by

Andrew McMullen, University of Connecticut:
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Schempf left on a Fulbright Scholarship, but he sent out the original letter.

McMullen’s selection: Capacitor Sketches by Harold Kidder

North-West Division, L. Rhodes Lewis, Eastern Oregon College of Education.

Lewis wrote to every person he could find and gathered a large number of original
works.

His selection: Concert Overture by Kimball Stout

Southern Division, Frank Prindl, University of Kentucky:

Sent out a copy of original outline with a personal letter asking for manuscripts to be
sent to him or to Florida State University where the divisional meeting was held. All
manuscripts were read at divisional meeting on Jan. 18-19, 1952. Followed by more
Committee and personal letters and by visits to other schools.

Prindl finally selected: Psalm for Band by Persichetti (second of the band works
commissioned by Pi Kappa Omicron, National Band Fraternity with headquarters at

Louisville)

Southwestern Division, Donald 1. Moore, Baylor University:

Mr. Moore handled the Committee’s work in his division directly by sending out all
mail to band directors and composers direct from his office. Interest at first was not as
great as expected but interest increased and compositions were finally sent to him.
The work he finally chose was brought to completion through correspondence with

the composer: Symphony for Brass and Percussion by Alfred Reed.
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e “Mr. Moore also noted in his report to me that he knows of several composers who
have decided, because of this project, that we College Band Directors mean business
about wanting original compositions for band and have decided to write their first
band pieces in time for consideration next time.”

e “I personally would not be satisfied to call our work done till each one of our
members has a similar campaign going and every composer of worth in the country
includes band in his regular lists of worthwhile organizations to compose for. Dr.
Vincent Persichetti well said to me once that the modern band has more to contribute
to the contemporary composer than any other performing medium. Let us see that the
composers become aware of this.”

e Original Outline

e Sample Letter

1952 Survey of Band Potential, Rodney Polson, Assistant Director of Bands, University of
Missouri
e “It was assumed that at the University of Missouri there were many more people with
band experience than reported for fall try-outs.” A survey was conducted to see how
many students had band experience and to find out why some did not join the band.
e 401 students were surveyed (5.7% of student body).
e 186 Freshmen
e 69 Sophomores
e 59 Juniors

e 58 Seniors
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e 6 Graduates
e 261 had never been in high school band
e 140 played in high school band
e Outof 140, 11 at the time, played in the University Band and 8 of them had played in
the University Band but were not at the moment the survey was conducted.
e The remaining 121 did not join the band for the reasons listed below:
e 76, no interest
e 30, doubt own ability
e 8, never understood program
e 3, employed
e 2, physical handicap
e 2, in athletics
e Total enrollment at University of Missouri = 7000 plus. Using 7000 as 100%, the
above survey which is believed to be a representative sampling indicates the
following:
e 2450 students have at some time played in their high school band
e 1330 students played before but are no longer playing
e 525 doubt ability
e 140 never understood recruiting program
e 53 students employed during band hours
e 35 developed physical handicap

o 35 taking part in athletics.
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e In conclusion, there is nothing that can be done about the 1330 who have no interest,
but attention should be given to the 525 who doubt their own ability and the 140 who
never understood the program. It’s possible to find more recruits within those

categories.

Analysis of the Answers to CBDNA Questionnaire on the Music Played by the Oberlin
Band
o Eight compositions included on the program, six recommended by the divisions and

two selected nationally for their special interest:

Symphony for Band by Gould
e Angel Camp by Cushing
e Tension by Carter
o Capitol Sketches by Kidder
e Psalm for Band by Persichetti
e Concert Overture by Stout
e Symphony for Brass and Percussion by Reed
e Concerto for Sax by Brant
e Question: If these pieces were published, would you buy them? (Definitely, Possibly,
No, No Answer)
e 94 CBDNA members turned this in.
o If only the “definitely” answers were counted the order was: Reed, Persichetti,

Carter, Gould, Stout, Kidder, Cushing, Brant
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o If “definitely” and “possibly” answers were counted together the order was:
Persichetti, Carter, Gould, Reed, Stout, Kidder, Cushing, Brant.
e Considerations:
e Gould Symphony was well liked but many felt the first movement was
too long
o Kidder piece had already performed by many of the directors
e The Brant Saxophone Concerto was also well liked but many
commented “no” because they didn’t have a soloist who could play it.
e The Oberlin Symphony Band (who had rehearsed this music for several
months) also answered the same question.
e Definitely in order of preference: Gould, Persichetti, Carter, Reed,
Kidder, Brant, Stout, Cushing
e Definitely and possibly together: Gould, Persichetti, Carter, Stout,

Reed, Kidder, Cushing, Brant

The Oberlin Symphony Band of the Conservatory of Music, Oberlin College, Arthur, L.
Williams, Conductor (Program with Program Notes)
e Program Order:
Concert Overture for Band by Kemble Stout
Symphony for Band by Morton Gould
Angel Camp by Charles Cushing

Concerto for Saxophone Solo by Henry Brant
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Symphony for Brass and Percussion by Alfred Reed
Psalm for Band by Vincent Persichetti
Capitol Sketches by Harold Kidder

Tension by Charles Carter

Personnel of the Oberlin Symphony Band--First Semester 1952-1953, Arthur L. Williams,

Conductor

Forum: “Broadcasting the Football Band”
Moderator:
e Frank Piersol, Director of Bands, lowa State College
Panel Members:
e Harry Burrel, Director Sports Publicity, lowa State College
e Gerald Prescott, Director of Bands, University of Minnesota
o Ed Wegener, Director of Program Development, WOI-TV, Iowa State College
e Douglas Mills, Athletic Director, University of Illinois
e The purpose of the forum was to discuss present radio and television coverage of
between-halves activities and to investigate methods of improving it. The general
feeling of college bandmasters has been that the shows being presented by today’s
bands warrant better coverage than they have been getting. There is little question that
these shows are appreciated by the crowds as evidenced by their enthusiastic
reception. It is our contention that a well-prepared description of these halftime

activities coupled with a satisfactory musical pickup would provide radio and
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television listeners with a between-halves program far superior to many of the ones
heard at the present time.

e Comments by Gerald R. Prescott

e Comments by Douglas R. Mills

e Comments by Harry Burrel

e Comments by Ed Wegener

Treasurer’s Report by Joseph A. Gremelspacher

e Summary of CBDNA financial report from Dec. 15, 1950

Report of Steering Committee, Clarence Sawhill, Chairman

Report of Divisional Meeting, California-Western Division, CBDNA, Dec. 19, 1952 by
Harold C. Hines
e Result of membership drive
e Decided on having a CBDNA breakfast at the MENC Convention in Tucson March
30, 1953
o Inreference to the anticipated proposal by the Steering Committee to return to the
annual national convention with the “off-year” convention being held alternately in
the East and West, the group decided: a) Unanimously in favor of the proposal. b)
Expressed a desire to hold the 1953 convention in Los Angeles
e All American High School Band: desire to support the project

e Original Compositions: All members commented on
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e 1) the fine idea of playing original compositions at the convention,
o 2) the excellent performance of the Oberlin Band and
e 3) the willingness to cooperate more, in the future, with the Committee of
Original Compositions.
e Election of Officers for the California-Western Division:
e Ronald Gregory - Chairman and also State Chairman of Utah and Nevada
e William Schaefer - Vice-chairman and also State Co-chairman for California
e James Berdahl - State Cochairman for California
e Jack Lee- State Chairman for Arizona
Report of Divisional Meeting, Eastern Division, CBDNA, December 19-20, 1952, by
Andrew McMullan
e Membership has tripled in the last two years
e Next division meeting to be held in 1953 in Rochester, New York at Eastman
e New chairman: J.R. King from University of Delaware
e New vice-chairman: Ward Moore, from Montclair State Teachers College in

Montclair, New Jersey.

Report of Divisional Meeting, North-Central Division CBDNA, December 19, 1952 by Nilo
Hovey

e Treasurer’s Report Read

e Nilo Hovey elected to chairman

e Discussion held on the proposal to hold annual CBDNA meetings. Unanimously

favored the proposed change

51



o Asked for suggestions on the CBDNA participation in the MENC Divisional meeting

at Milwaukee in April.

Report of Divisional Meeting, Northwestern Division, CBDNA Dec. 19, 1952, by Robert
Vagner, Acting Chairman

o First Northwestern Division meeting held at Missoula, Montana in March of 1951

e A division meeting was also held in May of 1952 on the campus of the University of
Idaho. New manuscripts were read.

o First NW Division Intercollegiate Band will be organized at the Northwest Music
Educators Conference at Bellingham, Washington, in March of 1953, to read new band
works.

e Officers:

o President: Justin Gray, Montana State University, Missoula

o Vice President: Don Walter, Western Washington College of Education,
Bellingham, Washington

o Secretary-Treasurer: Warren Bellis, University of Idaho, Moscow

o State Chairman:

o Washington: Wendell Exline, Eastern Washington College of Education, Cheney
o Oregon: Glen Mathews, Southern Oregon College of Education, Ashland

o Idaho: Jay Slaughter, Ricks College, Rexburg

o Montana: Edmund Sedivy, Montana State College, Bozeman

o Wyoming: Edgar Lewis, University of Wyoming, Laramie
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Report of Divisional Meeting, Southern Division, CBDNA, December 19-20, 1952, by

Robert Braunagel in the absence of Harold Bachman, Southern Division Chairman

January, 1952 - Southern Division meeting held at Florida State University at

Tallahassee, Florida

o James Pfohl extended an invitation to the Southern Division members to spend a
weekend in July at the Brevard Music Camp. This was pointed to the College Band
Directors, and all present enjoyed it.

e Next divisional meeting would be held at the University of Kentucky at Lexington: and
further that all members of Southern Division were in favor of continuing the division
meetings on alternate years.

o Treasurer Reported at end of 1952 - Balance on hand total - $67.98

e Election of officers:

o Ernest Lyon - Chairman

o Warren Lutz - Vice Chairman

o C. Hunt - Secretary-Treasurer

Report of Divisional Meeting, Southwestern Division, CBDNA, December 19, 1952
e No definite action taken concerning the proposition of changing the time and place of
the national and/or divisional meetings.
e A financial report was presented
o New officers:
e Donald Moore - Chairman

e Maurice McAdow - Vice Chairman

53



CBDNA Constitution (Revised at 1952 National Conference)

Memorandum To: The College Band Directors National Association From: Forrest L.

McAllister, Editor and Publisher THE SCHOOL MUSICIAN Magazine

CBDNA Program Exchange Service Plan, Gerald R. Prescott, University of Minnesota

Survey of Solos with Band Accompaniment in Manuscript Form, Compiled for CBDNA

Seventh Annual Conference, 1952 (December) by Walter C. Welke, chairman

o Letter from Welke

o List of Solos organized by instrument in alphabetical order

e Alphabetical List of Addresses Where Music is Available

Survey of Solos with Published Band Accompaniment

Report of Resolutions Committee, Arthur L. Williams, Chairman

A Few Thoughts About the Saxophone by Sigurd M. Rascher, Shushan, New York

Marching Band Films, Leonard H. Haug, Chairman, 1952 Conference--CBDNA
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Survey Assistant Directors of College and University Bands in the United States, by Frank

Baird, Associated Director of Bands University of Colorado

e A survey used to give an idea of the duties of assistant directors with the intent of

encouraging more “young men” to go into “this important experience job.”
y

Band Instruments, Their Limitations and Plans for Improvement

The Baritone Comes of Age by Hugh E. McMillen, Director of Bands, University of

Colorado

What Constitutes a Good Band Instrument? By Vincent Bach

A Clarinet Maker Looks Ahead by Walter W. Mueller, Penzle, Mueller and Company, Inc.

Drums Are Musical Instruments by Wm. F. Ludwig, Pres., W.F.L. Drum Co. Chicago

e The Care of Your Drums

o List of tips regarding the care of drums.

The Flute by George Bamford

Forum Discussion....Oboe and Bassoon by Jack Linton, Linton Mfg. Co., Inc. Elkhart,

Indiana
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The Problem of Making Changes in Musical Instrument Design, Earle L. Kent, Ph.D.,

Research Director, C.G. Conn Ltd. (Copyrighted December 1952 by C.G. Conn Ltd.)

Additional listings to the 1950 Catalog of Brass Ensemble Literature Compiled for the
CBDNA National Association 1952 by James M. King, Chairman “Brass Ensemble

Literature Committee

College Band Directors National Association, Seventh National Conference, Sherman
Hotel, Chicago—December 19-20, 1952

e List of Active Members Present, organized by Division

e List of Active Members Not Present

e Associate Members Present

Officers (1953-1954)
e President: Clarence E. Sawhill, University of California, Los Angeles
e Vice President: Hugh McMillin, University of Colorado, Boulder
e Secretary/Treasurer: Charles Minelli, Ohio University, Athens

o Honorary Life President: A.A. Harding, University of Illinois

Division Chairmen
o California-Western: Ronald Gregory, University of Utah, Salt Lake City
o Eastern: J.R. King, University of Delaware, Newark

e North Central: Jordan Conservatory, Indianapolis, Indiana
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e Northwestern: Justin Grey, University of Montana, Missoula
e Southern: Ernest Lyon, University of Louisville, Louisville, Ky.

e Southwestern: Donald Moore, Baylor University, Waco Texas

PROCEEDINGS OF THE EIGHTH NATIONAL CONFERENCE

Conrad-Hilton Hotel, Chicago, Illinois, December 17-18, 1954
File Location: 0027-SCPA, Box 19; File: Eighth National Conference, 19544

Theme: The Science and Art of Music

Official Program included

Tentative Program included

Minutes of the Eighth National Conference of the College Band Directors National
Association, an Associate of the Music Educators National Conference by Secretary-
Treasurer, Charles Minelli:
o Friday, December 17: “The Eighth National Conference of the College Band
Directors National Association was held December 17 and 18, 1954 in the Conrad-
Hilton Hotel, Chicago, Illinois.
o “Registration began at 8:00am in the lobby, third floor, with the cooperation of Cliff

Buttelman and his very capable office personnel from the MENC headquarters.

43 Eighth National Conference, 1954, 5.a, Box: 19. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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“Upon payment of the $5, annual dues and registration fee, each registrant received
his membership card, identification badge, a mimeographed list of the membership
and a printed copy of the Conference program.

“The Reception Committee work was conducted by Frank Piersol, Chairman, and
assisted by Art Fritchel.”

First General Session:

e Call to order by Pres. Clarence Sawhill

e Welcome by C.V Buttelman

e President’s Message

e Demonstration: “Dimensional Frontiers? Seeing is Believing!”

Research into Tonal Problems—All Conference Participation
Statement: Introduction—James, Neilson, Chairman
Exposition: Purpose of Research—Frederick Fennell
Development: Laboratory Demonstrations
Dr. Earl Kent—Director of Research, C.G> Conn Co.
Merle Alexander—Conn Research Engineer
Recapitulation: Tonality Voting—Entire Membership
Coda: Summarization of Comparative Results (Brass Instruments)

e “The musical highlight of this session was the outstanding performance by
the Colorado State College of Education (Greely, Colorado) Woodwind
Quintet directed by William T. Gower. \

Second General Session

o Called to order by Pres. Sawhill at 1:15pm
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Address: “The College Concert Band—An Artistic Challenge” by Hugh
McMillen, Vice-President
“Highlighting the session was the performance by the saxophone quartet from
Colorado State College of Education, directed by William T. Gower, and a
selected clarinet choir directed by Keith Wilson, Austin McDowell, and
William Gower.
Following concert multiple meetings held in various rooms discussing:
charting, scoring, movies, and recordings. Discussions led by Tommy Walker,
Wayman Walker, Leonard Haug, and Lee Chrisman.
CBDNA Divisional Meetings: “The members of the six divisions met in
rooms listed on the program to elect a chairman for the next two years and if
possible, select a place and time for the 1955 division meeting. The following
were elected division chairmen:
Eastern Division—Ward Moore, New Jersey State Teacher College,
Montclair, N.J
Northwest Division—Randall Spicer, Washington State College,
Pullman, Washington
Northeastern Division—Leonard Falcone, Michigan State College,
Lansing, Michigan
Southern Division—C.B. Hunt, George Peabody College for Teacher,
Nashville Tenn.
California-Western Division—William Shaffer, University of

Southern California, Los Angeles, Calif.
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Southwestern Division—Hiram Henry, Oklahoma A&M College
Stillwater, Oklahoma
o Evening Session

e “At 6:00pm one hundred and ten members and guests assembled for the
Annual Fellowship Banquet with William Revelli as Master of Ceremonies.
Howard Hanson, Director of the Eastman School of Music addressed the
members. Gifts were presented to Honorary Life President A.A. Harding and
President Clarence Sawhill. Sigurd Rascher and daughter, Karen, played a
group of saxophone duets. Edwin Franko Goldman was called on for a few
remarks, and he spoke for more support of original music. Jesse Lasky,
Hollywood producer, spoke briefly regarding the forthcoming motion picture,
“The Big Brass Band.”

e Members adjourned early to hear the Eastman Wind Ensemble directed by
Frederick Fennell.

o Election of officers carried out. Results:

e President— Hugh McMillen
e Vice-President— Frederick Fennell

e “Football Band Extraordinaire!” by Paul Yoder presented

e Charles Minelli reappointed for a second two-year term as Secretary-
Treasurer

o Third General Session

o Eastman Wind Ensemble performed a series of original band compositions.
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“This manuscript music especially written for band was chosen by the six
CBDNA divisions in cooperation with the Committee for Promoting Original
Band Compositions, Ernest E. Lyon, Chairman.”

Suite in F (Eastern Division)....Frederick Breydert

Music for Concert Band (Southern Division)....John Boda

Saul of Tarsus (Southwestern Division)....Donald I. Moore

Sinfonia Festiva (Northwestern Division)....Norman C. Dietz

Westwood (California-Western Division)....David Baskerville

o Fourth General Session

Called to order by Pres. Sawhill at 1:30pm

“The Threshold—A Challenge” - All Conference Participation (Presentation
of Problems in Measuring Tones on Reed Instruments)
Introduction—Bernard Fitzgerald and Myron Russell

Address: “Preliminary Explorations”—Earle Kent, Director of Research,
Conn Laboratories

Tests and Analysis—Research Engineers, Committee, and CBDNA
Membership

Dr. Edwin Franko Goldman spoke briefly to the membership

Message from the New President-Hugh McMillen

“Words of appreciation were expressed to the officers of the past year and
best wishes for a Merry Christmas and a Happy New Year were extended to
all. This was followed by the traditional singing of “Auld Lang Syne” led by

Ray Dvorak.
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e Adjourned at 4:15pm, Saturday, December 18.

Officers 1954-1956
President-Hugh McMillen, Director of Bands, University of Colorado. Boulder,
Colorado
Vice President—Frederick Fennell, Director of Wind Ensemble, Eastman School of
Music. Rochester, N.Y.

Secretary Treasurer—Charles Minelli, Director of Bands, Ohio University. Athens, Ohio

Division Chairmen
California-Western—William A. Schaefer, University of Southern California. Los
Angeles, California
Eastern—Ward Moore, New Jersey State Teachers College. Montclair, New Jersey
North Central-Leonard Falcone, Michigan State College. East Lansing, Michigan.
Northwestern—Randall Spicer, Washington State College. Pullman, Washington
Southern—C.B. Hunt, George Peabody College for Teachers. Nashville, Tennessee

Southwestern—Hiram H. Henry, Oklahoma A&M College. Stillwater, Oklahoma.

President’s Message by Clarence Sawhill

An Outline of a System for Doubling on Woodwind Instruments by Dr. William T. Gower,
Associate Professor of Music Colorado State College of Education, Greely, Colorado

e L. Musicianship
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II. Physical Properties of the Instruments

III. Quality, Intonation, and Dynamic Control

IV. Tonguing

V. Fingering

VI. Vibrato

VIL Instructional Material

“This is a study in itself. It is recommended that all players be acquainted with the

standard instruction books, methods and literature of each individual instrument.”

The College Concert Band—An Artistic Challenge by Hugh E. McMillen, University of

Colorado, Vice President, CBDNA

“While many aspects of the musical arts developed steadily through the centuries,
wind instruments and wind bands remained in relative obscurity until the advent of
the Industrial Revolution. During this period, metals and tools were widely available
for the first time. Vastly greater numbers of metalsmiths were concerning themselves
with a variety of projects other than armor, weapons, table service and objects of art
for the nobility. There arose a group of inventive men whose basic contributions
included the valve, new types of keys, new fingering systems, new alloys, and new
acoustical concepts. These innovations ultimately resulted in wind instruments which
were for the first time reconcilable with artistic playing.”

“Many bands are failing to produce artistic results in spite of improved instruments,

more and better scorings for band, and better players.” The concern is not enough
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rehearsal time before performances, and the question, will the band lose its good
musicians if it requires too much time from them?

o Prerequisites to artistic performance: 1. Adequate rehearsal schedule, 2. Adequate
rehearsal facilities and equipment, 3. Excellent playing personnel and a balanced
instrumentation, and 4. A conductor who is a fine musician and leader.

o List of evaluation questions for conductors

e Encouragement to study and work “unceasingly” to improve

Gift Presentation to A.A. Harding and C. Sawhill by Harold Bachman
e “..knowing your propensity for wandering about the country; knowing of your
nocturnal habits; and knowing that you never awake in the morning in time to get to a
restaurant before the breakfast coffee is stale, we are happy to present you with this

practical token of our esteem and affection.”

Eastern Division Meeting. December 17, 1954, Chicago Illinois. 4:15pm
e List of members present
e Summary of meeting by J.W. Dunlop, Secretary Treasurer

e Treasurer’s Report

North-Central Division Meeting
e Summary of North Central CBDNA convention held in January of 1954 at the
University of Illinois.

e Treasurer’s Report
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e Leonard Falcone was elected chairman for the next two years.

e Report submitted by Nilo Hovey

CBDNA Constitution (Revised at 1954 Conference)

Recommendations from the CBDNA Steering Committee

e Recommendation to hold annual meetings for the purpose of planning

e Recommendation for the following committees to be retained: Committee for
Research on Tonal Problems, Committee for Promoting Original Band Compositions,
Committee on Band Literature, Committee on Constitution Revision.

e Recommendation for the chairman of the committee on original compositions to
make a survey of the membership about their interest in purchasing the music
performed at the Original Composition session.

e Recommendation for committees to consider problems pertaining to colleges of

various sizes.

Report of the Resolutions Committee. December 18, 1954
e A list expressing thanks to non-members who contributed to the 1954 conference:
o Dr. Howard Hanson for his address at the Fellowship Banquet
o Eastman Symphonic Wind Ensemble
o Dr. Earl Kent
o Sigurd Rascher

o The Selected Clarinet Choir
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o Colorado State College of Education Woodwind Quintet and Saxophone Quartet

o Dr. Edwin Franko Goldman for remarks calling for more active support of the
best in original band music

o Paul Yoder

o G. Leblanc & Co. for its part in making it possible for the Eastman Symphonic
Wind Ensemble to come to Chicago

o Jesse Lasky

o C.V. Buttelman

o Conrad Hilton Hotel

o Committee members: Harold Bachman, Joseph Gremelspacher, Mark Hindsley, L. Bruce

Jones, Arthur L. Williams, Chairman

Committee on Research into Tonal Problems
o Committee Members:
= Bernard Fitzgerald (University of Texas)
= Everett Gates (Oklahoma City University)
= Norman Hunt (Sacramento State College)
=  William Revelli (University of Michigan
= Myron Russell (Iowa State Teachers College)
= Robert Vagner (University of Oregon)
= Frederick Fennell (Eastman School of Music), Secretary
= James Neilson (Oklahoma City University), Chairman

o Statement by James Neilson to CBDNA membership, Friday, December 17, 1954.
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= Music is a subjective experience, however, whenever possible, “we should
subject our beliefs to objective analysis.”
= The following addresses are the attempt of the committee to objectively

analyze good and bad tones

Statement by Frederick Fennell, Eastman School of Music, as Secretary of the

Committee for Research into Tonal Problems and Techniques of the CBDNA.

Description of the three-day exploratory conference at Elkhart on Dec. 28-30,
1953 by Dr. Earle Kent and his interest in enlisting the objective opinions of
participants of what he had done with the harmonic analysis of tones.

Dr. Kent’s goal was to contribute methods and equipment which could measure
frequency, dynamics, and tone quality. The Stroboccon was already completed
and could measure frequency. At the time, a device that could relatively measure
dynamics was on “the threshold of production.” Measuring tone quality was the
purpose of this meeting.

Committee decided to limit their work to the study of cornet tone quality. They
first established the tonal pattern for testing.

The results were so convincing that they planned another meeting which was held
on March 20-21.

Decided to include members of CBDNA, and “The Science and Art of Music”

became the central theme and the theme of the CBDNA conference.

Development. How Cornets Function

Description of cornet properties

Description of how a sound is made on the instrument
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o Difficult to make objective measurements on the musician to determine
quantitatively just what consists of a good embouchure, oral cavity, diaphragm
control, etc. For this study they used artificial lips.

o Concluding paragraph: “Our studies show that all tones that are humanly
produced on wind instruments have some degree of unsteadiness in the intensity
of the harmonics in the tones. This slight non-periodic variation in the tone is an
asset because it is characteristic of a machine produced tone. On the other hand,
too much unsteadiness caused by improper breath or embouchure control causes
detrimental effects on the tone and can cause an otherwise acceptable tone to be
judged as unacceptable.”

e How Tone Quality Tests are Made

o Several preliminary tests were conducted where the committee independently
judged the tones of both amateur and professional players and found that there
was close agreement when it came to which tones were preferred by all
committee members.

o “Could tape recorded tones be judged adequately instead of live tones?”” A close
correlation was found between the judgments of live tones and of the recorded
tones.

o Used a0 to 8 recording scale

o Used notes G3, B3, F4, C5, and F5 (all concert pitch)

o Used tones played independently and as part of musical passage.

o Trial tests run at Eastman, Oklahoma City University, Baylor, and at the Northern

Section of California Music Educators Association, and in Elkhart.
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e Results of the Test

o Range of Voting: 90% of CBDNA voters used unacceptable to superior. The
remainder either rated no tone unacceptable or no tone superior.

o Repeatability: 75% of the tones used in the CBDNA test were repeated.

o Agreement among CBDNA Members:

= (Example) G3: 96% agreed that two tones were better that the other two,
75% agreed that one tone was the best one
e Agreement with trial groups:

o All groups ranked the tones in a very similar manner.

o “Though much work remains to be done at the time of publication, the present
indications are that musicians are generally agreed as to what constitutes a good
cornet tone.”

o Tables Included

o Factual Account of the Entire Proceedings of the College Band Directors National
Association
o Committee for Research into Problems of Tone Production and Technique
» Elkhart, Indiana - December 28-30, 1953
= C.G. Conn., Ltd. - Research Laboratories
o James Neilson, Presiding - (Oklahoma City University)
o In attendance: Frederick Fennell (Eastman)
= Bernard Fitzgerald (University of Texas)
= Everett Gates (Oklahoma City University)

= Norman Hunt (Sacramento State College)
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= Mpyron Russell (Iowa State Teachers College)
= Robert Vagner (University of Oregon)
e Representing C.G. Conn:
o Earl L. Kent, Research Director
o Merle Alexander, Conn Research Engineer
o John. D. Harrell, Conn Research Engineer

e Summary of Proceedings

An outline of a talk “Scoring for the Football Band” given by Frank Erikson, Wayman
Walker, Chairman
e [ First Consideration- What will sound? Brass, high woodwinds, and percussion

1. Instrumentation

e [II. March

e IV. Great many exceptions to all these things, of which I have been speaking. (Don’t
believe I have ever followed one type of scoring for more than sixteen bars.)

e V. Ballad type numbers

e VL. Out of doors (or on football field) many things to take into consideration

Report of the CBDNA Committee for promoting Original Band Composition
e Each committee member worked in their separate divisions to encourage band
composition (the results were performed at this conference by the Eastman Wind

Ensemble).
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Report of Voting on the Eight Numbers Played for the Committee for Promoting Original
Band Compositions
e Questionnaire submitted to all who attended the Eastman performance, determining if
directors would consider programming any of these compositions in their own programs.
e Pieces played:
o Carl Fuerstner, Overture
o Fred Breydert, Suite in F
o John Verral, Sinfonia
o Don Moore, Saul of Tarsus
o David Baskerville ,Westwood
o Norman Dietz, Prelude and Scherzo
o John Boda, Music for Band
o Nelson, Scherzo
e Counting only the “yes” column the pieces in order of popularity: Dietz, Moore,

Baskerville, Breydert, Boda, Verrall, Nelson, Fuerstner.

Report of the Southern Division
e Dr. C.B. Hunt, Jr. elected chairman and Frank Prindl, vice-chairman. Warren Lutz,

secretary-treasurer for the coming two years.

Program of Special Symposium Concert of Manuscript Music for Band Chosen by the Six
CBDNA Divisions in Cooperation with the committee for Promoting Original Band

Compositions, Eastman Symphonic Wind Ensemble, Frederick Fennell, Conductor. Ernest
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E. Lyon, Chairman, North Ballroom of the Conrad Hilton Hotel. Saturday, December 18,

1954. 10:00am

CBDNA Treasurer's Report

Questionnaire on Compositions Selected by Committee for Promoting Original Band

Composition

Active Members Present at Eighth National Conference

Associate Members Present at Eighth National Conference

PROCEEDINGS OF THE NINTH NATIONAL CONFERENCE

Dec. 13-15, 1956, Conrad-Hilton Hotel, Chicago, Illinois
Location: 0027-SCPA, Box:19; Sub-Group: Ninth National Conference, 1956

File: 9" National Meeting 1956*

Newsletter Sent by Secretary-Treasurer Charles Minelli reminding members of the
convention held in Chicago from December 13-15.
e Program Highlights Specified

e We need your help: Requests for materials from various clinicians

44 Ninth National Conference, 1956, 5.a, Box: 19. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Special Announcements

o Encouragement to attend the Cincinnati Conservatory Brass Ensemble, under the
direction of Ernest Glover

e Plug for the University of lowa Faculty Woodwind Quintet and the University of

Illinois Percussion Ensemble.

College Marching Band Film Sessions. Chairman, Jack O. Evans. Room 13, Thursday,
December 13, 7:30-8:30; 8:30-9:30
e “More films are available than can be run in a one-hour session. Therefore, those
present at the beginning of each hour will be asked to indicate a 1st, 2nd, and 3rd
choice of films they would like to see. If time permits and there is interest, additional
films and repeats will be shown at the end of the second hour.”

e List of films available for showing.

Official Programs

Members Present at the Ninth National Conference

Minutes by Charles Minelli
e Thursday, Dec. 13:
o Registration details
o College Marching Band Films

o Steering Committee unofficial meetings
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Friday, Dec. 14:

o First General Session:

Conference called to order at 9:00am by Pres. Hugh McMillen in the
Waldorf Room

Official Welcome by Miss Vanett Lawler, Executive Secretary of the
Music Educators National Conference, A Salute to CBDNA
President’s message

Demonstration by Committee for Research on Tone Production and

Techniques

o Second General Session:

Address “The American Musical Heritage” by VP Frederick Fennell
Performance by University of lowa Woodwind Ensemble
Multiple meetings held afterwards:
= Experiments with the “Electronic Clinician:” A Do-it-Yourself
Session where members were invited to conduct experiments to
see the effect of embouchure, mouthpiece and instrument on
intonation, dynamics and tone quality. (James Neilson, chairman)
= Marching Band Problems-Panel Discussion (Jack Lee, Chairman)
= Administration Problems- Panel Discussion (Mark Hindsley,
Chairman)
= Committee for the Standardization of Woodwind Fingering
Nomenclature - Panel Discussion (Randall Spicer, Chairman)

CBDNA Division Meetings

74



o Evening Session
= Concert by the University of Michigan Symphony Band under William D.
Revelli (Stars and Stripes conducted by Hugh McMillen as one of the

encores)

Saturday, December 15
o Business Session:

Called to order 8:25 in the Williford Room

= Presentation of the 1954 minutes. No corrections presented- moved and
seconded to be accepted as printed.
= Presentation of Financial Report
= Presentation of Steering Committee
= Report of Division Chairman
= Report of the Constitution Revision Committee (Revisions made to
constitution). Copy included in these proceedings.
= Election of officers carried out:
= Frederick Fennell: President
= James Neilson- Vice President
= Charles Minelli reappointed for a third two year term as Secretary
Treasurer
o Third General Session:
= Called to order at 10:15am in the Waldorf room by Pres. McMillen

= “College Bands” by Dr. Earl V. Moore, University of Michigan
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= Performance by the University of Michigan Symphony Band, playing a
series of original band compositions, chosen by the six CBDNA divisions
in cooperation with the Committee for Promoting Original Band
Compositions (Keith Wilson, Chairman)

=  Winning composition by Ronald Lo Presti
o Fourth General Session

= (Called to order at 1:30pm in the Waldorf Room.

= University of Illinois Percussion Ensemble, Jack McKenzie, Conductor

= Short business meeting, Resolutions Committee Report presented

= Message from Frederick Fennell

= Tribute to Edwin Franko Goldman by James Neilson

= Tribute to Henry Fillmore by Frederick Fennell

= The Cincinnati College-Conservatory Brass Choir, Ernest Glover,
Conductor presented a very artistic program

= Traditional singing of “Auld Lang Syne.”

= Ninth National Conference adjourned

Declaration of Principles

List of CBDNA Officers, 1956-1958
o President: Frederick Fennell, Eastman School of Music, Rochester, N.Y.
e Vice President: James Neilson, Oklahoma City University, Oklahoma City

e Secretary Treasurer: Charles Minelli, Ohio University, Athens, Ohio
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o DIVISION CHAIRMEN:
o Eastern: Lee Chrisman, Boston University, Boston, Mass.
o North Central: Frank A. Piersol, lowa State College, Ames, lowa
o Northwest: Warren Bellis, University of Idaho, Moscow, Idaho
o Southern: Herbert W. Fred, University of North Carolina, Chapel Hill, North
Carolina
o Southwestern: Wayman Walker, Colorado State College, Greely, Colorado.

o Western: James E. Berdahl, University of California, Berkeley, California

List of CBDNA Past Officers

“A Salute to CBDNA” by Vanett Lawler, Executive Secretary, MENC.

e A speech praising the CBDNA for all they have done for the good of music education

“President’s Message” by Hugh McMillen, University of Colorado, Boulder, Colorado

e Secretary Treasurer: Charles Minelli, Ohio University, Athens, Ohio

o Expresses appreciation for the opportunity to serve

e Welcomes new and old members

e Mentions progress in research and announces a new award fund from which, two original
band compositions will be awarded biannually. One composed by a faculty member or
professional composer, and one composed by a music student.

o New committee on the standardization of woodwind fingering nomenclature has

been working on problems never considered
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The American Musical Heritage by Frederick Fennell
e An address that touches briefly on the history of wind band and its importance to
America’s heritage. It is our responsibility as conductors and directors to use the strength
of our position for the good of all music in our land, to be a musical citizen. The

American musical heritage is the college band director’s responsibility.

1965 CBDNA Marching Band Panel Discussion by Jack Lee
o List of Time Saving Rehearsal Techniques
o Inadequate Practice Fields
e Charting Lecture
o Many solutions to the problem
o Methods of placement
o The Master Chart
o Vertical and Horizontal Placement
o Angles and Curves
o 64” system

o Perspective

Committee for the Standardization of Woodwind Fingering Nomenclature

e Intro: The problem with fingering charts for woodwind instruments is there are many

different ones and that can lead to confusion for the developing woodwind player. There
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were three original types of charts: the number system, the dot system with numbers, and
the dot system with letters. New charts include the picture system and the letter system.
The Number System: Each hole and each key had a number. The theory and use of
numbers varied with the intentions of the teacher or author of the chart. Problems: Can be
confusing and difficult to memorize.

The Dot System: “dots” for open holes or direct finger contact for notes and the use of
numbers for keys. A supplement is included that explains the fingerings, but the
explanation is difficult to use in a classroom situation. Some systems use letters in place
of numbers.

The Picture System: Pros and cons of pictures

The Letter Name System: Most logical for all woodwinds except for the clarinet. Gives
each hold and each key its correct name according to the note that will be heard.

The committee recommends three types of charts be considered for the standardization of

fingerings: The number, letter system; the letter, name system; and the picture system.

Report of Steering Committee Sessions compiled by Frederick Fennell

In Attendance: Raymond Dvorak, Leonard Falcone, Bernard Fitzgerald, Herbert Fred,
Joseph Gremelspacher, Hiram H. Henry, Vanett Lawler, MENC Guest, Hugh McMillen,
Charles Minelli, Ward Moore, James Neilson, Gerald Prescott, Ronald Spicer, Keith
Wilson
Thursday, December 13 at 8pm

o Constitution Revision: L. Bruce Jones, Chairman

o Promoting Original Compositions for Band: Keith Wilson, Chairman
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= Report from each division about commissions for new music. Each
division submitted one or two compositions to be performed by the
Michigan Symphony Band.

= Results of voting by members. They were asked to list the pieces in order
of preference of what they thought were worthwhile contributions to band
literature.

= Instructions to how original band music is to be added the repertoire
moving forward

o Band Literature: Clarence Sawhill, Chairman

= The Band Literature committee has attempted to study all of the material
which, during the past four years, has been published or contributed to
them in manuscript form.

= Compiled a list of what each committee member thought to be the most
worthwhile band numbers which were published or submitted in the past
four years

= Top favorites: Chorale and Alleluia by Hanson, Psalm by
Persichetti, Celebration Overture by Creston, Santa Fe Saga by
Gould, and Fanfare and Overture by Clifton Williams.
= Selected List of Band Music, Submitted from 1952-56
o Tonal Relations: James C. Neilson, Chairman

= Note about the purpose of the committee on Research into Tonal

Problems: to cover any matter pertinent to the improvement of band

instruments, and/or the refining or improvement of those audio-visual aids
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considered a part of the normal operation and function of college and
university bands.
= Technical portion of the program was presented by this committee and
was divided into three sections: orientation, cornet tonal research, and
clarinet tonal research.
Orientation (Dr. Earle L. Kent): one of the goals of this committee was to develop
an apparatus which could accurately measure tone quality and present a visual
picture to the performer.
= First version of the app was unveiled called the “Electronic Clinician.”
This consisted of a 21" screen on which the harmonics of a tone could be
observed. Above this was a large version of the strobotuner for
measurement of pitch, beside it was a series of colored lights, which
represented the dynamic or intensity level of any sound.
=  With this “Electronic Clinician” the importance of the factors of room
acoustics, the player, the instrument itself, and the human ear was
demonstrated.
» Summary of demonstrations of each of the factors listed above.
Cornet Tonal Research (Bernard Fitzgerald, Chairman; assisted by Dr. J.C. Hall)
= Progress report of the cornet tonal survey which began in 1953
Clarinet Tonal Survey (Robert Vagner, Chairman; Assisted by Dr. J.C. Hall)

= A prepared tape of clarinet tones was judged by the CBDNA membership.
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Afternoon Session: “Electronic Clinician” made available to the membership

during the afternoon, and a discussion of instruments, mouthpieces, etc. resulted

in several informal experiments.

Hand-Drawn Graphs Included:

Formant of an “Ideal” Cornet Tone
“Live” vs. “Dead” Tones

Cornet Vs. Trumpet, D5

Trumpet, Open vs. Stuffy, D5
Clarinet, D5

Cornet, Bright Vs. Dark, D5

Publicity: Arthur L. Williams, Chairman (no report)

Commissioning Works for Band, R. Bernard Fitzgerald, Chairman, Frederick

Fennell, James Neilson

Thanks given to William Sandberg for providing $500 for the Band
Composition Awards

= $300 - open to college faculty and professional composers

= $200 - Open to College Student Composers, Undergraduate and

Graduate

33 compositions, representing 17 states, were received and considered by
the Committee. 26 compositions were submitted in the College Faculty
and Professional Composer category and seven submitted by college

student composers.
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= $300 went to Ronald Lo Presti of Williamstown, Massachusetts for his
Concert Overture for Band.

= No award given that year in the College student category

Division Meeting Reports

Eastern Division

Treasurer’s Report
List of membership rebates and disbursements
Business meeting summarized
Old Business committee reports
New Business
o Election of Officers
= President: Lee Chrisman, Boston University

= Vice President: James W. Dunlop, Pennsylvania State University

North Central Division

List of committee members and state chairmen
Agenda of Division conference (March 3-4, 1956), 18 members attended
New president: Frank Piersol, lowa State College

Treasurer’s Report

Southern Division
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o New officers:
o Chairman: Herbert W. Fred
o Vice Chairman: Paul Bryan
e Summary of meeting, discussion of where to hold next division meeting
e No report of previous division meeting since the agenda was sent out to active members

e Treasurer’s Report

Southwestern Division
e New Officers:
o President: Wayman Walker - Colorado State College, Greely, CO
o Vice President: James Kerr - Wichita University, Wichita, Kans.
o Secretary-Treasurer: Dana Pietersen, Colorado A&M, Ft. Collins, CO
e 1957 division meeting will be held at Wichita University, Wichita, Kansas

o Financial Report

Western Division
e No division meeting held the past two years because of cancellations.
o Financial report
e James Berdahl of University of California, Berkeley was elected chairman for the next
two years.

o Because they were small, the Northwest and California Western Divisions met together.

Tribute to Henry Fillmore by Frederick Fennell
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Tribute to Edwin Franko Goldman by James Neilson

Saturday, Dec. 15 at Noon
e Emergency meeting held to discuss moving the 1958 meeting to the campus of the
University of Illinois and to honor Dr. A.A. Harding, Honorary Life President, for his
lifelong service to the University Bands of our country. Moved to be proposed to the

general session that afternoon.

Saturday, Dec. 15 at Noon
e Traditional committee following conference adjournment met to discuss and was led by
the chair:
o Secretary-Treasurer Minelli authorized to sell copies of these and past
proceedings for $5
o Chairman Fitzgerald of the New Music Award Committee reported that Mr.
Sandburg was pleased with this year’s contest and stated that the seven hundred
dollar prize ($700) money available in the next biennium would guarantee his
participation.
o Absence of 1956 report was discussed. Felt such a report was mandatory for
1958.
o Suggested that Associate Member Howard Akers’ firm (C. Fischer) undertake to
establish a manuscript rental library on a limited basis for the wider circulation of

such music.
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o Discussion of some of the problems of instrumentation. Vice President Neilson
moved: “The President shall appoint a new standing committee on
instrumentation for a careful study thereof with W.D. Revelli as its chairman to
the end that, together with the President, such a committee may begin the study of
the subject from a long-range point of view. Fitzgerald seconded and the motion

was carried unanimously.”

Treasurer’s Report

College Bands—Their Roles in Curriculums and in Public Relations by Dr. Earl V. Moore,

Dean of the School of Music, University of Maryland

e Speech about the responsibilities of the college band to forge ahead, to be an example of

quality wind music, as the professional symphonies are to orchestral repertoire

Report of the Resolutions Committee

o Itemized list of thanks to those who contributed to this year’s conference

A Survey of Contemporary Music for Band by Karl Holvik, January 1957

Members Present at the CBDNA Dec. 13-15, 1956

1956-57 Membership List
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PROCEEDINGS OF THE TENTH NATIONAL CONFERENCE

University of Illinois, Urbana, December 18-20, 1958
Location: 0027-SCPA Box 20%; Sub-Group: Tenth National Conference*®
File: Tenth National Conference 1#’

Book of Proceedings

Official Program of the Tenth National Conference
e Welcome letter by Fred Fennell
e Headshots of presidency included

e On back: Picture of University of Illinois Concert Band with Mark Hindsley

Minutes of the Tenth National Conference

o Thursday, December 18: Registration at 7pm

o Reception committee: Karl Holvik, lowa State Teachers, and Guy M. Duker of
University of Illinois bands

o Steering Committee called to order

o Friday, December 19:
o First General Session: Called to order by Pres. Fennell
o Official welcome by Miss Vanett Lawler, Executive-Secretary of the Music

Educators National Conference

45 In this box there are three Tenth National Conference folders with two containing a Book of Proceedings and one
with extra material.

46 Tenth National Conference, 1958, 5.a, Box: 20. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.

47 Tenth National Conference I, 1958, 5.a, Box: 20. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library. In this box there are three Tenth National Conference Folders
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o Vice President’s address: “The Responsibility of the Musician” by James C.
Neilson
o William Revelli made honorary life president
o President’s report on Copyright
o Report of Committee on Instrumentation of Symphonic Concert Band by Wm
Revelli
o Second General Session: Host Mark Hindsley and staff of University of Illinois
bands dissed use of University’s new facilities
o Third Session: 4pm rehearsal, assistant conductor of the University of Illinois
Bands, Everett D. Kisinger, conducted the University of Illinois First Regimental
band and presided over the session “The Small College Band:
o Fourth General Session
= Concert by University of Illinois Concert Band, Mark H. Hindsley,
Conductor. Program featured selected original compositions from the
Divisional and National activity of the Committee on Original Band
Literature, Keith L. Wilson, Yale University, presiding as chairman of the
Committee.
= 10pm members of the six divisions met and elected officers for the next
two years and select a location and date for the 1959 division meeting
o Saturday, December 20, Business Session
o Presentation of Financial Report by Charles Minelli
o Presentation of Minutes of the Ninth National Conference Business Session.

Moved and accepted as printed
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o Election of officers carried out in accordance with the Constitution.
o New Business
= Copyright report - Hugh McMillen
= Motion “that the convention empower the executive committee of
CBDNA to take action to promote the revision of the present copyright
law so as to make it possible for our membership to operate within the law
in the rehearsal hall, the concert hall and the classroom.”
» Fifth General Session
o Conference testimonial to A.A Harding, Director Emeritus, University of Illinois
Bands and Honorary Life President of the CBDNA
o Tenth National Conference of the CBDNA adjourned at 12:30 pm, Saturday,

December 20, 1958

CBDNA Officers 1958-60:
e President: James C. Neilson, Oklahoma City University, Oklahoma City, OK
e Vice President: Frank A. Piersol, lowa State College, Ames, lowa

e Secretary-Treasurer: Charles Minelli Ohio University, Athens, Ohio

Division Chairman:
e Eastern: Keith Wilson, Yale University, New Haven, CT
e North Central: Karl Holvik, lowa State Teachers College, Cedar Falls, [A
e Northwest: Jay L. Slaughter, Ricks College, Rexburg, ID

e Southern: Robert Lovett, Clemson College, Clemson, SC
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e Southwest: Dana Pietersen, Colorado State University, Ft. Collins, CO

e Western: Ralph Laycock, Brigham Young University, Provo, UT

The Responsibility of the Musician by James Neilson
o James Neilson’s opinions about the responsibility of skilled professionals to teach

music to the younger generation in schools.

Copyright

e In 1957, the Music Publishers Protective Association (MPPA) sent out a letter to
musicians across the United States, drawing attention to basic copyright law
consequences of prosecution of those who violate it. Before 1957, there were many
musicians who may have infringed copyright law by failing to ask for permission to
make special arrangements. The CBDNA, despite representing a small number of
musicians who needed special arrangements of copyrighted music, took on the project
of simplifying the process for college band directors needing to request permission. In
October of 1957, Fred Fennell, Philip Wattenberg (counsel for the MPA and the
MPPA) and Walter Douglass (Chairman of the Board of MPPA) met and came up
with standardized forms for directors to use.

e Order requests for the forms were available through the MENC office in D.C.

e The use of the forms were not mandatory, the purpose of these was to make the
process simpler.

o If successful, the hope was to make the forms available to high school directors as

well.
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e Forms:
e Recommended Band Arrangement Form I
e Recommended Band Arrangement Form II

e Suggestions for Use of Form I and Form II

Report of Committee on Instrumentation and Nomenclature
e Report of Wm. D. Revelli, Chairman
o Outline:
o Present Day Instrumentation
o Practices of Band Instrumentation Summarized
o Fallacies of Past Instrumentation & Scoring
o Plans for the Future
o Tables
e Instrumentation (Wm. A. Schaefer)
o Includes Schaefer’s opinions about instrumentation in band scores from his
perspective as a conductor and arranger:
= auxiliary instruments such as the piccolo, alto clarinet, contrabass
clarinets, etc.
= The word “solo” should be dropped from clarinet and cornet as it has been
from alto and other instruments. It is an obsolete term and should only be
used when an instrument is truly solo and not part of the band.
= More courage should be taken in the use of solo and chamber writing

within the band

91



=  We should offer composers and arrangers the option of writing for such
instruments as he wishes: omitting instruments as he pleases as the
orchestral composer is free to do. We should not insist that every player
have a part.
e College Concert Band Instrumentation, L. Bruce Jones
o L. Bruce Jones’ opinions on instrumentation in the concert band:
= Composers should write their music using the instrumentation they see fit,
but they should know what instruments are available.
=  Woodwinds and brass should ideally be their own entities and not double
each other.
= Jones’ list of ideal instrumentation
o Concert Band Instrumentation, Mark Hindsley
o Mark Hindsley’s opinions on instrumentation in concert band:
= Believes in “stable” instrumentation versus a “standard” instrumentation
= Goes through each instrument family and discusses his “ideal standard”
point of view on how they should be used.
= Includes tables consolidating his discussion of instrumentation
o Improving Band Instrumentation, R. Vagner
o R. Vagner presents a list of questions that may prove helpful in improving band
instrumentation:
= How can we work toward a more unified international band

instrumentation using instruments that are common to all countries?
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On what basis do we want to decide what is the best instrumentation for
band?

Should the composer be given the opportunity to write for the instruments
he likes?

Is there a place for chamber band instrumentation?

What are some of the trends in modern composition that might prove
helpful in revising our instrumentation?

What instruments do we want to keep, and which instruments might we do
without?

What instruments from European bands could or should be used? What do
they think of our present instrumentation?

What instruments might be changed?

What kind of band instrumentation is best for educational purposes?

The Small College Band - University of Illinois (Everett Kisinger)

e Rehearsal program and schedule

o Band Library Science at the University of Illinois

Description of how their band runs their music library

e Library Order Routine

Eastern Division Report

Minutes
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o Treasurer's Report

North Central Division Report
e Minutes
o Secretarial Activities from the time of appointment, January 3, 1957 - Dec. 19, 1958

o Treasurer’s Report

Northwestern Division Report
e Minutes
o After the Northwestern division meeting ended they joined the Western Division
meeting and voted to hold a joint meeting in the San Francisco area in December

of the following year.

Southern Division Report
e Minutes
o Old Business
o New Business

o Financial Statement

Southwestern Division Report
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e Condensed Report of Southwestern Division Meetings (Dec 13th and 14th, 1957, Wichita
University, Wichita, Kansas) and National Convention Divisional Meeting (Dec. 19,
1958, Urbana Illinois)

o Program of Wichita Meeting
o Opening address by Dr. Emory Lindquist, Dean of Faculties
o Report of 1958 Division meetings

o Financial Report
Western Division Report
e No division meetings were held in the 1957-58 biennium because geographical distances
and sparse membership made it impractical to do so but given that this year was the best
attended year for this division at a National Conference, there was hope for the future.

The Western Division agreed to do a joint meeting in the next year.

President’s Acceptance Speech by James Neilson (upon notification of his election to the

presidency of the College Band Directors National Association)

A Message from the Incoming Vice President by Frank Piersol

Treasurer’s Report (Charles Minelli)

Report of Steering Committee Session (Frank Piersol, Chm.)
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Report of Committee for Promoting Original Compositions for Band by Keith Wilson,

Chairman

Summary of the revised plan of 1956 for each division to screen new works in its

territory and recommend one or more works for performance at the national

convention. However, it is not guaranteed that one work from each division would be

performed. A committee would determine which pieces from the submitted works

would be performed.

o

Eastern Division: Symphony for Band, First Movement by Gilbert Trythall,
and Passacaglia and Polka by Arthur Frackenpohl

North Central: Miniature Set by Donald White, Concert Overture by Anthony
Donato, Three Sketches by Norman Dietz

Southern Division: No works considered of sufficient quality to be submitted
Southwestern Division: Vestiges by Gregory Bueche and Oratory for Horn by
Donald Moore

Northwest Division: Theme and Variations by George F. McKay

Western Division: Five Pieces for Band by Halsey Stevens

Four pieces were chosen to be presented at the convention: Passacaglia and Polka,

Miniature Set for Band, Vestiges, Five Pieces for Band

Plea to improve personal and band musicianship so good composers will want to

write for this medium

Table detailing results of membership voting on which pieces were worthwhile

additions to band literature
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Report of Committee for Research on Tone Production and Techniques (Everett Gates,
Chm.)
e Clarinet Tone Survey
o Intro: An investigation to determine the physical characteristics of clarinet
tones judged to be highly acceptable, borderline, or unacceptable musically by
juries of musicians
o Tests: Study was limited to four tones that represented different registers of
the instrument: Concert D-sharp 3, C4, A-sharp 4, D-sharp 5
= Tones were produced by different players using different instruments,
mouthpieces, and reeds. Recordings were used in judging so tones
could be repeated. High quality tape recording was proven valid in the
previous study on cornet tones in 1954.
o Results: Musicians agreed in their evaluations, more so than the trumpet tone
survey
o Conclusion: A study of the entire range of the instrument would be useful.
Study was limited to broad categories of musical values and made no attempt
to delineate between fine artistic preferences of different “schools” of clarinet
tone. Tests showed that most musicians in the US are in good agreement upon
what they consider acceptable, borderline, or unacceptable.
= Tables included
o Cup-Mouthpiece Instrument Tone Characteristics

o Summary
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Report of Committee on Public Relations (A.L. Williams, Chm.)

Report of Resolutions Committee (James T. Matthews, Chm.)

o List of thanks for this year’s conference

Report of Committee on Band Composition Awards (Bernard Fitzgerald, Chm.)
e Problem with funds being allocated in time. Project postponed for this year. Project

will be continued during the next biennium.

Discussion of Trends in the Marching Band (Kenneth Snapp, Leader)

The Standardization of Nomenclature for Woodwind Fingerings (Randall Spicer)

e Attended by 10 men who were given the prepared summary of the Committee’s work
since the previous Biennial meeting and, in addition, some fingering charts prepared
by Randall Spicer and a Fingering Chart Worksheet prepared by Hal Palmer.

o List of comments made by attendees.

o Explanation of why standardization of woodwind fingerings is important

Conference Testimonia to Albert Austin Harding (Frederick Fennell)
e An eloquent and heartfelt speech on the life and work of A.A. Harding.
e “Here in these ample quarters in the lucid reflection of Dr. Harding’s uncomplicated
philosophy that the band was good, that he loved it, that he would give his life to its

acceptance and betterment. And this he did for forty-three seasons.”
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“One of today’s urgent academic and aesthetic questions in the mind of a young man
often centers about the resolving of those two same careers. It was as though Austin
Harding knew of the value of balance in the life of his fellow men and of the urgent
necessity of setting this “aesthetic gyrocompass” whirling while people were in a
youthful, formative stage of their development. Why — he must have thought — should
they not have both, at least while they are at this University? He must have known as
a young, would-be scientist in 1905 what Howard Hanson has so eloquently
expressed in his recent statement: ‘More and more we are coming to realize that
science does not hold all the answers. Science has proved again and again that while
it can cure, it can kill more quickly; and while it can create, it can more easily
destroy. We realize that we must look for something that is above and beyond these
things which we see, which we feel, and of which we are sometimes afraid. So we

turn from science to religion, and to art, and particularly to music.””

CBDNA Past Officers

From 1941-1958

Constitution

Revised at 1958 National Conference

Members in Attendance at Tenth National Conference

Organized according to division

99



Paid up Members as of January 15, 1959

e Organized according to division

Other Documents Related to The 10™ Conference

Located in Box 20; File: Tenth National Conference I1I, 1958+

Condensed Copy: Band Stand Page #78 for June 1950 School Musician by A.L. Williams
e 10th National Conference Proceedings Important Band Document
o Book of proceedings released = one of the most important contributions to the
band movement in America to be made during the past 2 years
e The Way to Gain Use of Arrangements of Copyrighted Music
o Summary of the report given in the proceedings regarding the efforts of the Music
Publishers Protective Association, the Music Publishers Association, and the
CBDNA.

e Band Arrangement Agreement Forms

48 Tenth National Conference 111, 1958, 5.a, Box: 20. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Chapter 6: The 1960s

Throughout the 60s, finding, compiling, and composing for wind band was of utmost
importance to college band directors and many of the sessions of the 1960 and 1962 proceedings
were dedicated to wind band repertoire. The necessity of a standard instrumentation was also
discussed. In 1960, Composer Ingolf Dahl was commissioned to write his Sinfonietta for the
Western-Northwestern Division joint commissioning project. This was premiered by the
University of Southern California Band in 1961at the Western Division Conference. Aaron
Copland also accepted a commission to write a piece for the 1964 National Conference. His
Emblems and Dahl’s Sinfonietta were both performed at this conference and now represent two
core pieces of repertoire for wind band. Tonal Research continued and the tone production of the
saxophone was studied and reported on in the proceedings of the 1964 conference.

In the 1963 CBDNA business meeting there was an interest starting a conducting
workshop for wind conductors. A plan to make a Conducting Workshop Committee was created.
The committee’s original plan was to start a two-week conducting workshop based on
workshops created for orchestral directors: “The idea of a workshop for band conductors was
spawned almost simultaneously in the minds of several CBDNA members who have been
privileged to participate or visit such places as I’ecole Monteux and the American Symphony
Orchestra League Workshops. The success of these schools is determined by two factors: 1) the
presence of a distinguished master conductor whose presence dominates and inspires all, and 2) a
well-organized administration which provides the physical equipment, a capable performing

organization and operates an efficient schedule of activities.”*

49 Report of Committee on Conductors Workshop, Thirteenth National Conference, 1964, 5.a, Box: 21. College
Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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In the 1967 Proceedings, committee member Paul Bryan, reported that their attempt to
find someone notable to lead the workshop in their original time plan was unsuccessful.
However, in the business minutes of 1967, William Revelli suggested they consider holding the
first workshop on a college campus. As a result, The First Annual CBDNA symposium was held

at The University of Michigan, Ann Arbor, Michigan from July 22-26, 1968.

PROCEEDINGS OF THE ELEVENTH NATIONAL CONFERENCE

Conrad-Hilton Hotel, Chicago Illinois, Dec.15, 16, 17, 1960.

Location: 0027-SCPA, Box 20; Sub-Group: Eleventh National Conference, 1960°°

Official Program of the 11th National Conference

o Includes pictures of A.A Harding, William Revelli and CBDNA Presidency

e Includes Program of performance given by Northwestern’s Symphonic Band and
Concert Wind Ensemble on Friday Dec. 16, 1960, conducted by John Paynter,
featuring soloists Karin Rascher (soprano sax) and Sigurd Rasher (alto sax), and guest
conductor Glen C. Bainum

e Program of Northwestern’s Concert Wind Ensemble performing this conference’s
reading of original band music with John Paynter conducting and Frank Crisafulli

soling on trombone

50 Eleventh National Conference, 1960, 5.a, Box: 20. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Also Includes Pictures of Morton Gould, Paul Creston, Ralph Satz, Ben Grasso,
Arthur Hauser, Vincent R. DiNino, William Cole, Mark Hindsley, and George
Howerton.

o List of CBDNA past officers.

Minutes of the 11th National Conference (Written by Charles Minelli)
e Thursday, December 15
o Pre-conference meeting of the committee on the Band and its Instrumentation
called to order by William D. Revelli at 4pm
o Registration at 7
o Board of Directors Pre-conference meeting called to order at §pm
e Friday, December 16
o First Session began at 8
=  Welcome by Miss Vanett Lawler, Executive Secretary, of the Music
Educator National Conference
= Vice President’s Address: CBDNA Can Pilot the Band’s Future
= Panel: The Band of the Future and Its Music
= The Composers Point of View was the subject discussed by New York
composer, Morton Gould.
o Second Session
= Lecture-demonstration, on Intonation by Ralph Pottle of Southeastern
Louisiana College, Hammond, Louisiana

= Concert by Northwestern’s groups “presented a very interesting program”
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= After the concert the six divisions met in various rooms to elect officers
for the next year, and, if possible, select a location and date for the 1961
division meetings.

o Third Session

= Presentation of financial report

= Report of the “Junior College Band”

= Panel: A Modern Day Credo for the College Marching Band

= Vice President Piersol presented his report on the Board of Directors
meeting of December 12, 1959 and also on the Board of Directors meeting
of December 15, 1960

= Motion that the committee on Published Band Music be made a standing
committee (carried)

= Motion that the Honorarium for the National Secretary-Treasurer be
increased to $300 per fiscal year

=  Membership dues raised

= Motion to give Arthur Williams a standing ovation for his outstanding
work as chairman of the Public Relations Committee

= Report on committee of Published Band Music by Karl Holvik

= Report on CBDNA Original Manuscript Rental Library by George Wilson
of the Interlocken Music Camp

e Saturday, December 17
o Business Session

= Report on Membership Committee by Frank Piersol
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= Report of Resolutions Committee by Fred Ebbs
= Election of officers carried out in accordance with the Constitution.
Results:
= President: Frank Piersol
= Vice President: Keith Wilson
= Sec-Treas.: Charles Minelli
= Reports of the six Division Chairman
= Motion that the next president appoint a committee to study the present
election procedures of this organization in order to recommend
improvements.
o New Business
= ASCAP Licensing Report
= Motion that a committee of Band Music available on rental be appointed
by the new president
o Fourth General Session
= Continuation of the Instrumentation report with William D. Revelli
= A.A. Harding memorial report presented by Clarence Sawhill, UCLA,
chairman of the committee. A financial mimeographed report was issued
to the membership.
o Fifth General Session
= Report on Original Music for Band

= Report by Bernard Fitzgerald on Awards and Commissions
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= Program by Northwestern University Concert Wind Ensemble, featuring
selected original compositions from the divisional and national project.

= New national officers were presented to the membership, followed by
traditional holding of hands and singing of “Auld Lang Syne”

= Adjourned

CBDNA Officers-1960-62
e President: Frank A. Piersol, lowa State University, Ames, lowa
e Vice President: Keith L. Wilson, Yale University, New Haven, Conn.
e Sec. Treasurer: Charles Minelli, Ohio University, Athens, Ohio
o Honorary Life President: William D. Revelli, University of Michigan, Ann Arbor,

Michigan

Division Officers

Eastern
e Chairman—Joseph Contino, University of Massachusetts, Amherst, Mass.
e Vice-Chairman— Jonathan Elkus, Lehigh University, Bethlehem, PA

e Sec. Treas.-- Marice W. Stith, Syracuse University, Syracuse, NY

North Central

e Chairman— Ronald D. Gregory, Indiana University, Bloomington, Ind.
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e Vice Chairman—Frank Bencriscutto, University of Minnesota, Minneapolis

e Sec. Treas.-- Mayo Savold, Augsburg College, Minneapolis, Minnesota

Northwest
e Chairman— James A. Eversole, Montana State University, Missoula, Montana
e Vice Chairman—R. David Missal, Idaho State College, Pocatello

e Sec. Treas.-- Maurice W. Brennen, Willamette University, Salem, Oregon

Southern
e Chairman— Reid Poole, University of Florida, Gainesville, Florida
e Vice-Chairman— Aaron Schmidt, Austin Peay State Coll. Clarksville, Tenn.

e Sec.-Treas.— Nick Koenigstein, Eastern Ky. State, Richmond, Ky.

Southwestern
e Chairman-J. Frank Elsass, University of Texas, Austin, Texas
e Vice-Chairman—Hiram H. Henry, Oklahoma State University, Stillwater

e Sec.-Treas.--Frank W. Baird, University of Colorado, Boulder, Colorado

Western
e Chairman—Edwin C. Kruth, San Francisco State College, San Francisco
e Vice-Chairman— Robert M. Fleury, Pasadena City College, Pasadena, California

e Sec.-Treasurer—James R. Jorgenson, University of Redlands, Redlands, California
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CBDNA Can Pilot the Band’s Future (Frank Piersol)
e Opening speech by Frank Piersol on the duty of CBDNA members to “pilot” the future
development of the band.

o Much emphasis on standard instrumentation and literature

o Continued improvements on band instruments

o Leadership in the area of recordings of band music

o “And finally, if we are to be privileged to pilot the future of the band, there is a
personal obligation which must transcend all others—the obligation to continue our
own musical growth and development to the very limit of our abilities. The scope
of music is so vast that even the best of us may hope to truly understand only a

minute portion.”

Conference on the Band’s Repertoire, Instrumentation, and Nomenclature, New York City,
June 30, July 1, 1960
e Representing CBDNA:
o William D. Revelli, Chairman
o James Neilson
o R. Bernard Fitzgerald
o Representing Composers and Arrangers:
o Paul Creston
o Vincent Persichetti
o Morton Gould

o Philip Lang
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o Vittorio Giannini
e Representing Publishers

o Benjamin V. Grasso

o Ralph Satz

o Alfred Reed

e Purposes and Objectives: To study and project means for the future development and
improvement of bands, in reference to (1) identification, (2) repertoire, (3)
instrumentation (4) nomenclature, and (5) transcriptions—arrangements

e Opening statement by Revelli discussing the “unprecedented and phenomenal growth of
the band in the United States and the almost complete lack of standardization which has
resulted.”

o “Compared to the symphonic orchestra, with its controlled and constructive
growth, the band sometimes seems to consist of whatever reed, brass, and
percussion players are available.”

o Expressed the desire that the discussion would focus on (1) the “almost endless
stream of transcriptions” (2) original works for band and (3) the need for more
composers to write for band

e Instrumentation

o An interesting summary on the discussion of the standardization of band
instrumentation. The panel used charts, surveys, and other data to come to a
consensus.

o Sample of some of the comments:
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“Considering the instruments in the order in which they appear in the
score, immediate amazement was expressed as to the super abundance of
flutes. The directors present stated that they had eight to twelve flutes in
their bands, with more available if they had cared to use them. The
composers felt that this number of flutes was all out of proportion to their
function, particularly when there are seldom more than two parts (voices)
written for these instruments (excluding piccolos) Incidentally, all felt that
the D-flat piccolo was passe and only the C instrument should be
recommended.

“The contrabassoon was discussed at length in an effort to decide if it had
a rightful place in the band. Here began a side debate that persisted
throughout the two days of the meeting... However... the consensus was
that, due to its expense and scarcity, it would not be recommended as a
band instrument. This decision was supported by Morton Gould, who
spoke from his broad experience in orchestra writing. It was his opinion
that this instrument was almost inaudible except in solo passages and,
particularly in band, would make a minute contribution both in weight of
tone and tone color.”

“Alfred Reed expounded his view that the clarinet family is the ‘core’ of
the band and offered as comparison the strings of the orchestra.”
“Despite only a scattered representation in the survey, all felt that the E-
flat soprano clarinet was essential and that perhaps more than one was

necessary.”
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= “The panelists were quite aware that the distinction between cornets and
trumpets is seldom observed and often both parts are played on trumpets.
This is indicative of a lack of respect for the band’s instrumentation,
where even these charter members of the score are in danger of losing
their identities. Both cornets and trumpets are desired, and the parts are not
interchangeable.”
o Final decision: “The next order of procedure was the collective construction of the
“ideal” band when all instruments are available and in any quantity desired. The

results are as follows:

Instrument Players Comments

Piccolo One part for piccolo
Flute 6 Two or three parts
Oboe 2 First and second parts
English Horn 1 Possibly and oboe player doubling
Bassoon 2 First and second parts
E-flat clarinet 1

B-flat clarinet 13 First and second parts
E-flat alto clarinet 6

B-flat bass clarinet 3

E-flat contrabass cl. 2

B-flat soprano sax 1 Straight soprano
E-flat alto sax 1
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B-flat tenor sax 1

E-flat baritone sax 1

B-flat bass sax

E-flat cornet 1
B-flat cornet 3 Two parts, three voices
B-flat trumpet 3 Two parts, three voices
French horn 4 Four parts
Trombone 3 Two parts, three voices
Bass trombone 1
Euphonium 3 One or more voices
BB-flat tuba 3 One part
Percussion 5 Two parts

Total 72

Band Repertoire, Submitted by Philip J. Lang at the request of William D. Revelli,
Chairman
e A statement about the need of bands to have their own repertoire rather than the “meager
diet of marches, orchestral transcriptions, and devised educational material which is
available.”
o Composers typically avoid writing for band because of its lack of standardization. “If we
can reasonably guarantee a set ensemble like the one above, we have a better chance of

enticing his talents.”
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e “The writer warmly subscribes to the idea, variously expressed throughout the two days
of meeting, that the band is in its infancy and that the surface of its tonal potentialities has
barely been scratched. When cultivated, this group of reed, brass, and percussion
instruments will bloom into a flower garden of color and dynamics, revealing an

ensemble of musical performance second to none.”

The Publisher Views Band Instrumentation, Ben Grasso
e A call from the publishers for a standardization of band instrumentation: “Economically,
it is folly for a publisher to produce works which do not meet the needs of his consumer

because of the ever changing ‘fads’ and the innovations in the band field.”

Instrumentation and its effect upon the Band’s Future Musical Status, F. Bernard
Fitzgerald

e A discussion of the current problems of instrumentation as it applies to both the larger
symphonic band, and the smaller wind ensemble.

e Major problems of the band are as follows: 1. Incomplete choirs; 2. Unbalanced choirs; 3.
Variable ratios between choirs.

e “In addition to the matter of determining a representative “basic” band instrumentation of
symphonic proportions it is also desirable that the Wind Ensemble receive serious
consideration. In general, the present concept represents a minimum complete
instrumentation of 45-55 performers. There is a definite place for both the large
symphonic band and the wind ensemble which provides a flexibility and versatility rarely

achieved by very large bands. Although much of the repertory may be artistically
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performed by both organizations, each excels in the performance of some segments of the
repertory.”

o Ability of the players must also be considered

e “The CBDNA has a unique opportunity to make a major contribution to the future of the
band by exerting leadership with respect to its instrumentation. This is a critical problem
which must be solved since the solution of this dilemma will vitally affect the future

musical status and potential of the band as a concert medium.”

Scoring for the Band, Phil Lang
e A discussion of transcription/arrangements for band and why they exist

e A call for writers to assert themselves and write bold original music for band

The Future of the Band and Its Music, Ralph Satz

e An overview of the history of wind band beginning from the “Waits” in the towers of
England through after World War 1 and a discussion of why composers tend to prefer to
write for symphony orchestra. Esteemed composers such as Debussy, Ravel and Bartok
wouldn’t spare the time to write for winds, and if they did it was written to be
“snobbish,” or a “fun” piece for the audience.

e “Most serious composers, in conversation, will admit that the band has a tremendous
potential for good and will agree that it is surely preferable to have a good band rather
than a mediocre orchestra. They will also agree that there are many bands which

outweigh in virtuosity and enthusiasm the vaunted 1400 symphony orchestras in the
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USA. But they will also point out that these positive values too often deteriorate into
debased entertainment concepts.

o “..we still do not grant to the composer what he needs most— a flexible yet stable
instrumentation together with an extended color palette and if we are to get the best of
which these creative talents are capable we must legislate this stability as did Frederick
the Great 200 years ago. Only then, I believe, will we be able to predict a bright future for

bands and their repertory.”

Future Band Repertoire and Its Influence Upon Our College Bands, Mark Hindsley

e A talk on the importance of college bands, a brief history of the band movement (public
schools influenced by the Sousa band and other professional groups, and by the military
bands), and a discussion on the influence of band repertoire on the field and its progress.

e The founding of CBDNA resulted in college band directors becoming a stronger factor in
the field. “Certainly college bands provide the best laboratory available to the band
composer.”

e “I have read that Brahms himself suggested to his publisher that his Academic Festival
overture be transcribed and published also for the band. There are many examples of the
works of living composers being transcribed for band, with their consent and blessing,
their collaboration, and frequently by their own hands. Some of the band’s own most
significant originals have been transcribed for orchestra. We do not resent transcription in
the reverse, so why should we suddenly look askance at the transcription in our own
direction? The criteria we must follow are how good is the music, how well does it fit the

band medium, how well can we play it. We should not condemn band transcriptions, but
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instead should insist that they be brought up to date and treated in accordance with the

skill and finesse of which our modern indoor concert band is capable.”

The Composer, The Band, And You, Alfred Reed

e Alfred Reed’s take on the current progress and future of the concert band and his opinion

on a standard instrumentation.

e Sample Quotes:

o

“But is this the end of our progress? Does the future hold nothing but more and
better bands playing more and better music, on more and better instruments, and
encouraging more and better composers to enter this field? I am certain that there
are some of you, and not a small number, perhaps, who would gladly settle for
such a prospect during the next ten years. [ would, too, but only as the least of
what is now within our power to accomplish.”

“This Clarinet tone-color, as complete and balanced in its own choir as the Strings
are in theirs, is then balanced and contrasted with the following six other tone-
colors in the basic Band: the Flute, or reedless tone; the Double-Reed tone; the
Saxophone tone; the Horn tone; the Conical Brass (consisting of true Cornets,
Baritones, and Tubas), and the Cylindrical Brass (consisting of Trumpets and
Trombones).”

“The great conductor can be summed up in one phrase: a combination of high
artistic ideals and the fullest development of talent, expressed through practical
and fruitful results. I would also add to this a sense of humility in serving the

great art he does; as a doctor, nurse and midwife and with similar dedication. Can
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you think of a better standard for a truly great musical educator...or for a better

guarantee as to the successful outcome of his students’ efforts?”

The Publishers Views Band Repertoire, Arthur Hauser
e Arthur Hauser’s point of view on publishing band music, details of royalties: royalties for
band music are not paid in a lump sum like they are for orchestral music, which is a
reason fewer composers write for band, publishing challenges discussed.
e Sample quotes:
o “Some years ago, when I had the honor of addressing the CBDNA, I stated that
while the publishers must accept responsibility for publishing much so-called
“poor” music, the educators themselves must accept the greater responsibility,
because if they would not buy it, the publishers would not publish it. This
situation exists principally because many of our educators have not had sufficient
experience with good music to take the lead in insisting on its use in their

schools.”

The Emergence of the Concert Band, James Neilson
o Thoughts by James Neilson on the present state of the concert band and how it has not
yet reached its full potential.
o Discussion on the “truth” of the symphony orchestra as the “most widely acclaimed” with
“the best financial support of any concert-giving group in the entire history of music.”
o Call for College Band Directors to take action regarding the emergence of the

concert band.
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The Band’s Future Concert Repertoire, Paul Creston

o A talk by Paul Creston on how wind literature should be. He was often asked why he
writes for the saxophone rather than the violin. He responded that “it had certain virtues”
that he wanted “to exploit.” Creston believed that the public treats the wind ensemble as
the “saxophone” compared to the violin. He discusses what he believes must be done in
the future to rectify this.

e Sample quotes:

o “Whenever I am asked to speak on a subject which has the word “future” in its
title, I almost invariably decline to enter the discussion. For anything which has to
do with the future belongs to the realm of prophecy, and since I am most
assuredly not a prophet I avoid the issue.

o “Then why do I dare to speak on the band’s future concert repertoire? Simply
because I have chosen to consider only that aspect which deals with what the
band’s future repertoire should be and not what it will be. This is not in the realm
of prophecy but rather in that of aspiration, hope or dream, and as one popular
song has stated: ‘I can dream, can’t [?°”

e “What type of music is most needed in the band repertoire? When I was asked to write
my first band piece Legend, I was given two important and infrangible rules: it must last
not more than six minutes and it must end loud. Of course, I was given other rules like:
no solos for this or that instrument, sparing use of these instruments, etc. etc. But those
rules I broke with the greatest pleasure and with gratifying results. I did adhere, however

to the six minutes and loud ending specifications. This same advisor made a statement at
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a meeting that one could not expect a composer to write for an ensemble which was not
definitely standardized because it imposed too many limitations. I disputed this statement
with the fact that every composer worth his salt has always worked within limitation and
with successful results, whether it be a string quartet, a wind quintet or any combination
of any number of instruments. [ am convinced that the band has come a long way since
1942, the year I composed Legend.”

e Bands need more substantive literature: “12 minute overtures and tone poems, 20 minute
suites and 30 minute symphonies. It needs compositions which fully exploit the technical

resources of each instrument and the tonal colors of combinations of instruments.”

Band Instrumentation Survey Results, William D. Revelli
e Results on a survey given to 108 conductors about the number of players
recommended for each instrument in the band on a scale of 1-12

o Composite Instrumentation using the majority vote for each instrument

The Composer’s Viewpoint, Morton Gould
e A speech by Morton Gould on the importance of licensing music through ASCAP so
composers can get paid for performances of their band compositions as they are for
their orchestral compositions.
e “We all want to be taken seriously, and I know you who pioneered and shaped the
band medium feel, and rightly so, that this medium has come of age as an expression
of major musical significance and importance. You want us to write works

accordingly. Well, I think we are able - but I’'m not sure how many are willing.”
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Eastern Division Report
o Raise of dues
e Rise in membership
o Extensive discussion on the proposal by Morton Gould for the payment of a flat fee in
order to have permission to perform works under ASCAPD jurisdiction during a
given year.
e Election of officers: Joseph Contino, Chairman; Jonathan Elkas, Vice Chairman, and

Marice Stith, Secretary Treasurer

North Central Representatives 1960-1962

o Committee on Public Relations:
o George S. Wescott, Eastern Illinois University, Charleston

e Committee on Original Music for Band:
o Paul W. Whear, Doane College, Crete, Nebraska

o State Chairman:
o Indiana: Earl Dunn, Ball State Teachers College, Muncie, Indiana
o Illinois: Guy M. Duker, University of Illinois, Urbana, Illinois
o lowa: Weston Noble, Luther College, Decorah, lowa
o Michigan: Norman Dietz, Central Michigan State College, Mr. Pleasant
o Minnesota: Frank Bencriscutto, University of Minnesota, Minneapolis
o North Dakota: Michael Polovitz, University of North Dakota, Grand Forks

o Ohio: Edward L. Masters, Kent State University, Kent
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o Nebraska: Donald A. Lentz, University of Nebraska, Lincoln
o South Dakota: Kenneth W. Carpenter, South Dakota State College, Brookings

o Wisconsin: Leo J. Christy, Wisconsin State College, Eau Claire

North Central Division Meeting Minutes
e Urge to “canvas” new members
e Ronald Gregory of Indiana University, voted new chairman

e David McGuire of Beloit College, Wisconsin, appointed secretary-treasurer.

North Central Secretarial Report (Herbert E. Owen)

e Increase in membership

o Divisional meetings at Indiana University, Bloomington

e Proposals for the future such as developing more responsibility for the state chairman,
and stimulating better audience attendance at concerts (“this calls for skill and work
beyond the preparation of the music.”)

e Personal Note from Owen:

o Expression of sympathy from the division to Chairman Holvik due to the

passing of his father.

North Central Division Treasurer Report

Southwest Division 1960-1962

e Arkansas: Richard A. Worthington, University of Arkansas, Fayetteville, Ark.
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o Kansas: Albert W. Hodges, Southwestern College, Winfield, Kansas

e Colorado: Ralph E. Strouf, University of Denver, Denver, Colorado

e Missouri: Charles Emmons, University of Missouri, Columbia, Missouri

e New Mexico: Melvin A. Hill, New Mexico Highlands University, Las Vegas, N.M
e Oklahoma: Leonard H. Haugh, University of Oklahoma, Norman, Oklahoma

e Texas: James A. Jacobsen, Texas Christian University, Fort Worth, Texas

Northwest Division 1960-1962

e Appreciation expressed to state chairmen for their work over the past two years:

Washington: Bill Cole
e Oregon: Ira Lee
e Alaska: Jack O’Conner
e Wyoming: Robert Noble
e Idaho: David Missal
e Montana: Richard Colwell
e And the Northwest Officers:
e Jay L. Slaughter, Chairman
e Maurice Brennan, Assistant
o James Eversole, Secretary-Treasurer
o Randall Spicer, Publicity

e Bob Vagner, Original Compositions
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e Ingolf Dahl commissioned to write a composition for the Western-Northwestern
joining Division project. Amount, $800 to be paid by division schools. Composition
to be ready after April 1, 1961.
e New officers elected:
e James Eversole, Chairman
e David Missal, Assistant

e Maurice Brennan, Secretary-Treasurer

Treasurer’s Report (Charles Minelli)

The Small College Band (Robert Vagner)
o Summary of a questionnaire sent out by Robert Vagner.
e Sample quote by Vagner:

e “The comments on the questionnaire brought out one of the main problems for
all college bands; that is, the definite need for a larger repertoire of substantial
and worthwhile compositions for band. There also seemed to be some
dissatisfaction among both the conductors and composers with the band as it
now exists. At the same time there seemed to be a great amount of enthusiasm
and optimism for the immediate future of the band as a serious medium of

musical expression.”

A Modern Day Credo for the College Marching Band, Vincent Di Nino
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The Concert Band Conductor and the Marching Band, Mark Hindsley
e Mark Hindsley’s perspective on the college marching band from a “concert band”
director’s point of view.
e Summary: College Band is all encompassing and it is the college band director’s
responsibility to cater to both concert and marching bands.

o “Why are we having a session on ‘A Modern Day Credo for the College
Marching Band?’ Perhaps it is because we college band directors may be divided
into three political camps regarding marching.”

= Center = those who believe in and have retained basically the traditional
marching of military units and music which is generally appropriate to
such marching. Rational and conservative prospective, as a musical
organization first and a marching organization second and develop in the
band the best elements of both music and marching.

= Left = those who have distorted the marching of the band and debased its
music. Performances more appropriate in a nightclub than on a college
campus.

= Right = Wish to have little as possible to do with the marching band and
are willing to abdicate their responsibilities to it.

o “Itis natural and proper that we, as college band directors, should consider
ourselves first as concert band conductors. If we stop there, however, and not
assume or provide for the role and obligations of the marching band director, we
cannot be truly and adequately living up to our responsibilities for service of the

band ‘to its members, its institution, and its art.” On the other hand, if we neglect

124



the concert band to the overemphasis of the marching band, or if we stray afar
from musical and marching standards, we are helping to defeat our own professed

goals and discarding our professed principals.”

The Marching Band, Martin Sherman

e (This report printed in the Proceedings of the Eastern Division, Feb. 12-13, 1960, pg. 4)

Recruiting Members for the Football Band (Paul Bryan, Duke University)
e Introduction
o Recruiting questionnaire sent out to college band directors. This is a report of the
findings of the questionnaire. Only the questions with truly informative answers
are discussed.
e Results and Analysis
o Size of Band: range of 30 to 300, median 84
o Are Current Trends Adversely Affecting the Number of Students Participating?
Yes: 54; Possibly and Probably: 9; No: 16
= Higher Academic Standards? Yes: 45; Perhaps: 2; No: 5
= More Demanding Schedules? Yes: 51; Possibly: 1; No: 2
= Emphasis on Science? Yes: 30; possibly: 5; No: 8
= “There appears to be less surety about the effect of the big science
push of our post-sputnik era, but it is a definite factor in the minds

of many.”

125



o

= Other influences: change in attitudes of culture, trend to becoming
spectators, loss of contact with students, and gradually evolving
academic setup.

» Good news at some schools: sizeable increase in membership and

better students joining band.

Personnel:

Percentage of Music Majors: 58 bands include 20-90%; 18 bands include
0-20%
Percentage of Bands Including Women: 63%
= Percentage of Women: range 10-80%
Percentage of Bands Including Majorettes: 43%
Percentage of Freshman: Avg. 38%; range 15%-75%
= Private schools: 20%; Range 2-75%
= State schools: 27%; Range 1-70%
Reasons for Dropouts After Freshman Year (In Order of Importance):
= lack of time; lack of interest; quit school; schedule conflicts;
employment; financial problems; concert band preference; no
credit; lack of talent; marriage.
How Many Upperclassmen Join the Marching Band if they Did not
Participate as Freshman?
= 65 band report “very few” or 1-5% or 1-4 each year
Does Student Participation in Social Fraternities help the Band Program?

* Yes: 4; no: 52; Little or no Difference: 4
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o

o

Additional Comments: 9 schools have fraternities; 3 especially
complimented Kappa Kappa Psi

“Speaking strictly from an educational point of view, the exclusion of
women from marching bands (in 33 schools out of 91) is unfortunate.
Undoubtedly many women would like to join, and for those who are
preparing themselves to teach instrumental music and to conduct bands the

experience of playing in the college football band is almost a necessity.”

Do Students From Certain High Schools Rarely Show Interest (Or Willingness) In

Participating In Marching Band?

Yes: 62; Qualified Yes: 3; No: 12

Could this be considered a trend? Yes: 33; Qualified Yes: 2; No: 20.

Is it Traceable to the Attitude of Their Band Program? Yes: 54; Qualified
Yes: 4; No: 1.

Is it Traceable to the Basic Administration of their High School? Yes: 14;

Qualified Yes: 8; No: 11.

Incentives For Personnel:

Scholarships or Grants-In-Aid: 34% have, in a great variety, ranging from
applied music lessons to full tuition.

Academic Credit: 71% have, in the amount of %5 or 1 credit; often with a
ceiling on the total possible.

Physical Education Cred: 20% have.

Physical Education Requirement Waived (full or partial): 18% have

ROTC Credit (drills excused): 16% have.
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= Awards for Service: 36& have none.
= Awards in Decreasing Order of Popularity: Sweater, key, pin, blanket,
jacket, medal, stripes, certificate, pen, trophy, after 4 semesters service
fees are remitted, pin and pencil set, monogrammed stein, $20, blazer,
ring, permit to buy jacket.
= Are the Students Required to Be in the Marching Band if They Wish to
Play in the Concert Organization? Yes: 23%; Qualified Yes: 12%
= “As one director pointed out in response to the question of attracting
freshmen, the problem of holding personnel is, in most cases, even greater.
For this section of the questionnaire, there was every gradation of response
from “a really fine marching band needs little outside incentive” to
“students will not play...because of the marching requirements” but the
composite tone is one of desire for and use of incentive measures.
Methods for Contacting New Personnel:
= Is it Important to Reach New Personnel and Start the Program Before
Freshman Orientation and Registration Take Place?  Yes: 68 (13
emphatically); No- 7
Means of Locating Eligible Personnel:
= School Application Forms Provide Information: 64
= Audition Invitation Cards Sent to All Students Accepted: 43
= Others: none submitted
School Administration’s Attitude Towards Marching Band: helpful- 31; mindful:

29; Ignorant: 12; Tolerant: 1; Indifferent: 1.
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Special Registration Time for Band Members to Facilitate Rehearsals: 27

have

Special Orientation Period for Freshmen Joining the Band: 35

Other Helps: pre-school personal contacts- 18; administration assistance-

10

Pre-School Rehearsals: 37 have

Before Freshman Orientation Period? 12 have

Band Camp? 12

How Long? Varies from 2 to 10 days
Where? Mostly on campus
Cost: answers received: $1800, $1000, $720, $22.50 and $12 each
Who Pays? Students- 7; School- 4; athletic association- 1; student
activities- 1
Which Students Attend? Mostly freshmen through senior
During freshman orientation? 21 have
=  Which students attend? Mostly freshmen through senior.
= How do rehearsals work with the orientation schedule?
Integrated-17; fitted into schedule, but not completely
successfully- 10.
Comments: 10-12 upperclassmen assist; upper class pep band

serves as nucleus
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o Are You Really Enthusiastic (i.e. Heartily Believe) About the Validity of the
Marching Band Medium? Do You Feel it Necessary to Work at This Medium
Because it is so Important to the Overall Band Program?

= “These questions were included in hopes of obtaining a background of the
motivations and attitudes of the directors. Most of them took advantage of
the space in the questionnaire to evaluate the contributions the marching
band is making. Their comments can be classified as follows:
= Utilitarian: (Positive) Important to overall band program- 15;
public relations-14; teacher training- 6; athletic program- 5; school
life- 3; social life- 2.
= Musical: (Negative) Must be in proper prospective to concert
band- 10; waste of time- 8; discourages musical activities- 2
= Educational: (Positive) “...is creative opportunity not mere
entertainment.”; (Negative) Not enthusiastic- 5; too much time
spent- 4
= “A few directors declared themselves against the ‘flashy’ aspects of
football shows; a few remarked that the marching band is apart of the band
heritage. Others expressed the opinions that intercollegiate athletics are on
the way down (and presumably football bands with them), and that
spectacular television shows make the public indifferent to small bands.
One northerner wrote “...weather makes me wonder if it’s worth it.” The

opinion most frequently expressed in this section acknowledged that the
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most important ingredient for the success of a marching band is
contagious enthusiasm emanating from the director.”
o Conclusions

= A summary of the results above

Problems, Solutions, and Present Status of the Small College Bands (Richard Colwell,
Eastern Montana State University)
e A comparison of the problems and opinions of small college marching bands vs. large
college marching bands and an analysis of contributing factors.
o Large schools have all male participants
e “To conclude, I would say the attitude of the marching band director appears to be the
most evident factor regarding the role of the football band. Many replied they were doing
all they cared to do along this line. After all, they are musicians. As to trends, it seems to
me that the small college band will follow along where the big college band leads in this
aspect. The small college has all the problems of the big school plus many additional
ones. Precision marching seems to be about the only solution for most small colleges, but

they lack the time to perfect this type of performance.”

A Compilation of the Marching Band Questionnaire “Varied and Changing Styles of the
Halftime Shows,” William Cole

e Sample quotes:

e “When asked what percentage of the bands include girls, if any, in their membership, it

was learned that the largest single percentage, 35%, represent bands with 20% to 35% of
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the membership being female; 20% have no girls at all; an additional 20% have 35% to
50% girls in the organization; 7% represent bands in which the girls out number the boys;
and 18% of the marching bands have less than 15% girl members.”

“As for drawing any conclusions to the questionnaire, the reader can undoubtedly come
to his own conclusion. It would seem, in spite of the pro and con attitude of directors
throughout, that marching bands are here to stay! Attempts to “field” a good marching
band seems apparent; and the outstanding marching bands are not produced by accident,
but through the well-planned efforts of the director, his staff and assistants. There is a
constant effort to put variety into the performances with the accent on “sound” and

precision-like “eye-appeal.”

Ways and Means of Improving Radio and Television Coverage of Pre-Game and Half-

Time Shows, Clarence Sawhill

“I will recall hearing the late A.A. Harding tell about the first recognition given the
University of Illinois football band. The announcer was Bill Stern who, unsolicited, in the
early days of radio, gave over an entire half-time to the Illinois bands, calling attention to
the sound of the band and sight of the formations. It is regrettable for band directors that

other announcers have followed this example only sparingly.”

Evaluating the American College Marching Band, Manley R. Whitcomb

Establishing Aims and Objective for the Marching Band
o Objectives for the Marching Band:

= The marching band should always sound well.
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= The college marching band must perform music of good quality

= The college marching band should provide tasteful, high-class
entertainment for the stadium audience and for spectators at parades and
other events where the band may play.

= The college marching band should assist the students in developing certain
mental disciplines.

= The college marching band should assist the students in developing better
health.

= The college marching band should assist the student in developing good
social attitudes.

o Problems in Achieving Objectives

= Importance placed on entertainment. Intricate maneuvers can affect
musical performance standards.

= Music of good quality- satisfactory in a football stadium is hard to find

= “Problems are also raised by the difficulty of judgment which goes into
selecting “good music” when public or mass taste is both shaped by the
music used in the stadium and exerts influence upon the choice of such
music. Mass or public taste usually earns the contempt of musicians who
tend to hold the romantic view of art for art’s sake. The connoisseur is
probably the only safe arbitrator of the taste in any form of art, but in this
particular respect it must be remembered that the connoisseur of the
symphony is not necessarily the connoisseur of the march, the popular

song, or the folk song.”
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“The marching band director is helped very little by the attitude that the
symphony is better than the symphonic poem, the symphonic poem better
than the march, the march better than the popular song, and so on to
infinity. What is needed is the march that is better than another march, the
folk song that is the best of its type, the popular song that represents the
highest development in its form...”

School population, size of the band, and budget

Inadequate rehearsal time and inadequate facilities.

o Conclusions:

Need for CBDNA to take leadership in establishing aims and objectives
for marching band

CBDNA needs to take steps to improve quality of music performed
Arrangements worthy of college performance should be made available
CBDNA should take immediate step to strengthen position of small

college band director

Composite Report Indicating Opinions of 1960 CBDNA Committee On Marching Bands

Concerning Appropriate Amount and Source of Funds for Football Marching Bands, Gale

Summary of report

Rehearsal Facilities; Trip Problems; Band Day (Jim Dunlop)

Summary of survey
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Committee on Published Band Music, Karl Holvik
e Report on the compilation of the 1960 CBDNA Published Music for Band List
e “Certainly the most difficult question this committee has had to face is the question:

“What determines true musical worth?”

Band Manuscript Rental Library Committee, George C. Wilson
e Summary of the Band Manuscript Rental Library Plan
e Summary of Progress of the plan
o Encouraging communication from committee members, divisional
representatives, and CBDNA members and officers

o No submitted compositions to the library, must not be satisfactory to composers

Report of the Resolutions Committee, Fred Ebbs

o List of thanks to those who contributed to the meeting.

e “To our knowledge this is the first time a college band has toured the European Continent
under the aegis of the State Department. Because of the importance of this event we ask
that the proceedings show our admiration for the work being done by our illustrious
colleague and Honorary Life President, Dr. Wm. D. Revelli, and that as the University Of
Michigan Band performs we know the American College Band will be revealed to the

people of Europe at its magnificent best.”
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ASCAP Licensing Resolution
e “We recognize the moral and economic necessity for just compensation to the creator. To
this end, be it resolved that we the members of CBDNA endorse the recognition of the
performing rights of composer and publisher in the field of educational music, and
therefore recommend and support any effort on the part of colleges and universities to
effect a blanket licensing formula with the American Society of Composers, Authors, and

Publishers.”

A.A. Harding Memorial Report (Clarence Sawhill)
e As amemorial for Dr. Harding the committee voted on a plaque honoring the memory of
Dr. Harding and aid in the continuance of the publication of the Harding Concert Band

Transcriptions.

Original Music for Band (William A. Schaefer)
e Numbers selected by the Committee on Original Compositions for Band for performance
at the 1960 National Convention are the following:

o Peter de Lone, Symphony for Band, first Movement
o Will Gay Bottje, Symphony IV
o Arthur Shepherd, Hilaritas Overture
o Wilson Cocker, Concerto for Trombone and Symphonic Band

o Ingolf Dahl worked with the Committee in the selection of these four works.

e Remarks by Dahl:
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o “Naturally one looks for originality of composition and idiom, and where
compositions are obvious re-working of materials explored by other composers,
my reaction would not be favorable.

o “Regarding instrumentation - (arranging) there seems a general trend to
overscore. There are many resources of chamber music within the band that
should be called upon much more in writing for band. Also, the basic contrasts,
such as that between brass and woodwind, should not be lost through the use of
brass bass with woodwinds.”

e Quote from a letter from Peter DeLone asking for publisher recommendations as 25-30
band directors expressed interest in performing his piece.

e Summary of questionnaire regarding interest in the four works performed

President’s Acceptance Speech, Frank Piersol
o Frank Piersol’s expression of appreciation for the trust placed in him for this position.
e “May I enlist your help in the coming biennium so that together we may continue our

important work for music education and for bands everywhere.”

Report: Public Relations Committee, Arthur Williams

e Summary of magazines and journals covering CBDNA history, news, questionnaires and

other material.
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Letter dated November 24, 1941 relative to the First meeting of the CBDNA, William D.
Revelli

o William Revelli’s letter inviting members to the first CBDNA meeting in 1941.

Marching Band Survey Report, Leonard Haug

e Summary of questionnaire regarding the use of college bands for professional football
half-time shows.

o Part 1: Objective to obtain information from college band directors who have
presented at pro-games.

o Part 2: Objective to collect and evaluate opinions of CBDNA members relative to
the practice of performing in pro football games.

e Part 1 Conclusion: College band directors with pro-game experience generally found
these experiences to be satisfactory. Fifty percent would seek future pro-game
appearances and nearly all would accept future pro-game appearances.

e Part 2 Conclusion:

o L. Opinions vary over whether college bands should perform at pro-games.
o 2. General agreement to accept invitations under following conditions:
= Proceeds go to charity
= Expenses paid by the professional football club or sponsoring organization
= Ultimate objectives of the college band are considered and the experience
will benefit and serve the best interests of the bandsmen and the college
they represent

e 3. Pressure groups are not a significant factor
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e 4. Evidence of strong desire that CBDNA continue the study of this question before a
stand is taken. Three groups of opinions:
o Those who are in favor
o Those who are against
o Those who believe the decision lies with individual schools

e 5. Principles and standards should be followed when schools are represented on TV.

Members in Attendance at the Eleventh National Conference

OTHER DOCUMENTS RELATING TO THE ELEVENTH CONFERENCE
List of College Band Directors in Indiana
o This list was prepared on the basis of information received at the CBDNA meeting in

Indianapolis November of 1960

Original Programs for Northwestern Performances (Separate from the one included in the
CBDNA program)

e Includes program notes and ensemble personnel

Article from the Instrumentalist announcing A Modern Day Credo for the College
Marching Band panel to occur at the conference.
e List of panel members and topics

e Meeting agenda
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Official Notification of the Eleventh National Conference from James Neilson (May 1960)

o List of highlights to occur at the conference

Copy of Band Instrumentation Survey

Greetings from the President

o Handwritten note on top of page: “This withdrawn by JN 9/15/60”

e Reminder of a college band directors artistic purpose

e Concerns of directors allowing mediocrity as long as they put on a good show

e Concerns in general

e “Although, as a whole, the College Band Directors National Association has made a
praise-worthy attempt to raise standards, far too many of its members regard the band
strictly from the viewpoint of pageantry and entertainment. The danger here is it is all
too easy to regard the primary function of the College Band as that of providing
entertainment, pure and simple.”

e “Another matter must be called to our attention—we of the College Band Directors
National Association seem to dislike the word ‘band’. Any number of “wind
ensemble” programs reach me. Yet the instrumentation for each “wind ensemble”
differs so much in fundamental outline that I cannot, for the life of me, define it in
acceptable terms.”

e Decade of Decision
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Selected Published Music for the Concert Band, December 1960

e Original works

e Transcriptions by Contemporary Composers

e Transcriptions by Non-contemporary Composers

Reprint of 1952 List of Selected Published Music for Concert Band

Guy M. Duker’s (University of Illinois) Filled out Band Instrumentation Survey

PROCEEDINGS OF THE TWELFTH NATIONAL CONFERENCE

Conrad Hilton Hotel, Chicago, Illinois, Dec. 16-18, 1962

Location: 0027-SCPA, Box 20; Sub-Group, Twelfth National Conference®!

Official Program of the 12th National Conference
e Pictures of National Officers
e Declaration of Principles
e Pictures of ensembles from Northwestern, Indiana University, and State University of
Iowa
e Pictures of John Paynter and Frederick Ebbs
e Conference Agenda

o List of Standing Committees

5! Twelfth National Conference, 1962, 5.a, Box: 20. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Pictures of Guy Duker and Morton Gould

¢ CBDNA Past Officers

Minutes of the 12th National Conference
e Sunday, December 16
o Registration
o Board of Directors Pre-conference Meeting
e Monday, December 17
o First General Session:
= (Called to order by President Piersol
= Official welcome by Vanett Lawler, Executive Secretary of the Music
Educators National Conference
= Vice President’s address
= Report: “The Marching Band in 1975”
o Second General Session
= Concert by Indiana Symphonic Band, Ronald Gregory, conductor
= Presentation of Bill Bell’s Tuba Octet
= Revelli and Morton Gould presented a lecture and premiere of Gould’s
Prisms—Movement for Concert Band
= Demonstration/Performance of Alfred Reed’s A Festival Prelude
o Third General Session:
= State University of lowa Symphony Band Concert

o First Business Session:
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= List of Reports given
e Tuesday, December 18
o Second Business Session
= List of Reports given
o Fourth General Session
= University of lowa served as laboratory group with Morton Gould, Guest
Clinician
o Fifth General Session
= Reports by Herbert Owen, Bernard Fitzgerald, and William Schaefer
= Original music concert played by Northwestern University, John Paynter
conducting

= Traditional singing of Auld Lang Syne

Photo of CBDNA New and Past National and Division Officers (Photo taken on Dec. 18,

1962)

CBDNA Officers 1962-64

National Officers

e President: Keith Wilson, Yale University, New Haven, Conn.

e Vice Pres: Manley Whitcomb, Florida State, Tallahassee, Florida

e Sec.-Treas.: Charles Minelli, Ohio University, Athens, Ohio
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e Honorary Life Pres: William D. Revelli, University of Michigan, Ann Arbor,

Michigan

Division Officers
Eastern:
e President: James W. Dunlop, Penn. State University, Univ. Park, PA
e Vice Pres: Hugh P. Henderson, University of Maryland, College Park, MD

e Sec.-Treas.: William A. Campbell, Cornell University, Ithaca, NY

North Central
e President: Guy Duker, University of Illinois, Urbana, Illinois,

e Sec.-Treas.: Norman L. Hannewald, Valparaiso University, Valparaiso, Indiana

Northwest
e President: Maurice W. Brennen, Willamette University, Salem, Oregon
e Vice President: Randall Spicer, Washington State, Pullman Washington

e Sec.-Treas.: William L. Maxon, Eastern Washington State, Cheney, Washington

Southern
e President: Harvey Mette, Jacksonville University, Jacksonville, Florida
e Vice President: Nick Koenigstein, Eastern Kentucky, Richmond Kentucky

e Sec.-Treas.: Tom Tyra, Louisiana State University, Baton Rouge, LA
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Southwest
e President: Richard Worthington, University of Arkansas, Fayetteville, AK
e Vice Pres.: James Kerr, Wichita University, Wichita, Kansas

e Sec.-Treas.: Gene Witherspoon, Arkansas Tech, Russellville, AK

Western
e President: James Jorgenson, Univ. of Redlands, Redlands, California
e Vice Pres.: Harold C. Hines, Arizona State, Temp, Arizona

e Sec.-Treas.: John Carrico, University of Nevada, Reno, Nevada

Vice President’s Address (Keith Wilson)
e An inspiring address encouraging college band directors to be musicians first.
e Sample quotes:

o “I think we can all agree with Hindemith to the extent that the actual
technique of conducting—beating time, indicating dynamics, phrasing, giving
cues, etc.--is considerably easier to acquire than say the mastery of any of the
instruments in the bands we conduct. Consequently, assuming a conductor has
developed at least an adequate technique, his individual musicianship and that
undefinable and practically unteachable ability to transmit his ideas to his
musicians so they respond to the utmost of their abilities determine his
effectiveness as a conductor.”

o “We may also be discouraged and confused, but just so long as we are never

satisfied in our efforts to become better musicians, we may approach our
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objective of fulfilling all the obligations which we have assumed as College

Band Directors.”

The Marching Band in 1975 (Manley Whitcomb, Chairman)
Report of the Marching Band Committee

e Intro by Manley Whitcomb to the panel addressing what marching band would look like
in 1975 based on the attitudes and practices of colleges in 1962.

e “Mr. [Clifford] Madsen and I came to the conclusion that we needed an instrument which
would help us discover what the members of our Association believed the marching band
should be. Some six months of effort, largely on the part of Mr. Madsen, produced the
fourteen-item questionnaire which was piloted by the committee and distributed to the
membership with a seventy percent return. Mr. Madsen arrived at the questionnaire
through a process of studying re-occurring issues in the Association and working out a
series of interrelated questions which would indirectly study the beliefs of the
Association.”

e The questionnaire showed “inconsistencies in practice and belief.”

e According to Manley, the following recommendations are required to better the situation:

o 1. Marching band directors should take personal responsibility for the program.

o 2. Marching band directors must form a realistic idea of what they want their band
to be without concern about what the public or administration think, particularly
those who don’t think highly of marching bands.

o 3. Older directors must pass on techniques and viewpoints from their experiences

to younger directors.
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o

4. Directors must accept that marching band will be part of college band as long
as football games are played. Directors must exert leadership and take needed
steps to improve the marching band, and help created an image of marching band

of which “we need not be ashamed”

Student Participation in the Marching Band by James Berdahl (A paper prepared

for the CBDNA panel on “The Marching Band in 1975”)

Sample quotes:

o

“In my mind there is no question of [marching band’s] survival, but only in what

form it will survive, how it will be organized, and how it can carry out its historic
function and serve the needs of its student members.”

“In conclusion, I believe that if the college marching band is to survive until 1975
or beyond, it will have to justify its existence, not in confused terms of academic

or military purposes but as a wholesome socio musical activity...”

Music and the College Marching Band (Everett Kisinger)

Sample quotes:

o

“The time has come for the college marching band to evaluate and adjust its basic
philosophy. That the music and its performance is the most important aspect of
the marching band show should be accepted without question. However, in
general practice, this is not true...”

“In the selection of the music, the following must be considered:

Select good music that is well arranged for marching and the full band concert sound.
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e Prepare this music with the same attention to musical details as when preparing a concert.

o Keep the tempo consistent with the music being played.

e Movement on the field be limited so as not to hinder performance of the selected music.

o The conception of the show be in character with an institution of higher learning.
(Elimination of such band performances that smack of the burlesque, the carnival
sideshow, the three ring circus, and the newest dance craze.)”

e “In many situations a change of philosophy is needed. A philosophy that is compatible
with both music education and academic standards will make the marching band an
acceptable musical organization to the factions of higher education. A philosophy that is
based on the selection and production of good music as the marching band's most
essential ingredient will help to educate and improve the musical taste of the listening
public. The marching band is not just another duty for the fall season, it offers a great
opportunity for the band to bring good band music to thousands of listeners, to improve
their interest and desire for good band music, and to give each college band student a

musical experience on the gridiron stage.”

The Role of the Marching Band in the College Band Program (Paul Bryan, Duke
University)
e Sample quotes:
o “Mr. Whitcomb’s letter requesting that I participate in the panel ended with the
query: ‘How about cutting loose and dreaming of what you’d like to see in 19757’
My answer is simple and, I believe, consistent with the point of view of any

serious worker in any field of high endeavor at any time: I should like the
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opportunity for recognition comparable to that of practitioners of any serious and
artistic medium.”

o “...I'am still sufficiently convinced of the validity of my conclusions and aware of
my role on this panel to restate those points.

o Concert activities should start at the beginning of the school year.

e The Marching Band should be an extracurricular non-credit organization run by the
students. It should be musically trained by a professional faculty member director, but its
purpose should be clearly defined as part of the athletic (not the academic) scene.

e Uniforms should not be worn for serious concert performances.

e Training programs for future band directors must primarily emphasize the finest music in
all performance media. The first concern should be upon principles of recognizing,
understanding and interpreting the best available music.

e Composers, both young and the well-recognized, must be constantly encouraged to write
for the band as seriously as for any musical medium.

e We should partake of the American Symphony Orchestra League’s conductors’
workshops, or set up our own under guidance of the finest conductors available from
either the band or the orchestra field, so that we can concentrate on musical principles

unhindered by the myriad extra musical demands made upon every band director.”

The Marching Band in 1975 (Maurice R. Reichard, University of Dayton)
e Sample quotes:
o “It would be quite likely that those of us who have attended discussions on

Marching Bands at previous regional and national conferences, or who have read
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the reports of these meetings might regard this session as a restatement of a lot of
things that have been said before. Taking one side of the views expressed, it
would be possible to say that we would be happy to leave here with the answer,
“There will be no Marching Bands in 1975.””

o “The Marching Band must be taught, developed, and led by a man who is
interested in it, who understands it, and who has the ability and desire to produce
the kinds of music and field performance that will make his Band a credit to its
members, its school, and to himself. Given this kind of leadership, it becomes a
symbol of find musical entertainment and a worthwhile experience in the college

career of any participating student.”

Future Repertoire of the Marching Band (W.B. Russell, University of Miami)
o Sample quotes:

= “In general the football fan is not interested in being educated or
spiritually uplifted. Usually he is concerned only with his own
entertainment and does not consciously wish to have his brains taxed to
any great degree. It then becomes necessary for us to entertain him and
keep his interest, for if he becomes dissatisfied with what he sees and
hears, he may easily step out for a hot dog and a coke.”

= “Care should also be exercised in using only arrangements and
compositions which have enough musical value to obtain and maintain the
attention and interest of the audience. There should be an attempt to

present as much variety of sound as possible in our outdoor music.”
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The Entertainment Activities of the Marching Band in 1975 (James A. Jacobsen,

Texas Christian University)

Sample quotes:

o

“Colleagues of the College Band Directors National Association, the stimulating
topic assigned to us, The Entertainment Activities of the Marching Band in 1975
is divided into three parts: 1) What activities we consider to be appropriate for
marching band presentation; 2) What presently existing activities we would like
to see discontinues; and 3) What new directions we would like to see the

marching band take in regard to its stadium entertainment.”

Summary:

o

Jacobsen believed that each institution would have their own opinion on what is
considered “appropriate activities for the marching band,” so with that in mind, he
“sidestepped” that issue.

He listed 3 activities he would like discontinued, among them the “unethical
recruiting practices and misuse of financial aids in ‘buying’ band students.”

He listed 7 predictions for the future. An example: “The biggest change will be
made in the forms of music for the marching band. We will see new types of
compositions similar in nature to some of the contemporary music we have in our
concert band repertory. This music may well include any or all forms, types and

styles of melodic, harmonic, and rhythmic structure.”

The Marching band in 1975 (Hubert P. Henderson, University of Maryland)

Sample quotes:
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o “Iunderstand that manufacturers of men’s suspenders hold an annual convention
and that one of the solemn rituals at the closing session each year requires that all
present stand and drink a toast to the law of gravity. On the other hand, when
space scientists get together their main topics of discussion involve means of
circumventing the law of gravity. The college band director’s relationship to the
marching band seems to bear a correlation to each of these two divergent attitudes
toward gravity: we deplore its existence but we simply could not exist—in our
present affluent state—without it.”

o “I suggest that band directors consider the possibilities of writing original music
for halftime shows, much in the manner of present Broadway musicals. Instead of
borrowing published arrangements or writing or buying original arrangements of
familiar tunes... directors (or staff members) will write original music related to a
central idea...”

o “It seems strange that with all of the time, energy and money that has been spent
on college halftime shows to date, not a single piece of original music has been

written! Even the lowly burlesque shows have done better than that!”

Student Participation in the Marching Band (William A. Campbell, Cornell
University)
e Sample quotes:
o “To have a college band, marching or concert, one must have players, and to
attract players one must have a respectable organization. If there were no

instrumentalists on our campuses there would be no way out of this dilemma. But
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on most campuses, even the smaller schools, there are many musicians who are
not playing their instruments. To compete with other activities we must make the
student feel that an invitation to membership in our organization is indeed a rare
privilege. Anything less than this will lose players to other activities and cause
dropouts in current membership.”
o Table
o Results on a Questionnaire submitted to two hundred members of the college

band directors National Association in the Fall of 1962

Eastern Division Report (Allan Gillespie)
e New officers elected:
o James Dunlop, Pres.
o Hubert Henderson, Vice Pres.
o William Campbell, Sec.-Treas.
e Moved that the Eastern Division go on record as favoring a yearly contribution by
schools for the purpose of encouraging original composition by recognized composers
e James Dunlop reported that the Eastern Division was sponsoring a concert clinic by the
New York Staff Band of the Salvation Army at the Music Educators National Conference

Meeting in Atlantic City.

Northwestern Division Report (Randall Spicer)
e New Officers:

o Maurice Brennan, Pres.
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o Randal Spicer, Vice Pres.
o William Maxon, Sec.-Treas.
List of state chairmen

Info about division convention

Southern Division Report (Aaron Schmidt)

Reports given such as:
o Secretary’s report
o Division meeting business session
o One of the papers presented at the Division meeting will be published in the
instrumentalist
o Membership report: letters mailed out seeking potential members
o State reports
o Public relations report
Original Composition’s Committee:
o Problems: 1) find out about existing compositions; 2) Using same method of
selection as National Conference
o Southern division represented this year with a composition from Florida state
Election of New Officers
o Nick Koenigstein, Vice Chairman elect
“Suggestion by a member that we attempt to persuade the principals of the various
conferences, National and Division, to utilize more performing groups, more

performance, and less fruitless discussion.”
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e Treasurer's report and Financial Statement

Western Division Report (Edwin C. Kruth)
o Thanking of officers
e Report on a successful division meeting at San Francisco State
o Reading of commissioned work by Ingolf Dahl.
e Officers elected:
o Jim Jorgensen, Pres.
o Harold Hines, Vice Pres.
o John Carrico, Sec.-Treas.
o Ralph Laycock, Committee of Orig. Comp.
o Dave Smith, Public Relations
o Justin Grey and Paul Oxley, Membership Co-chairman
e “Finally, the Western Division would like to extend an invitation to the national
membership to consider the possibility of holding the national meeting in 1964 in either

San Francisco, Los Angeles, or at Arizona State University.”

Southwest Division Report (J. Frank Elsass, University of Texas)
e Officers:
o Richard Worthington, Pres.
o James Kerr, Vice Pres.
o Gene Witterspoon, Sec.-Treas.

o List of State Chairmen
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o List of Committee on Public Relations

e List of Original Music Committee

North Central Division Report (Ron Gregory)
e Membership is up (150 members)

e New chairman (President) of this division: Guy Duker

Research into Tonal Relationships (Guy Duker)- Mailed separate

Published Band Music (Karl Holvik)- Mailed separate
e Report on the process of the collection lists of published band music
e Sample quotes:

o “We made no attempt to grade this music as to degree of difficulty, recognizing
immediately that this, by itself, hardly distinguished a musical composition. Our
one desire has been a serious attempt to choose music of quality—easy or difficult,
old or recent, original or transcription. How well we have succeeded, of course,
remains to be seen.”

o “What have we learned from four years of being involved in this project? In brief
I would mention the following: 1) the band truly is developing its own literature,
and one of increasing quality at all levels; 2) more and more transcriptions,
particularly from the Renaissance and Baroque periods, are being done well; 3)
the instrumentation potential of the concert band is slowly but surely being

recognized and written for; 4) unfortunately, much of little musical worth is still
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being written and published, but in this area there is something we can do. We can
refuse to play it... or purchase it.”

o List not included in proceedings booklet (see below)

Solos with Band Accompaniment in manuscript (Walter Welke)- Mailed separate

e Not included in proceedings booklet (see below)

Band Music Available on Rental (Herbert E. Owen)- Mailed separate
e Report on the collection. List not presented at the conference but was mailed out to

membership later. (see below)

Constitution Revision (Harvey Mette)
e New Constitution and By-laws as of December 1962
e Committee members: Herbert Fred, William Skelton, Karl Holvik, David Missal,

Warren Bellis, James Matthews, Harvey Mette (Chairman)

Treasurer’s Report (Charles Minelli)

o List of receipts and disbursements

Minutes, Board of Directors Meeting, Dec. 16, 1962
o Discussion about possibly holding the national meetings on campuses throughout the
country instead of just in Chicago— no action taken, but recommended for the

membership to give its views on the matter.
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e National Proceedings printing and distribution— “It was decided that the incoming Board
of Directors consider the possibility of having these proceedings printed and bound in

one book instead of each being mimeographed, bound and mailed separately.”

Memorial to Albert Austin Harding
e Arrangements were made for a bronze plaque to be inscribed:
COLLEGE BAND DIRECTORS NATIONAL ASSOCIATION
In memoriam
Albert Austin Harding 1880-1958
First honorary life president of CBDNA and dean of college band directors, whose

leadership of the University of Illinois Bands for forty-three years will always remain

an inspiration and a challenge.

Financial Report: A.A. Harding Memorial Fund (Charles Minelli)

o List of financial contributions and contributors for the memorial

Public Relations Committee Report (Arthur Williams, Oberlin College)
e List of places where CBDNA membership and activities were printed:
o National Music Council Bulletin
o Music Journal 1961 Annual
o Music Educators Journal

o School Musician Magazine
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o  Full Roster of CBDNA 1960-62 Officers and Committee- supplied to all national
music magazines and state magazines which requested the information
e “Your Invitation to Membership In” suggested in place of “Statement of Dues”
o Change of wording to encourage the membership of college band directors
e North Central Questionnaire: Southern Division Questionnaire
o Questionnaires by the two divisions which assembled information on individual
band directors, their own transcriptions and original compositions for band, first
performances of band numbers by their own bands, current photographs,
information on articles and books authored by these directors, as well as
professional appearances.
e Sigma Alpha lota
o “Through the efforts of this committee greatly assisted by National Secretary-
Treasurer, Charles Minelli considerable material on CBDNA was forwarded to
President Jeannette Kirk in Reseda, California, to be used in a CBDNA display in
Chicago last summer, the reason being that like CBDNA, Sigma Alpha lota is
also a member of National Music Council.”
e Band Composition Awards
o Special news release publicizing the rules of the competition issued to all music

magazines in the spring of 1962

Report of the Resolutions Committee (Mark Hindsley)

o List of appreciation to those who contributed to the conference
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e A further resolution: “That music publishers be requested, where applicable, to
indicate in the titles of music as printed and/or advertised, any deviation from the
completeness of the work as originally written, such as ‘Themes from...,” ‘Excerpts
from...,” in order that such titles will not be misrepresentative or misleading to

conductors, performers, and listeners.”

Report of the Committee on Original Compositions (William A. Schaefer)

o Each division at their separate conventions heard original compositions for band.
Each division selected compositions from these performances and sent them to
Schaefer for consideration for National performance. Five works were selected:
Symphony No. 1 by Gilbert Trythall (NC division), Concert Music for Band by
Michael Horvitt (E Division), Sinfonia for Band by John Bods (S Division), Prelude
and Fugue by Roger Nixon (W. Division), and Sinfonietta for Concert Band by Ingolf
Dahl (W-NW Divisions)

o Dahl Sinfonietta voted most popular by directors

e Table of survey results

Band Compositions and Awards (Bernard Fitzgerald)
e No award made for 1962
o The Dahl Sinfonietta was deserving of the award but it was inadvisable to grant an

award to a composition that was commissioned by the CBDNA
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e A commission of at least $1000 to an established composer would be an effective
means of expanding the band repertory- hoped that the new Committee will find it

possible to implement that.

OTHER DOCUMENTS RELATING TO THE 12TH CONFERENCE OF CBDNA

12th National Conference Summaries (with citing’s from the Book of Proceedings)
o Lists of National Officers
o List of Standing Committees for the 1960-62 biennium
e Summary of Program (Similar to minutes listed in the Proceedings)
o Summaries of division and committee meetings
o Constitution
o Declaration of Principles
o *No report of the fourth general session was included in the proceedings
= Report of committee on Musicianship: John Paynter
»  Guest Clinician: Morton Gould
= Lab Group: State University of lowa Symphony Band, Frederick C.
Ebbs, Conductor

Souvenir Programs

Announcement of 12th National Meeting with projected program
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List of Officers selected for the 1962-64 Biennium
o National officers
o Division officers
o State chairmen per division
o Tentative list of National Committees
e Note to report all additions, corrections, deletions AT ONCE to Arthur L. Williams

o Handwritten note at bottom by ALW to keep him informed of other appointments

First Draft Program with Handwritten edits

Program Outline for 12th Conference
e Note—submitted 6/30/62, a more detailed to be made available by Oct., which is too

late for the magazines.

Final Draft of Program
e Handwritten note at top: “Art: Here is the final draft of the program copy. See you
soon—Frank”

e Various names and meeting underlined

Final Draft of program with Committee into Tonal Relationships by Guy M. Duker circled
in red
o Handwritten note at top: “Guy—Here’s the final draft-I assume you will want to

set up equipment Sunday afternoon or evening— Best regards— Frank”
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1962 San Francisco State College Symphonic Band Program, Edwin C. Kruth, Conductor

University of Washington School of Music, Seattle 5, A Survey of Solos with Band
Accompaniment in Manuscript Form, Compiled for the CBDNA Twelfth Annual
Convention, Dec. 1962, by Walter C. Welke, Chairman

e Others on the Committee:

o Keith Wilson, Eastern Division, Yale

o Wesley Shepard, North Central Division, Evansville

o Paul R. Bryon, Southern Division

o Donald I. Moore, Southwestern Division

o James R. Jorgenson, Western Division

e Introductory letter from Walter Welke:

o “This list contains ONLY those SOLOS WITH MANUSCRIPT
ACCOMPANIMENT that were sent THIS YEAR. I did not include those of the
previous list as some have been published, other withdrawn, changed, etc.”

o List of solos organized by instrument in alphabetical order. List includes Instrument and

Title, Composer, Arranger, and where available from.

Report on the Committee on Published Music for Band
e Introductory letter by committee:
o Herbert W. Fred, University of North Carolina
o Clarence Sawhill, UCLA

o Wayman Walker, Colorado State College
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o Walter Welke, University of Washington

o Karl M. Holvik, Chairman, State College of lowa
“The lists which follow constitute the complete report of the Committee on Published
Music for Band. In this report we have attempted to bring to your attention the best of the
“new” music and, in addition, to bring up-to-date the previous lists, which are included in
this report.”
1962 Additions to the List

o L List of Original Works for Band (or arranged by composer, or revised to be

played by present day band)
o II List of Transcriptions for Band of Music by Contemporary or Recent (XX
Century) Composers

o III Transcriptions for Band Music by Non-Contemporary Composers

o IV. Musicals, Show-Tunes, and Novelties
1960 revised list

o L Original Works

o 1L Transcriptions by Contemporary or Recent Composers

o I Transcriptions by Non-contemporary Composers
Reprint from 1952 Proceedings (revised 1962)

o Introductory letter from 1952 committee.

= Purpose of this list is 1) to select band music published since the last
report—guided by statement of principles. 2) to edit previous list and
eliminate numbers that are out of print.

o L Original Works
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o 1L Transcriptions by Contemporary or Recent Composers
o IIL Transcriptions by Non-contemporary Composers
o 1V. Musicals, Show-Tunes, and Novelties

o List of Publishers of Band Music Represented in the Foregoing Lists

CBDNA December, 1962 Committee Report: Band Music Available on Rental
o Committee Members
o Norman J. Hunt, Sacramento State College
o William L. Maxon, Eastern Washington College
o Wesley Shepard, Evansville College
o Jack Manry, Sam Houston State Teachers College
o Walter E. Nallin, The City College (New York)
o Gale Sperry, University of Southern Florida
o Herbert E. Owen, Chairman, State College (Minnesota)

o List of Band Music Available for Rental
Page Reprinted from Music Educators Journal, September-October 1962, Advertisement
of CBDNA Twelfth Biennial Meeting

e Message from President Frank Piersol

e Overview of Conference Program

1962 Conference Attendance Roster
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List of Officers 1960-1962 biennium (Two of these are in the folder, one is stamped on the
back and addressed to Bonnie Kowall of the Music Educators Journal, from Arthur L.
Williams)
e National Officers
o National Committees and Members
o Division Officers/State Chairmen
e Alphabetic List of CBDNA 1960-62 Biennium Officers
o List of National Committees 1960-62 Biennium
e Note to report errors or admissions to ALW
e Note to EDITORS OF PUBLICATIONS
o “This complete list of the officers of the College Band Directors National
Association is sent to you to show the breadth of the organization of the college
band directors throughout the 50 states. It may be duplicated in whole (or in part)
in your publication as you see fit. We hope you will use it yourselves as well as
print it so that other of your readers may be helped. Cordially yours— Arthur L.

Williams, Public Relations Committee, 1960-62.”

PROCEEDINGS OF THE THIRTEENTH NATIONAL CONFERENCE

December 17-19, 1964, Tempe, Arizona

Location: 0027-SCPA, Box 21; Sub-Group, Thirteenth National Conference>?

52 Thirteenth National Conference, 1964, 5.a, Box: 21. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Concert Program: USC, Trojan Symphonic Band, William A. Schaefer, Director, Robert
Wojciak, Associate Director, Friday Dec. 18, 1964
e Among the repertoire:
e Emblems by Copland, commissioned by CBDNA. This concert was the
first performance of this work

o Sinfonietta by Dahl, premiered by USC Band in January of 1961

Concert Program: UCLA, The UCLA Concert Band, Clarence Sawhill Director, F. Kelly

James, Associate Director, December 17, 1964

Concert Program: Arizona State University Symphonic Band, Harold Hines, Director, Dec.

17th, 1964

Concert Program: University of New Mexico, University Concert Band, William E.

Rhoads, Conductor, Dec. 18, 1964

Concert Program: Brigham Young University, Concert Band, Ralph G. Laycock,

Conductor, Dec. 18, 1964

Concert Program: University of the Pacific Conservatory of Music, Symphonic Band,

Gordon A. Finlay, Conductor, Dec. 17, 1964
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Concert Program: University of Arizona Symphonic Band, Jack Lee, Conductor,

December 17, 1964

CBDNA Conference Agenda
Information on the 13th National Conference to be submitted for the Instrumentalist
Magazine-December (or November) 1964 issue
e Summary: Seven bands will perform at the conference, among them is UCLA conducted
by Clarence Sawhill
o Highlights and History of UCLA band
o Brief bio of Clarence Sawhill
o List of repertoire the group will select from
o List of other colleges performing:
= University of New Mexico
= University of the Pacific
= University of Arizona
= University of Southern California
= Brigham Young University Concert Band
= Arizona State University Band
o List of guest speakers at the conference:
= Henry Bruinsma, Department of Music Chair, ASU
= Vanett Lawler, Executive Secretary, Music Educators National
Conference

= Ingolf Dahl, Faculty, USC
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= Gunther Schuller, Faculty, Yale
* G. Homer Durham, President, ASU
= Harold Arberg, Music Education Specialist, Washington D.C.
o Info on registration
o Directors encouraged to attend
o Submitted by ALW on 10/5/64
o  Write up about UCLA band from Clarence Sawhill

o Letter to ALW from CS about the writeup, dated Sept. 25, 1964

List of 1963-64 Meetings of the CBDNA
e Includes Division Conferences, the National Board Meeting, and the Thirteenth Biennial

Conference

Letter from Guy Duker to Sands of Tempe Motel, Nov. 10, 1964
e Money enclosed for two single rooms for Mark Hindsley and Guy Duker

e Airport arrival time: 12:35 pm Dec. 16

Notice to the CBDNA Membership—~HELP! HELP! HELP!

e “The CBDNA FORUM is dying on the vine! Among our membership there must be
many of you who get disturbed about some of the controversial areas of the college band
movement—the marching band, the stage band, the problem of programming,
instrumentation—all of these are subjects to which our membership give considerable

attention.
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“The next time you are ‘bugged’ by controversy in these areas, why don’t you sit
down and dash off a 500-word article supporting you point of view and mail it to me?
The world will have the benefit of you opinion, your ulcer will be relieved, the glory
of CBDNA will be enhanced and THE INSTRUMENTALIST will pay you. What

could be better?

Please get busy. We need at least one article before the 15th of October and we could
use ten. Send the article to Manley R. Whitcomb...and I’ll be waiting to grasp your

29

hand in Phoenix. Let your slogan be, ‘Write an article instead of a chart.

The American Bandmasters Association Research Center, McKeldin Library, University of
Maryland, College Park, Subject: Contributions to the Center. To: Bandsmen
e Summary: An answer to the queries of what materials the research center welcomes. All
types of data are welcome, but newspaper clippings are one of the most easily accessible.
o Example of a clipping from the Washington Post Friday, August 28, 1964: “Reveille at
Bethany Beach: D.C. Vacationers Sound Call to Arms for Rude Awakening by Guard

Band.”

Letter from President Keith Wilson, Oct. 16, 1964

e Overview of presenters at the conference

o Encouragement for all to attend first conference in the West
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Correspondence from Harold Hines, Director of Bands at ASU to CBDNA Members and
Associate Members Oct. 19, 1964
o Information about location of Tempe, Sands of Tempe Motel, and new Frank Lloyd
Wright designed auditorium, where seven university bands will perform.
e “Plan now to be in Tempe from December 17-19. We expect to have some good weather
for you! Bring your golf clubs and enjoy some good sunshine after the Convention
ends!”

o Listing of recommended motels

CBDNA Survey of Solos with Manuscript Accompaniment, Oct. 1, 1964, Walter Welke
e At the request of President Keith Wilson, the committee is working to make the list as
complete as possible
e Call for members to complete questionnaire

e Questionnaire

CBDNA Changes and Announcements sent to DW President, National Officers, and PR
Committee from ALW- Handwritten date: 3/23/64
o News Release: Immediate
o Announcements that original conference dates in December had changed.
o Committee on Teacher and Graduate Assistant Placement
o New committee formed, list of committee membership

o Honorary Life Membership in CBDNA
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o Announcement that Honorary Life Memberships will be granted to college
band directors still active in the field when they reach retirement age.
o Col. Harold B. Bachman, Director Emeritus of the U of Florida Bands first to
receive this award on Feb. 14, 1964 at the Southern Division Convention.
Letter to Fellow Members from William B. Tietze, head of Public Relations for the North

Central Division, same announcements as above.

THIRTHEENTH NATIONAL CONFERENCE BOOK OF PROCEEDINGS

Tempe, Arizona, December 17, 18, 19, 1964

Souvenir Program

e Includes pictures of national officers and division presidents

Declaration of Principles

e Pictures of ASU campus, ASU Symphonic Band, Harold Hines, and Grady Gammage
Memorial Auditorium

e Agenda

e Pictures of UCLA Concert Band, and Clarence Sawhill

e Pictures of University of New Mexico Concert Band

o Pictures of University of Arizona Symphonic Band and Jack Lee

e Pictures of USC Trojan Symphonic Band and William A. Schaefer

o Pictures of the University of the Pacific Band and Gordon Finlay

e Standing Committees- 1962-64
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¢ CBDNA Past Officers from 1941 to 1964

CBDNA Officers, 1964-66
National Officers
e President: Manley Whitcomb, Florida State University, Tallahassee, Florida
e Vice President: James Jorgenson, University of Redlands, Redlands, California
e Secretary-Treasurer: Guy Duker, University of Illinois, Urbana, Illinois
e Honorary Life President- William D. Revelli, University of Michigan, Ann Arbor,

Michigan

Division Officers
Eastern

e President: Bertram W. Francis, Mansfield State College, Mansfield, Pennsylvania

e Vice President: Richard E. Strange, Carnegie Institute of Technology, Pittsburgh 13,
Pennsylvania

o Secretary-Treasurer: John H. Baynes, Mansfield State College, Mansfield, Pennsylvania

Northcentral
e President: Don Marcouiller, Drake University, Des Moines, [owa

e Secretary-Treasurer: Dwight Oltman, Manchester College, North Manchester, Indiana

Northwest

e President: William Maxson, Eastern Washington State College, Cheney, Washington
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e Vice President: David Whitwell, Montana State University, Missoula Montana

o Secretary Treasurer: Herbert Cecil, Southern Oregon College, Ashland, Oregon

Southern
e President: Richard Bowles, University of Florida, Gainesville, Florida
e Vice President: John Butler, Clemson University, Clemson, South Carolina

e Secretary-Treasurer: Jimmie Reynolds, Louisiana Tech, Ruston, Louisiana

Southwest
e President: Florence Thompson, Eastern New Mexico University, Portales, New Mexico
e Vice President: Ray Tross, New Mexico State University, University Park, New Mexico

e Secretary-Treasurer: Donald I. Moore, Baylor University, Waco Texas

Western
e President: Harold Hines, Arizona State University, Tempe, Arizona
e Vice President: Norman Hunt, Sacramento State College, Sacramento, California

e Secretary-Treasurer: John Carico, University of Nevada, Reno, Nevada

Vice President’s Address, Manley R. Whitcomb, Florida University
e Sample Quotes:
o “On the thirteenth consecutive occasion the College Band Directors National

Association meets in their biennial conference. I might also remark that this is the
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Research

first conference to be held in the West and the second to be held on a university
campus.”

“We have recently formed a committee to study the possibility of establishing a
conductors’ workshop which would enable our membership to gain the
advantages of study under the most competent professionals and thus provide an
opportunity which up to now has been available to those in the orchestral field.”
“At each divisional and national meeting the evidence is laid anew before each of
us in this forum and we go forth to interpret in action in our own situation what
we see and hear. It is this individual activity which will eventually decide the
future of the college band. So let us listen well, ponder, talk, and go forth to try

again.”

o List of Committee Members

o List of Research Advisors from C.G. Conn, Ltd.

e I Introduction, Donald E. McGinnis, Chairman

This report will give a brief summary of the studies of cornet and clarinet tones

from two year previous as well as data relative to the current project.

o I Historical Background, Richard Worthington

Cornet tone study sought to answer the following questions: 1) Are musicians in
agreement concerning the desirable and undesirable qualities of cornet tone? 2) Is
it possible to determine the acoustical structure of cornet tones which caused them

to differ in desirability.
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= Conclusions: 1) musicians were in agreement as to desirable and
undesirable cornet tones. 2) These tones could be analyzed acoustically
and the factors making them desirable or undesirable identified.

o Clarinet research aimed to determine the “formant characteristics” of clarinet
tones judged by band directors to be highly acceptable, acceptable, borderline, or
unacceptable.

= Results:
Musicians agreed in their evaluations of clarinet tone quality
The intensities of the odd harmonics and partials of the tones which were rated highly
acceptable were much higher than the even harmonics or partials.
The fundamental was always the strongest harmonic in the highly acceptable tone.
As the strength of the even harmonics approach the strength of the odd harmonics, the

tone becomes less and less desirable and is eventually rated as unacceptable.

1960-62 Committee studied the factors that affect pitch level in clarinets.
o Questions addressed:

= How do different brands of clarinets vary in pitch?

=  What effect do mouthpieces have on the intonation pattern of these
clarinets?

= How do different embouchures affect the intonation pattern of different
clarinets

= How does reed strength affect intonation

o Conclusions:
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= Clarinets are build somewhat near the same pitch level
= Mouthpieces with the student line instruments are made sharper to
compensate for the loose embouchure of the beginning student.
= There are considerable differences in pitch levels because of variations in
both mouthpieces and embouchures.
= Reed strength strongly affects intonation, regardless of age or maturity of
the player
e The 1961-62 conducted a further investigation of the effect of intonation using tuning
rings, pulling the clarinet at varying amounts at each joint, and pulling the clarinet at
varying amounts at more than one joint.
e In 1962-62 the committee turned its attention to the saxophone:

o “Each member was asked to contribute recordings of saxophone tones using a
detailed recording procedure in order to secure a band of good and bad saxophone
tones with which to conduct surveys at the sectional meetings of the College Band
Directors National Association.

o Questions to answer: Is there an agreement throughout CBDNA about the quality
of alto saxophone sound? 2) Will any agreement and/or disagreement vary with
different groups? 3) Can the conditions be defined and specified which determine
the quality of sound.

e III. Administration of the Test, Edward Masters
o Results to be made to CBDNA members at a later time
e IV. Problems Related to This Type of Research, E.L. Kent and N. Todenhoft, C.G. Conn,

Ltd.
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“It would be desirable to always use live tones in judging tone quality but this was
impracticable for several reasons...”

“While this study has concentrated upon the spectrum analysis of the ‘core’ of the
tone, it is known that the way the tone starts, its pitch, its steadiness, its loudness,
the presence or absence of vibrato, the kind of vibrato if present, and similar

factors, all influence one's judgment of tone character.”

Notes on Slides Showing Spectra of E-flat Alto Saxophone Tones, The CBDNA

Presentation, Arizona 1964

o

Pictures of slides plus a description of each one

V. Opinion Meter, E.L. Kent and N. Todenhoft

o

Due to technical difficulties this part of the presentation had to be omitted

VI. Summary—Future Implications, Charles Spohn

o

o

Summary of procedure

Good and bad tonal characteristics have been identified: “The general formant of
a good saxophone tone appears to depend upon the register. A good saxophone
tone has a good, strong first peak. Poor alto saxophone tones in general have the
first peak missing completely, whereas the upper harmonics are much too
prominent in some of the poorer tones.”

Further testing is needed to determine if certain factors need to be present

“It is the hope of this committee that the initial work toward the study of the alto
saxophone sound will be investigated further and extended to this great range of

problems so that we can all help our students help us make better music.”
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Treasurer’s Report, Charles Minelli, Secretary-Treasurer

Minutes of the Board of Directors Meetings

e Chicago— December 18, 1963

o Summary:

It was decided that the list of published music would be selective of the
best music for college band. Committee should make final selection in
Tempe immediately before the biennial meeting.
Projects for the committee on marching band were discussed.
Suggestions made to strengthen the Division membership campaigns.
Recommendations to the Committee on Original Compositions:
= New work selected would be performed on a separate program by
a different band
= Voting on works would be eliminated
= FEach work played at the National Meeting would be publicized,
each composer would be invited to attend, and wider performance
of the selected works would be encouraged in every way by
publicizing availability of parts.
Aaron Copland accepted the CBDNA commission
Plans for 1964 National Conference discussed
Possibility of establishing a conducting workshop to run at least two
weeks in the summer. A committee would be established to study this

project.
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e Tempe — December 16, 1964

o Summary:

President Wilson discussed the Copland commission and arrangements of

publication with Boosey and Hawkes

* Question of CBDNA participation in Sousa Memorial was discussed

= Invitation of University of Michigan to host the 1966 National Meeting
was discussed

= Motion by Honorary Life President to make some procedures of the

membership committee seconded and passed.

Solo Accompaniments in Manuscript
o Introduction letter from Walter Welke: this report consists of “450 items in 54
classifications, from accordion to woodwind ensemble and band.”
o List of solos with band accompaniment in manuscript organized in alphabetical order by
instruments, includes vocal solos

e Alphabetical list of persons and addresses where music is available

A.A. Harding Memorial Fund
e Note that the bronze plaque for A.A. Harding was placed beside Mr. Harding’s picture in
the band building at the University of Illinois.
o Discussion concerning the best plan for the Harding Memorial National Band

Scholarship Fund were held.
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Band Music Available on Rental, Herbert C. Owen, Chairman, State College, Mankato,

Minnesota

o Introduction letter: 1962 listing has been revised and this version has about 240

compositions

o List of Committee Members

o List of music available for rental

Report of the Committee on Teacher and Graduate Assistant Replacement

¢ Committee Members:

o

Hubert Henderson, University of Maryland
Richard Bowles, University of Florida
James Kerr, University of Wichita

Randall Spicer, Washington State University
James Berdahl, University of California

Ronald Gregory, Indiana University-Chairman

e The need for this committee grew from the problem of not being able to find qualified

and interested graduate assistants or college teachers in the band or applied music areas.

e The purpose of this committee is to solicit a list of qualified candidates from each

member to be distributed on a divisional or national basis. Lists will be circulating

annually to members of CBDNA, deans, and potential employers upon request.

o Data Coding for Placement Categories, created by Hugh Henderson

o Blank list of graduate assistant and college teacher recommendations.
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Public Relations Report

Report of CBDNA articles, news, and personnel lists sent to various magazines and
journals in 1963 and 1964
Highlights of Public Relations committee report at Wisconsin-Madison meeting of North
Central Division.

o NCD has 38% of total national membership

o Report on Fall 1962 questionnaire

Discussion on what projects CBDNA should take on with associate members.

John Philip Sousa Memorial Fund, Acton E. Ostling, Jr.

Sousa memorial fund established under ABA. Committee formed by members of
multiple associations.

Initial chairman was Edwin Franko Goldman, followed by Lt. Col. William F.
Santlemann (then conductor of the United States Marine Band). The original plan of
raising funds to buy Sousa home in Washington D.C. to turn into a museum failed on
account of raising insufficient funds, battling the US Government who saw the area as
potential for future government buildings, and the idea of maintaining a museum became
unrealistic.

New idea under the direction of Chairman, Col. George S. Howard to endow a memorial
for Sousa in the John F. Kennedy Center: “A garden-like roof area with a sliding top for
indoor or outdoor setting will be used for band concerts, art exhibitions, festivals,

children’ theater, theatre-in-the-round, and balls. The John Philip Sousa Memorial
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Committee is currently working to establish a fund of $100,000 by June 1965, which will
be used to construct a band shell in this top-floor area.”

e Suggestion for members to perform Sousa Memorial Concerts with proceeds going to the
Memorial Fund.

e Plea for each member to contribute $100 to the fund.

Report of the Committee on Marching Bands, William A. Campbell, Cornell University,
Chairman
o Introduction letter
o By William A. Campbell, explaining that the committee was divided into four
subcommittees, which were each assigned a different area to investigate.
o Professional Football and College Marching Bands
o Report given by Aaron Schmidt, Austin Peay State College, Clarksville,
Tennessee: Report of a survey given to members called “College Bands and
Professional Football.
= Analysis of each question given
= Sample of written comments
=  Summary: 1) “If the [American Federation of Music] has another
provision, they should publish it for the benefit of the band directors of
this country. In the speaker’s opinion, according to the code, there is no
way a high school, college, or university band can appear at a professional

athletic event of any type without violating the agreement between the
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school and professional musician.” 2). Members request a statement from
CBDNA regarding this issue. 3) Problem needs to be followed up with
more research
= Example of blank survey
e Television Coverage, George Cavender
o Survey given to members asking for opinions on Television coverage with
professional football teams, questions dealt with ethics, finances, logistic, and
means of improvement.
e Music School Deans, Department Heads and Chairmen
o This subcommittee sent a letter to administrators of 235 music departments
requesting a statement on Marching band “as it relates to their department, to
music, and to music education in general.” Only 82 completed forms were
returned.
o Positive Considerations:
= Example: “The Marching Band is considered a necessity in the training of
music education students for schools which offer this vocational
experience.”
o Negative Considerations:
= Example: “The negative attitude which seems foremost in the minds of the
administrators is the lack of being able to justify the Marching Band as a
legitimate activity sponsored by a part of an academic program.”

o Summary:
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= General feelings of administrators regarding school marching bands are 1)
Marching Band is good for public relations. 2) Musical and educational
values are small. 3) Band directors should strive for better musical
performances. 4) Use better quality music 5) Have the band stand and play
while other groups perform as guests. 6) Use less rehearsal time.

o Band Day
o Report on a survey to 106 college band directors who sponsored a “High School
Band Day.”

o List of questions, answers, and conclusions

Report of Committee on Conductor’s Workshop

e “The idea of a workshop for band conductors was spawned almost simultaneously in the
minds of several CBDNA members who have been privileged to participate or visit such
places as I’ecole Monteux and the American Symphony Orchestra League Workshops.
The success of these schools is determined by two factors: 1) the presence of a
distinguished master conductor whose presence dominates and inspires all, and 2) a well-
organized administration which provides the physical equipment, a capable performing
organization and operates an efficient schedule of activities.”

e Proposal of a Wind Congress

o Summary of Ideas to be put into consideration, such as duration of the workshop,
instructional staff, number of conducting trainees and auditors, and rehearsal plans.

e Proposals sent out to various foundations. If successful in procuring funds, the hope was

to have the first conducting workshop in 1966.
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North Central Division
o List of Officers for 1965-1967
e Divisional Meeting Dates: February 17-19, 1966, Karl M. Holvik, Host, State College of
Iowa, Cedar Falls, lowa
e List of State Chairmen

e Meeting Minutes

Northwest Division
o List of Officers for 1965-67
o List of State Chairmen
e List of Committee Chairmen
e CBDNA Meeting at Northwest MENC
o March 31, 1965, Portland Oregon
o Dr. James Nielsen, speaker
o “Creating an Improved Image of the Northwest College Band Director.”

e Northwest Division Meeting: Feb. 11-12, 1966, Washington State University, Pullman

Eastern Division
o List of Officers for 1965-67
e Eastern Division Meeting: March 20-21, 1966, William A Campbell, Host, Cornell
University, Ithaca, New York

e List of State Chairmen
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Southern Division
o Business Meeting
o Summary of membership paid and membership present
o State reports indicated an interest in inter-collegiate bands
o The work which was commissioned by the Southern Division through a gift from
Adolph Ostwald was presented at the Tempe Conference by the University of
New Mexico Band
o All bills are paid
o List of Officers 1965-67
o List of State Chairmen
e Southern Division Meeting: Jan. 20-22, 1966, Richard W. Bowles, Host, University of
Florida, Gainesville Florida

e List of Committee Chairmen

Southwest Division, Written Summary by Dick Worthington
e Summary of Dec. 16-17, 1963 Divisional Meeting
o Concerts by the Percussion Ensemble of the University of Missouri at Kansas
City; The Evangel College Band of Springfield, Mo., the University of Missouri
Concert Band; the Missouri Valley College Band of Marshall, Mo.; the University
of Missouri Woodwind Quintet; and the University of Missouri Brass Ensemble.
o Two panel discussions were held:

= 1. Personnel Problems of the College and University Band
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= 2. Finances, budget, and Financial Assistance available to students in
college and University bands.

o Expression of disappointment that Southwestern Sketches by Samuel Adler was not
performed at the national convention as the Southwestern Division’s contribution to
Original Band Music.

o The division believes that the piece is worthy of national performance
o The failure to select this piece has had a detrimental effect upon the future of
commissions by New Mexico State University.

e 1965 Division meeting site: New Mexico State University

o List of newly elected officers

e “The Southwest Division wishes to compliment and thank the Arizona State University
and all of its concerned personnel for hosting a most successful National Convention.”

o List of all Southwest Division officers/State Chairmen

Western Division, Written Summary by James R. Jorgenson

o Expression of gratitude for being able to host the first National Conference outside the
Midwest and a wish that more western college bands could have been heard.

e Active period in the history of the Western division with 17 western members
participating in committees and the privilege of sharing Ingolf Dahl’s Sinfonietta,
commissioned by the Northwest and Western Division

o Expression of appreciation for the new committee for junior college band

e Summary of Feb. 14-15. 1964 Division meeting at the University of Redlands Campus
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o Concerts by: University of California, Los Angeles— Clarence Sawhill, University
of Southern California— William Schaefer, San Diego State College— Norman
Rost, San Bernardino Valley College— Paul Oxley, University of Redlands—
James R. Jorgenson
o Each band performed an original composition- Music for Winds by Leonard
Berkowitz of San Fernando Valley College was selected to be performed in
Tempe.
o Cornet Clinic Presented by Professor John J. Haynie from North Texas State
University
o 90% of membership participated
o Membership doubled from 32-61 in the past two years
e Active role in MENC Regional Conferences and sponsored a clinic by Nilo Hovey with
the Las Vegas High School Band at the Western Conference in Bakersfield
o Treasury balance of $177.14
e 1965 division conference location not yet determined at the time of this report
e List of New Division Officers

o List of State Chairmen

Junior College Bands
e Work of this committee to be broken into two parts:
o “Ascertain where we now stand. This means that we need to locate all Jr. College

Band Director throughout the country, and compile a roster of these men. After
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this we will try to determine where the Jr. Colleges stand in relation to such item
as:
= Curriculum
= Teacher Load
= Recruiting
= Scholarships
= Philosophy and Function of Jr. College Band (Does it differ from the four
year institution)
= Budget
=  Applied Music”
o 2. Determining what lies ahead
e Goal to obtain real communication between Jr. College Directors to understand common

and unique problems and their solutions

Published Band Music
e Report by committee:

o “Our 1964 edition of the list follows, as of this moment, the pattern of the
original. That is, it is divided into four main categories: 1. Original works for
band; II. Transcriptions of recent music; III. Transcriptions of non contemporary
compositions; and I'V. Showtunes, musicals and novelties, a division added for the
first time in our 1962 list. For the first time, also, all former editions of this list

have been combined and out of print works eliminated.”
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o The list satisfies two requirements: they must be good music and they must be
currently available
o No attempt was made to grade the difficulty of the works
o Two additional categories: V. Concert marches, VI. Solo and ensemble works
with band accompaniment and band works with chorus, vocal soloist, or narrator.
e Summary from the committee proceeding the list detailing all classifications
e List of committee members
e List of Recommended Published Band Music, Each category listed in alphabetical order
by Composer
o L Original Works for Band (or arranged by the composer, or revised to be played
by present day bands)
o 1L Transcriptions for Band Music by Contemporary or Recent (XX Century)
Composers
o III. Transcriptions for Band of Music by Contemporary Composers
o IV. Show Tunes, Musicals and Novelties, Original and Transcribed
o V. Concert Marches (Original and Transcriptions)
o VI Band Compositions Including Narrator, Chorus, Solo Instrument or Solo
Group

o Music Publishers represented in the 1964 list

Report of the Committee on Membership Promotion

e Data: Paid up memberships in CBDNA in the Period 1957-1964
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e “An analysis of our membership trends demonstrates: 1) The necessity of strong
division activities. 2) That membership depends more on strong, capable, active
division membership chairmen and state chairmen than on any other factor.”

o List of approved procedures for future membership committees

Sinfonietta for Concert Band — Discussion by Ingolf Dahl
o In this discussion, Dahl delves into his Sinfonietta, discussing form, his choices of
tonal centers, and orchestration.
e Sample quotes:

o “When I received the honor of a commission from the Western Division of the
CBDNA to write a work for band, there were many things to be considered.
First of all, I wanted it to be a piece that was full of size, a long piece, a
substantial piece - a piece that, without apologies for its medium, would take
its place alongside symphonic works of any other kind.”

o “A friend, on my questioning him on possible approaches to today’s
discussion, mentioned that this illustrious audience might like to hear what the
attitude of a composer is vis-a-vis the task of writing a band work, as distinct
from, say, an orchestral work. This can be stated briefly: the attitude of a
composer before writing a band work is one of total fear and apprehension.
The apprehension is caused, among other things, by the fact that we never
know exactly for how many instruments on each single part we are writing.”

o “In the case of those instruments as well as in that of the whole band, the

advice comes to mind which Arthur Honneger once received. He was
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commissioned to write an oratorio (King David) for chorus and a seemingly
most ill-assorted group of wind instruments. In a conversation with Stravinsky
he asked the latter: ‘“What should I do? I have never before heard of this kind
of odd combination of winds.” Stravinsky replied: ‘That is very simple. You
must approach this task as if it had always been your greatest wish to write for
these instruments, and as if a work for just such a group were the one that you
had wanted to write all your life.” This is good advice, and I tried to follow it.
Only in this (my own) case it was not only before but also after the work was
done and the Sinfonietta was finished that it turned out to be indeed the piece

that [ had wanted to write all my life.”

The Use of Contemporary Techniques in Writing for the Band Medium, The Twelve-tone

Technique Used in Composing Meditation — Lecture Demonstration by Gunther Schuller

e In this lecture, Schuller describes his thoughts behind his composition process. He also

delves into an analysis of form and an explanation of his twelve-tone technique.

e Sample quotes:

o

“I was rather surprised that the commission came to me because I know that a
large majority of the lay audience, of educators, of many people involved in the
music fields, have an automatic association between dissonance and non-
restfulness. So, to commission a work from a composer who is known as a
twelve-tone composer (or at least someone who deals primarily with that bug-a-

boo, dissonance) and then to expect from him a restful composition, I thought that
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this was a little bit odd. Nevertheless, it challenged me and intrigued me, and I
therefore decided to accept the commission.”

o “The piece is, as I have said, a twelve-tone work but it is a very simple elementary
kind of twelve-tone technique that is involved here. There was no reason to
become overly involved with some of the most recent manifestations of twelve-
tone serial technique thinking.”

o “The primary thinking for me, as a composer, is still this: I have written a piece of
music which has a certain expressive content to communicate, the form and shape
of this has to be delineated clearly by the band director. That is much more
important to me than all considerations of twelve-tone technique.”

o “I think that’s about all that I can contribute to this except to end with a rhetorical
question. I never found out whether Mr. Benjamin thought this music was restful
and I wonder if anyone knows him or heard any impression from him, because
certainly the piece is quiet and slow and gives that impression of being restful, but

I sometimes wonder if he was ever satisfied with the commaission.”

Report of Original Compositions for Band Committee, William A. Schaefer
e Mention of successes in the past biennium regarding original compositions for band:
o The commissioning of Aaron Copland to compose Emblems
o The commissioning of Ingolf Dahl’s Sinfonietta
o The screening of works at the Division and National level, assisted by Ingolf Dahl
e List of Music Performed at 1964 CBDNA Convention, compiled by William A. Schaefer

(Listed in alphabetical order by composer)
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Educational and Cultural Responsibilities of the College Band, by Henry A. Bruinsma
e College band directors have responsibilities to the band members and to their student
bodies and other local supporters

o Responsibilities are:

o 1. Provide a historical survey of musical literature from the Renaissance to the
present time

o 2. Encourage students to understand the meaning of the music they perform
o 3. Seek perfection

o 4. Responsibility to utilize the contemporary composer

Report of the Resolutions Committee

o List of appreciation to those who contributed to this conference

Membership List, 1964

o List of paid members, organized by division

Appendix
e Programs of Performing Bands
o University of the Pacific
o University of Arizona
o Arizona State

o University of California at Los Angeles

195



o University of New Mexico
o Brigham Young University

o University of Southern California

PROCEEDINGS OF THE FOURTEENTH NATIONAL CONFERENCE

University Of Michigan, Ann Arbor, Michigan, Feb. 8-11, 1967, The Silver Anniversary of the
CBDNA

Location: 0027-SCPA Box 21; Sub-Group: Fourteenth National Conference, 1967°°

DOCUMENTS RELATING TO THE FOURTEENTH NATIONAL CONFERENCE

Letter from Vice President James R. Jorgenson, January 27, 1967
e Reminder to pay dues

e Request to fill out attached questionnaire (not included in the folder)

Extra Copy of Minutes

Extra Copies of Souvenir Programs

FOURTEENTH NATIONAL CONFERENCE BOOK OF PROCEEDINGS

University Of Michigan, Ann Arbor, Michigan, Feb. 8-11, 1967, The Silver Anniversary of the

CBDNA

33 Fourteenth National Conference, 1967, 5.a, Box: 21. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Official Program of the 14th National Conference

e Includes Pictures:

o

o

Headshot of William D. Revelli (Founder and Honorary Life President)
Founders Meeting (Picture of directors sitting around a table from the first
meeting on Dec. 22-23, 1941 at Congress Hotel, Chicago, Illinois)
Headshot of Joseph A. Gremelspacher (Founding Secretary-Treasurer)
Headshots of National Officers

Headshots of Division Presidents

School of Music on North Campus at the University of Michigan

The University of Michigan Marching Band

The University of Michigan Symphony Band (William Revelli, Conductor)
Ithaca College Band (Walter Beeler, Conductor)

University of Minnesota Concert Band (Frank Bencriscutto, Conductor)
Michigan State University Concert Band (Leonard Falcone, Conductor)
University of Montana Concert Band (David Whitwell, Conductor)

Ohio State University Concert Band (Donald E. McGinnis, Conductor)
Luther College Concert Band (Weston H. Noble, Conductor)

Arkansas Polytechnic College Band (Gene Witherspoon, Conductor)

California Junior College Honor Band Conductors

e Declaration of Principles

e Agenda

o Standing Committees 1964-1966

o CBDNA Past Officers

197



CBDNA Officers—1967-69
e President: James R. Jorgenson, University of Redlands, Redlands, CA
e Vice President: Guy Duker, University of Illinois, Urbana, Ill.
e Sec.-Treas.- Acton E. Ostling, Jr. University of Maryland, College Park, Md.
e Honorary Life President - William D. Revelli, University of Michigan, Ann Arbor,

Michigan

Division Officers

Eastern

President: Richard E. Strange, Carnegie University, Pittsburgh, PA.

Vice President: Raymon Vun Kannon, Hofstra College, Hempstead, NY.

e Sec.-Treas.: Philip Catelinet, Carnegie University, Pitts., PA.

Public Relations: Ned Kiehl, Pennsylvania State University, University Park, PA

Northcentral
e President: Edward L. Masters, Kent State University, Kent, Ohio

e Secretary-Treasurer: Ray T. DeVilbiss, U. of South Dakota, Vermillion

Northwest
e President: David Whitwell, University of Montana Missoula, Montana
e Vice President: Herber M. Cecil, Southern Oregon College, Ashland

e Secretary-Treasurer: David Seiler, University of Idaho, Moscow, Idaho
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Southern
e President: John H. Butler, Clemson University, Clemson, So. Car.
e Vice President: Jimmie H. Reynolds, Louisiana Tech, Ruston, LA.

e Sec.-Treasurer: W.J. Julian, University of Tennessee, Knoxville

Southwest
e President: Ray M. Tross, New Mexico State University, University Park, NM
e Vice President: Donald I. Moore, Baylor, University, Waco, Texas

e Secretary-Treasurer: James A. Jacobsen, Texas Christian University, Fort Worth, Texas

Western
e President: Norman J. Hunt, Sacramento State College, Sacramento, California
e Vice President: John L. Carrico, University of Nevada, Reno

e Secretary-Treasurer: Herbert Patnoe, Foothill College, Los Altos Hills, California

Vice President’s Address, James R. Jorgenson, University of Redlands, Redlands, CA

e A welcome address by James R. Jorgenson, discussing past success of the CBDNA as

well as current concerns and future projects.
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Panel: The Composer Looks at the Band— Richard Franko Goldman, Moderator; William
D. Revelli, Norman Dello Joio, Paul Creston, Leslie Bassett, Vaclav Nelhybel;
Demonstration Band: University of Michigan Symphony Band)

e “Mr. Goldman was prevented by illness and bad weather from making the trip to Ann
Arbor and for that reason his introduction was not given. The written remarks which he
was kind enough to forward are herewith included in the Book of Proceedings.”

e Intro by Goldman:

o His comments on composers and their unwillingness to write for band

o A brief telling of his and his father’s experiences asking composers to write for

band.
o Brief observations that things have changed
o Sample quotes:
= “For this occasion, I should rather reminisce in a personal way, about what

it was like to try to get a new repertory started. Not all composers, here or
abroad, had the imagination of a Paul Creston, or the willingness to see the
directions in which a composer might lead the band. My father and I had
far more refusals than acceptances from the composers with whom we
discussed writing for band. But Sibelius and Prokofiev and Britten and
Poulenc, and Many others simply said no. They were not interested, and
this lack of interest was fairly widespread among their American

colleagues.”
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=  “We have seen the growth of an original repertoire and we expect to see it
continue to grow in quantity and become even more commanding in
quality.”
o Sample of the remarks of panel members taken down by a court reporter

o “He (Nelhybel) went on to say that composers are concerned with the band
because they do not know what will really happen to their score. They do not
know that of all the bands that play their score, whether the saxophone section
will be good or bad, or the double reeds will be weak or strong...”

o “Dr. Revelli said that he did not agree that all bands should have exactly the same
instrumentation and he did not think that composers wished to write compositions
for a prescribed instrumentation, but that we had talked about instrumentation and
were in the same position with it that everybody was with the weather. Everybody
talks about it but nobody does anything about it.”

o “Mr. Creston: Whether it’s cornets, trumpets, euphonium, or clarinets, it makes no
difference. I think of the instruments as I write for them. If I want the color of
cornets alone I write for the cornets alone. If I want the combination of cornets
and trumpets, I write for both. I don’t write notes and then allot them to the
instruments. I think of the tonal color of the band, the color I want, and then I
select the instrument. When I select the instrument, then I select the range and
register [ want for that instrument.”

e Questions from the attendees
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o “I wonder if the composers would specifically announce whether they think
consciously of the cornet and trumpet when they are writing? When they are
writing do the write as one and maybe divide it later?”

o “Since many of us do not have the fine instrumentation you have here, would you
composers prefer us not to play you music or would you prefer us to play it and
make an intelligent substitution?

o “The orchestra certainly went through a great growth up to Wagner and Strauss
and now it is somewhat smaller. I wonder if the composers feel that the band is
where it should be. Should there be a larger group? Is it too big or what do they
think about it?”

e Closing remarks by Revelli

Report of the National Secretary Treasurer

Summary of fiscal events this biennium

o Description of changes to the constitution relating to dues and appointing of new
secretary-treasurers

o Balance of Harding Memorial Fund

e CBDNA received $2227.52 for sales of Copland’s Emblems

Treasurer’s Report

Minutes of the Board of Directors’ Meetings

e Chicago—-December 14-16, 1965
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o List of discussions had such as a discussion of general operating structure, a
discussion concerning the performance recordings from the Tempe conference,
and a discussion about publishing the Division Proceedings.

o Determined procedures for upcoming National Conference

e Ann Arbor- February 8, 1967

o Report of Committee on Original Band Music

= No winners selected
= Procedure makes composers unhappy

= The issue with conductors presenting a new work is that the committee

selects part of their program

Solos with Band Accompaniment in Manuscript Form

e Introductory letter
o List of Compositions in alphabetical order according to instrument

e Alphabetical list of persons and addresses where music is available

Band Music Available on Rental
e Introductory Letter

o List of available music in alphabetical order according to rental source

Public Relations Report

e Sample of items on this report:
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o

List of newly elected officers (following 1964 conference) were sent to national
music magazines for publication

Two special articles written by James R. Jorgenson (Trends for Bands “Scene” at
CBDNA National Conference) and William Schaefer (The CBDNA and Original

Music for Band) were published in The Music Educators Journal

Report of the Committee on Marching Bands

o The Small College Marching Band, James W. Dunlop, Chairman

o List of challenges small college marching band’s face

o Despite challenges, many small college bands present the most artistic and precise

performances

o Looking to “carefully structure” the future by evaluating the past

o Conclusion: “The CBDNA can help the small school in finding workable
dimensions for the marching band with limited staff, budgets, and physical
facilities. We are the only nation in the world in which educational institutions

have assumed and accepted the responsibility for public entertainment. Let us

examine our programs, our philosophies—our houses, if you will- and our leaders

can then present dimensions for future involvement of the small college band in

educating, entertaining, and communicating.”

¢ Audio-Microphone and Video Camera Coverage of the Marching Band Through

the Medium of Television, William P. Foster, Chairman

o A report intended to improve the quality of video coverage of marching bands
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o “As amajor part of the 1969 CBDNA Convention it is recommended that
representatives from the major television networks be invited to participate in a
panel discussion which incorporates microphone and camera demonstrations by
their technicians through a comparison of tapes and films of marching band
performances. It is hoped that such a proposed session will uncover possible
solutions to current problems involving audio-microphone locations for pickup of
sound quality and video location of cameras and type of camera for appropriate

and optimum shots for coverage of marching band performances on television.”

e Obvious Future Trends of Marching Band Technique, Jack K. Lee, Chairman
o L. A brief'look at the history of the marching band
= A. From Military Pageantry to Dance Steps to Drill to Future
= 1. Military Heritage
= 2. Pageantry the First Major Change
= 3. Dance Steps— Second Major Change
= 4. Drill Creates Latest Interest
o II. The Future
= A. Combined Techniques (Pageantry-Dancing-Drill)
o II. Better Music— The Easiest Future Trend
= A. All directors trained as musicians should demand same qualities from
marching band that they would from concert band
= B. The most obvious improvement of sound may be obtained in the

following order:
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= 1. The director’s ear
= 2. Read music on the march
= 3. Logical use of bass drum

o IV.Future Charting

A. Need for charting system that combines pictures and drills, sets up
better sounds, etc.

= B. Drill from picture to picture

= (. New Break Away Chart

= D. Squad Concept

= E. Area Control

= F. Chart Examples

e Accent on Sound, Ned C. Deihl
o Brief thoughts on the sound of the marching band and how it can improve.

Suggests an inter-loan or rental system to help with costs of special arrangements

for the bands.

Panel: Is There an Emerging Band Repertoire?
e Moderator: William A. Schaefer, University of Southern California, Los Angeles
e Members: Harold Bachman, Conductor Emeritus, University of Florida Gainesville;
David Whitwell, Montana State University, Missoula; Paul Bryan, Duke University,

Durham, No. Carolina; Robert Vagner, University of Oregon, Eugene.
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Intro by William A. Schaefer
o “If we wish to be taken seriously as musicians, we must first take ourselves
seriously. Nothing illuminates this more than the repertoire that we select for
performance by our bands. Thus it is a great pleasure to be asked to serve as a
moderator of a panel concerning itself with this important topic.”
o Discusses the matter of extensive orchestral literature vs. wind literature,

discusses the importance of transcriptions

Speaker No. 1: Harold Bachman— The Tradition of Sousa, Gilmore, Goldman, and
the period of the professional band. The tradition of military bands. Question: What
is there from this literature that belongs in any permanent repertoire of the concert
band?
o Bachman’s answer: “A good deal of it.”
= Discusses the importance of marches and names a few
= Tells many stories of his experiences with marches
o References
o Typical Gilmore Band Programs

o Programs for the last concerts conducted by Patrick S. Gilmore

Speaker No. 2: David Whitwell- Band music from a historical perspective. The wind
ensemble concept. Question: Does the college band have a debt to history? What
traditions have left a body of literature from other periods and other cultures that

need to be part of a permanent college band repertoire?
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“I am going to assume that most of us would like to see the band become accepted
as a serious musical medium and take its place in the mainstream of music
culture. What can we do to promote this new image? We certainly can not re-
write all the books which have omitted our contributions. I would like to suggest
that we can begin to reestablish our heritage by performing some of the music
written for wind band and wind ensembles during the past two centuries. Perhaps
it should be staged more emphatically. Perhaps it is vital that we give our future
band conductors, who I assume are among the rants of our college bands, the
historical background they will not otherwise receive in college.”
“..there is a body of eighteenth and nineteenth century wind music which I believe
should form a part of our repertoire.”
= Discusses the role this music should play, poses the question of where to
find it and best solutions for obsolete wind instruments, and addresses the
importance of making available information about eighteenth and early
nineteenth century ornamentation.
= Requests a committee (Committee on the Wind Ensemble) to begin work
on this.
“We have nothing further to gain in performing a borrowed repertoire; we have
everything to gain in redefining our position in light of a two-century old
tradition. Let us give old works new performances and let us describe new works

according to how they reflect or break old tradition.”
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Speaker No. 3: Paul Bryan— Question: What body of literature has been developed

in the last 25 years from the efforts of the ABA, the CBDNA, and other band

associations? Is there a tradition and literature developing here that needs to be a

part of the permanent repertoire of the college band?

o

“In order to facilitate discussion, I should like at the outset to rephrase the charge
to Speaker No. 3 to read: “Has a body of literature been developed in the last 25
years, and what agencies have been responsible? Is there a developing tradition
and is there an emerging literature worthy of inclusion in the permanent repertoire
of the college band?”
Discussion of challenges and pressures band directors face such as
instrumentation and the public’s demand to be entertaining vs. the director’s
desire to play more artistic works.
Push for “worthy” music: “...but we artists and teachers must agree on the
absolute necessity of encouraging the concept that the band is a medium of
musical expression worthy of the best efforts by the finest composers.”
More commissions are encouraging-mention of pioneer Edwin Franko Goldman
and mention of “champion” of most commissions to date— Mr. Frank Battisti from
Ithaca High School, with twenty-two commissions.
Discouraging aspects:

= Caution of the obsession of new pieces: “How can we have a ‘repertoire’

when we give repeat performances of so few of our works?”’
= Fine works often not performed because directors don’t use the rental

system
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o Conclusion:
= “For better or worse, we are the professionals and developers of our
highest standards; there are no super giants to guide—there are mostly
scoffers or worse yet, those who would ignore us.”
= “Only by considering ourselves primarily as artists rather than showmen,
as musicians rather than band directors, can we properly fulfill our
mission.”

o List of Agencies Active in Commissioning Works for Band

Speaker No. 4: Robert Vagner; Avant-garde music. Where do we go from here?
Does the college band repertoire owe the composers of future generations an
opportunity? What part should new, different, and experimental literature play in
our concerts?
o Brief history of “avant-garde” music from Beethoven to Ives to electronic music
to chance music.
o “What avant-garde music do we have for wind instruments?”
= Brief mention of avant-garde music written for small groups of wind
instruments as well as solo music
= Mention of grants funding new music ensembles all over the US
o Discussion of avant-garde music in large ensembles, symphony orchestra and
band

= Mention of Penderecki’s Threnody and Gunther Schuller’s Meditations
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= At the time, very little Avant Garde band music: Interpolations of 1964,
Prims, Six Events for Fifty-eight Players, Take a Chance, The World,
Apocalyptica
o Quote from, “The New Liberalism,” an article by Billy Jim Layton in the
Perspectives of New Music. A call to keep an open mind to new music and
innovations
o Quote from Charles Ives’ conductor's notes from his Fourth Symphony with
essentially the same message: “Nature builds the mountain and meadows and man

puts in the fences and labels.”

o Conclusion by William A. Schaefer
o “We should be concerned that we play a reasonable balance between the music of
the past and present, for the musical growth of those whose principal music

making is in the band. We must also seek works of real substance.”

Compositions Most Frequently Performed on Programs from the Years 1961-1966
e Introduction letter by Karl M. Holvik detailing the process of collecting programs from
directors and an explanation of how the list was compiled (listed only compositions
appearing on ten or more programs).
o “In time, gentlemen, the quality of the works available to and performed by our
college bands certainly will improve. The quality of the works on this list
receiving twenty or more performances is quite commendable.”

o List organized by pieces played the most. Ex:
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o 62 Symphony No. 3 for Band  Vittorio Giannini

o 60 Stars and Stripes Forever John Philip Sousa

o 58 Variants on a Medieval Tune Norman Dello Joio
o Etc.
e More data:

o To recapitulate all of the foregoing information, including all the works appearing
on from 62-10 programs:

= Original works for band 136

= Transcriptions 98
= 234 total
o By Type:
= Concert works 156
= Marches 43
= Show tunes, novelties 15

= Solos, ensembles with Band 20
= 234 total
o List of Participating Colleges and Universities
e Concluding statement by Karl M. Holvik, recommendation that a similar study be made

in five year intervals.

Published Band Music
e “The committee report on New Published Band Music was not ready at the time of

publication and will be sent out separately at a later date.”
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Conductor’s Workshop
e A report given by Paul Bryan detailing the challenges of finding someone to lead the
initial workshop. No one of prominence expressed interest and the attempt to
organize the workshop in the allotted time period was unsuccessful.
e Sample quote:

o “Fundamental to the project is the basic concept that two things could
hopefully be accomplished: 1) An opportunity would be offered for us to
observe, in a way not otherwise possible, the work of a great conductor whose
genius would inspire us all. 2) The musical world at large might be convinced
that because of the seriousness of our efforts to advance ourselves artistically
we should be more seriously considered as candidates for admission into the

charmed circle of those who count.”

Original Compositions for Band
e A National screening committee was formed to select music to be performed at this
conference. Ten compositions were received from the divisions and seven numbers were
selected to be performed:
o Symphony for Band by David Harry from the Northwest played by Ithaca College
Band
o Concerto for Band by John Corina from Southern Division played by the
University of Michigan Band
o Sinfonia for Solo Winds and Band by James Sclater from the Southern Division

played by the Michigan State University Band
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o Toccata Concertante by Robert Jones from the Western Division played by the
University of Minnesota Band

o Five Folk Songs for Soprano and Band by Bernard Gilmore form the Eastern
Division played by the Ohio State University Band

o Festive Prelude by Samuel Adler from the Southwest Division

o Dichotomy for Band by Donald White from the North Central Division played by

the Arkansas Tech Band

Junior College Bands
o The activities of this committee centered in two areas: a canvass of all Junior Colleges in
the US to see which offered a band program, and the Western Division Junior College
Honor Band
o At the time of this report 205 replies indicated some type of band program
o The WDJCHB performed in February 1966 at the Western Division meeting and
was taken to perform at this national meeting. The band would feature original
works of Western Division composers.
o Recommendation for other states to set up a Junior College Honor Band
e Unfinished business:
o A survey of Junior College Bands throughout the country

o Future for Junior colleges looks bright.
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A Tribute to Charles Minelli
o Tribute from current Secretary-Treasurer Guy Duker to former Sec.-Treas. Charles

Minelli for his services form 1952-1964

Division Reports
Eastern

e Report about upcoming division meetings

Northcentral
e 193 paid members
o Discussion of public relations problems-apathy in respect to national publicity

e Resolution expressing appreciation to Dr. William Revelli—passed unanimously

Northwest (minutes of Feb. 12, 1966 business meeting at Pullman Washington)

e Recordings from Tempe available

Discussion of next division meetings

e Reminder to vote for selection to be performed at National meeting as the Northwest
Division representative (voted on Symphony No. 1 for Band by David Harry)

e Tape by Manley Whitcomb presented- key words of presentation were diversity,

communication, continuity, and budget.

o Financial Statement
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Southern
e Report of membership numbers: 102 active members; 54 attended the National
Conference

e Treasurer’s Report

Southwest
e Southwest Division meeting was held at New Mexico State University February 26-27,
1966
o Groups that performed: Texas Western College Band; University of Arkansas
Brass Choir; Adams State College Band, New Mexico State University Brass
Choir; New Mexico State University Band

e Division membership: 72; 40 attended national convention

Western
e Report of two Western Division meeting in the past biennium: Dinner meeting in Long
Beach, CA on April 11, 1965 and Division meeting on February 11-12, 1966 at
University of Pacific, Stockton, CA. Book of Proceedings to come.

e Report of next division conference

Membership Promotion

e 252 new members since the last meeting in Tempe
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Lecture-Demonstration: An Approach to Score Analysis by Vaclav Nelhybel

e A form map of Symphonic Movement from measures 30-85, demonstrated by Ohio

State University Concert Band

Research Committee

Intro by Donald E. McGinnis: Four years ago the research committee began a project to
answer the question: What is a good tone on the alto saxophone?

o “Itis hoped that this information some day will be codified and made available
not only to members of CBDNA but to all others who might find it interesting and
beneficial.”

Review of the Research Committee Accomplishments and Finds Since 1953—Charles L.
Spohn

o Summary of cornet and clarinet tone research
Introduction of the Problem of the Saxophone and Nature of Preliminary Studies—Joseph
Contino

o Summary of study performed
Summary: Conclusions and Recommendations for Further Research- Richard

Worthington

Resolutions Committee

List of appreciation to those who contributed to the conference
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o Sample: “To Mrs. William D. Revelli for her graciousness in initiating planned
activities which made the Conference a thoroughly enjoyable occasion for the

wives of our members.”

Revision of the Constitution and By-Laws

Membership List, 1967
o List of National Officers followed by list of paid up members organized by states within
each Division

o List of Associate Members.

Appendix
e Programs of Performing Bands

o Ithaca College Concert Band
o University of Michigan Symphony Band
o University of Minnesota Concert Band
o Michigan State University Concert Band
o University of Montana Band
o Ohio State University Concert Band
o Luther College Concert Band
o Junior College Honor Band, Western Division

o Arkansas Tech Symphonic Band
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¢ Advertisements
o Robert Rollins Blazers, Inc
o G. Schirmer
o MCA Music
o Volkwein Bros, Inc.
o C.Bruno & Son, Inc.
o H.& A, Selmer, Inc.
o Tempo Music Publications, Inc.
o The Instrumentalist

o Shapiro, Bernstein & Co, Inc.

PROCEEDINGS OF THE FIFTHEENTH NATIONAL CONFERENCE

University of Tennessee, Knoxville February 12-15, 1969, Conference Theme: “The College
Band Image”

Location: 0027-SCPA, Box 22; Sub-Group: Fifteenth National Conference, 1969°*

FIFTEENTH NATIONAL CONFERENCE BOOK OF PROCEEDINGS
Souvenir- 26th Anniversary Program
e Includes pictures of the performing ensembles, and headshots of the National Officers,
Declaration of Principles, times and locations of sessions, list of committees and

committee members, and CBDNA past officers

54 Fifteenth National Conference, 1969, 5.a, Box: 22. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Conference Concert Programs
o University of Tennessee Concert Band Program
W.J. Julian, Conductor; David Van Vactor, Ben Glovinsky, Guest Conductors
o Symphony No. 3 for Band, Vittorio Giannini
o Etudes for Winds and Percussion, David Van Vactor
o Sinfonietta, Ben Glovinsky

o Fantasies on a Theme by Haydn, Dello Joio

o North Texas State University Concert Band Program
Maurice McAdow, Conductor
o Festive Overture Op. 96, Dmitri Shostakovich/Hunsberger
o Symphony for Band, Frederick Beyer
o Danza Final, Alberto Ginastera/arr. David John
o Jupiter from The Planets, Holst
o The Sea from Cuban Fantasy, Fred Kepner

o The Flying Dutchman Overture, Richard Wagner

e The University of Southern Mississippi, University Symphonic Band
Alan H. Drake, Conductor

o Classical Overture, Francois Joseph Gossec

o Ambrosian Hymn Variants, Donald H. White

o Piece en Mi-flat, J. Ed Barat arr. By Joe Berry

= Raymond G. Young, Euphonium Soloist
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o Symphonic Montage for Winds, Percussion and Visual Media, Ira P. Schwarz
o Prelude and Fugue, Nelhybel

o Symphony No. 2 “Romantic” - Second Movement, Howard Hanson

o Concert Pieces for Band - Monte Tubb

o Coronation Scene from Boris Godounow, Modest Mussorgsky

The United States Air Force Band
Lieutenant Colonel Arnald D. Gabriel, Conductor
o The National Anthem
o Overture to “The School for Scandal,” Samuel Barber, arr. Capt. A.A. Bader
o The Gallant Seventh — March, John Philip Sousa
o A Trombone Chronology, arr. Sgt. Floyd E. Werle
= Sgt. Lawrence Wiehe, Trombone Soloist
o Symphonic Dance No. 3 — “Fiesta” Clifton Williams
o Broadway Marches, Compiled by Frederick Fennel
= Stout-Hearted Men, Romberg/Krance
= March of the Siamese Children, Rodgers/Krance
= Strike up the Band, Gershwin/Krance

o Symphony No. 4, Sgt. Serge de Gastyne

= Scherzo
= Aria
= Finale

o The Singing Sergeants
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e The Sounds of ‘68, arr. Sgt Floyd E. Werle
e Sgts. Cecil Pearce, Ron Oltmanns, John Hickox, Charles Kuliga &

Douglas Scarbrough, Soloists

Southeastern Louisiana College, Symphonic Band
Robert Weatherly, Conductor

o Overture to Ali Baba, Luigi Cherubini

o Fanfares and Solemnities, Merril Bradshaw

o Till Eulenspiegel, Richard Strauss

o Don Juan, Richard Strauss

East Carolina University, Symphonic Band
Herbert L. Carter, Conductor

o Commando March, Samuel Barber

o Elegy for Band, Gregory Kosteck

o Alarums, Martin Mailman

o Sinfonia No. 4, Walter S. Hartley

o Three Pieces for Band, Edward Miller

o Fete-Dieu A Seville, Isaac Albeniz trans. Lucien Callet

Mississippi State University, Clarinet Choir
Warren W. Lutz, Director

o Say it with Music (Theme)*, Berlin arr. Lutz
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o The Front March, J. Ord Hume

o Bells of St. Mary’s*, Adams arr. Lutz

o Marriage of Figaro Overture, Mozart arr. Caillet
o OId Rockin Chair, Carmichael arr. Lutz

o Tarantella, Mendelssohn arr. Webb

o Difference of Opinion, Robert Roden

o The Shadow of Your Smile*, Mandell arr. Riley
o Sounds of Peace March, Von Blon

o Sweet Louie*, James Riley

*Manuscript Arrangements written for the MSU Clarinet Choir

Section 1:
Wednesday, February 12, 1969
What is a Band—When?, Manley R. Whitcomb
e “Search for definition—for identity”
e 1920: no marching band, just the college band
e 1940: marching bands, concert bands, regimental and ROTC bands, and symphonic or
symphony bands
e 1960: wind ensembles, wind symphonies, stage bands, and lab bands.
o “The problem of saying ‘what is a band?’ has increased—not decreased. It would

be my hope that in the course of this paper certain confusions would be dispelled
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and some directions and emphasis be suggested in the process of defining the
band.”
Fixed instrumentation?

= Has been difficult to do
Give composer power over instrumentation?
Three points of view that are difficult to reconcile

= The band director

= The publisher

= The composer
Another way to attempt to define the band: It’s function

=  What’s in a name?

= Simply put, the band has many functions, but still is called “band”
= Other names: wind ensemble, wind symphony

“In our search for identity and definition it has been difficult to disentangle the
tensions and pulls of various influences from history, political organization,
academia, the tradition of other centuries, industry, artistic consideration,
composers, performers, conductors, and the trace of philosophies from the past
tangling with thoughts from newer philosophic ideas. When I view the process in
CBDNA certain considerations emerge with clarity and I offer these consideration
to CBDNA as possible guidelines for the future”

= Band is an activity, a verb, an “ongoing, changing activity.”
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=  “We will never be able to say what a band is, only what it has been and is
becoming. What needs to be clearly defined is not what a band is, but
rather the process by which it becomes.”
» The instrumentation must be left to the composer for his particular
composition
= Must be able to respect a group of wind and percussion
instruments, regardless of what it is called
= The key to success is working with and supporting the younger
generation
=  “We cannot afford to confuse narrowmindedness, snobbery, and
prejudice with high standards.”
= “Our value lies not in our name but in our music and its performance. Our
search for definition and identity will probably never cease, but for certain
a moment of satisfaction will come when we can say as individuals and
collectively that concerted performance by wind and percussion
instruments has through its artistry contributed to American musical life
and deserves the respect of all real musicians.”
=  “In CBDNA we must talk with those who know us from the outside, we
must listen to voices of disagreement both from without and within, and
we must listen to excellence whether it be old or young, and it is only in

these ways that our search for definition and identity can continue.”
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Thursday, February 13, 1969
Vice President’s Address: Credo and Canticle, Guy M Duker
CREDO

e A list of Guy Duker’s personal beliefs about band.
CANTICLE

e An expression of devotion to Band.

Secretary-Treasurer’s Report

e 1969 Expenditures

Minutes of Board of Directors Meetings

e Board of Directors Meeting - Feb. 11 1967, Michigan Union, Ann Arbor

o Minutes written by Acton Ostling

= Proposal of an Educational Reference Library under management of the

Franco Colombo Firm.

=  Committees: Motion that the Committee on Graduate Assistant Placement

be removed and the CBDNA Representative to the John Philip Sousa

Memorial Committee be discontinued.

e Board of Directors Meeting - December 13, 14, 1967, Conrad Hilton Hotel, Chicago,

linois
o Minutes written by Acton Ostling
= Report on treasury accepted

= Report of membership promotion committee
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Discussion about distribution of Membership Forms, promoting active
membership, and paying dues

Northwest Division report

Walter Welke to assume new duties as overall Chairman for all CBDNA
Music lists

William Revelli, Chairman of the Committee on a Conductor’s
Symposium suggested using a college campus for the workshop and
suggested the possibility of using the National Band Conductor’s
Conference in Ann Arbor the following July as a vehicle for implementing
the project. The University of Michigan Summer Session Band and
Interlochen Band would be available.

Robert Vagner, Original Compositions Committee Report.

Eastern Division Report

Southern Division Report

North Central Division Report

Western Division Report

Discussion about who can be members of CBDNA— “President Jorgenson
moved the establishment of an Affiliate Membership on a non-voting basis
for those having a sincere interest in CBDNA but not falling into the band
director, assistant or associate band director provisions of the
Constitution.”

Discussion to discontinue the Book of Proceedings in its present form in

favor of publishing a source book every two years containing articles and

227



research from national and divisional meetings. President Jorgenson
moved to continue to publish the Book of Proceedings for the Knoxville
Conference, Divisions publish their own Book of Proceedings, that the
President establish the post of Editor to select and compile national and
divisional non-business material to submit to MENC for publication of a
Source Book—MENC agreeing to provide copies free to CBDNA
members.

Announcement from President Jorgensen that an application had been
made to the National Arts and Humanities Foundation for a $100,000
grant for compositions for band. Consideration of the application to be
given in April

Band Research Center at the McKeldin Library on the University of
Maryland campus and CBDNA’s role in building this center were
discussed. A committee would be established by President Jorgenson,
containing a representative from each Division who would publicize need
for materials, drum up material, and oversee the participation of CBDNA
members in developing the collection

Discussion of a yearly Published Band Music List was discussed

Jerry Haynie, doctoral work on the history of college bands. His research
involved locating all the CBDNA Books of Proceedings, Divisional and
National

Eastern President Strange proposed an urge to Publishers from CBDNA to

publish full instrumentation scores on 11x14 paper, publish both E-flat

228



and B-flat contrabass parts, and incorporate an analysis on significant
music preferably the composer’s own analysis, biography and program

note.

Junior College Band Committee Report, John A. Williamson, Chairman
e Survey of budgets, tours, and course offerings sent to Junior Colleges throughout the
country.
e 153 schools responded to the questions

e Analysis of results

Original Compositions Committee Report, Robert Vagner, Chairman
o Twelve Compositions were submitted for selection to be performed at the Knoxville
Conference. Six of the twelve were selected:
o Three Pieces for Band, Miller
o Jazz Tangents, Steinman
o Symphony for Band, Beyer
o Concert Piece, Tubb
o Fanfare and Solemnities, Bradshaw

o Sinfonietta, Glovinsky

An Exploratory Study of Tonal Blend of Music Instruments, Acoustical Research
Committee Report

Stanley Michalski, Clarion College, Clarion, PA
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Randall Spicer, Washington State University, Pullman, WA

Norman Todenhoft, Radford College, Radford, VA

Max Dalby, Recorder, Utah State University, Logan, UT

Charles Spohn, Chairman, The Ohio State University, Columbus, OH

Introduction and Problem
1. Can the composite sound of two or more like-instruments playing in unison be
analyzed using presently available equipment?
2. If the analysis of the above tones can be accomplished can the concept of “tonal blend”
be explained?
o A.Is an individual tone with greatly different characteristics (formant) absorbed
by the total composite?
o B.Is an individual’s tone enhanced by the “group effect?”
o C.Is any change to the individual tone a physical or psychological effect?
Procedure
o Cornet and Trumpet used for the study. All five committee members supplied
individual and group tones played by students, recorded on magnetic tape
o Procedure of equipment test: Lektro Tuner used, warmed up for 10-15 minutes,
etc.
o After test tapes analyzed and recording equipment approved tones were recorded.
= Tape recorder warmed up 10-15 minutes, microphone set approximately
five feet from floor, bell of each instrument was four feet from
microphone, stationed at 45 degree intervals around the microphone, tones

recorded
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e Results

o Analyzing was a difficult task

o Present equipment was not entirely satisfactory.

o Even so, evidence that:
= Tonal Blend is achieved when all players are in tune, have similar

individual tonal characteristics, and the tones are in synchronization

=  When tones to not blend beats occur.
= [t only takes one player out of synch to spoil the composite tone

o Uniformity and consistency are important to achieve tonal blend.

o List of Figures

Address: The College Band Is it Time to Build a Monument?, R. Stanwood Weeks
e R. Stanwood Weeks' opinions of the seeming “fall” of marching bands and concert
bands, quotes from non-musicians of their opinions, research as to why band is
decreasing in popularity, and suggestions of ways to combat negative views and grow

programs.

Presentation: A Videofluorographic Presentation of the Physiological Phenomena
Influencing Trumpet Performance, John J. Haynie
e A Presentation of John Haynie’s research about the physiological happenings of trumpet
players.
o This presentation was the result of the culmination of five years of study using still x-ray

pictures, x-ray movies and the use of instant replay video tape.
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Techniques were demonstrated by 13-15 subjects

o

Technique 1: Jaw position: Subjects clamped jaw together in normal bite position
before assuming playing position
Technique 2: Teeth and Jaw aperture for low and high notes
Technique 3: Tongue Arching
= Each subject showed “definite” arching of the tongue
= Exercises included C major arpeggios, tongued and slurred
Technique 4: Pivot (a change in mouthpiece angle or tilting of the head)
Technique 5: Mouthpiece pressure
= More pressure for high notes than for low notes
Technique 6: Tongue position for the attack
= The amount of aperture determines the position of the attack
Technique 7:
= Position of tongue for double and triple tonguing
= Tested by having the subjects saying the syllables, Tu and Ku, out
loud, single, double, and triple and then playing it on the
instrument.
= “The conclusion reached is that the position of the teeth, jaw, and
tongue for saying the syllable is different from the position used

when actually playing.”
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Membership Committee Report, Guy Duker, Chairman

Promotional plan for committee members to locate new college band directors and
encourage them to join CBDNA. Former members contacted by general dues statement
mailing

A list of the chronology of Membership Promotion for the past biennium

Marching Band Committee Reports, Vincent R. DiNino, Chairman

Part 1

A summary of a meeting of the National Football League Entertainment Committee, held
in New Orleans in the spring of 1968. The purpose of this meeting was to discuss and
evaluate the use of marching bands as halftime entertainment for professional football
games.

Those present: Musical directors and/or Entertainment Directors of individual NFL clubs;
the Executive Producer and Director from the Columbia Broadcasting System; a
representative of the National Band Association; Karl Holvik, Vincent R. DiNino

“It was hoped by all in attendance that a mutual interchange of respected criticisms and
suggestions would lead to a better working relationship of marching bands with those
whom marching bands entertain.”

A list of common complaints from NFL entertainment directors of why college marching
bands do not get more screen time ranging from band directors being difficult to work
with to bands not performing well, to viewer drops after the first half of games, rendering

halftime shows not strong enough to receive full coverage from the network.
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e “..one of the most heartening statements to come out of this meeting was the request by
television producers that bands should not emphasize the “frills and hoopla” but
concentrate on precise and excellent musical playing combined with brilliant,
concentrated marching maneuvres suitable to ‘color’ camera coverage.”

Part 2

e A revised and edited version of the report above

e Added: A list of comments and suggestions from successful college band directors, most
of them having to do with the common complaints in report 1.

e A call for improvement and striving for excellence

Coordinating Committee Report
I. The CBDNA Coordinating Committee created to establish a relationship between
CBDNA, commercial relations, related organizations (e.g. ABA), colleges and
universities, and NASM, MENC
II. The Committee:

e John Bice, Boosey and Hawkes
e Guy Duker, University of Illinois
e Andy Grant, C.G. Conn, Inc.
e Don Griffith, Franco Colombo
e Nilo Hovey, H&A Selmer, Inc.
e James Jorgenson, University of Redlands
e James Neilson, G. Leblanc Corp.

e Howard Sandberg, Getzen Company
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e Everett Timm, LSU, for NASM
e Louis Wersen, Philadelphia, for MENC
e Karl Holvik, Chairman
II. A list of meetings held by the committee during 1968
III.  As aresult of these meetings, three subjects were planned to discuss in more detail, in
preparation for the presentation in Knoxville, Tennessee
e CBDNA and Music Publishers
e Research, data processing, schools of music and schools of business
o Instrumental design, manufacture, general areas of mutual concern
V.  Accomplishments:
e Dialogue established with MENC, NABIM, NASM, and ASBDA
VI.  Conclusions
e CBDNA should continue to follow through with it’s plans to complete the

projects set in motion.

Public Relations Committee Report
e A chart illustrating that Public Relations Must be a Two Way Proposition
e A list of items people could consider submitting to the Public Relations chairmen

including concert calendars and pictures of ensembles and directors.
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Address: Straws in the Winds, Hubert P. Henderson, Director, School of Fine Arts,

University of Kentucky

o The future of college bands from the perspective of a former college band director, now a

college administrator.

o

“If the band is to survive at the university level its proponents will have to don the
robes of academic respectability in earnest. Band directors will have to become
research oriented and learn to apply the skills which in the past only the
musicologist has acquired and practiced.”

To close on a hopeful note, I should say that many of today’s most prominent
college music people are former band directors. So perhaps the easy answer to all
of your future problems would be simply to get out of the band business and join
the administrators! But since none of us cares for the easy way, I think the
following old proverb may appeal to you, whatever your ambitions and
aspirations. An oak tree is the result of a little nut holding its ground; there are

two ways to get to the top of the tree: one, climb it, or two, sit on the acorn!”

Panel: A Panoramic View of the College Band, James R. Jorgenson, Moderator:

A Paper Presented Before the 1969 CBDNA Meeting, Knoxville, by Harry Lantz,

President, American String Teachers Association, Houston, Texas

e A paper offering observations and recommendations to make the instrumental program

more meaningful and effective

236



e “The future of the college band movement in this country rests on the ability of its people
to maintain specialization, enlarge and broaden its scope, maintain common goals and

provide music education with competently trained musicians.”

What the College Student Should Expect from the College Band Program, by Diane Vee
Miller, Students, University of Redlands, Redlands, California

o A perspective of college bands from a college student, current observations as well as
opportunities that they should provide for students.

e “The eventual fate of these students is to either find some other professional experience
in the symphonic or commercial music fields or to become teachers and music educators
themselves. Therefore, when one considers the total picture, it appears that the band
program in the United States seems to be going around in a big continuous circle—
teachers are teaching students to teach—even though the methods concentrate on

producing professional musicians.”

Paul J. Wallace, President, National Association of College Wind and Percussion
Instructors, Kent State University, Kent, OH
e A perspective of a former college band director turned wind teacher.
e “Those of us involved in chamber ensembles are strong proponents of this type of
ensemble playing. There is an ever-expanding repertoire for Woodwind Ensemble, Brass
Choir and Percussion Ensemble. Would not your band benefit from performing in the

above-mentioned ensembles?”’
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J. Martin Emerson, International Board Member, American Federation of Musicians,
Washington, D.C.
e “On behalf of the American Federation of Musicians, I would express the hope that we
can work together to create a climate where musicians—young and old—will strive for the
highest standards of performance and achieve greater opportunities in which to exercise

them.”

Small College Committee Session
e Results of Survey of small school characteristics. Characteristics include size, type,

academic year, music school, ensembles, and music degrees.

o Recruiting for the Small College Band
1. Dr. Paul N. Scheuerle, Director of Band, Dakota Wesleyan University Mitchell,
South Dakota

e Recruiting approaches without money and with money

2. Ronald C. Dishinger, Director of Bands, Georgetown College, Georgetown, Ky.
e Recruiting approaches using Public Relations, Music Extension,

and Budgetary

3. Remarks from the floor

e Recruiting approaches from reaching out to contest winners,

festivals, and inviting high school students to college events.
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Section 11

Friday, February 14, 1969

Coordinating Committee Panel Discussion

o Instrumental design, manufacture, and general areas of mutual concern

Some reactions to a survey of instrument manufacturers concerning design and
manufacture of band instruments.

e How much use is made of the E-flat Flute? Does it have a future?

e  When will English horns become more easily available?

e Is there any answer to designing a good but less expensive bassoon?

e What will clarinets of the future be made of? (when grenadilla runs out)

e Will the soprano saxophone find its way back into the band?

e How prevalent do you expect electronic tone manipulation and amplification to become

in our bands in the future?

e Will we ever have a decent plastic reed?

e What is the primary soprano brass instrument?

e When will four-valve euphoniums and tubas become standard? Or should they?

e What is the future of C trumpets and CC tubas?

e What about the future of tromboniums and altoniums?

e Percussion. What would you consider the future of percussion to be

e In what way can the band director be of service to you as an instrument manufacturer?

e List of manufacturers and individuals cooperating in this survey
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Basic Research as Viewed by Industry Management, James Neilson

e The purpose of this address was to discuss topics for research that would benefit school
bands other than acoustical design and development of better instruments.

e 1960 began the DECADE of DECISION

e Call to made the 1970’s the DECADE of ACCOMPLISHMENT

e Mention of the decline of elementary school bands. If this happens the college band
director will suffer the most

o Discussion of why bands thrive in some communities but not others.

o Better public relations?

o Better parent and/or administrative support?

e Band director leadership and enthusiasm?

e The National Association of Band Instrument Manufacturers want a detailed examination
of the public school instrumental music program for the past five years in selected
counties in all states to make a computerized overview of the data.

o Student enrollment in elementary and secondary schools

o Kind and make of instruments used

e Drop-out ratio

e Gender statistics

e Student-owned instruments?

e What are the factors that contribute to students ceasing to play and instrument?

e Information from the data could help forecast the future of band in the coming years

o CBDNA must use its influence to bring order out of the confusion of the world.
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“We who are possessed by the spirit of music, we whom music will not let alone, we who
understand and speak music’s universal language, we have in our hands a key that will
open a wide door to that beautiful world of tomorrow. I have faith that the CBDNA will

use this key wisely and well.”

Remarks - Coordinating Committee Panel, Donald N. Griffith, Executive Director, Franco

Colombo Publications

Donald Griffith’s remarks on the “Band Image”

Image is a matter of public relations

The purpose of an image is to sell an idea. Every product has its image, the band is a
product

“It could be that the desirous image is a simple one, if only that it is purposeful and

intelligent, loud and widespread, and above all, excellently executed.”

Address: Observations of a Veteran Bandmaster, Harold B. Bachman

Thoughts and musings by Harold B. Bachman, Director of Bands, Emeritus, University
of Florida on the image and future of bands

A lot has been discussed about “what is wrong with bands,” Bachman wanted to dwell on
“What is Right with Bands”

This address was based on a paper prepared for the North American Band Director’s
Coordinating Committee and titled: “What Would a Modern Day Sousa Do in Relation to

the Band?”
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Based on Sousa’s writings, Bachman had an idea of what he would have done if faced by
“present day” problems:

Topics included Sousa acknowledging the difference between professional concert bands
and present day college bands, whether or not he owls welcome the works of
contemporary composers, his possible opinion on the “wind ensemble,” instrumentation,
defending the band against “erudite men and women,” transcriptions vs. original works,
how to stand up against criticisms, and whether Sousa would have been an active
member of organizations devoted to improving band and band literature.

Bachman spoke of his own views on the Image of the Modern Day Band:

The success of music teachers and band leaders cannot always be measured by the
publicity they receive

The bands of the future should be alert to changes but not be “stampeded” into adopting
every new, popular fad of the times.

The bands of the future may be proud of their heritage

Artistic performances that are both high quality and popular are not incompatible:
Richard Goldman once said his concerts were for the “benefit” and “enjoyment™ of the
people of New York.

The bands of the future should be better than the bands of the past

The bands of the future will play increasingly important roles as serious mediums for
artistic musical expression.

“I do not believe that the stirring rthythms and sounds of band music are dead or are in
permanent danger of becoming less popular. As one who has spent a lifetime in the band

profession, I look forward with anticipation and confidence to exciting new horizons in
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the expansion of the Art of Music in which Band Music of the future will play an even

more important role in the cultural life of the nation.”

Small College Bands Committee Report, Carl H. Kandel, Chairman
e Small college band directors have a desire for their own particular problems to be
discussed at both divisional and national CBDNA meetings.
e List of most prominent problems:
e Recruiting
e Faculty load
e Budget

e New music suited to the small college band

Stage Band Committee Report
o Stage Band Committee Questionnaire
e Present Jazz offerings?
e Number of Faculty?
e Planned Jazz offerings?
e Problems encountered in current offerings?
e Report to CBDNA, Ad Hoc Committee Jazz in Higher Education
e [. Committee Members:
e Jack Wheaton (Director of Bands, Chairman, Music Dept. Cerritos College, Norwalk, CA
e Dr. Calvin Hulber (Director of Bands, Wake Forest, Winston Salem, NC)

e Donald Hunsberger (Director of Bands, Eastman School of Music)
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Dr. John Martin (Director of Bands, Fresno State College, Fresno, CA)

Dr. Manley Whitcomb (Director of Bands Florida State University)

Dr. Herbert Patnoe (Director of Bands, De Anza College, Cupertino, CA)

Report (Summary)

Historical Development of Jazz in Higher Education

o

o

The push for Jazz in college programs stemmed from former servicemen
returning to college after WWII. The smaller Jazz ensemble gained popularity
with the Glenn Miller Band and his refusal to convert into a traditional service
band. The US Navy Music Training School and the Naval Academy of Music
quickly adopted courses in arranging, jazz harmony, lab bands, improvisation,
etc.. for all servicemen attending the school.

Servicemen wishing to take advantage of the GI Bill wanted to receive higher
education and learn more in the Jazz field, but many higher institutions did not
have established Jazz programs. In reaction to that, many ex-servicemen sought
institutions that were willing to try to start programs. Two of the earliest serious
programs in Jazz Education were North Texas State University under Dr. M.E.
Hall and at Los Angeles City College under Bob McDonald.

As a result of this Jazz began appearing in junior high and high schools. Because

of this, many colleges began to start jazz programs.

Philosophical Support for Jazz in Higher Education

o

“The arguments against jazz in the curriculum of the colleges and institutions

seem to hinge around the threat to existing programs or the inability to teach in
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this new area. Both basic arguments can be solved by careful planning and
training. We are entering the era of the ‘total’ musician, the musician that is open
minded and objective and trained in all areas of his art.”
e Present and Future Curriculum Trends in Jazz Education
e A list and description of courses offered in Jazz Education:

o Stage, lab bands

o Combos

o Neophonic Orchestras

o Jazz and Pops Orchestras

o Vocal

o Theory

o Jazz-Oriented Ear Training and Harmony

o Arranging and Composition

o Improvisation

o History and Appreciation

o Jazz History and Appreciation

o Jazz Ethnomusicology

o The Sociological Aspect of Jazz

o Aids in Developing a Jazz Program

o National Association of Jazz Educators

o Clinicians, Adjudicators

o Institutes, Workshops, Summer Camps

o Curriculum Guides, Consultants, Instructional Materials, Audio-Visual Aids
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o Future Possibilities
o “Jazz needs the American University just as much as the music departments of the
American Universities and Colleges need the vitalizing transfusion of jazz into
their often ‘sluggish’ programs...Who knows, jazz may just be the spark we need

to revitalize our existing programs.”

The Band: A Focus for the Future, John McManus
o Thoughts and suggestions from John McManus on how to encourage student ownership
of their own learning in order to break from stagnant traditions of the past.

o Used McMinnville, Oregon’s high school program as an example of a curricula
that “was intended to involve band students in projects dealing with the ‘inner
workings’ of music through creativity, composing, arranging, freely
experimenting with sounds, research analyzation, critical assessment, and
conducting. The band class was used as a sound laboratory and a musical
discussion center for at least 10 to 15 minutes per day...”

o Football show bands and full pep bands phased out to allow more time for concert band
rehearsals.

o “Rehearsals centered around performing music from all periods and styes, analyzing the
works where relevant, and involving students in research on form, style, sociological and
historical background.”

o Examples of activities:
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o Searching out the original French folk songs used in Milhaud’s Suite Francaise—
singing the vocal version and comparing with the instrumental version.

Having students review concerts, recitals, tv, and radio programs.
Arranging or composing projects. Examples include:
Electronic music projects
Aleatory music composition for band using the Quaternion-8 multiplication table to
determine pitch and chords. Rhythm chosen by the composer
“Fugue for Pi,” a setting of the formula 3.14159... ad infinitum in fugue form for band
A setting of the Beatles’ Yesterday for woodwind choir, and a setting of Love is Blue for
strings and oboe.
Problem solving experiments. Examples include:
Have each student compose a 3 movement work for solo instrument given 36 note rows.
Setting a poem to music using the full band to improvise the setting. The student
conductor will dictate the basic nations or ideas to use in interaction with the conductor
and the other musicians.
“This program might not be everyone’s bowl of spaghetti but it was the answer for one
teacher and one community.”
“The band cannot dwell in the past nor can the director afford to feel he is keeping
abreast of the times if he programs a contemporary composition occasionally. As
Marshall McLuhan says, ‘We tend to look at the present through a rear view mirror. We
march backwards into the future.” I would prefer that the band ‘about face” and march at

the head of the parade.”
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Report of the Committee on Solos with Band Accompaniments in Manuscript Form,
Walter C. Welke, National Chairman
e “The idea of the survey first came to me about 1948 when I couldn’t find an
accompaniment to a solo we wanted to do. In desperation we did our own. Then realizing
what hours and effort could be saved if we but knew if such materials already existed I
asked if CBDNA would sponsor such a project. It has mushroomed from a mere 100

items in 1952, the first survey published, to just under 600 items in this latest survey.”

Section II1

Saturday, February 15, 1969

Solos with Band Accompaniment

Compiled by

Walter C. Welke, National Chairman,

Assisted by:

John Elkus, Eastern Division, Lehigh University, Bethlehem, PA

Phillip Browne, Western Division, Cal-State Polytechnic College, Pomona, CA

William E. Rhoads, Southwest Division, University of New Mexico, Albuquerque, NM

Survey:

e “This Survey contains all known compositions with band accompaniments in manuscript.

All former lists, and those of publishers cooperating, have been put into this survey. If
there are compositions from your area, or anywhere, that should be on the next revision,

please make them known to the committee.”
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o List of pieces organized in alphabetical order by solo instrument
e Alphabetical list of persons, or publishers, and addresses where music is available

o List of additional solos

Band Music Available in Rental Committee Report
Committee Members:
e John L. Carrico, University of Nevada
e Conrad Hutchinson, Grambling College
o Paul E. Schull, Kansas State University
e David E. Seiler, University of Idaho
e Wesley Shephard, Evansville College
o Walter E. Nallin (Chairman), City University of New York
e “On the pages that follow, we submit a listing of band music found to be currently
available on a rental basis. This compilation represents the culmination of an
investigation carried out during the biennium, 1966-68”
o List of Rentals in Alphabetical order according to the person/publisher the piece was

available from.

Conducting Symposium Committee Report, William D. Revelli, Chairman

e The First Annual CBDNA symposium was held at The University of Michigan, Ann

Arbor, Michigan from July 22-26, 1968
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o “Distinguished national authorities in the field of conducting, theory, composition, and
music literature participated in and directed the daily morning, afternoon and evening
sessions which were under the supervision and chairmanship of Dr. Revelli.”

o Sixteen members of CBDNA from sixty applicants were selected to conduct the
University of Michigan Summer Session Symphony Band and the National Music Camp
Symphonic Band.

e The conductors were coached by Morton Gould, James Nielson, and William Revelli.

e “It is the sincere hope of the committee that CBDNA will be desirous of continuing this
important project and thus add further to the musical stature of our future membership
and goals. In essence I firmly believe that this project could well prove to be perhaps the
most important single project of our endeavors.”

e Revelli’s suggestions to improve the project:

o The establishment of an annual CBDNA Conducting Symposium on a desirably
located university campus

o That said Symposium be held for not less than one week during the summer,
preferable in July or August

o That the format established in the 1968 Symposium be retained but with pertinent
additions, revisions and deletions.

o That CBDNA pledge annually a specific sum to assist in the financing of the
Symposium

o That noted conductors be contacted to ascertain their interest, availability, and fee

e Among those recommended for future sessions are:

o Irvine Hoffman, Associate Conductor, Chicago Symphony Orchestra
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o Sixten Ehrling, Conductor of the Detroit Symphony Orchestra
o Charles Smith, Assist Conductor, Philadelphia Orchestra
o Sample of Conducting Evaluation Record

o Sample of Concert Program

Section IV
Conference Attendance List

e Divided into Divisions

Paid Membership List, 1969
e List of Officers

o List of paid members organized according to Division

1969-71 National Officers List
Officers
e Guy M. Duker, President, Assistant Director of Bands, University of Illinois, Champaign,
IL
e Richard M. Bowles, Vice President, Director of Bands, University of Florida,
Gainesville, FL
e Acton E. Ostling, Jr., Secretary-Treasurer, Director of Bands, lowa State University,
Ames, IA
e William D. Revelli, Honorary Life President and Founder, Conductor of Bands,

University of Michigan, Ann Arbor, MI
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e James R. Jorgenson, Immediate Past President, Director of Bands, Florida State

University, Tallahassee, Florida

Division Presidents

e Eastern Division: Raymon Vun Kannon, Director of Bands, Hofstra University,
Hempstead, L.I.,, NY

e Southern Division: Jimmie H. Reynolds, Director of Bands, Louisiana Polytechnic
Institute, Ruston, LA

e North Central Division: Gordon Bird, Director of Bands, Northern Illinois University,
Dekalb, IL

e Southwest Division: Donald I. Moore, School of Music, Baylor University, Waco, Texas

e Western Division: John Carrico, Director of Bands, University of Nevada, Reno, NV

e Northwest Division: David Seiler, Director of Bands, University of Idaho, Moscow, ID

1967-69 Biennium Directory of State, Division, National Officers, and Committee Members
Outline:

e A. National Officers

o B. Division Officers

e C. National Committees

o D. Alphabetic Listing with Mail Address and Duties

Section V

Ars Nova Proposal, Dr. Frank Bencriscutto, Editor-in-Chief, ARS NOVA
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e A proposal by Dr. Frank Bencriscutto for composers to write for the sake of Art and not
for the sake of the publisher and the Class B and C bands.

e “Music must be free to be what it must be.”

e Dr. Donald Johnston came up with a publishing effort interested in the music it published
rather than the profit it makes, a “New Era, a New Art in music published for band—an

ARS NOVA.”

The Problem
e Music publishers try to publish music that will reach the largest available market.
However the music that is published isn’t necessarily what is best for student ensembles,

educationally and artistically.

The Proposal
e ARS NOVA, a new publishing company proposes to publish high caliber, college and

above average high school level band literature.

The Goal

e To provide high quality wind works for college and high school wind organizations.

The General Plan

e A proposal for ABA and CBDNA to offer a sponsorship to ARS NOVA.

Implementation
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e A suggestion for ABA and/or CBDNA to form an editorial committee to select works for
publication. Ars Nova will select a number from those works to be released.

o Three alternate operational plans proposed for the release of works in wind literature:

e The Subscription Plan

e The Membership Assessment Plan

e Limited Assessment Plan

Proposal Supplement

o The operational plans described in more detail

Clinic: The Efficient Use of a Short Rehearsal, Donald E. McGinnis
e An edited copy of a clinic on band rehearsal techniques given by Dr. Donald McGinnis,
Conductor of the Ohio State University Concert Band at the Eastern Division Conference
of CBDNA in January 1968
e Outline:
o Intonation
=  A. Warmup
= B. Tuning
o Techniques
= A. Special Fingerings
= B. Musicality
= C. Clarity of Ensemble

o Taped Examples
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= A. Warm-up Scale and Carnival Suite by Tansam

B. Flute Fingerings to raise pitch playing pp and Flute Fingerings to lower

pitch

= C. Nelhybel, Symphonic Movement

= D. Dividing Parts to Improve Clarity, Evenness, Ensemble: Danza Final
by Ginastera

= E. Overture to the School for Scandal by Barber, arranged by Hudson

= Music for the Ballet “The Perfect Fool” by Gustav Holst, arranged by
Harpham

= Polster Symphony and Persichetti Serenade Musical Line

= Clarity, Rhythm, Staccato

= Psalm by Persichetti

= Burlesque by Grundman

= Symphony in B-flat by Hindemith

= List of Rehearsal Terms

Section VI
Resolutions Committee Report
o Expression of appreciation to those involved in the preparation and execution of the

Fifteenth National Conference

CBDNA Constitution

o Asrevised at the Fifteenth National Conference
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Coordinating Committee Supplement
e Letter to Karl Holvik with regard to CBDNA Coordinating Committee and discussions of

ASCAP and BMI licensing by NASM schools

President Jorgenson’s Message to 1968 Divisional Conferences
e “From the programs being offered at the various Divisional meetings, I would say we are

in the best shape we have ever been.”

Various Divisional State Reports
e North Central Treasurer’s Report
e Southern Division Report
e Southwest Division Report
e Report on General Status of College Bands in Florida
e Georgia State Report
e Report of Kentucky State Chairman
e Louisiana State Report
e Mississippi State Report

o State of Wyoming

Section VII

Associate Members Advertising Pages

e Includes pages from Conn, Remo, and Selmer
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Section VIII

Tape Transcripts from Recorded Sessions.

OTHER DOCUMENTS RELATING TO THE FIFTHEENTH NATIONAL CONFERENCE?”
e A List of those who registered for the Southern Division Conference in March of
1970, Norman, Oklahoma, complete with a program
e Typed Transcript of the panel of TV and Football Shows
e Typed Transcript of Composers and Conductors Panel
e Handwritten transcripts of TV and Football Shows

e Handwritten transcripts of Composers and Conductors

55 Tape Transcriptions: Knoxville Conference, 1969, 5.a, Box: 22. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Chapter 7: The 1970s

The CBDNA archive documents for the 1970s include Books of Proceedings for 1971,
1973, and 1978. 1975 has documents compiled for a Book of Proceedings. A note written on a
manilla folder says, “Material that was assembled (incomplete) for Berkeley Convention Book of
Proceedings. This book was never printed due to a lack of funds. There are some important
documents here that can be used elsewhere (newsletters).”¢ 1977 documents primarily consist of
the reports of the Task Forces David Whitwell created in 1975, registration and planning
materials, preconference correspondences, and concert programs.

Commissioning new works continued to be a priority. In 1971, through the Original
Compositions for Band Committee, CBDNA Divisions still chose original works to be
performed for the national conference. Composers and pieces chosen for Performance at
CBDNA, in 1971 were Sinfonietta by Robert Jager, performed by University of Texas, Austin,
Conducted chosen by the North Central Division, Montage by Donald Johnson, performed by
University of Houston, chosen by Committee Chairman Michael Polovitz, Dirge & Hosanna by
Warner Hutchison, performed by Sam Houston State College, chosen by the Southwestern
Division, and the Suite from Edvard Munch by Robert Jager, performed by Shenandoah College
Conservatory, and chosen by the Southern Division.

From 1973 to 1977, larger named composers were commissioned. In 1973 Henk
Badings wrote Transitions for the National Conference which was performed by the University
of Illinois Urbana-Champaign Large Symphonic Band. Badings also did a session on the analysis

of his composition. In 1975, Howard Hanson composed his Laude, Chorale Variations and

56 Bob Briggs, Handwritten note
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Metamorphoses for the conference to be performed by the California State University, Long
Beach Symphonic band with the composer conducting. Ultimately, Hanson was unable to attend
and conduct due to health concerns, He sent a letter of apology and thanks to Frank Bencriscutto,
Director of Bands at the University of Minnesota, who had also arranged Hanson’s Piano
Concerto for winds to be performed at the conference. In 1977, H. Robert Reynolds, appointed
by David Whitwell as the sole member of the National Commission Committee, commissioned
Ernst Krenek, wrote Dream Sequence for the National Conference at the University of Maryland
which was performed by the Baylor University Wind Ensemble.

The 70s saw more traction with conducting symposiums with mention of William
Revelli’s inaugural summer conducting symposium and goals to create summer symposia at the
divisional levels. David Whitwell named the Conducting Symposium Committee the “most

productive” committee in his inaugural address in 1977.

PROCEEDINGS OF THE SIXTEENTH NATIONAL CONFERENCE

University of Texas, Austin Texas, Jan 27-31, 1971

Location: 0027-SCPA, Box: 22; Sub-Group: Sixteenth National Conference, 1971°7

SIXTEENTH NATIONAL CONFERENCE BOOK OF PROCEEDINGS

Souvenir Program
e Includes Declaration of Principles, headshots of the National Officers, Board Members,
and Hosts, Pictures of performing ensembles, times and locations of sessions, list of

committees and committee members, and CBDNA past officers

57 Sixteenth National Conference, 1971, 5.a, Box: 22. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Wednesday, January 27, 1971

Conference Greetings: Miss Frances M. Andrews, President, MENCE

Pledge of support and best wishes by President Frances M. Andrews

Vice-President’s Address: “No Messiah Needed,” Richard W. Bowles

Richard Bowles’ opening address

CBDNA has thrived through the work of its past presidents

His thoughts on “Comprehensive Musicianship” and its implementation in public
schools, particularly with younger, beginning musicians

The common enemy is “poor teaching”

“In summary, as your spokesman I intend to defend vigorously the concept that
excellence in performance, at whatever level, is good music education; that acquiring
habits of accuracy, attention to detail, and technical skill are among the most important
results of all education.”

CBDNA must take a more active role in MENC

Summary of board members’ concept of CBDNA’s Role:

CBDNA does not legislate, it leads

CBDNA in not fragmented by differences, but is strengthened by diversity of opinion
CBDNA sets standards of excellence, instead of criticizing poor achievement

CBDNA demonstrates what can be done without prescribing what must be done
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“In short, CBDNA needs no Messiah; it stands as an inspirational ideal, accepting the

college band director as he is, while at the same time spurring him on to greater

accomplishment.”

Thursday, January 28, 1971

Reading of the Board of Directors Meetings, December 17, 18, 1969, Sherman House Hotel

- Chicago, IL, Submitted by Acton Ostling

Discussions and evaluations of Knoxville conference

Selected University of Texas as site for next conference

Any CBDNA materials in print had public relations value of benefit to the organization.

If such credit was given, any of those materials could be used in professional periodicals

prior to appearance in the official Book of Proceedings

Report of National Secretary-Treasurer

Philosophical discussion on “What is CBDNA?” and its role in the life of a college band

director.

Statement from Guy Duker— the name gives clues

O

O

An association—not a union

An association national in scope

An association of directors (not limited to conductors)

The term “band” and its definition is a key to the CBDNA role
Situation vs. Aesthetic responsibilities of the band

College: indicating intellectual stimulation

Vice President Bowles invited each Board member to add comments on the subject
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e Discussion of CBDNA Finances

e Discussion of national officers at division conferences

e Discussion of involvement with MENC

¢ Discussion of membership and membership acceptance

e Discussion of honorary memberships

e Committee Reports

¢ Division Reports

e Thursday, December 18, 1969- Proposal by vice-president Bowles to help elect John
Philip Sousa into the Hall of Fame- Passed unanimously

e Discussion of the value of CBDNA music lists

e Discussion of recording performances at conferences

e Discussion of starting times for the national conference

e Publishers willing to proctor a rental scores library at national conferences approved as a
feature of the national meeting

e Discussion of 1973 conference

e Discussion of unresolved matters

Secretary Treasurer’s Report

e List of Accounts and Expenditures

Conducting Symposium Committee Report, Submitted by Melbern W. Nixon

e The committee’s first meeting was in Knoxville on February 12, 1969
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e CBDNA contributed $600 for the Second Conducting Symposium to be held in
connection with the 21st National Band Conducting Conference, sponsored by the
University of Michigan, Ann Arbor, Michigan

e Dr. William Revelli, George Cavendar, and the School of Music at the University of
Michigan credited for beginning this program

e List of men who participated in the symposium:

o J. Robert Hanson, Concordia College
o Thomas Slattery, Coe College
o Ronald Dishinger, Georgetown College
o Alan H. Drake, University of Southern Mississippi
o Richard Jacoby, Kent State University
o Ellis Worthen, Northern Montana College
o Aaron Schmidt, Austin Peay State University
o Marice Stith, Cornell University
o John Colbert, Jordan College of Music
o Myron Falck, Gustavus Adolphus College
e Feedback from participants:
o Examples:
= “We tend to be the sum of our experience and this was a good experience
to add to our total.”
= “A great deal can be learned through observation of rehearsal techniques. I

would like to have observed one or more of the clinicians conducting a

263



regular rehearsal, with comments as to his approach as to various
problems.”
=  “The symposium is obviously for younger men.”
= “Tam grateful to CBDNA for making this splendid opportunity available.”
= 1970 attempt to take conducting symposium to the division level. Only
successful in the Western Division at Fresno State College, James
Jorgenson, Clinician
e School of Music, Ithaca College, Ithaca, New York announced a National Band
Conducting Symposium for August 13 and 14, 1971. Chairman: Walter Beller. Clinician:
Col. Arnold Gabriel of the U.S. Air Force, with the U.S. Air Force serving as the
laboratory group. CBDNA will serve as co-sponsor with the Department of Music of
Ithaca College
e Goals of CBDNA to get symposiums going on a district level
e “CBDNA has waited many years to see this program become a reality; we of the
committee are especially anxious that it be continued, both on a district and national
level, and are hopeful that through the years it may reach a much greater percentage of
the total membership of CBDNA who are interested in the further development of their
conducting.”
e Conducting Committee Members:
o Melbourne W. Nixon, Kansas State Teachers College, Emporia, Kansas,
Chairman
o Robert Reynolds, University of Wisconsin, Madison, Wisconsin

o James Pritchard, University of South Carolina, Columbia, S. Carolina
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o Ralph Mills, Sam Houston State College, Huntsville, Texas
o Harry Begian, University of Illinois, Urbana, Illinois
o Stanley D. Hettinger, University of Michigan, Ann Arbor, Michigan, Symposium

Host and Consultant

Public Relations Committee Report
e Report of monthly columns, articles, and announcements about CBDNA in various
journals, periodicals, and magazines.
e Call for members to submit articles

e Public Relations Flow Chart and Committee Member List

Published and Rental Music for Band
e Report of 1969 committee and Subsequent List

o [ Original Works for Band (or arranged by the composer, or revised to be played
by present day bands)

o IIL Transcriptions of Works by Contemporary or Recent Composer

o III Transcriptions of Works by Non-Contemporary Composers

o IV. Musicals, Show-Tunes and Novelties, Original and Transcribed

o V. Concert Marches, Original and Transcribed

o VI. Band Compositions Including Narrator, Chorus, Solo Instrument or Solo
Group

e Music Publishers Represented in the 1968 List
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An Interim Report on Published Music for Band, May 1, 1970
e Report of committee and subsequent list

o L Original Works for Band
o 1L Transcription of Works by Contemporary Composers
o III Transcriptions of Works by Non-Contemporary Composers
o IV. Show Tunes, Musicals, Novelties
o V. Concert Marches
o VI Solos and Miscellaneous

e List of Music Publishers

Report of the Committee on Solos With Band Accompaniment in Manuscript
e Report of Committee and Subsequent List
e List of Solos with Manuscript Accompaniment Listed Alphabetically by Instrument, then
by Title

e Alphabetical list of persons (or publishers) and addresses where music is available

Report form the Chairman of the Original Compositions for Band Committee, Michael
Polovitz
e Michael Polovitz’ lament that in his two years of serving as chairman there has not been a
huge response to his call for information about original compositions for band.
e Through his multiple efforts to gain replies, four original compositions will be performed

during this convention.
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o “I feel that the purpose of this committee is to search for and to support the writing of
outstanding original compositions for band. Surely there are more compositions written
for band such as Karel Husa’s “Music for Prague 1968,” and if there aren’t is it because
there are not enough college band directors equipped musically to comprehend such
compositions, or does the lack of good original band compositions indicate a change in
the concept of band literature?”

e Call for division chairmen to work with division membership to search for “worthwhile”
original compositions to perform at the national convention.

e Numbers Chosen for Performance at CBDNA, 1971

o Sinfonietta (North Central), Robert Jager, Performed by University of Texas,
Austin, Conducted by William Moody

o Montage (Chairman), Donald Johnson, Performed by University of Houston,
Conducted by James Mathews

o Dirge & Hosanna (Southwestern), Warner Hutchison, Performed by Sam Houston
State College, Huntsville, TX, Conducted by Ralph Mills

o Suite from Edvard Munch (Southern), Robert Jager, Performed by Shenandoah
College Conservator, Winchester, Virginia, Conducted by Paul Noble and

Performed by Northwestern State College, Natchitoches, Louisiana, Conducted

by Robert Smith

Address: Intonation for the Band Conductor by Mark Hindsley

e Hindsley’s presentation on his research and experience on intonation at the University of

Illinois.
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e Three Standpoints:

o 1. What is good, desirable, intonation and what directors may aspire to

o 2. Selecting instruments and modifying them when necessary to make good
intonation possible as well as natural

o 3. Tuning procedures and “intonation education.”

e 1. Three scales of temperament

o The “just” scale- nature’s harmonic pattern of the open tube or stretched string

o The Pythagorean scale- a “synthetic” scale featuring perfect and consonant fifths
and fourths throughout, diatonically and chromatically. Reliable melodically, but
not harmonically

o The equal-tempered scale- also “synthetic,” dividing an octave into twelve equal
half-step intervals.

o Conclusion: Should aim for a combination of the just and Pythagorean
temperaments. Theoretically, wind instruments should be tuned to equal
temperament in manufacture and adjustment

o Acknowledgement that most would prefer the equal temperament of scale of
tuning.

¢ Opinion on using electronic devices to measure and teach intonation:

o “To be sure, the ear is the final authority, but I have learned not to fully trust
anyone’s ear, least of all my own. To be sure, the ear can and must be trained, and
one of the good and maybe one of the best ways is through the eyes looking at a
stroboscope while the ear is listening, with proper interpretation and in the light of

an understanding of what intonation is all about.”

268



e 2. Selecting and Modifying instruments to make intonation possible and easy to achieve:
o Stroboscope has been invaluable
o An “Inventory” of the instruments at Illinois and how instruments were selected
for the ensemble.
o A list of each instrument in the woodwind family, brass family, and mallets, and
information on each:
= Ex: “Saxophones: We found that most saxophones were quite sharp above
the treble staff when played with the rather firm embouchure needed for a
suitable concert-type, ensemble tone. We were successful in being able to
find and purchase a set of instruments without that fault.”
e 3. Tuning procedures and Intonation education
o Mention of his series of “tuning guides” written in 1954, which at that point had
been referenced in a few books and were published in card form.
o A list of tuning methods he has used in his ensembles
= Ex: “..attaching a tuning bar of the right pitch to a chair at each desk of
players.”
e Conclusion: “I believe we ourselves are the key to better intonation in instruments and
individual players and organization. What we hear, what we learn, what we know, what
we teach can make the big difference in band intonation. I hope this session has made

some contribution to that end.”

Past Presidents Awards Presentation

e Awards given to all 16 past presidents with a plaque and quotation.
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Coordinating Committee Report

e List of topics discussed in Chicago

I. Football and the Marching Band

e II. Education of the band director

e [II. Music Education

e V. Public Relations

e V The business side

e VI Chairman’s Conclusions

e Comment from Karl M. Holvik, Chairman that if any of the above ideas are of interest to

the committee and CBDNA officers, that they begin a serious study of these matters for

the general CBDNA meeting in 1973.

Junior College Committee Report, Southern Division
e Announcement that for the first time an All-Junior College Honor Band will be organized

in the state of Florida

Research and Bibliography Committee Report
e Progression of Committee thus far
e In 1969, consideration of five projects:

e Areal: Research from the past. Study of European libraries and their contents
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e Area lIl: Aids to programming in the present such as timings of compositions and research
in repertoire, and including the encouragement of publishers to publish study scores of
worthy band compositions.

e Area IIl: The development of a General Bibliography on bands

e Area IV: Sociological research including a descriptive study of the college band student
and of the college band audience

e Area V: A project for developing and increasing the skills of college band directors in
methods for carrying on research

e Board approved of Area IV

e List of suggestions from the Committee Chairman for the success of the committee
including:

e A specific research charge for the coming biennium

e A chairman and committee committed to the specific research should be appointed

The Clarinet: A Definitive Design in our Time?, Lee Gibson, Professor School of Music,
North Texas State University

e Principles pertinent to the Design of the Clarinet

e Perturbations in the Bores of Clarinets

e Stability and Flexibility in the Clarinet

e A Synthesis of available Mechanical Improvements

e A Summary of Discrete Acoustical Developments
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Address: An Experiment in Growing and Curing Reed Cane, John P. Patterson, Louisiana

State University
e Outline:
o History

o Production
o Curing

o Tests

Friday, January 29, 1971
Division Meetings
e Eastern Division Business Meeting
e North Central Division Business Report

e Southwestern Division Report

Clinic/Concert by the North Texas Lab Band, Leon Breeden, Conductor and Clinician
e Performance of Excerpts and commentary by Leon Breeden
e His story
e Key word: “Change”
e His Philosophy on stage band
o Style
o Intonation
o Independence of parts in newer music
e Concert of Six numbers
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e Introduction of performers

e Conclusion by Breeden: “In closing I would say, ‘Yes!” I am in a controversial area of
music! But I’ll face anyone, including my Maker, and truthfully say, “I tried desperately
to ADD and not to take away.”

e Performance of final number: Music: Every Little Beat Helps, Sammy Nestico

A Study of electric Pickup and Amplification of Musical Instruments - Acoustical Research
Committee
e Hypothesis: The sound of a band will be better if instruments were designed in families
so that all instruments within that family had the same format.
e A tape produced where sounds were manipulated electronically.
e PROCEDURES FOR THE STUDY
o I. Recorded Sounds Adjusted Electronically
o II. Electronic Pickup and Amplifier *Trumpet
o III. Electronic Pickup and Amplifier *Saxophones
o IV. Electronic Pickup and Amplifier *Brass Instruments
o V. Electronic Pickup and Amplifier *Clarinets
o VI Electronic Pickup and Amplifier *Double Reeds
o VII. Electronic Pickup and Amplifier *Band
e SUMMARY
o  Much is possible through electronics

o Some will choose to avoid the devices, but for others, the impact would be great
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Notes on Music for Prague 1968, Karel Husa

e Husa’s personal analysis and explanation of his piece Music for Prague 1968

Sinfonia Sacra (Symphony No. 1), Floyd Werle, Composers Notes
e An address by Floyd Werle. The first half of his address is on his thoughts on the present
state of bands and his hopes for the medium’s future.

o “Never has a country had such an appetite for music as ours and been so poorly
equipped to play the music it genuinely wants to play and hear. The music it is
best equipped to play met its creative end with the death of Brahms. We allowed
our educational establishment since the death of Brahms to fight the pop culture
tooth and nail, and are beginning to reap the inevitable rewards of the idiocy.”

o “Sinfonia Sacra was not written with the orchestra in mind, or wishing one had an
orchestra instead. It is a piece for band; I hope that a few composers and
conductors will take this hint. The band may yet achieve for itself a repertoire of
its own which will measure up to Sousa, but it will not do so overnight, and it will
certainly not do so via its present course. Let us recognize what the band is and
has been, and the milieu in which it operates; above all, let us quit regarding this
role as an inferior one. Let us begin paying some attention to our students and our
audiences.”

e The second half is an overview of his Sinfonia Sacra and an explanation of how the piece
should be presented

o The titles of the movements and thematic material is derived from well-known

hymn tunes
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Each movement could be classified as a “chorale fantasia” or “chorale-prelude”
even though each movement contains more than one hymn-tune.
The piece required four solo instruments “in the manner of a guest rock quartet:”

trap drum, electric bass, organist, and guitarist.

e “Sinfonia Sacra is basically a symphony in ‘pop’ style, but it is never to be approached in

the same manner the basketball pep band takes with ‘pop.’ It is to be rehearsed and

mounted with the same care and attention lavished on the rest of the ‘symphonic’

repertoire. The willingness to do this very thing may yet be the band’s salvation. If,

through this piece, just one young person takes a genuine interest in the band’s repertoire

and in particular its reform, I will be satisfied it has accomplished its mission and

justified the labor spent on it.”

Marching Band Liaison with Professional Football Entertainment Directors Association

e Summary:

O

Football continues to grow in crows attendance, tv coverage and spectator interest
Performing bands are faced with more scrutiny and there is more possibility of
‘pro’ entertainers and groups during half-time

TV producers do not propose to cover half-time shows unless “especially
noteworthy”

A “Super Band Contest” in the 1971 season may be pursued

“All indications pointed toward closer liaison between Entertainment Directors

and college and high school band directors this fall as well as in the more distant
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future with the hope that their combined effort might lift professional football

half-time entertainment

Conference Attendance List

e Organized by Division

Paid Members List, 1971

e Organized by Division

List of CBDNA National Officers 1971 - 73 Biennium
National Officers
e Richard Bowles, President, Director of Bands, University of Florida, Gainesville, Florida
o Karl M. Holvik, Vice-President, Director of Bands, University of Northern lowa, Cedar
Falls, Iowa
e Acton Ostling, Jr., Secretary-Treasurer, Director of Bands, lowa State University, Ames,
Iowa
e William D. Revelli, Honorary Life President and Founder, Conductor of Bands,
University of Michigan, Ann Arbor, Michigan
e Guy M. Duker, Immediate Past President, Assistant Director of Bands, University of
Illinois, Urbana, Illinois
e James R. Jorgenson, Past President, Director of Bands, University of Redlands, Redlands,

California
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Division Presidents

o Eastern Division: Ned Deihl, Pennsylvania State University, University Park,
Pennsylvania

e Southern Division: Herbert Carter, Eastern Carolina University, Greenville, North
Carolina

e North Central Division: William Tietze, Wisconsin State University, Platteville,
Wisconsin

e Southwest Division: James Jacobsen, Texas Christian University, Fort Worth, Texas

e Western Division: Richard Ballou, Church College of Hawaii, Laie, Hawaii

o Northwest Division: Keith Eide, Lewis and Clark College, Portland, Oregon

CBDNA Constitution, As Revised at the Sixteenth National Conference University of

Texas, Austin Texas, Jan. 27-30

Associate Members Advertising Pages

Programs of Performing Ensembles:
e Northwestern State University Wind Ensemble, J. Robert Smith, Conductor,
Thursday, Jan. 28, 1971, 8pm
o The Gallant Seventh March, John Phillip Sousa
o Masquerade for Band, Vincent Persichetti
o Five Miniatures, Joaquin Turina, arr. By John Krance

= [. Dawn
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= II. The Sleeping Village
= [II. Promenade
= V. The Approaching Soldiers
= V. Fiesta
o Fiesta Del Pacifico, Roger Nixon
o Pineapple Poll, Arthur Sullivan, Mackerras-Duthoit
= No. 1 Opening Number
* No. 2 Jasper’s Dance
= No. 3 Poll’s Dance
= No 4 Finale
The United States Air Force Band and the Singing Sergeants, Colonel D. Gabriel,
Conductor, January 30, 1971, 8pm
o Aegean Festival Overture, Andreas Makris, arr: Major Albert Bader
o George Washington Bicentennial March, John Phillip Sousa

o Third Suite for Band, Robert E. Jager

=  March
= Waltz
= Rondo

o Sinfonia Sacra, Sgt. Floyd E. Werle
= [. Coronation
= [I. Aberystwyth
= [II. Diadem

= V. De Profundis — Sgt. Harry H. Gleeson, Narrator
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o Washington Grays March, C.S. Grafulla, arr. G.H. Reeves
o Second Concerto for Trumpet, Sgt. Flloyd E. Werle
= [. Con brio
= I Scherzo brillante
= [II. Adagio molto
= V. Giocoso
* Doc Severinsen, Soloist
Shenandoah Conservatory of Music, Paul B. Noble, Conductor, Robert Jager, Guest
Conductor
e Four Scottish Dances, Malcolm Arnold, Arr. John Paynter
» [. Pesante
= II. Vivace
= [II. Allegretto
= V. Con brio
e Sutras/1968, Monte Tubb
e Suite from Edvard Munch, Robert Jager
= L. Introduction and Munch’s Norway
= L. “The Sick Child”
= I “The Shriek”
= V. “The Kiss”

V. “The Dance of Life” and Conclusion

- Robert Jager, Conductor
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- *Commissioned by the Shenandoah Conservatory of Music Wind
Ensemble for presentation at the 1970 Southern Division
convention, CBDNA and adopted by the Southern Division as its
representative new composition to the 1971 National Convention,
CBDNA
= Symphonic Variations for Wind and Percussion Instruments, CN 213,
Thom Ritter George
Sam Houston State University Symphonic Band, Huntsville, Texas, Ralph L. Mills,
Conductor, January 29, 1971
o Toccata and Fugue in D minor, Johann Sebastian Bach—-Leidzen

o Concertino for Trumpet and Band, Martin Mailman

= Allegro
= Adagio
= Vivace

= Larry Eichinger, soloist

o Dirge and Hosanna, Warner Hutchison

= *The outstanding composition of the Southwest Region of the CBDNA

submitted to the Original Composition Committee.

o CBDNA, Concert March, Donald I. Moore
o Symphony for Band, Robert Washburn

= Andante

= Adagio non tanto

= Allegro ritmico
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o Toccata, Fisher Tull

University of Houston Symphonic Band, James Matthews, Conductor, Wednesday,
Jan. 27, 1971, 8pm
o Concert Opener, Bill Moffit
= Bill Moffit, Conductor
o First Symphony (in one movement), Samuel Barber
= Transcribed for Concert Band by Guy Duker
o March for the Sultan Abdul Medjid, Gaetano Donizetti
o Montage, Donald O. Johnston
= L Introduction
» [I. Fugue

o Manifesto, Jeffery King

University of Texas Symphonic Band, William J. Moody, Conductor, Soloist: Fred
Hemke, Saxophone, Wednesday, Jan. 27, 1971 at 9pm
o Gloria Victoribus, from Two Marches, Darius Milhaud
o Hammersmith, Prelude and Scherzo, Gustav Holst
o Concerto for Alto Saxophone and Concert Band, Karel Husa
= L Prolog
= I Ostinato
= [II. Epilog

= Fred Hemke, Soloist
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o Sinfonietta, Robert Jager

= 1. Elegy

= 2. Scherzo

= 3. Ballad

* 4. Fugue

= *Sinfonietta was commissioned by Alpha Sigma Chapter, Phi Mu

Alpha Sinfonia for the Butler University Symphonic Band. The
Original Compositions Committee of CBDNA selected Sinfonietta

to represent its North Central Division

FILE: 16™ NATIONAL CONFERENCE, CHECKLIST FOR CONFERENCE DUTIES, 19718

o Preconference arrangements and responsibilities:
o Examples:
o Housing information to members
o Session room assignments
o Info to performance groups
o Wives programs - if any
o Pictures for printed programs
o National news releases both prior and post
o Notify chairman of Original Compositions Committee of the bands selected for

performance

58 Sixteenth National Conference/ Checklist for Conference Duties, 1971, 5.a, Box: 22. College Band Directors
National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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PROCEEDINGS OF THE SEVENTEENTH NATIONAL CONFERENCE

University Of Illinois, Urbana-Champaign, Illinois, January 10-13, 1973

Location: 0027-SCPA, Box: 24; Sub-Group: Seventeenth National Conference, 1973

Souvenir Program
e Includes Declaration of Principles, headshots of the National Officers, Board Members,
and Hosts, Pictures of performing ensembles, times and locations of sessions, a
biography of Henk Badings, list of committees and committee members, and CBDNA

past officers

Addenda to Program

o Slight changes to the program for each day

Programs of Performing Groups

University of Illinois at Urbana-Champaign

The Symphonic Bands, Harry Begian, Conductor

The Concert Bands, Everett Kisinger, Conductor

The Second Concert Band, January 10, 8pm

e Land of Lincoln, Paul Whear

% Seventeenth National Conference, 1973, 5.a, Box: 24. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
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e Dedication Overture, Vittorio Giannini

e Toccata, Girolamo Frescobaldi

e Dance and Intermezzo, Charles Carter

e Polka and Fugue from Schwanda, the Bagpiper, Jaromir Weinberger

e Nobles of the Mystic Shrine, John Philip Sousa

The Small Symphonic Band, January 10, 9pm

e The Black Horse Troop, John Philip Sousa

e Prelude to Die Meistersinger, Richard Wagner

o Dance of the Spirits of Fire, Gustav Holst

e Bachianas Brasileiras No. 4, Heitor Villa-Lobos
e [. Prelude
e II. Dance

e Blue Lake Overture, John Barnes Chance

e Armenian Dances, Alfred Reed

The First Concert Band, January 11, 9pm
e Overture to Colas Breugnon, Dmitri Kabalevsky
e Prelude and Fugue in C minor, Johann Sebastian Bach
e Spoon River, Percy Grainger
e Three Pieces, Dmitri Shostakovich
e Folk Festival, from the motion picture, The Gadfly

e Polka, from the ballet, The Bold
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e Galop, from the musical comedy, Moscow, Cheremushky

e Symphonic Movement, Vaclav Nelhybel

The Large Symphonic Band, January 13, 8pm

o Dances of Galanta, Zolan Kodaly
e Transitions, Henk Badings
e Don Juan, Richard Strauss, trans. Mark Hindsley
e Concerto for Alto Saxophone, Paul Creston

e [I. Meditative

e [II. Rhythmic

= Donald Sinta, saxophone soloist

e Theme and Variations, Opus 43a, Arnold Schoenberg
e The Pines of Rome, Ottorino Respighi

e The Pines of the Villa Borghese

e The Pines near a Catacomb

The Pines of the Janiculum

e The Pines of the Appian Way

Northwestern University, Symphonic Wind Ensemble, John Paynter, Conductor,
Thursday, January 11, 8pm

“The six original compositions for band on this evening’s program were selected from
each geographical division of the College Band Directors National Association and screened for

performance from manuscript at the 17th National Conference of CBDNA by its Original
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Compositions Committee. The works will be evaluated by the combined membership of
CBDNA as part of its biennial competition for new compositions, and they will be repeated in
performances on the Evanston and Chicago Campuses of Northwestern University to provide our
listeners with an opportunity to hear first-hand what is happening on a national level in

contemporary compositional technique for bands and wind ensembles.” — John P. Paynter

e Symphonic Variation for Wind Ensemble, Morris Haigh
o Theme — Largamente
o Var. 1 — Allegro vivace
o Var. 2 — Moderato con moto
o Var. 3 — Allegro vivo
o Var. 4 — Allegro molto e giocoso
o Var.5 - Lento
o Finale — Allegro con brio
= Eastern Division
e Sketches on a Tudor Psalm, Fisher Tull

=  Southwest Division

e Scaramouch —Symphony No. 3 for Winds and Percussion, Kenneth Snoeck
e With restrained energy
e Metal — Quietly moving
e Wood and Membranophones - with energy

e Vigorously
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= North Central Division
e Triptihon for Symphonic Band, Bozo Vojnovich
e Northwestern Division
e Prelude and Variations on Gone is My Mistris
e Prelude — Moderately Fast
e Var. 1 - Allegro
e Var. 2 — Rather slowly
e Var. 3 — Allegro con spirto
e Var. 4 — Chorale-Andante
= Southwestern Division
e Propagula, Robert Linn

e Western Division

Western Division Community College Honor Band, Donald E. McGinnis, Conductor,
January 12, 8pm

e Overture to the School for Scandal, Samuel Barber/Frank Hudson

e Symphony for Winds and Percussion, Thomas Beversdorf

e Valzer Campestre, arr. Harding

e Army of the Potomac, Cecil Karrich

e Mannin Veen, Haydn Wood
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University of Redlands, University Wind Symphony, James Jorgenson, Conductor, Barney
Childs, Guest Conductor, January 12, 9pm
Phillip Rehfeldt, Clarinet
Marilyn Magnes, Dancer
e Mannin Veen, Haydn Wood
e Overture to Russlan and Ludmilla, Michael Glinka, Mark Hindsley
e Symphony in B-flat, for Concert Band, Paul Hindemith
e Moderately fast, with vigor; Molto agitato
¢ Andante grazioso; Fast and gay
e Fugue, rather broad; Scherzando; Poco piu largamente
¢ Interlude and Solo for Wind Symphony and Clarinet, Barney Childs

e Suite No. 2, for Winds, Philip Browne

e Allegro
e Adagio
e Vivo

e The Solitary Dancer for Symphonic Wind Ensemble, Warren Brown

e American Epic, Russel Peck

Wednesday and Thursday, January 10&11, 1973

Vice-President’s Address, “An Exciting Journey,” Karl M. Holvik, Vice President
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o Karl M. Holvik’s welcome address, acknowledging the Illinois Campus and its
significance in College Band History with legends such as A. A. Harding, Mark
Hindsley, and Harry Begian.

e Holvik’s thoughts on the state of school bands in America and CBDNA’s responsibility
to music education

e “What is the work of CBDNA? I need not take the time at this moment to read a list of
our various standing committees at the National, Divisional and State levels. A brief look
at our Books of Proceedings can readily supply such information. As a working band
director I have found our Books of Proceedings to be of inestimable value as source
materials for me, personally, for my colleagues in the Department of Music, and for my
graduate and undergraduate students preparing to enter this profession. Honestly, I know
of no other comparable source of information of such quality. You should own them and
your college libraries should own them and you and your students should make good use
of them.”

o List of Holvik’s goals for the future of CBDNA

Board of Directors Meetings
e Agenda from Board of Directors meeting in Austin, Texas January 27, 1971, 1pm
e Agenda from Board Meeting in Chicago, Illinois, December 15-17, Sherman House
e Last Minute Summary of Agenda and Non-Agenda Items, December 16, 1971
e Plan for performances by Illinois groups at the 1973 conference

o Suggested theme: The College Band returns to its Birthplace
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e Max Winkler Award, $1000 to the best Composition for Band submitted for the 1973
CBDNA Conference
e Board of Directors Meeting, Sherman House, Chicago December 16-17, 1971
e “Due to the responsibilities of the Sun Bowl football game involving the Iowa State
Marching Band, December 18, 1971, The Secretary-Treasurer was only able to attend the
sessions on December 16. The following is a summary of notes taken that day. Vice
President Karl Holvik recorded notes on the meetings, and his summary of the two day
sessions has been included following these notes.”
e Some of the topics discussed:
¢ Division meetings
e Journal of Research
e Dues
e National Convention
e Selection of performing groups
e Henk Badings Commission
e Max Winkler Award
e Black Band Directors and CBDNA
= “Discussion of the ‘ethnic’ problem

e FEtc.

National Secretary-Treasurer’s Report
e Interim Report to Board of Directors, December 15, 1971
e Second - Year Report, December 15, 1971-January 5, 1973
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e Biennium Summary

e Campus Organization Accounts

e Savings Accounts

e Summary of Total Assets

Lip Vibration of Trombone Embouchures, H. Lloyd Leno, Walla Walla College

e Intro:

At this time, physical studies on the playing of brass instruments provided
photographic info of the jaw, tongue, throat, and breathing apparatus during
performance.

No study of the lips had been available.

“Any attempt to develop sound teaching procedures inevitable must deal with
problems which are concerned with

1. The relationship of lip vibration frequency to pitch,

2. The relationship of the upper lip to the lower lip

3. The relationship of pitch and volume to the aperture size

The purpose of this research was to study these basic vibrational characteristics of
the trombone embouchure.”

Two amateur and two professional trombonists were used for the study
Subjects photographed through a transparent mouthpiece

A special spray used to prevent moisture from clouding the mouthpiece
High-speed motion analysis cameras (600-900 frames per second) used

Film shown at the end was acquired by the Fairchild camera
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o Lip Vibration, General Nature
e Lip Vibration, Frequency and Pitch
o Lip Relationship, Upper and Lower
e Lip Aperture Changes
e Conclusion:
e Action of lips is complex with no close comparison to double reeds or vibrating
strings
e Lips vibrate at the frequency of the pitch produced
e Two basic types of embouchures, classified by direction of the air stream
e Some traditional teaching procedures should be adjusted in alignment with these
findings

e More research is needed on this topic

The Past Speaks to the Future: Addresses from James Jorgenson, Clarence Sawhill, Raymond
Dvorak, and William D. Revelli on their experiences and their thoughts, advice, concerns and

hopes for the future of college band directors

James R. Jorgenson, Director of Bands University of Redlands, Past President 67-69
e Notable Quotes:
e “We are now a group of 600 college directors”
e “I despair not so much for lack of recognition from critics and musicologists, for both

have traditionally been historically oriented and behind the times. I rather rejoice in
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the future. How can we possibly lose as long as we keep vital to the many talented

young people entrusted to our love and care?”

Clarence Sawhill, Director Emeritus of UCLA Bands
e Outline:
e The Importance of CBDNA as an Organization
e Justifying the Band’s Existence
e The Present Status of Campus Life
e An Insistent and Imaginative Future
e Notable Quotes:
e “We will have to bring new respect to the music we perform. We must try to exert
an influence on the music presented to us through every medium. We must not

accept musical mediocrity at every turn of the dial. Music is for all.”

Mark H. Hindsley, Director of Bands, Emeritus, University of Illinois, Past President, 47
e Musings on the past, present, and future of bands
e Notable Quotes:
e “Iapproached the preparation of this discourse with some misgivings. I could not
disabuse myself of the feeling I was the past, and all the rest of you the future.
Then I took into account that others were going to speak on the same subject, and
that at least some of them would be just as much past as I. So I rationalized that
all of us are part past and part future, and we differ only in proportion and degree.
Also as I wrote this piece and now recite it to you, I realized, and now again
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realize, that as [ wrote and as I now speak, what [ wrote and what I now say has
already become part of the past. There is such a fine line between what is past and
what is future- the fine line that is the present hardly exists, and constantly moves
forward. Therefore, with the knowledge and satisfaction that I share with you both
some of the past and all of the present, and will share with you some of the future,
I proceeded to put down some things I believe a voice of the past should say to

the future about college bands.”

Raymond F. Dvorak, The Past Speaks to the Future or What You Know and Do Was Not

Always True

e An address memorializing A.A. Harding, detailing his example of leadership and

musicianship

e Notable Quotes:

“A. A. Harding built a band program which made it a worthwhile experience for
those who participated in it. He attracted into the band those young men who
played in professional municipal bands of which there were a goodly number at
that time. He himself played flute and piccolo and cornet on parade in such a band
in his home town of Paris, Illinois, The challenge and disciplines of these bands

were far more demanding than those of a school band.”

William D. Revelli, Founder and Honorary Life President

294



e An address detailing Revelli’s thoughts on the founding of CBDNA, the committees he
started and their progress, and the first inaugural conducting symposium held at
University of Michigan

o The future: a warning from Revelli to not overemphasize the “entertain aspects” of band
programs and to further develop “ourselves as musicians, conductors, and educators.”

e Notable Quotes:

e “The years, though few since its founding, have effectively served as a forum and
springboard for discussion and vehicle for improving the character, image,
respectability, worthiness, and artistic stature of our college bands.”

e “Inreviewing the fruits of our labors, I find great pride in our accomplishments
and feel confident that the band is slowly achieving its proper status; not only as a
potent and accepted medium of entertainment, but of far greater importance to its
potential status as a highly regarded and universally accepted instrument of

musical expressions.”

Historian’s Report, Lamar K. McCarrell
e Duties of Historian Defined as of early 1972
o Establish direct communication with other organizations to avoid duplications
e Maintain accurate records of historical materials
e Serve as a resource to aid researches
e Encourage preparation of college band histories and biographies of important college
band men

o Duties fulfilled since that time:
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o Contact made with other organizations
o Historical articles written for magazines and Journal of Band Research
o Editorial submitted

o Files greeted for purpose of giving aid to researchers

e Copies of McCarrell’s dissertation: “A Historical Review of the College Band Movement

from 1875-1969” distributed
e Encouragement for CBDNA members to contribute by
e Sending historical materials
o Encourage authorship of band histories and band organization histories
e Encourage publication of articles

e Cooperate with those who do historical research

Original Compositions Committee Report, Frank L. Battisti
e Discussion on selecting the “best” original piece for the 1973 conference
o Details of procedure for selecting the “best” original piece for the conference

e Suggestions for handling future original composition competitions.

e Acknowledgment that awards for a piece played one time and voted the “best” isn’t as

motivating to a composer as having their piece performed multiple times.
e Recommendation for a “CBDNA Citation for Composition Excellence” to as many

composers as deserved it instead of a “best” composition selection.

Marching Band Committee Report, Robert E. Foster

e Band performances taken off football broadcasts
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e Suggestion to encourage band parents and alumni to write letters to the broadcasting

company

The Half-Time Game, An Educational Television Special Featuring the History and
Development of the Modern University Marching Band
e A KOAC-TV Camera crew filmed the half-time show of the Oregon State University
Marching Band at the Oregon State-UCLA football game on Saturday, Oct. 14, 1972.

o Details of the special shown on TV about the history and development of marching band.

Friday, January 12, 1973
Committee of Public Relations and Publications, William P. Foster
o Publications in various journals and magazines

e Appreciation expressed for the responses to requests for articles

Committee on Junior College and Community College Bands, Sidney Wilck
e Acknowledgement of the Western Division Community College Honor band present at
this conference

e Report of intercollegiate bands in Mississippi and Florida

Small College Band Committee, Maurice Brennan

e Report of Max Winkler Award - $1000 given to the composer of the winning

composition, written for small college band
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What New in the Music Industry, presented by the Associate Members, Earl Willhoite,
Chairman

o Firms and Representatives participating:

e Baldwin Piano and Organ Co.

e The Instrumentalist

e G. Leblanc Corporation

e The School Musician Director and Teacher,

o Shawnee Press

e Summy-Birchard Co

e Wenger Corporation, Harry Wenger or Jerry Wenger

e Other firms unable to be present sent paragraphs about their new products

e On Sept. 25, 1972, the National Music Publishers Association conducted a Technology

Symposium with the theme - New Media and Music Publishing.
o Full list of CBDNA Associate Members
o Paragraphs from firms

e Report on NMPA Technology Symposium

A Trend in Magazine Publishing
e Address, Kenneth L. Neidig, Editor, The Instrumentalist

e Address, Forrest L. McAllister, Publisher, The School Musician Director and Teacher

A Brief Look at the Role of the Music Publisher

e Jeff Sengstanck, Summy-Birchard Co., Comments on results of questionnaire
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e Wenger Corporation Statement

What’s New in Music Industry, “Attenuated” Brass for Music Education and Practice
e “The word “attenuate” is defined as: to make the characteristic tone smaller without
otherwise changing it. This is an acoustical sense of the word. Webster defines
“attenuate” as to slenderize. The device which we are talking about today is called an
attenuator.”
e Purpose of attenuator to make practicing possible when around a group of people in the

same room, or at home or at motels, so as not to bother anyone.

Holton Splashes with New WaveBrass, Patric Fone, G. Leblanc Corporation, Kenosha,
Wisconsin

e Announcement of new Holton trumpets and trombones.

Great Moments in the History of the College Band

Mark H. Hindsley
e A narrative by Hindsley of an experience he had at a football game at Champaign, Illinois
when he was a director at Indiana. Indiana’s group did very well. Then he heard the Illini
Band play and he became overcome with emotion. It made him rethink what the groups

at Indiana were doing.
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After the game he had an experience with A. A. Harding, whom he had never met before.
Harding gave him a tour of the building and they talked for hours until it was time for
Indiana to leave.

5 years later he returned to Illinois as Harding’s assistant and later became Director of
Bands.

Harding deeply inspired Hindsley that day and was a turning point for him in his career.

Leonard Falcone, Director Emeritus, Michigan State University Bands

Two events that made a lasting impression on Leonard Falcone:

His first time viewing the American College Band. He attended his first football game in
the fall of 1915 in Ann Arbor Michigan when he did not yet speak English very well or
understand the game of football. Both the Michigan and Michigan State marching bands
made an impression on him. He later became the director of the Michigan state band
Another football game years later again in Ann Arbor between Michigan and the
University of Illinois. He was deeply impressed by the Illinois bands’ concert selection

and A. A. Harding’s leadership

Maurice Reichard, Director of Bands Retired, University of Dayton, Dayton, OH

Reichard’s narrative of starting up the University of Dayton Marching Band

Richard W. Bowles for Harold B. Bachman (1882 - 1972)
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o Bowles’ written tribute to Harold Bachman and the story of how the faculty and band
students of the university all came together and played Wagner’s Trauersinfonie as a way

to observe his passing the day they learned he had passed.

Professional Music Moves to the Campus

Forrest L. McAllister, Panel Chairman, Editor and Publisher of The School Musician
Director and Teacher Magazine
e An introduction to the session, discussing the emergence of professional musicians on
college music faculties.
e ““Are the professional musicians looking for security in America’s university campuses?
Will their great teaching create a surplus of musicians for our symphony orchestras,
operas, concert bands, and the like?...Perhaps this panel of distinguished men will give

you some guidelines to follow in your meditating and analysis.”

Victor Fuentealba, Vice President, American Federation of Musicians
e Concerns about the decline of professional jobs
e “If, through mutual cooperation, we can create more job opportunities for professional
musicians in the band field, we will at the same time create more interest in band music
on the part of the students resulting in more students who will possibly consider future

professional careers in the music business.”
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Albert Bader, Military Music as a Profession
e Encouragement for more people to join military bands.
o “I feel that for the first time in Military Music History, the service bands have arrived at
the full meaning of the term professionalism. The pay scale, the working hours and the

benefits are all comparable to anything a college graduate can find in the music world .

Saturday, January 13, 1973
Design for an Introduction to “Transitions,” Henk Badings
e An address by Henk Badings discussing his composition “Transitions”

o List of Musical Examples for “Transitions”

List of Members Attending the 17th National Conference

e Organized by Division and then by last name

Constitution and By Laws as Revised at the Sixteenth National Conference, University of

Texas, Austin, Texas, Jan. 27-30, 1971

Paid Membership 1972-1973

e Organized by Division and last name

Other Documents relating to the 17th National Conference

e Unbound draft of proceedings

302



PROCEEDINGS OF THE EIGHTEENTH NATIONAL CONFERENCE

University Of California-Berkeley, The Marriott Inn/Berkeley Marina, February 5-8 1975,

Location: 0027-SCPA, Box 24; Sub-Group: Eighteenth National Conference®

Souvenir Program
e Includes Declaration of Principles, headshots of the National Officers, Board Members,
and Hosts, Pictures of performing ensembles, times and locations of sessions, list of

committees and committee members, and CBDNA past officers

CBDNA PLANNING SHEET

e A hand-written graph used to plan the conference room needs

Report from Berkeley (or How I Learned to Stop Worrying and Love the Band), James
Sochinski
e An article by James Sochinski about the relevance of band music and the evolution of
bands from being a medium that played primarily marches and transcriptions to
becoming a medium capable of playing much more.
e Reasons why composers should turn their attention to writing for the band:
e 1. Bands will play modern music. They will even commission it.
e 2. The technical level of both players and conductors is probably higher than you

imagine.

60 Seventeenth National Conference, 1973, 5.a, Box: 24. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
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3. Bands are experimenting in many areas; these new directions will encourage
composers to write for band.

4. Bands have created new opportunities for the composer.

e Notable quotes:

“Upon returning from a national conference of the College Band Directors’
National Association (CBDNA) held February 5-8, 1975, at the University of
California-Berkeley, I feel obliged to let my composer friends in on something I
have suspected for some time, but now know as a fact: bands are now a force to
be taken seriously and could become the composer’s closest ally in the years
ahead.”

“Just as impressive as the musicians’ technique was the technique exhibited by
the conductors. Meter changes, dynamic and timbral subtlety, aleatoric sections,
and all the rest was consistently well-handled. Many band directors’ interest in
developing even more conducting proficiency is evidently high as plans were
announced to increase the number of summer conducting symposia under the
leadership of Frederick Fennell. It seems as though the days of two-beat
conductors and marches-only bands are finally over.”

“Talk with the band director, attend some rehearsals, a concert, then write a band
piece, but do not write a “band” piece. It may be the start of an exciting

relationship.”

304



Form from Bruce D. Wilson regarding the Music Education National Conference Biennial
National Convention, Anaheim California, 1974
e A form to each person presiding at a session of the convention requesting documents
representing what was seen, heard, considered and discussed at each session of the
conference
e Form to be sent to Bruce Wilson at the MENC Historical Center at the McKeldin Library

at the University of Maryland.

UNBOUND CONFERENCE MATERIAL

Written on a manilla folder is note from Bob Briggs that reads:
e “Material that was assembled (incomplete) for Berkeley Convention Book of
Proceedings. This book was never printed due to a lack of funds. There are some

important documents here that can be used elsewhere (newsletters).”

FILE: WEDNESDAY, FEB. 5™, 1975

A Manila Folder Containing Documents from the Wednesday session of the CBDNA -
Berkeley ‘75 conference
e On the front of this folder is written the schedule from that day with some of the items

check marked

Concert Programs from Wednesday, Feb. Sth, 1975:
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Brigham Young University Symphonic Wind Ensemble, K. Newell Dayley, Director
e Fanfare March, Roger Nixon
e When Jesus Wept, William Schuman
e Chester, William Schuman
e Sinfonietta Flamenca, Carols Surinach
o Vivo
o Andantino
o Presto Agitato
e George Washington Bicentennial March, John Philip Sousa
e Spectrum, Herbert Bielawa

e Festivities, Merrill Bradshaw (Premiere Performance)

El Camino College Symphonic Band, Kenneth Caldwell, conductor
e George Washington Bridge, William Schuman

e Fantasies on a Theme by Haydn, Norman Dello Joio

e Fantasia for Band, Vittoria Giannini

e FElegy for a Watchmaker, William H. Hill

e Barnum and Bailey’s Favorite, Karl L. King

West Texas State University, University Symphonic Band, Gary Garner Conductor
e Rocky Point Holiday, Ron Nelson
e Parable, Vincent Persichetti

e Duo Concertino for Saxophone and Band, Emmett Yoshioka, Harvey Pittel, soloist
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e Dilemmae, William Latham
e Symphony No. 3 Charles Ives, arr. Jonathan Elkus

e Solid Men to the Front, John Philip Sousa

De Anza College Jazz Ensemble, Cupertino, California, Tom Hart, Director

e Chameleon, Herbie Hancock arr. Jay Chataway

Blues for Rose, Doug Walter

First Child, Bob Curnow

The Daily Dance, Bill Homan

Good Morning Heartache, arr. Wes Hensel, Jom Farrelly, Alto Solo

Inner Crises, arr. Bob Curnow

e Reunion at Newport, Alan Broadbent

2 Letters from Norman Todenhoft for Robert Briggs
e March 29, 1975
o Norman’s promise to send in the CBDNA Research Education Committee Report
for the Book of Proceedings by April 2
o A note that 1300 copies of the report would be duplicated for the Proceedings
e April 2,1975
o The letter sent with the report with Todenhoft’s apologies for being late and a
request that Briggs send him the originals back so he could make more copies

later
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CBDNA Research and Education Committee Report, Berkeley, CA, Feb. 5, 1975
e Committee Members: Norman Todenhoft, Chairman; John Colbert, Ron Johnson, Tom

Lee, Donald Panhorst, Randall Spicer, and David Whitwell

The Education of the Band Director
e The priority of this committee is to the education of the band director
e A survey was sent out with the objective of learning what band directors consider to be
the most important area of study.
e Analysis of Results:
o Table 1: Grades Taught and Years of Experience
o Table 2: Degrees Earned Shown in Percentage
o Table 3: Music Courses Ranked by Need in the Six Areas of Study
e Code Used:
o 1. Needed for Preparation as Band Director
o 2. Had the Course
o 3. Course Content Adequate
o 4. Course Content Inadequate
o 5. Course Taught Adequately
e Table 6: Non-Music Courses Important to Preparation of Band Director but Not Taken by
Respondent
e Table 7: Most Helpful Non-music Courses Taken by Respondents
e Final Question: “Did you receive instruction in the use of electronic instruments?”’
o 97% of respondents did not
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e Conclusions:
o Two general areas of study needed: functional and musical
= Examples of “functional”
e A knowledge of teaching all instruments
e Skills in writing and speaking
e Knowledge of Marching Band techniques
¢ Administrative, organizational, and budget skills
e Ftc.
e Must continually examine, evaluate, and revise the courses taught
e Musical growth involves a life-long commitment
e “We believe that every band director must be vigilant that the technical demands of his

profession do not preempt the musical obligations of his art.”

Opening Remarks, Karl M. Holvik, President CBDNA
e A welcome address from Karl M. Holvik with hope for an “exciting and stimulating and

inspiring time”

A Letter from Robert Briggs, March 21, 1975
e A request for material from William Revelli’s address on Wednesday, Feb. 5th at 2 pm
on The Art of Cantando-Portamento Wind Instrument Performance
e Handwritten on the letter is a response from Revelli expressing his apologies for not

having a printed outline. He used a written one that he “ad libbed” from.
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The Second Crisis by William P. Latham

e After World War II, Band directors were concerned about two things: instrumentation
and repertoire

e Latham had the opportunity to discuss his opinions on instrumentation in 62 at the
request of Dr. Revelli. His opinion: do not standardize instrumentation as this takes away
from experimentation and creativity.

e This address discusses the “second crisis:” repertoire

e Layout of differing thoughts on the quality of band repertoire using articles and editorials
of the time: It seemed that CBDNA may be trying to standardize band repertoire.

e “The essence of the crisis, then, seems to be what to do with this vast, complex, difficult,
multi-faceted, constantly changing, and constantly increasing repertoire. My own opinion
is simply this: do your own thing, old or new, but do it well. Do what fills your students
with enthusiasm. Learn new things for their sake and your, and for the sake of the young
composer who needs just to hear his piece played. But whatever you do, don’t

standardize!”

A Look Beyond the Score, James Neilson
e A lecture rehearsal on the interpretation of Ave Verum Corpus, a motet composed by
Wolfgang Amadeus Mozart and arranged for band by Barbara Buehlmann.
o An explanation of the history of the piece
o The piece is homophonic and dignified and directors should take care not to take
the tempos too slow.

o Vertical balance is important, aim for “chamber music” balance.
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o Avoid rubato and distracting personal touches. Let the music speak for itself

Letter to Robert Briggs from Karel Husa, March 18, 1975

e Introduction to Husa’s enclosed “retyped” part in the CBDNA symposium with Robert
Vagner and William Latham.

e “Tapologize about the delay, but every weekend since we saw each other in Berkeley, I
was guest-conducting in some part of the US. In addition, I noticed an hour before our
symposium that we all three panelists were essentially saying the same, so I departed
from my original copy; I had to revise it these days, remembering what I have said

sometime ad lib at the symposium.”

Karel Husa’s Address

e Many composers are exploring new possibilities of wind music.

e Discussion of why there is a lack of wind ensembles in Europe

e [t is wonderful that American bands give composers a chance to be heard through their
medium. Writing for bands is as professional as writing for orchestras.

e “[ am sure that a lot more original music for winds will be written in the future. The
medium is exciting and there are many new unexplored possibilities. I myself want to
write more. In fact, each piece I have written presents a new challenge beginning with the
Concerto for Saxophone until the two other concertos (for Percussion and Trumpet) and

the new piece for concert band, Al Fresco.”
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FILE: THURSDAY, FEB. 6™, 1975

Manilla Folder with Thursday’s Schedule written on it with some items check marked

David Whitwell Inaugural Address
e David Whitwell’s remarks on what the organization can expect in the next two years and
beyond
e New design for national committees
o Six year appointments
o Only two members to each committee
o Comments on some of the committees
= First two lady committee members announced: “...the very first ladies to
serve on national committees in the history of our organization.”
e Glenda Jones, Lake City Community College, Lake City, Florida
(Junior College Committee)
e Ann Wera, Loras College, Dubuque Community College
* Original Compositions Committee, under Donald Hunsberger has created
a new set of goals for the committee to be more productive
* Conducting Symposium Committee is most productive committee
e Chairman Johnson and Frederick Fennell produce “the most
dynamic and valuable Conducting Symposium in the United
States” each summer

e More symposiums in the process of being created

312



O

e Fennell symposium intended for younger directors while the newer
ones directed towards more experienced directors in need of “a
refresher course.”
e “In addition, this summer the CBDNA will co-host a workshop for
conductors in Vienna...The master conductor this summer will be
Hans Swarowsky who teaches conducting at the Vienna Academy
of Music...”
= National Commission, manned by one person: H. Robert Reynolds
e “For the past two years, Bob has been engaged in narrowing down
a list of possible composers for the national commission which will
be performed at the convention in 1977.”
e The composer: Ernst Krenek
In addition to committees, special Task Forces have been created to explore
important areas in the profession, not covered by committees:
= Band Director Training, Donald George
= Placement, Don Wilcox
e “Should CBDNA take upon itself the kinds of activities presently
done by professional job agencies?”
= Professional Workshops, Don Hunsberger
= Peer Evaluation, John Paynter
= (CBDNA, Dr. William Revelli
e An opportunity for past presidents to review the organization and

recommend changes for the future
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= The Larger Profession, James Froseth

= Concert Adjudication, Randall Spicer

» Marching Festivals, Morrell Pfeifle

= Program Defense, Ed Kruth

= Resource Centers, Robert Smith

= Leadership Responsibility, John Jenkins

= Postgraduate Activities, Darrell Johnson

= Liaison Committee with MENC, James Robertson

= CBDNA Directory, Robert Briggs

= New Audiences, Willis Traphagan

= Rehearsal Strategies, Dick Floyd

= Ete.

o The Future of CBDNA
= Two concerns:
e The organization needs to be a forum for the most open, free, and
wide ranging discussions.
e As the organization becomes more effective there will be a
tendency to become concerned with its preservation
o “In such a case its value is lost, for its value lies in what it

does for the membership. I believe that this organization
should exist to help each individual member achieve his
highest artistic and career ambition. That would not be a

selfish goal, but rather a democratic one.”
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= The college band director must be concerned with yearly personal growth
= The college band director should focus on relationships with other music
educators
o “Those of us to whom the college band movement is now entrusted owe to

dedicated predecessors and to college band directors yet unborn this much, that
our era be judged as one in which:

= The spirit of great music is central to our literature

= The spirit of great music is fundamental to our aesthetic

= The spirit of great music is primary to our teaching

= The spirit of great music is the common bond of this dynamic society of

men—the CBDNA”

Berkeley Citation Award given to Jim Berdahl
e A transcription of the award given to James Ernest Berdahl, the highest the Berkely

campus can bestow for Jim’s service to the music program at Berkeley.

Program: University of California Berkeley Campus, Concert Band, James Berdahl
conductor, Assisted by the University of California Chorus, James E. Cunningham,
conductor, Thursday Feb. 6, 1975, 8:30 PM

e Festival Fanfare-March, Roger Nixson

e Angel Camp, Charles C. Cushing, Preceded by the University of California Chorus

singing Psalm 34 from The Ainsworth Psalter

315



Concerto for Piano and Orchestra, Howard Hanson, (Transcribed by Frank Bencriscutto),
Earle Shenk, piano

Circus Band, Charles Ives, (Transcribed by Jonathan Elkus) Performed by the University
of California Chorus

New Mexico March, John Philip Sousa (Edited by Frederick Fennell)

Welcoming Remarks by Glenn T. Seaborg, February 6, 1975

Glenn Seaborg’s welcoming remarks on behalf of school Chancellor Albert Bowker who
was unable to attend.

Overview of Berkely’s foundation, number of students (29,500) and faculty (1700)
Praise for James Berdahl who started the University Symphonic Band and wind
ensembles, and who built the marching band

“I’'m pleased personally to be able to greet you this morning for two special reasons. The
first is to commend and encourage you in the educational experience that you make
possible for so many students. Secondly, this gives me an opportunity to say thank you

for the happiness and spirit that you give to the people in your communities.”

Bio of Dr. Glenn T. Seaborag

Professor of Chemistry

Appointed by President Kennedy and reappointed by Presidents Johnson and Nixon as
the Chairman of the United States Atomic Energy Commission.

Awarded Nobel prize for Chemistry in 1951

Sports enthusiast
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Program: San Diego State University College of Professional Studies, San Diego State
University Wind Ensemble, Charles D. Yates, Conductor, Feb. 6, 1975, 7:30pm

e Dirge and Hosanna, Warmer Hutchison

e Symphony in B-flat, Paul Hindemith

e Concerto for Percussion and Winds, Karel Husa

e Inglesina, D. Delle-Cese

Program: Southern Oregon College Symphonic Wind Ensemble
e Citation, Concert March (manuscript), Glenn T. Matthews
e Armenian Dances, Part 1, Alfred Reed
e Reflections, Roger Nixon
e Whose Ancient Sun, 1975 Max Winkler Award Competition (manuscript), Syd Goodwin
e Americana Collage, A multi-media production, Edited M. Max McKee
e Allegro con spirito (from the Woodwind Quintet) (Manuscript), Robert Washburn, arr.
M. Max McKee
e George Washington Bridge, William Schumann

e Allerseelen (all Soul’s Day), Richard Strauss, arr. A.O. Davis

FILE: FRIDAY, FEB. 7™, 1975

Compilation of Materials from Friday, Feb. 7, 1975
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e Again, the folder these documents came in have the schedule written on the front with the

documents included check marked

Program: Arizona State University, Sun Devil Bands, Richard Strange, Director, Robert C.
Fleming, Assistant Director, Feb. 7, 1975, 7:30pm

e The Star Spangled Banner, Key/Madden

The Klaxon March, Henry Fillmore

Passacaglia Profundus (manuscript), Jere Hutchson, Eugene Lombardt, Conductor

Wind Sculptures (manuscript), Daniel Kessner

Striations (manuscript), Gary White, Robert C. Fleming, Conductor

Patmos (manuscript), Donald Young

Sinfonietta for Winds and Percussion (manuscript), James Andrews
o Allegro Feroce
o Largo

o Vivace

Chorale and Alleluia, Howard Hanson, Eugene Lombardt, Conductor

King Cotton March, John Phillip Sousa

Chart of CBDNA Special Task Forces, 1975-77
e Chart organized into categories: The Profession, The Larger Profession, New

Performance Perspectives, New Academic Challenges

List of CBDNA Committees and Committee Members, 1975-1977
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Program: California State University Long Beach, Symphonic Band, Larry G. Curtis,
Conductor
e Circus Overture, William Schumann
e Laude, Chorale Variations and Metamorphoses, Howard Hanson, Dr. Howard Hanson
conducting
e Sinfonietta, Ingolf Dahl
o Introduction and Rondo
o Nocturno Pastorale
o Dance Variations
e Sonitus Revelations, William Hill

e Bullets and Bayonets, John Philip Sousa

Marching Band Committee Report
e Report on a meeting held with Mr. Tom Hansen, Assistant Executive Officer of the
NCAA in Kansas City. Items discussed:
o CBDNA purposes in seeking a close working relationship with NCAA
o Ways that CBDNA can be of direct benefit to the NCAA member colleges and
universities
o Ways that the NCAA can be of direct benefit to CBDNA and individual member

organizations
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o Numerous related items including football marching band and basketball pep
band proposals, tv coverage, extra compensation for directors for additional duties
required to prepare for post season performances or tournaments.

e Achievements:
o A good working relationship was established with NCAA officials
o An open door to communication with the NCAA as well as submitting articles to

their newsletter was opened.

Council on Intercultural Relations, Comprehensive European Band Program for
Conductors, Students, and Instrumental Ensembles
e A packet with information about the program of master courses for conductors,

instrumentalists, and vocalists in Vienna for the following summer.

FILE: SATURDAY, FEB. 8™, 1975
Manilla Folder with Documents from the Saturday Session
Program: California State University, Fresno Wind Ensemble, Lawrence R. Sutherland,
Conductor, Russell S. Howland, Clarinet
e Jubilee, Michael Hennagin
e Chorale a Seria (manuscript), Leland Forsblad
e Scherzo Brillante (manuscript), Paul JeanJean

e Scenes, Verne Reynolds
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Comprehensive Musical Opportunity by Dr. Frank A. Bencriscutto, Director of Bands,
University of Minnesota
e Frank Bencriscutto advocating for all unity in all areas of band: Concert band, Wind
ensembles, Jazz/Rock, and Jazz
o “We are wrong if we form ‘camps’ - if all sides don’t realize how desperately
important it is to work together. A good beginning would be to combine our three
or four separate annual conventions into one, as I mention on the material for this

session.”

New Sounds...New Ideas Program, Frank Bencriscutto, Tom Ferguson, and the Fresno
State University Wind Ensemble and Jazz Combo, Larry Sutherland Director, Berkeley,
Choral, Ron Daniels Director

e 1. Symphonic Jazz Suite by Frank Bencriscutto

e [II. Comprehensive Music Education, Bencriscutto

e [III. Symphonic Jazz Suite

e [IV. Dialogue: Ferguson, Sutherland, Bencriscutto

e V. Reach by Don Ellis

e Form titled: Leave this page on piano after session
o A promise to buy for $30 or $50, a newly commissioned and written composition
involving Jazz and/or Jazz-Rock, and the Concert Band
o A survey question asking if there is interest to include multiple organizations in

one conference each year
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Division Reports
Southern Division Report

Southwestern Division Meeting

Resolutions Report

e QGratitude expressed to all involved in the conference

BERKELY COMMITTEE REPORTS AND CORRESPONDENCE?®!

Letter from Howard Hanson to Frank Bencriscutto, February 1, 1975
e Howard Hanson was supposed to be at the conference but was unable to attend because
of health issues
e In this letter he sends his apologies for being unable to attend and says he was honored to
write a piece for this conference. He also sends his regrets that he will be unable to hear
Bencriscutto’s arrangement of Hanson’s Piano Concerto.

e Finally, he includes program notes to be shared with the performers.

Letter from Karl Holvik to Robert Briggs, March 2, 1975
e A request to include the attached words of greeting from Charles Benner, President of

MENC, who was unable to attend the CBDNA conference

6! Berkley: Committee Reports and Correspondence, 1975, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Letter from Charles Benner to Karl Holvik, January 18, 1974
¢ Kind words to college band directors from Charles Benner
e Handwritten on the document are lines with instructions of what to include in the
proceedings

e Also handwritten on the document is another paragraph from Benner to be included.

Requests from Robert Brigs for materials for the Proceedings
e March 21, 1975, to Bob Vagner requesting his comments on The Current Repertory from
the Wednesday session at 10am
e A response from Bob V. that he gave his copy to Acton Ostling
e March, 21, 1975, to Frank Battisti for his comments from What is it? Who needs it? The
wind ensemble from February 7 at 2pm

e A response from Frank that he sent these to Bob and to let him know if he needs another

copy.

Message from Capt. Harry Allendorfer to Robert Briggs, March 25, 1975
e Capt. Allendorfer’s note that he is unable to get his opening remarks restructured until

after April 5th due to his upcoming concert with MENC and Easter with his family

CBDNA Board of Directors Meeting, February 4, 1975
¢ Due to the absence of the National Secretary-Treasurer there was no formal recording of
the notes of the meeting, the following is a summary prepared by Vice-President David
Whitwell.)”
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e Discussion of fund raising

e A lengthy discussion on the proposed CBDNA Source Book to be published by MENC
occurred but they were unable to take formal action. The responsibility for the source
book was placed on President David Whitwell.

e Remaining discussion was on last minute details of the conference

Letter from Donald Hunsberger to Robert Briggs, November 17, 1975

e A letter with the changes to the CBDNA Original Compositions Committee enclosed

Report of the 1973-75 Biennium Activities of the Original Compositions Committee
e Outline of the procedures passed on by the 1971-73 committee
o Each division selects a composition to be presented at the National Conference
o The members vote on first and second place winners
o First place winner gets stamp of approval by CBDNA
e Other developments during the past biennia that have not contributed to the effectiveness
of the committee on the Divisional level
o National President appoints Original Compositions National Chairman who
confers with the President on Committee membership
o Each Division has a committee
o In many cases, the national committee member was not included in his division
committee and had no say in the division selection process
o Each division has felt free to employ whatever process it wishes to select the

representative work
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These have been ineffective overall

Opinions were requested from the National Committee members.

O

O

Stimulation of original composition for winds on the Division (or local) level
through performance and communication of information about worthy works is
highly desirable

Major composers do not participate in compositions

Commissioning efforts should be coordinated with the committee

Proposal discussed at the Berkely meeting on February 7 at 17:00:

CBDNA shall cease current National and Divisional Original Compositions Committee

procedures in favor of the following:

O

A few examples:

Division committees will be appointed by the president, Committee chairman will
represent their division

o Division Member committees shall be assigned a number of states within their
division and be responsible for compositional stimulation within those states.
They will identify resident composers, schools with composition departments, and
student composers.

Number of compositions would vary based upon the amount of efforts by
composers

A discussion of the works in a general session plus score and tape room where

membership could hear the compositions throughout the conference

Commissioning Procedures

Student Composers
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e “Through these procedures it is hoped that the worthy and necessary cause of
composition stimulation shall exist with all the positive aspects of membership
participation, composer involvement with meaningful communication throughout
CBDNA yet without the negative conditions resulting from competitions procedures and
national awards without meaning.”

o Sample Original Compositions Committee Structure Chart

National Secretary-Treasurer’s Report

e List of expenditures

Historian’s Report, Eighteenth National Conference, February 5-8, 1975, Lamar K.
McCarrell
¢ Basic function of historian outlined

b

e Suggestions of ways for CBDNA members to contribute to “preserving our heritage’

Report of the Committee on Public Relations and Publications
e A summary of activities for the past 12 months including:
o Co-sponsorship of activities with CBDNA and MENC
o New lines of communication established with editors and publishers of
professional publications
o A printed announcement of those performing at the Berkeley conference

e Thanks to all who submitted articles for publication
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1975 College Band Administration Survey, Jack Lee
e “Certainly the results of this survey can be presented to our Music Department and
College Administrator as a means of justifying our requests that we believe necessary to
build our own bands.”
e A call for maximum participation

e Survey

Opinion Sampler for the Prospective Professional Workshop Program
¢ Questionnaire to determine what workshops band directors would be interested in

o Conducting/Rehearsal Techniques
o Score Analysis
o Repertoire Enlargement
o Writing Skills
o Research Skills
o Marching/Show Band Procedures
o Administration Procedures

e  Where and when

Directors Notebook, Practical Help for Bicentennial Programing, Frank Bencriscutto,
member of MENC Bicentennial Commission
¢ Information about the approaching Bicentennial
e The Federal Government put a strong emphasis on music and arts to try and inspire a
“renaissance in American spirit”
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e The government gave $35,000-40,000 to establish a Bicentennial State Chairman in the
governor’s officers of all 50 states along with $240,000 in matching funds for projects
beneficial to the entire state

e Encouragement to fil out the Bicentennial Assistance Survey Form and send it to the state
Music Education Association president

e Excerpts from Official Bicentennial Pamphlet Introduction

o Heritage ‘76

o Horizons ‘76
o Festivals USA
o Purpose

o The Arts

e Bicentennial Assistance Survey

Letter to CBDNA from Frank Bencriscutto, Selected Compositions for Band
e Frank had the responsibility of finalizing a selected list of American Compositions for
Band and a separate one for wind ensemble
e Frank Battisti, Bob Reynolds, and Donald Hunsberger all helped
e The purpose of this was to ask for help to finalize the selected list for band
e Instructions:
o Leave blank any piece you are not well acquainted with
o Place “+” next to selection you know and believe worthy

¢ 9

o Place “-” next to selection you know but believe not worthy
o Cross off any composer you know is not an American citizen
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o Add selections you believe should be on the list

O

Indicate difficulty (I, IL, I, IV, V, VI)

e Selected List of American Compositions for Band

O

This copy has markings according to the instructions above

The 100 Most Popular Marches

e Article from The Instrumentalist listing the most popular marches in alphabetical order

according to selections sent in by band directors

Interim Report of the Published Music Committee, September 12, 1974

e A list representing music published since 1972 with some publication from 1970 and

1971

e Complete report would be ready by the February Berkely conference

e Listed in alphabetical order according to classification:

O

Original Works for Band

Transcriptions of works by contemporary composers
Transcriptions of works by non-contemporary composers
Musicals (none listed)

Concert Marches

Band compositions including narrator, chorus, solo instrument or group

Letter from the Wind Ensemble Committee to Karl Holvik from Wind Ensemble

Committee (ad hoc)
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e Recommendations of the wind ensemble committee:
o The Wind Ensemble Committee to be made a standing committee beginning Feb.
1975
o 20% of the ensembles that perform on CBDNA Conference programs practice the
wind ensemble philosophy of programming and performance
o CBDNA funds be allotted for transporting scores and tapes from the National
Wind Ensemble Center to the national CBDNA Conference for the purpose of

providing a listening/library facility for conference attendees

CBDNA All-American Band Committee Report, James A. Jacobsen, Chairman, Texas
Christian University
e Foundation of the first All-American Intercollegiate Band
e Used the best player in each of the 50 states creating a 50-piece wind ensemble.
However, they expanded the membership to 100 with at least one student from each state
and more than one from some of the more populated states
e All expenses paid, meaning they had to raise approximately $40,000
e Fred Fennell was going to conduct the band

e Project was ultimately canceled because funds were not available

Memorandum to MENC Associated Organization Presidents and Executive Secretaries
from
¢ Information about exhibit space for the 1976 MENC National Convention
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Excerpt from Minutes MENC National Executive Board Meeting, Oct. 1969

e List of policies regarding booth space

Production Schedule for the School Musician Director and Teacher Magazine

Letter from Forrest McAllister from The School Musician Director Publishing Office to
William V. Johnson
e The letter opens with appreciation for the CBDNA columns Bill edited
e Because of budgets cuts the magazine had to rearrange space allotment for the various
organizations that it publishes
e Reallotment details

e Production Schedule attached

DOCUMENTS RELATING TO THE NINETEENTH NATIONAL CONFERENCE

University Of Maryland College Park, March 9-11, 1977,

Location: 0027-SCPA, Box 24; Sub-Group: Nineteenth National Conference®?

62 Nineteenth National Conference, 1977, 5.a, Box: 24. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
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FILE: CBDNA NINETEENTH NATIONAL CONFERENCE®?
Souvenir Program
e Includes Declaration of Principles, headshots of the National Officers, Board Members,
and Hosts, Pictures of performing ensembles, times and locations of sessions, list of

committees and committee members, list and pictures of special task force members, and

biography of Ernst Krenek

Concert Program: Baylor University School of Music, Wind Ensemble, Dick Floyd
Conductor, March 11, 1977
e Sonants, Richard Willis
e Hammersmith: Prelude and Scherzo, Gustav Holst
e Dream Sequence, Op. 224, Ernst Krenek, World Premiere, Krenek Conducting
o Nightmare
o Pleasant Dreams
o Puzzle
o Dream about Flying
e Intermezzo, Monte Tubb

e Fantasie Humoresque Yankee Doodle, D.W. Reeves

Concert Program: University of Maryland Symphonic Band, John Wakefield Conductor

e Helios Overture, Op. 17, Carl Nielsen, trans. by Frank Hudson

% Nineteenth National Conference, 1977, 5.a, Box: 24. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.

332



e Huntingtower (Ballad for Band), Ottorino Respighi
e Suite from Romeo and Juliet, Prokofiev, trans. by Charles Gallagher

e Marches: Hands Across the Sea, Riders for the Flag, John Philip Sousa

University of Maryland Newspaper Article, Monday March 14, 1977: Band conference
features premiere, Directors gather to compare notes, play

e Summary of CBDNA conference

e Notable mention of Ernst Krenek’s premiere of “Dream Sequence”

e Short Biography of Krenek

e Information/program notes of Dream Sequence

e Mention of Eastman’s performance of “And the Mountains rising nowhere...”

e Mention of David Sargent’s “Mosaics” performed by the Ohio University Wind

Ensemble

FILE: CBDNA CONVENTION QUESTIONNAIRE 19775
Task Force — Grading Policies and Procedures
National Chairman, Charles D. Yates, Director of Bands, San Diego State University
e Survey represents a 15% return on 500 questionnaires
e Results — Analysis
o Sample Question and Result:

=  What letter grade do you consider an average performance grade?

% Convention Questionnaire, 1977, 5.a, Box: 24. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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e A-49%B-39%C-12%

FILE: 1977 CONVENTION REPORT: EARLY EUROPEAN REPERTOIRE®

Report of the Task Force on Early European Repertoire, Paul Bryan chairman
e Update on research on the topic
e Conclusions:
e The project has potential for far-reaching results

e Whether it will be successfully carried out as a CBDNA project is questionable

FILE: 1977 CONVENTION REPORT: HS AND COLLEGIATE COMMUNICATIONSS®

1977 Convention Report: HS and Collegiate Communications
e Purpose of the study was to solicit information and opinions from college and high school
band directors from various geographical areas

¢ Questionnaire sent to over 600 high school directors

e Subject areas of questionnaire:
o I Guest Artist and Clinics
o II. College Course Offerings
o I Faculty Clinics and Programs

o IV. College Music Program Orientation for High School Band Students

65 Convention Report, Early-European Repertoire, 1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

8 Convention Report, High Schools and Collegiate Communications, 1977, 5.a, Box: 24. College Band
Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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o V. Recruitment

o VI Utilization of High School Directors in the College Environment

o VII. An Evaluation of Traditional College Band Activities

o VIIL Opinion Section for Additional Suggestions Which Would Improve High

School and College Communications

FILE: 1977 CONVENTION REPORT: WIND ENSEMBLE REPERTOIRE LIST¢’

1977 Convention Report: Wind Ensemble Repertoire List
e List of Repertoire for Wind Ensemble, organized in Alphabetical order by Composer.
Other info listed: Title, Instrumentation, and Availability,
e Other Categories: Soloists with Wind Ensemble, Chorus with Wind Ensemble/Band:
Operas

e Selected Catalogue Bibliography

FILE: 1977 CONVENTION REPORT: PROJECTED COLLEGE ENROLLMENTS®®
1977 Projected College Enrollments
Task Force Report, Stanley D. Hettinger, University of New Hampshire

e College Enrollments on the decline and budgets being cut

e Music education positions declining in many states

e Less employment for future music graduates predicted

7 Convention Report, Wind Ensemble Repertoire List, 1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

% Convention Report, Projected College Enrollments, 1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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e Quality of a program is critical, money will have to be spent carefully, cooperation
between institutions will have to improve in all areas

e CBDNA must keep abreast of the changes and serve as a center of advice and
cooperation

e Chart: New Hampshire High School Graduate, Six Year Projection as Predicted by the
Office of Planning and Analysis, Nov. 10, 1975

e Chart: High School Graduates 1965-66 to 1964-85, System Office of Planning and

Analysis, National Center for Educational Statistics. Jan. 28, 1977

FILE: 1977 CONVENTION REPORT: WIND ENSEMBLE OBJECTIVES®’

1977 Convention Report: Wind Ensemble Objectives
Views on Wind Band Objectives, CBDNA Task Force Report, Robert E. Bailey Concordia
College, Moorhead, Minnesota
e Bailey’s thoughts about wind ensemble performance aspects
e “The task of the conductor is to achieve the highest level of expressivity in
communicating musical essence. Working with music of substance must, of necessity,
increase the challenge and the reward. The seriousness of purpose in the mind of the
conductor in working toward this end can have tremendous impact on the nature of how a

wind group is perceived as a medium...”

% Convention Report, Wind Ensemble Objectives, 1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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FILE: 1977 CONVENTION REPORT: “COMPETENCIES” THE EDUCATION OF THE

BAND

1977 Convention Report: “Competencies” The Education of the Band Director
“Competencies” The Director Should Acquire in the Undergraduate Program
Part 1: Courses Listed as Musical Aspects of the Education
e A list of “Musical Aspects” classes and objectives that the director should be able to
obtain in each class
o Examples of classes: Performing ensembles, Ear Training, Conducting, Written
Theory, Music History, Etc..
Part 2: Courses Listed as Musical and Functional Aspects of the Education
e A list of “Musical and Functional” classes and objectives that the director should be able
to obtain in each class
o Examples of classes: Instrumental Methods and Literature, Student Teaching,
Marching Band Techniques, Secondary Methods, Instrument Repair

e Results of 1975 Survey, Music Courses Ranked by Need

FILE: 1977 CONVENTION REPORT: SHARED LEADERSHIP”!

Leadership responsibilities, John Jenkins and Stan Rosenberg

0 Convention Report, "Competencies" The Education of the Band Director, 1977, 5.a, Box: 24. College Band
Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

" Convention Report, Shared Leadership, 1977, 5.a, Box: 24. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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e Task force charged with responsibility for studying the role of CBNDA members as
leaders among music educators, and the logical role that college band directors should
play in music education

e List of projects and current progress

e Conclusion:

o Concept of shared leadership discussed on two levels:
= 1. Improving individual bands by helping each member recognize and
develop his own leadership potential
= 2. Joint planning and coordination among high school and college
conductors

e Acknowledgements

FILE: 1977 CONVENTION REPORT: EVALUATION"

1977 Convention Report: Evaluation
e Task Force: Committee on Peer Evaluation, John Paynter, Northwestern University
o Report attempts to outline the role of the college band director and to provide a
basis for peer evaluation in two forms: First, areas of influence in which the
college band director operates. Second, a student questionnaire form is included
where student evaluation beyond that generally applied to all college teachers
may be desirable.

e Part 1. Competencies of the Band Director

2 Convention Report, Evaluation, 1977, 5.a, Box: 24. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
338



o A. As Conductor
o B. As Teacher
o C. As Scholar
o D. As Faculty Member and Colleague
o E. As an Administrator
o F. Community Member and Leader
e Part 2. Student Evaluation Form
e Rating key for list: 1. Always; 2. Usually; 3. Sometimes; 4. Rarely, 5. Never
e List Examples:
o Rehearsals are exciting and stimulating
o Rehearsals begin and end promptly
e Part 3. Northwestern University Procedures and Criteria for Reappointment,
Tenure, and Promotion, Adopted by Faculty February 2, 1976
o I Procedures

o Il Criteria

FILE: 1977 CONVENTION REPORT: SMALL BAND MUSIC”

1977 Convention Report: Small Band Music:
e Task Force on Small Band Music, Michael D. Sandgarten, Chairman
e Music for the Small Band

e Publishers periodically send mailings of lists of compositions

3 Convention Report, Shared Leadership, 1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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e Wind Ensemble Literature, Second Edition, Revised 1975 by H. Robert Reynolds,
Eugene Corporon, Allan McMurray, Stanley De Rusha, and Robert Grechesky. This
book has four sections

o 1. Wind Ensemble

o I Soloists and Wind Ensemble

o III. Chorus and Wind Ensemble

o IV. Unauthenticated Works, Addendum

e At the Wind Ensemble Conference held in February 1977 at Northern Illinois University,
Donald Hunsberger, Conductor of the Eastman Wind Ensemble presented a listing
entitles 100 Basic Tunes for the Wind Conductor

e Acton Ostling, Conductor of Bands, University of Louisville completing dissertation: An
Evaluation of Music for Wind Band Suitable for College and University Ensembles

e The above are all resources for the Small Band conductor

e Form at the end of document for others to contribute information to the next edition of

Wind Ensemble Literature

FILE: 1977 CONVENTION REPORT: MARCHING FESTIVAL™
Letter from Morrel Pfeifle, Chairmen to the members of CBDNA
e Pfeifle expressing appreciation for the opportunity to work on the project

¢ Only regrets being unable to offer an adjudication system for field and street that could

be used nationally

4 Convention Report, Marching Festivals, 1977, 5.a, Box: 24. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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e Encouragement for entire membership to become familiar with flag etiquette

CBDNA Task Force on Marching Festivals Membership

e List of members on the committee

CBDNA Task Force on Marching Festivals Goals
e List of each committee member’s area of study
e Competitive Flag Code

e List of codes, etiquette, and procedures regarding the U.S. Flag

Importance of the Marching Band in Music Education by W.W. Jacobus, CBDNA,
December 27, 1976

e Jacobus’ thoughts as to why the Marching Band is a worthwhile activity

A Philosophy of Music Education for the Marching Band Director, Dr. James R. Wells,
Westchester State College, Dr. James R. Wells

e An explanation of a philosophy

e Further insights to the goals of music education and aesthetic education

e An explanation of the Marching Band Aesthetic

A page from George Cavendar on Adjudicating
¢ “In my long years of adjudication I have come more and more to firmly believe that the

only adjudicators that should be used are those who are actively engaged in working,
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teaching, or conducting a marching unit at that time. Our area of expertise is so diverse
and moves so fast under present day conditions that people who are retired for even the
brief period of two years lose contact with much of what is new and different than the

‘traditional.””

Improving Marching Band Competitive Activities, John A. Pearson, University of South

Carolina

e A list of advice to marching band adjudicators

Marching Band Techniques Instruction at the University Level for Credential Candidates,

John A. Pearson
e Survey for schools with marching bands

e A Letter with the results of the survey Marching Band Techniques Instruction at the

University Level for Credential Candidates

To the CBDNA: A Statement Concerning Marching Band Fundamentals as a Course of

Study By: Dr. V. Kenneth Caldwell and Mr. F. Kelly James

e James’ advocacy for the teaching of a marching band fundamentals course for those

studying music education
e Suggested course outline

e Suggested bibliography
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FILE: 1977 CONVENTION REPORT: CONTEMPORARY EUROPEAN LITERATURE"
A Report by the CBDNA Task Force on Contemporary European Literature for Winds by
Jacob F. Larson, Associate Professor of Music, Colorado State University
¢ Introduction by Dr. Jacob Larson
o This project took two years to put together
o The assistance of the Colorado State University Music Department and Foreign
Languages Department allowed for observations about the works for
programming where possible
o The code for instrumentation was borrowed from Dr. H. Robert Reynolds and
colleagues’ “Wind Ensemble Literature”
¢ Instrumentation
o Code explained
= Ex: Instrumentation indicated in sequences of number: 3333/4331
e Address Reference
e Works for Wind Instruments in Combination
o Organized by Composer, Title of work, Duration, Instrumentation, Availability
e List by Country (Belgium, Czechoslovakia, Denmark, England, Finland, France,
Germany, Holland, Hungary, Israel, Netherlands, Norway, Poland, Portugal Russia,
Scotland, Spain, Sweden, USA, Yugoslavia)
o Same organization as above

e Other compositions, no country

5 Convention Report, Contemporary European Literature, 1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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o Same organization as above
e No country or composer

o Organized by title, instrumentation, duration, available source

FILE: 1977 CONVENTION REPORT: UNITED STATES MARINE CORPS HISTORICAL
CENTER, MARINE CORPS MUSEUMS BRANCH'¢
1977 Convention Report: United States Marine Corps Historical Center, Marine Corps
Museums Branch
¢ Notice of changes and additions that have been incorporated to the original publication of
the brochure on the Military Music Collection

o The collection was moved to the third floor of the new Marine Corps Historical

Center

o A tape library was added

FILE: NATIONAL CONVENTION - MARYLAND"’

Business Meeting 3/11/77
e Address by Bob Vagner

e Various discussions such as the increase of dues

76 USMC Historical Center, undated, 5.a, Box: 24. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.

771977 National Convention--Maryland, 1976-1977, 5.a, Box: 24. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Letter to James D. Robertson Chairman of the CBDNA Small College Committee from
Martin Winkler, President of the Belwin-Mills Publishing Corporation, Nov. 5, 1976
e Winkler’s concerns about the winning compositions in the recent CBDNA composition
contests.
e The winners do not seem to be received well by other band directors
e The last award winner was not published because it was not deemed to have commercial
value.
e “Frankly speaking, the award was not intended to pay a band director $1000 to write a
work that perhaps will be performed at a convention but never offered to the public.”
e Request that the winning composition to be something that people will want to purchase

and perform

Letter to Martin Winkler, President of Belwin-Mills Publishing Corporation from James
Robertson, Dec. 21, 1976
e Response to Winkler’s letter dated Nov. 5, 1976 concerning the Max Winkler
competition.
e Response to points of question
o Regarding Winkler’s concerns about the winning compositions not selling,
Robertson informed him that many fine works are rarely performed or achieve
financial success.
o Robertson’s assurance that the scores chosen for the contest are good music.

Request for a representative of Belwin-Mills to help promote the music
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o Robertson was offended by Winkler’s indication that they were using the music to
“feather our own nests.” He assured him that none of the composers in the
competition were band directors themselves.

o A reminder that the competition was free publicity for Belwin-Mills

o “I trust, Martin, that you understand that we have worked long and hard to assure
that the American composer will be stimulated to provide quality scores for the
college and better high school bands. Scores that will meet all of the criteria that

you have expressed.”

Communication from James Robertson to the rest of the Small College Band Committee,
Re: Max Winker and Other Matters
e Items of business regarding the Max Winkler Competition and the upcoming conference

in College Park

Expenses relating to the Maryland Convention

e Handwritten document

CBDNA Conference sign in sheet
e On this sheet is handwritten the numbers of members from each division with the total
number of those who attended added up at the bottom of the list

e Other addition is written on this sheet, but it is unclear what for

CBDNA Conference sign in sheet

346



e Handwritten sign ins from members
o Division, Date, Printed Name, School, State, Active or Associate, New or Pre,

Amount Paid Today

CBDNA nineteenth National Conference, University of Maryland, College Park March 9-

11, 1977, Typed List of Members Attended

e Organized by Division

Draft? list of Typed members Attended. A name is crossed out and not listed in the

document above

Executive Committee Meeting of March 15, 1977, Submitted by Bob Smith

e Discussion of Financial Reports, Officer Reports, and Old Business

CBDNA Registration Procedures

e List of fees required and materials to be completed and collected

Registration Procedures - Explanation and Hints

e Itemized list giving deeper explanation to registration procedures

CBDNA Vice-Presidential Ballot—January 1977

e List of candidates with the instruction to vote for two candidates
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e This document has the number of votes each candidate received with stars next to those
who are note members of CBDNA, and those with the most votes have been circled:

William P. Foster: 51 votes, Richard Strange: 31 votes William Schaefer: 28 votes

CBDNA Vice-Presidential Ballot—January 1977
e This is a similar document with tick marks next to each candidate indicating the number

of votes

New Release for Release Anytime, Prepared by William V. Johnson , Chairman, Public
Relations Committee, News Release for Release Anytime, October 14, 1976
e Information about the Nineteenth National Conference in College Park.
e Performances by Eastman, Baylor, Maryland, Ohio University, West Virginia, Catholic
University of America and others
e Premier of “Dream Sequence” by Ernst Krenek
e Numerous clinics and symposiums

e Info about dues

Memo to College Band Directors National Association Board of Directors, from Robert
Vagner, February 7, 1977
¢ Information about the Board of Directors meeting to be held at the University of

Maryland at 5:15 on March 10th.
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Communication from Jim Robertson to the CBDNA Small College Committee, Re:
Progress Report, Sept. 11, 1976

e Information about the 24 scores and tapes submitted for the competition

e Instructions for listening, choosing eight compositions, then sending materials on to the

next committee member on the list
e Hopeful deadline: Thanksgiving
e [tems requiring input from the committee
o How to determine final winner

o Ideas for the Small College Sessions at the convention

Communication from Jim Robertson to the CBDNA Small College Committee, Re: College
Park Session, Dec. 23, 1976

e “What! Me work during the Christmas Vacation? Never...”

e Format for Small College Session

e Concerns about relationship with Mr. Winkler and Belwin-Mills, request for ideas to

foster a more positive attitude with them as they move forward with the competition.

News Release for Release Anytime, Prepared by William V. Johnson, Chairman, Public
Relations Committee, Dec. 6, 1976

e Final plans being made for the 19th National Conference of CBDNA

¢ Info about performing ensembles, clinics and symposiums,

¢ Info about the nineteen special task forces presenting on their research

e Premiere of “Dream Sequences”
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e Eastman will be celebrating its 25th anniversary of the founding of the Eastman Wind
Ensemble
e Host will be John Wakefield, Director of Bands, University of Maryland

¢ Info about Conference Headquarters, transportation, registration, and start times

Memorandum to Division Presidents From Bill Johnson, 19th Conference Information
e Intro to the latest new releases for the conference

e Request for help in getting the news releases to the entire profession.

Letter from James Robertson to the Membership, December 29, 1976
e Invitation to “A Forum: College and High School Band Director Relations,” from 1:30-
3:00pm at the 19th National Convention
e Structure of forum

e Request for letter of acceptance for those that want to participate in the forum.

Communication from James Robertson, Re: A Forum: College and High School Band
Director Relations, Feb. 23, 1977

e Information for those who were to be members of the forum.

e Let of members

¢ Outline of Forum

e Request for questions or suggestions
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DOCUMENTS RELATING TO THE TWENTIETH NATIONAL CONFERENCE

Marc Plaza Hotel, Milwaukee, Wisconsin, December 10-12, 1978

Location: 0027-SCPA, Box 25; Sub-Group: Twentieth National Conference, 197878

FILE: 20™ NATIONAL CONFERENCE REGISTRATION-RECEIPTS 19787

20th National Conference Registration-Receipts 1978
e Receipts of everyone who paid
e Sign in Sheet (Division, Date, Printed Name, School, State, Active or Associate Member,
New or Pre, Amount Paid Today)
e CBDNA Committees for 1977-1979 Biennial
o Conducting Symposium
o Jazz
o Junior College
o Literature Committee
o Marching Band and Pep Band
o Public Relations
o Research and Education
o Small College
o Wind Ensemble

o Associate Member Ad Hoc Committee

8 Twentieth National Conference, 1978, 5.a, Box: 25. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
7 Registration and Receipts, 1978, 5.a, Box: 25. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e CBDNA Task Forces Report for 1977-1979 Biennium

o List of task forces, their objectives and those assigned to them

Twentieth National Conference, the 1977-79 Biennial, To: Chairmen and Members of
CBDNA Task Forces, and Chairmen and Members of CBDNA National Committees,
Subject: Final Convention Call and Information on Presentation of Reports
¢ Enclosed was a sample instruction guide and official style pattern for submitting reports
photo ready for printing of convention book of proceedings
e All task force and committee reports to be presented by the chairmen at the first session
of the convention

e 250 copies of report should be made available

National Conference, Dec. 10-12, 1978, Information from Membership for National
Officers for 1979-81
e Sample Questions:
o L. Are you doing research/work in any areas of band/wind ensemble activity? If
so, please describe activity below:
o IV.Ifyou would be willing to be on the conference program, list areas of special

appeal to you for presentation

Registration Procedures
e List of fees due and materials to be completed/given
e Explanations and Hints
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e Name Badge Preparation
e Example of Sign-In Sheet

¢ Information from Membership for National Officers Questionnaire

FILE: 20™ NATIONAL CONFERENCE PROGRAMS AND ADVERTISEMENTS#
Program: 20th National Conference, December 10-12, 1978, Marc Plaza Hotel, Milwaukee
Wisconsin
e Small Folded Program with information about the conference, conference headquarters,
transportation options, dues for membership, Clinicians, Lecturers, and Guest Performers,

Performing Ensembles, Program

Request for Hotel Reservation

e Flyer

Souvenir Program
e Includes Declaration of Principles, headshots of the National Officers, Division
Presidents, and Hosts, List of Past Presidents and Honorary Life Members, Pictures of
performing ensembles, times and locations of sessions, list of committees and committee

members, list of special task force members with some pictures

Newsletter to Members of the CBDNA, from Frank L. Battisti, Spring 1979

8 Programs and Advertisements, 1978, 5.a, Box: 25. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
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e Address from Battisti expressing his honor to serve as president for the next two years
e Hope to bring sense of cohesiveness to the organization
e Invitation for members to write to him about vital issues CBDNA should be involved in

e Plans in development for 1981 Conference at the University of Michigan

CBDNA Highlights and Reflections by Dr. William P. Foster, President Elect, Twentieth
National Conference, December 10-12, 1978
e Summary of a successful conference
o Mention of performing groups
o Notable Clinics (Ex: Conducting Techniques by Kenneth Schermer horn,
Conductor of the Milwaukee Symphony as Clinician and Moderator)
o Notable Panels and Forums
o Committee Reports
o Special Task Force Reports
o New Marching Band films to review

o Conference was well attended

List of News/Advertisements
e Gerald Poe to Continue as Editor of The School Musician CBDNA Column
e Don Hunsberger Invites Input Concerning the CBDNA Commissioning Program

e Japanese Band Journal Seeking Information on American Bands

CBDNA Member News, Tom Everett Editor
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e Examples:

e Don Hunsberger on sabbatical to travel to England and research wind ensemble and band
literature

e Fisher Tull’s Final Covenant premiered by New Jersey All-State Band

e Composer Daniel Pinkham accepted a commission from Harvard Wind Ensemble to
create a work for solo trumpet and wind ensemble to be a part of the 60th Anniversary
celebration of the Harvard Band

e (California State University, Los Angeles Wind Ensemble toured five western states
during March premiering William H. Hills new Symphony for Band

e CBDNA Appointments (Committees, Newsletters, etc..)

e Dates set for 1980 Divisional Conferences

Wind Bands of 19th Century Italy: A Short Sketch by James W. Herbert
e Development of the band movement in Italy parallels that of other European countries in
many ways
e Outline:
o Role
o Development of Large Municipal Bands
o New Instrumentation for 3 different-sized bands
= Banda Grande - 80 performers
= Banda Mediana - 48 performers
= Banda Piccola - 32 performers
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o Bibliography

Program: Coe College Concert Band, Cedar Rapids, lowa, Thomas C. Slattery, Conductor
e The Duke of Marlborough Fanfare, Percy Aldridge Grainger
e Suite Francaise, Darius Milhaud
e Larghetto and Allegro (Sonata II), Handel, trans. Roland L. Moehlmann, Carol
Stephenson, Oboe, Karl Holvik, Guest Conductor
e Shadow Wood, Warren Benson, Five Poems of Tennessee Williams for Soprano and
Large Wind Ensemble
o Shadow Wood
o My Little One
o Old Men are Fond
o Covenant
o The Last Wine
= Margie Marrs, Soprano
e La Procession du Rocio, Joaquin Turina, trans. Alfred Reed
o L Triana en fete
o II. La Procession
e Concerto for Trumpet and Wind Orchestra, Karel Husa
o L Introduction
o Il Intermezzo
o III. Fanfare

= Paul Smoker, Trumpet
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Program: University of Wisconsin-Milwaukee, Woodwind Arts Quintet, Sunday, Dec. 10,
1978
e Concerto No. 2 after Vivaldi, J.S. Bach
o Allegro Moderato
o Adagio
o Allegro
e Fuvosotos-Blaserquintet, E. Szervansky
o Adagio-Allegro Moderato
o Allegro Scherzoso
o Andante
o Allegro Vivace
e Sinfonietta-Op. 48, Novacek
o Allegro Molto
o Presto
o Adagio

o Allegro Molto Vivace

Program: University of Wisconsin, Wind Ensemble and Symphonic Band, Guest
Conductor, Frederick Fennell, December 11, 1978
e Sinfonia No. 4, Walter Hartley
o Allegro deciso
o Adagio

o Vivace
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o Allegro molto
e Hammersmith, Holst

o A prelude and scherzo

o For Military Band
e Romanze: Andante from Suite in B flat for 13 wind Instruments, Richard Strauss
e Ballad for Band, Morton Gould

e An Entertainment, No. 1 in Five Movements, Alec Wilder

Program: Wind Ensemble and Concert Band in Concert, David D. Hamlin, T. Stanley
Stanford, Directors, John Paynter, guest conductor, December 12, 1978
e Concert Band
o Invocation a los espiritus poderosos, Ginastera
o Sketches on a Tudor Psalm, Fisher Tull
o Poeme du Feu,
= Maestoso
= Prestissimo
e Wind Ensemble
o Commando March, Samuel Barber
o Four Scottish Dances, Malcolm Arnold, arr. John Paynter
= Pesante
= Vivace
= Allegretto

=  Con brio
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o Scherzo for Band, Gioacchino Rossini, William Schaefer

o Commemoration Overture, Elliot Del Borgo

CBDNA Task Force Report, Mark Kelly (Chairman), Bowling Green State University,
Keith Eide, Music Department, Lewis and Clark College, Portland, Oregon
e Task Force “Charged with the responsibility ‘to further explore the possibilities of
developing closer relations with high school and junior high band directors’” sent 200
questionnaires to a select group of music educators throughout the USA. There was a
52% response to the questionnaire.
e Direct Quotes from Respondents (Examples):

o “Too many college band directors are too far removed from what is going on in
the public schools (Especially junior high and elementary.)

o Not enough personal contacts with high school teachers and students. Need more
activities on college campuses for high school students.

o “College music education students get very little, if any, experience in inner city
schools—or low socio economic area schools and are often very inexperienced in
coping with this type of student. I rather imagine college band directors are
equally inexperienced at this!”

o “IfI have any gripes it would be that most college directors are too political. They
generally seem interested only when it suits their interests. Seldom do college
directors “expose” themselves at such events where high school directors are

gathered.”
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Program for Old Fashioned Circus Ring Concert Featuring WindJammers Unlimited
Circus Band, Apache Mall, Rochester, Minnesota, Friday Night, Aug. 11 1978, 7PM,

Director, Robert Mills Jr., Delaware, OH

Task Force on Early American Band Music, Twentieth National CBDNA Conference,
Milwaukee, December 1978
e Charge: To continue the research and study for CBDNA of Early American Band Music
e Report:
o The Task force presented sessions in Maryland in 1977 and two sessions at the
Eastern Division Meeting in Connecticut.
o Also developed a list of forty musicians important to early American band history
o Articles were written and accepted
o Donald Hunsberger produced the research and recordings for Vox record on the
set Homespun America
o Clyde Shive researched, arranged, and directed twenty performances of
compositions of the Revolution and early Federal period
e Recommendations:
o Educational program for band directors to improve outlook on historical research
o Annotated list of dissertations
o “The more we are able to play and circulate programs, plus articles, etc., the more
people will take us seriously. This is only if our regular programs are of
unquestioned quality.” (Hunsberger)

e Band Research Activities and Resources
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History and Purpose of the Chatfield Brass Band Inc. Free Music Lending Library, James
A. Perkins, President
e Chatfield Brass Band Inc. formed on Oct. 1st, 1969.
e History of their library:
o Purchased Music
o Donated Music
e Main Purpose: Preservation and Use of Musical Heritage
¢ Information about borrowing
e In the process of compiling music availability catalogue.
e Info on how to order a catalog or music request sheets
e Chatfield Brass Band Music Lending Library Title Card Entries Through August 4th,

1978

Info on The Edwin A. Fleisher Music Collection, Free Library of Philadelphia, Sam
Dennison, Curator
e “The Edwin A. Fleisher Music Collection, among its holding of complete performance
materials (score and parts) for over 12,000 composition, contains a significant amount of
music for band and wind ensemble of various sizes and combinations.”

e Must use Fleisher Collection’s Conditions and Loan if interested in borrowing these

works for reading and performance.
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Bylaw Amendment Proposal

e The Board of Directors unanimously passed this proposal to the bylaws to be submitted at

the Twentieth National Conference

Program: Michigan State University Wind Symphony and Symphony Band, Stanley De
Rusha, Conductor, Dec. 11, 7:30pm 1978

Gunther Schuller, Guest Conductor/Composer

Zdenek Lukas, Guest Conductor/Composer

Guest Soloist, Klara Havlikova, Pianist

Guest Soloist, Ted Hegvik, Saxophone

Wind Symphony:
e Serenade No. 10 in B-flat Major, K.V. 361, Wolfgang Amadeus Mozart
o I Largo-Allegro Molto
o VII. Rondo-Allegro Molto
e Sonata Concertata, Op. 49, Zdenek Lukas
o Klara Havlikova, Soloist
e Musica Boema, Zdenek Lukas, World Premier
e Gunther Schuller on Music
e Tribute to Rudy Wiedoeft, Wiedoeft/Schuller, World Premier
o Ted Hegvik, Saxophone

o Gunther Schuller, Guest Conductor
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The Symphony Band

e Second Suite in F Major, Gustav Holst
o L. March (Morris Dance, “Swansea Town,” and “Cloudy Banks™)
o II. Song without Words, “I’ll Love my Love.”
o III. Song of the Blacksmith
o IV. Fantasia on the Dargason (Introducing “Green Sleeves”)

= Jennifer Nolan, Vocalist

e Chromophonic Images, Jere Hutchson, World Premiere

e Meditation, Gunther Schuller
o Gunther Schuller, Guest Conductor

e Dionysiaques, Florent Schmitt

The Sonneck Society Pamphlet

Purpose: A tax-exempt organization to honor and further the work of Oscar Sonneck

e Publications: The Publications Committee with Gilbert Chase as General Editor is
presently completing Oscar Sonneck and American Music

e List of Periodicals and Conferences relating the Sonneck Society

e An Invitation to join the Sonneck Society

Task Force on Communication
e “The state of communication in the profession is deplorable...” Objective of the task

force to assess this state and come up with possible remedies to help improve this.
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“The proliferation of Wind/Band organizations, the increased cost of travel and
convention housing as well as the damage of splintering membership potential has
created a decline in the effective force of CBDNA.
The Present State (Examples):

o Attendance at conventions is small

o State Division Chairmen are very inconsistent in their Communication efforts
Possible Remedies and/or Recommendations:

o Increase CBDNA attendance by meeting concurrently with MENC

(handwritten next to this point in this document is the word “dangerous).”
o Publish some type of newsletter or small journal on a regular basis.

Appendix: A Survey of Organizational Membership

Flyer: University of Northern Colorado Presents: A Wind Ensemble Festival Featuring the

Netherlands Wind Ensemble, The Faculty Chamber Players, The University Wind

Ensemble April 9, 10, 11, 1979

“For further information Contact: Eugene Corporon, Director of Bands”

CBDNA National Conference Schedule Dec 10-12, 1978 with information about rooms and

reserving tickets for the Breakfasts and Luncheons and Busses to Chicago

Addresses of European Band Journals and other Information
Schweizerische Blasmusikzeitung, Switzerland
Die Blasmusik, West Germany

Osterreichische Blasmusik, Austria
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e International Society for the Promotion of Wind Music, Austria
e Société de Musique de Chambre pour Instruments a Vent
o First Concert: Feb. 6, 1879, Salle Playel, Paris
= Beethoven: Octet, Op. 103
= Bach: Flute Sonata, B minor
= Barthe: Aubade
= Intermission

= Rubinstein: Quintet, piano and winds

Task Force: Community and Junior College Bands National Survey
e Purpose of survey to assess status of band programs in two year community and junior
colleges
e Survey sent to all 1235 two year community, junior and technical colleges listed in the

1978 Community, Junior, and Technical College Directory

e 383 responses received
o 219 have some sort of concert band program
o 68 offered jazz or small ensemble experience
o 96 offered no band activities at all
e Note: This was an informal survey: Questions not tested for validity and some terms not
fully and accurately defined.
e Survey Results
o Key to Schools Used on Data Compilation

o Data Chart
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o Problems of Surveyed Schools

o Jazz Program Only and “No” Program Responses

Summary

Task Force Report: Band Music Transcriptions since 1965

Committee charged to survey the published and manuscript transcriptions for and since
1965 and to list transcriptions from the past that need to be updated.
Survey of music publishers made and entire membership of CBDNA surveyed in the
spring of 1978
Report divided into three parts

o Published Band Transcriptions since 1965

o Unpublished Manuscript Band Transcriptions Completed Since 1965

o Out-of-Print Band Transcriptions from the 1971 CBDNA List

Guy M. Duker Rental Transcriptions

List of pieces and where to obtain them from (Examples):
Concert Music Opus 50 - Paul Hindemith
Mathis Der Maler - Paul Hindemith
o Available from: Mr. George Sturm, Vice President, European American Music
Distributors Corporation
Dionysiaques - Florent Schmitt
o Available from Mr. Eugene Moon, Theodore Presser Company

Other compositions such as Trumpet Concerto - Arutunian
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o $50 for 4 weeks, $10 per week for additional weeks

= Available from: Guy M. Duker, Music Rental

Wind Instruments New Dawn Society
e New Issues, 1989-1990
e List of compositions with descriptions and prices
e Available only from Winds, Northridge, CA
e Early Original Works for Band
o List of compositions with descriptions and prices
e Works by David Whitwell

e Pieces, arrangements, and texts with descriptions and prices

A Program from a performance in 1990, Tuesday, March 6th at 8pm at the Meyerson
Symphony Center,
e Performing group not specified.

e Unclear why this and the above list are in a 1978 folder.

CBDNA National Committee Guidelines for Periodic and Final Report for the 1977-1979
Biennial, To: Chairmen and Members of the CBDNA National Committees; From: Dr.
William P. Foster, Vice President

e William P. Foster’s business card is paperclipped to this document

e Instruction for committees to determine their own objectives, goals, concerns, projects,

content format, scope, and perimeter
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e Each committee challenged to structure a comprehensive report for the 20th National

Conference of CBDNA

CBDNA National Committees for 1977-1979 Biennial
e List of committees, committee members, ad hoc committee members if applicable and

their terms of office and regions
o Conducting Symposium
o Jazz
o Junior College
o Literature Committee
o Marching Band and Pep Band
o Public Relations
o Research and Education
o Small College
o Wind Ensemble
o CBDNA - Associate Member Ad Hoc Committee

o Ad Hoc CBDNA Historian

CBDNA Task Force Guidelines for Periodic and Final Report for the 1977-1979 Biennial,
TO: Chairmen and Members of CBDNA Task Forces; FROM: Dr. William P. Foster, Vice
President

e Each Task Force is challenged to structure a comprehensive report for the twentieth

National Conference of CBDNA
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CBDNA Task Forces for the 1977-1979 Biennial

e List of 10 Task Forces, their charges, and their members

Memos from William P. Foster, Nov. 22, 1977

e Individual memos sent to the Chairman of each of the task members:

O

O

Merril Pfeifle, Chairman of Task Force Committee No. 1
Raoul Camus, Chairman of Task Force Committee No. 2
Warren Bellis, Chairman of Task Force Committee No. 3
Keith Brion, Chairman of Task Force Committee No. 4
Mark Kelly, Chairman of Task Force Committee No. 5
Donald Panhorst, Chairman of Task Force Committee No. 6
Eugene Corporon, Chairman of Task Force Committee No. 7
Ken Caldwell, Chairman of Task Force Committee No. 8
Henry H. Smith, Chairman of Task Force Committee No. 9
William Johnson, Chairman of Task Force Committee No. 10
= Request for a progress report of each task force to be presented in the
agenda for the CBDNA Executive Board Meetings to be held during Mid-
West from Dec. 14-16 in 1977
= Enclosures:
e List of Task Force Members

e QGuidelines for Task Forces

e Also included are individual memos to the National Committee Chairmen
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o Frain Cipolla, Chairman of Literature Committee

o Randall Spicer, Chairman of National Research and Education Committee

o Gerald Poe, Chairman of Public Relations Committee

o Robert E. Foster, Chairman of Marching and Pep Band Committee

o John A. Jenkins, Chairman of Jazz Committee

o Dean R. Canty, Chairman of Small College Committee

o Monte La Bonte, Chairman of Junior College Committee

o Alan Gillespie, Chairman of Conducting Symposium

o Larry Livingston, Chairman of Wind Ensemble Committee

o Ralph Levy, Chairman of Associate Member Ad Hoc Committee
Request for a progress report of each committee to be presented in the agenda for the
CBDNA Executive Board Meetings to be held during Mid-West from Dec. 14-16 in 1977
Enclosures:

o List of committee members

o Guidelines for committee
Also included are individual memos to the Division Presidents

o Donald Hunsberger, President of the Eastern Division

o W.J. Julian, President of the Southern Division

o H. Robert Reynolds, President of the North Central Division

o Joseph L. Bellamah, President of the Southwest Division

o Richard A. Sorenson, President of the Northwest Division

o Ronald W. Johnson, President of the Western Division

= Request for support on two points:
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e Reaching out to division committees and task forces to remind/ask
about submitting progress reports for the Midwest Clinic
e Promote membership of CBDNA in respective divisions
= Enclosed:

e Sample letter to forward to state chairman in each division

Sample Letter for the State Chairman

e Encouragement for the state chairman to reach out to those who are not regular members

of CBDNA

FILE: 20™ NATIONAL CONFERENCE 1978 BOOK OF PROCEEDINGS?!

Book of Proceedings for the 20th National Conference, Marc Plaza Hotel, Milwaukee,

Wisconsin, December 10-12, 1978, Local Host, University of Wisconsin, Milwaukee

Acknowledgement
e “The College Band Directors National Association is indebted to Arthur Gerwitz and
Southern Music Company, San Antonio, Texas for their generous assistance in the
production and publication of the CBDNA 20th National Conference Book of

Proceedings.”

81 Book of Proceedings I, 1978, 5.a, Box: 25. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Conference Program
e Similar to the souvenir programs without many pictures. Includes Declaration of
Principles, Headshot of William D. Revelli, List of National Officers and Division
Presidents, List of Past Presidents, Honorary Life Members, Conference Hosts, and
additional Members of the Board of Directors; List of National Committees, Special Task

Forces, and Program of Events

Concert Programs

The Coe College Concert Band Cedar Rapid, Ilowa, Thomas C. Slattery, Conductor
e The Duke of Marlborough Fanfare, Percy Aldridge Grainger
e Suite Francaise, Darius Milhaud
e Larghetto and Allegro (Sonata II), Handel, trans. Roland L. Moehlmann, Carol
Stephenson, Oboe, Karl Holvik, Guest Conductor
e Shadow Wood, Warren Benson, Five Poems of Tennessee Williams for Soprano and
Large Wind Ensemble
o Shadow Wood
o My Little One
o Old Men are Fond
o Covenant
o The Last Wine
= Margie Marrs, Soprano

e LaProcession du Rocio, Joaquin Turina, trans. Alfred Reed
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o L Triana en fete
o II. La Procession
e Concerto for Trumpet and Wind Orchestra, Karel Husa
o L Introduction
o Il Intermezzo
o III. Fanfare

= Paul Smoker, Trumpet

The University of Wisconsin-Milwaukee, Woodwind Arts Quintet
e Concerto No. 2 after Vivaldi, J.S. Bach
o Allegro Moderato
o Adagio
o Allegro
e Fuvosotos-Blaserquintet, E. Szervansky
o Adagio-Allegro Moderato
o Allegro Scherzoso
o Andante
o Allegro Vivace
e Sinfonietta-Op. 48, Novacek
o Allegro Molto
o Presto
o Adagio

o Allegro Molto Vivace
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University of Wisconsin, Wind Ensemble and Symphonic Band, Guest Conductor,
Frederick Fennell, December 11, 1978
e Sinfonia No. 4, Walter Hartley
o Allegro deciso
o Adagio
o Vivace
o Allegro molto
e Hammersmith, Holst
o A prelude and scherzo
o For Military Band
e Romanze: Andante from Suite in B flat for 13 wind Instruments, Richard Strauss
e Ballad for Band, Morton Gould

e An Entertainment, No. 1 in Five Movements, Alec Wilder

University of Wisconsin-Milwaukee Wind Symphony and Symphony Band, V. Kenneth

Caldwell, Conductor

Symphony Band
e Circus Overture, William Schuman, Arr. Don Owns
e Symphony for Band, Philip Westin
o Maestoso
o Allegro
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o Largo
o Allegro
o Presto

= Philip Weston, Guest Conductor

Wind Symphony
e Konzertstuck in F Major, Robert Schumann, Arr. Douglas Campbell
o Lebhaft
o Romanze
o Sehr Lebhaft
=  Guest Artists:
e Wisconsin Faculty Horn Quartet
o Nancy Becknell - UW Madison
o Barry Benjamin - UW-Milwaukee
o Carol Conti-Entin - Lawrence University
o Douglas Hill - UW-Madison
o Serenade, Op. 7, Richard Strauss
=  Guest Conductor, Robert Vagner, President CBDNA

o Circus Polka, Igor Stravinsky

Task Force Reports

Audience Development and Programming
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e Results of a survey designed to gain useful suggestions to improve audience concert
attendance
o Questions Included:
= Concert Arrangements that Have Given you a Larger than Normal
Audience
= Promotion
* Programming

* Summary of Events that Had Large Drawing Power

Band Music Transcriptions Since 1965
e Committee charged to survey the published and manuscript transcriptions for and since
1965 and to list transcriptions from the past that need to be updated.
e Survey of music publishers made and entire membership of CBDNA surveyed in the
spring of 1978
e Report divided into three parts
o Published Band Transcriptions since 1965
o Unpublished Manuscript Band Transcriptions Completed Since 1965

o Out-of-Print Band Transcriptions from the 1971 CBDNA List

Characteristics of Junior College Jazz Programs
e Purpose of committee was to determine the characteristics of Jazz programs in the Junior
Colleges nation-wide

e Two copies of survey enclosed in appendix
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o One collected from nation as a whole

o One information from colleges in California only
e Survey mailed to 326 colleges, 52 retired
e Results (Examples):

o Five colleges in California offered commercial music degrees

o Jazz performing groups should be scheduled equally at CBDNA

o California offers more units of credit for jazz ensembles than the rest of the nation
e Conclusions:

o Jazz is more extensively offered in California than the rest of the Nation

o May expect a more significant increase in the demand for Jazz offerings at Junior

Colleges nationally.

e (California Survey with culmination of results

Communication

e “The state of communication in the profession is deplorable...” Objective of the task
force to assess this state and come up with possible remedies to help improve this.

e “The proliferation of Wind/Band organizations, the increased cost of travel and
convention housing as well as the damage of splintering membership potential has
created a decline in the effective force of CBDNA.

e The Present State (Examples):

o Attendance at conventions is small
o State Divisions Chairmen are very inconsistent in their Communication efforts
e Possible Remedies and/or Recommendations:
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o Increase CBDNA attendance by meeting concurrently with MENC
(handwritten next to this point in this document is the word “dangerous).”
o Publish some type of newsletter or small journal on a regular basis.

e Appendix: A Survey of Organizational Membership

Community and Junior College Bands - National Survey
e Purpose of survey to assess status of band programs in two year community and junior
colleges
e Survey sent to all 1235 two year community, junior and technical colleges listed in the

1978 Community, Junior, and Technical College Directory

e 383 responses received
o 219 have some sort of concert band program
o 68 offered jazz or small ensemble experience
o 96 offered no band activities at all
e Note: This was an informal survey: Questions not tested for validity and some terms not
fully and accurately defined.
e Survey Results
o Key to Schools Used on Data Compilation
o Data Chart
o Problems of Surveyed Schools
o Jazz Program Only and “No” Program Responses

e Summary
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Computers and Band Administration
e “In a society growing ever more dependent upon electronic technology it seems
imperative that computer programming be extended to include service to musical
organizations in the college and universities. As time passes we will see the emergence of
use of computers on the football field as well as in the band director’s office.”
e Paper divided into two parts:
o aspects of utilizing a computer
o computer program design that might be used by every school to assist in issuing
marching band uniforms (BANDISS)
= (al Poly Marching Band Uniform Issuance Program Written by Mark
Montrose — Spring 1978
e Program designed to assign both coats and pants to marching band

personnel.

Dealing with the Problems of Everchanging Instrumentation, Richard Floyd, Baylor
University
e Outline:
e [ Flexible Instrumentation—Why?
e II. Organization
o A. Chair Assignments
o B. Part Assignments for each work
o C. Communication of part assignments

= Examples of part assignment sheets
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o D. Dealing with standard band instruments when not called for in score
= Saxophone
e (Example, similar to all listed instruments: Excuse when not used;

Require rehearsal as a sax quartet)

Euphonium

Low Clarinet
= Percussion
o E. Plan repertoire and make part assignments for all music at the beginning of the

semester.

II1. Physical considerations
o A. Seating
o B. Rehearsal
= Examples of different stage plots

C. Performance

e D. Music Management

e [V. Miscellaneous suggestions/comments

Acknowledgements

Developing Closer Relations with High School and Junior High School Band Directors

e Task Force “Charged with the responsibility ‘to further explore the possibilities of
developing closer relations with high school and junior high band directors’” sent 200
questionnaires to a select group of music educators throughout the USA. There was a

52% response to the questionnaire.

380



e Direct Quotes from Respondents (Examples):

o “Too many college band directors are too far removed from what is going on in
the public schools (Especially junior high and elementary.)

o Not enough personal contacts with high school teachers and students. Need more
activities on college campuses for high school students.

o “College music education students get very little, if any, experience in inner city
schools—or low socio economic area schools and are often very inexperienced in
coping with this type of student. I rather imagine college band directors are
equally inexperienced at this!”

o “IfI have any gripes it would be that most college directors are too political. They
generally seem interested only when it suits their interests. Seldom do college
directors “expose” themselves at such events where high school directors are

gathered.”

Early American Band Music
e Charge: To continue the research and study for CBDNA of Early American Band Music
e Report:
o The Task force presented sessions in Maryland in 1977 and two sessions at the
Eastern Division Meeting in Connecticut.
o Also developed a list of forty musicians important to early American band history
o Articles were written and accepted
o Donald Hunsberger produced the research and recordings for Vox record on the

set Homespun America
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o Clyde Shive researched, arranged, and directed twenty performances of
compositions of the Revolution and early Federal period
e Recommendations:
o Educational program for band directors to improve outlook on historical research
o Annotated list of dissertations
o “The more we are able to play and circulate programs, plus articles, etc., the more
people will take us seriously. This is only if our regular programs are of
unquestioned quality.” (Hunsberger)
e Some Important Band Research Activities and Resources
o Example: ABA Research Center, McKeldin Library, University of Maryland,

College Park

History and Purpose of the Chatfield Brass Band Inc. Free Music Lending Library, James
A. Perkins, President
e Chatfield Brass Band Inc. formed on Oct. 1st, 1969.
e History of their library:
o Purchased Music
o Donated Music
e Main Purpose: Preservation and Use of Musical Heritage
¢ Information about borrowing
e In the process of compiling music availability catalogue.

e Info on how to order a catalog or music request sheets
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e Chatfield Brass Band Music Lending Library Title Card Entries Through August 4th,

1978

Improving Relations with Prestigious Composers and Composer Societies, National
Committee Reports, Eugene Corporon
e “The task as outlined was to find ways to develop a closer relationship between
conductors and prestigious composers or composers’ societies. In discussions and
interviews with a number of composers throughout the country there seemed to be a
consensus of opinion in regards to approaching this problem.”
e Examples of suggestions:
o “Encourage new works from established composers and young composers
through commissions.”
o “Ifyou believe in the piece, encourage other performances of the work.
o “Include new works on recordings.”
o “Take advantage of the composers on your faculties. Encourage them to write
specifically for your group.”
e Second question to composers: “How can the college band conductor improve his and the
band's image with composers and composers’ societies?”’
o Examples of suggestions:
= “Continue to work to clarify the aesthetic versus the functional aspects of
the band medium.
= Play newer published works. Program one new piece per “concert.”

¢ Quotes from “Contemporary American Composers” compiled by Hugh William Jacobi.
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o “..greater exposure to the style and techniques of contemporary composition and
the opportunity to market compositions in the newer style.”

o “An American university composer needs: ‘...to be allowed to function as a
composer, which is what he was purportedly hired to do.’”

e Addresses and Organizations of Interest and Importance

National Committee Reports
Associate Member (Ad Hoc)
e Committee addressed the following concerns with reactions and/or suggestions
o 1. The problem of getting others to see the concert band (by whatever name) on
the same level as a symphony orchestra
= Suggestions:
e Improve the quality of repertoire
e Greater use of big name soloists
o 2. The quality of music performed at national music clinics such as the Midwest
Clinic. The committee feels that music selected for clinics such as this is “ranged
from very mediocre to an occasional outstanding selection.”
= Suggestions:

e CBDNA should sponsor a clinic of this type at the national level
on a yearly basis so college directors can hear new music and
examining programming techniques and exchange ideas

o 3. Improving the image of college band programs in the United States

= Suggestions:
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e Broaden tour efforts
e Record more and promote recordings
e Advertising by music industries
o 4. Promoting and developing a greater and more extensive rapport with associate
members
= Suggestions:
e Spend more time developing lines of communication, discuss

mutual problems and avoid “performance purism.”

Conducting Symposium

Charge: “To help sponsor one or more of the conducting seminars in various parts of the
United States and to seek out campuses that might offer extended workshops on
conducting and literature.”
Communication forwarded to committee members to establish goals, gather information,
and provide common direction:

o 1. Conducting Workshops/Seminars/Clinics

o 2. Scope of Conducting Seminar Concern
Response of committee was minimal

o Discouraging

o Questioned committee effectiveness
Consensus from informal meetings and conversations:

o Continued education in the “Art of Conducting” be a high priority of CBDNA
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o Divisional conferences should include sessions directly related to the
development of conducting techniques, skills, and abilities.
o Orchestral and studio conductors should be employed to offer their expertise
o Compilation of workshops, clinics, etc.. be supported and distributed to CBDNA
membership
e Suggestions to President Vagner were considered in the national conference program

planning.

Junior College
e Purpose: To show directors what is going on nationally at the community college level
e Survey created by John Maltester, Roger Rickson, and John Thrasher who surveyed
community colleges in California and Arizona and presented their findings at the
CBDNA Western Division Meeting on March 11, 1978. 150 copies of this survey were
then sent to community colleges in multiple other states. 26 returned
e “Because of the low number of returns, percentages necessarily had to be ‘rounded off’
resulting in some minor numerical discrepancies.”
e Summary “cautiously reached:” (Examples)
o “Jazz programs are growing and are somewhat more numerous that Concert
Band/Wind Ensemble programs”
o “Community College articulation with other schools and the community is

basically undefined. However, the survey does not indicate poor relations.”

Survey of Community Colleges
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e Outline:
o Part I: Course Offerings/Enrollments/Trends
o Part II: Instructional Staff/Institutions

o Part III: Instructional Considerations

Applied Music in Community Colleges
e Purpose: to determine how applied music is approached in community colleges within the
United States
e Survey mailed to 391 community colleges in 13 states
e Results according to different states and divisions
e Conclusions (Examples):
o Majority of junior colleges do offer a two year music degree
o Majority of junior or community colleges have attempted to articulate their
applied music instruction similar to four year institutions in the state
e Recommendations (Examples):
o Each four year institution execute a music transfer agreement with the
surrounding community colleges
Public Relations
e Report by Gerald Poe on how he positively promoted beneficial information about the
activities of CBDNA

o Reactivating the CBDNA Column in the School Musician

o Information about CBDNA business sent to multiple magazines

o Promoting divisional conferences
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o Nationwide distribution of information and brochures on the national conference
o Belief that these things have helped increase membership and conference

attendance

Research and Education
e Competencies (Second Report) (Journal of Band Research, Fall 1977, issue, Vol 13.
e Competencies the Director should acquire in the Undergraduate Program
e Part 1. Courses Listed as Musical Aspects of the Education.
o Each Course has objectives that the “shall” be able to do by the end of it.
o Listed courses:
= Symphonic Band/Wind Ensemble/Wind Orchestra
= Ear Training
= Conducting
= Sight Singing
=  Written Theory
= Keyboard Theory
= Major Applied Instrument
= Music History
= Band Arranging/Orchestration
= Piano
=  Analysis
= Band History and Literature

= Orchestra
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= Stage Band/Jazz Groups
= Chamber Music/Ensembles
e Part 2. Courses Listed as Musical and Functional Aspects of Education
o Listed Courses
*  Woodwind Class
= Brass Class
= Percussion Class
= Instrumental Methods and Literature
= Student Teaching (Not a competency but very important)
* Marching Band Techniques
= Secondary Methods
* Band Administration
* Instrument Repair
= String Class
* Elementary Methods
e Summary:

o Survey has not covered experiences, qualities, and competencies that teachers and
prospective students should have. List of what student teachers should be able to
do (Example):

= Inspire others
= Relate to individuals and to society
= Relate to other disciplines

o A good teacher is helpful, cheerful, interested in students, patient, etc.
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e Results of 1975 survey
e A Bibliography for Competencies (Third Report)
e A continuation of original survey (1974-75) that asked the ‘need’ and ‘evaluation’ of
courses for the potential band director
e List of texts and authors and publishers that can be used for each class
o Example: Brass Class
= The Art of Brass Playing, Farkas, Brass Pub
e The report only includes courses that received a rating of 50% or higher in the original

survey.

Special Sessions
Concert Programming and Concert Attendance, Keith Brion
e There is a connection between programming and attendance, but not as much as
musicians may hope
e Few communities have “automatic” audiences for band concerts.
e “Program standards need not be compromised to improve attendance but a boring concert
can hurt repeat audiences.”
e One trick: Attach your group to events that already have crowds: reunion weekends,
Parents’ Day, Commencement, large conventions, etc..
e Other considerations: Ventilation, Promotion (signs, local TV evening news, etc.),
Subscription sales

e Programming
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o “To the audience the ultimate selling factor will be your personal conviction about
the quality of a musical composition and the craft you bring to its preparation.”

e Sources

An Evaluation of Compositions for Wind Band According to Specific Criteria of
Serious Artistic Merit, Acton Ostling, Jr., Based upon a dissertation submitted May
1978 for the degree of Ph.D. in Music in the Graduate College of The University of
Iowa, Dec. 10, 1978

e A summary of Acton Ostling’s dissertation: a study of quality wind band repertoire.

o “Itis interesting to note that in recent years the artistic merit of compositions for
wind and percussion instruments has begun to affect choices of literature in the
realm of the professional symphony orchestra.”

= In other words, they have begun to perform compositions for wind and

percussion alone: Minnesota Orchestra, Little Threepenny Opera Music,

by Kurt Weill (1970), Boston Symphony, Symphonies of Wind

Instruments by Stravinsky (1972), and others.

o “What available compositions, from a selected list of compositions for wind and
percussion instruments in ensemble combinations, utilizing a conductor in
performance, most closely meet identified criteria of serious artistic merit?”

= Study drew upon the “subjective but authoritative” judgments of twenty
renowned wind-band conductors in evaluating the wind-band repertoire.
=  Purpose: Encourage wind conductors to

e Select compositions of higher quality for study and performance
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¢ Employ flexible- programming
e Plan greater variety in programming
e “Develop an attitude and commitment to the study and

performance of only that music which is of high musical worth.”

Observations on the European Band Scene, David Whitwell

e A paper on David Whitwell’s experiences conducting in Europe and his impressions of

band there.

o Central Europe: Blasmusikverein (wind music association)

Wind performance

Stand-Konzert—small group, uniformed in bright folk costumes, standing
in civic squares playing Germanic marches

Considered popular form of music

Austria and Switzerland considered more progressive countries- more
desire for original band music

Germany more conservative- fraternal civic music, more speaking than
music

Netherlands, strong civic band tradition (harmonie or harmonie-orkest),
interest in chamber ensembles but not larger ensembles

Great Britain- progress hampered by brass band tradition

o Northern and Eastern European countries: some new developments

Whitwell’s experience limited to Czechoslovakia where wind orchestra is

a medium for folk traditions
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o In closing:

= Might be interesting to address how the Europeans see us?
e They think Americans care more about technique rather than music
e The band music they know is of lesser quality than what gets

played

e  Would benefit from expanded mutual contact

= Encouragement for more to take opportunities to conduct in Europe and

not be afraid of the language barriers

o List of European Band Journals

How to Obtain a Characteristic Sound on E-flat Soprano and B-flat Bass Clarinet, Elmer
Aiello, Director, Woodwind Mouthpiece Company, Division of G. Leblanc Corp.
e Analysis of mouthpiece tone chamber, resistance curve, and proper reed selection in
order to help young players produce the best sound possible
e Outline:
o I Tone Chamber
= A. Windway or Window
= B. Depth of Chamber (Baffle)
o II. Resistance Curve
= A. Facing Length
= B. Tip Opening

e E-flat Soprano Clarinet Drawn figures of reeds and mouthpieces with measurements
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Panel and Forum on Jazz Education, Rayburn Wright, Chairman

Panel:

e Gunther Schuller, composer/conductor, recent president of the New England
Conservatory, noted author on jazz;

e Thomas Everett, director of bands, Harvard University;

¢ Rayburn Wright, chairman professor of jazz studies and contemporary media at the
Eastman School of Music

e Discussion Title: “What constitutes a strong college jazz program and how can it be
achieved?”

e Gunther Schuller remarks examples:

o “I think you have to begin with what the essence of jazz is. That is, that the heart
and soul of jazz is improvisation, and if we’re going to call something jazz, it
must involve itself with that essential element, improvisation...Jazz is that...That
is the key factor.”

o “..Ithink it’s obvious that any music will die unless it remains creative and
develops with the changes in the society that begets it.”

o “So, I wish merely to make the point for the moment, that there is an existing
repertory which could be used for every possible purpose, pleasure,
entertainment, if you will, and education.”

e Tom Everett remarks examples:

o “Like any other college ensemble, the jazz band serves as an educational vehicle

to develop intonation ensemble (articulation and rhythmic accuracy), reading,

theoretical and general musical skills in the participants.”
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o “Treat jazz as the art form it is and constantly strive to make it a total music
experience (not isolating it from students’ other studies and music making). The
jazz band should reinforce good theory training, instrumental ability, listening
awareness, insights into musical language, notation symbols, shapes, aesthetics
and help develop the personality of each member.”

e Ray Wright remarks examples:

o “The goals of a good jazz program guide our construction of such a program and
its subsequent evaluation. If we consider a valid goal to be that each participant,
be he performer or writer, should grow the maximum amount during his contact
with the program, we have a starting point.”

o “Taken functionally, the big band proves its way. Why then is it often discredited
by many jazz figures? Because it often becomes a static end in itself, over-
rehearsed, repetitive, the sole activity of the program.”

e After the remarks questions were open to the floor.

Addendum

e Literature Committee Report/Manuscript Scores

e “The following manuscript score titles are the results of the Literature Committee’s
charge to assemble and present new or little known material at the CBDNA Milwaukee
meeting. The scores, along with performance tapes or cassettes, were available for study
along with a significant number of printed scores.”

e List of titles organized by composer, title, instrumentation, movement, time, and
availability.
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e Publisher list for music rental or purchase

CBDNA Constitution and By-Laws

e Asrevised at the 20th national conference

Associate Membership

e List of associate members

CBDNA Marching Band Session, W. J. Julian, Presiding
e Panel Members:
o James Copenhauer, University of South Carolina
o Isaac Greggs, Southern University
o William Russell, University of Miami
o Bill Mofftitt, University of Houston
e Jim Copenhauer: Trends and Problems with the Southern Division College Marching
Band
o Examples:
=  “Profound influence by drum corps concepts and units; necessitates the
need for staff to include members with expertise in color guard and
contemporary multiple percussion techniques.”
=  “Crowd appeal seems to be a growing problem with college bands; shows
must have entertainment value; production numbers with down field

staging seem highly successful in this regard.”
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e Isaac Greggs: Trends of College Marching Bands

O

“...it is my idea that the college marching band be the same as a symphony
orchestra in concert. It should be captivating and should hold the audience
spellbound to the extent that scheduled forays for hot dogs and soft drinks are
postponed and conversation decreased because the college marching band is on

field.”

e William Russell:

O

“Well, I come from an area which is geographically...well, you can’t take a band
anyplace without going about five hundred miles, so your trip budget gets to be
very, very high when you have something like this.”

Mentioned pros and challenges of being a private institution

“I’m interested to find out in our discussion if possibly the small schools have the
same kinds of problems I have in terms of financial aspects and such, and trying

to compete with the larger bands...”

e Bill Moffitt:

O

“Our situation is a little unique at the University of Houston. Our home field is the
Astrodome. The temperature is controlled and it doesn’t rain, and things like that
which make it good for showmanship...”

“T also try to drop dumb puns just to keep them psychologically awake so that,
when you’re ready to teach them something, they’re receptive...”

“The ultimate goal is to get those people responding with the vitamin, that
applause thing, that makes it go, making it worth the student’s time. So that

they’ll come back that second, third, fourth, eighth year. So that we can keep our
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continuity going and really compliment what the whole school is doing. So it’s a
good time. I wouldn’t want to go back five years. I’d be scared to go ahead five
years. So we’ll get there gradually, and it’s just a super time to be a part of it all

right now...”

EXTRA MATERIAL

After the Book of Proceedings is a sheet of paper with “Extra Material” written on it.

New Directions in Band Programming, Keith Brion, November 1975

e Article by Keith Brion and his different approaches to programming

Duplicates of Task Force and Committee Reports and other Documents in the Proceedings

Note from Bill Johnson to another Bill

e Enclosed is the Computer Task Force Report. Bill Johnson had performances during that

time so this note also informs that Karl Holvik will do the presenting.

File: CBDNA Book of Proceedings II, 19783

Inventory of Book of Proceedings

e Handwritten tally of Books of Proceedings. No other info.

82 Book of Proceedings I, 1978, 5.a, Box: 25. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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o 1 each 49-50-54-56-58-60-62

o 1964-12
o 1967-54
o 1969 -45
o 1971-60
o 1973 -46

Letter from Dick Floyd, Secretary-Treasurer, CBDNA
e General letter for presenters asking for material and/or a summary of “your part of the

program at our conference” for the Book of Proceedings

A second book of Proceedings is Included

SOUTHWEST DIVISION CONVENTION BOOK OF PROCEEDINGS, MARCH 9-11, 1978,

Southwest Division Convention Book of Proceedings, March 9 -11, 1978, Southern

Methodist University, Dallas, Texas

Memo from William H. Lively, SMU, announcing the concert schedule for the
Southwestern Division Conference

e Concert Schedule

Southwest Convention Program

e Includes hosts, divisions officers, Southwest Division State Chairmen, Declaration of

Principles, and program of events



First Business Session - Friday March 10, 1978
e Outline:
e Opening remarks and welcome by Southwest Division President Joseph Bellamah,
including special welcome to CBDNA National President Robert Vagner.
e Treasurer’s Report
e Old Business

e New Business

Clinic: “Dealing with the Problems of Ever-Changing Instrumentation,” presented by Dick
Floyd
e In preparation for this presentation, Mr. Floyd wrote the divisional presidents asking for a
list of the 10 most innovative conductors in regard to their use of flexible
instrumentation.
e The handout is included in these proceedings

e Presentation mirrored the one given at the National Conference

Conducting Symposium - “Articulation the Essential Ingredient of Performance”
Presented by Thomas G. Pierson
e Transcript included in proceedings
e Pierson’s thoughts on art, music, musical scholarship, language and the similarities of
musical expression and language in regards to punctuation. Also, his thoughts and
knowledge and feelings. Performance is the realization of particular sound in a particular

order, and other thoughts.
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e Example Quote:

O

“My paper has been directed to the performer. The Conductor is the performer on
a band, orchestra, or chorus. Each conductor, as well as each ensemble possesses
unique characteristics and abilities. But all can direct the abilities of their group
into trying to make them see the music, and insisting on their using their own

musical feeling in response to his feeling for the music.”

Second Business Session - Saturday, March 11, 1978

e State Reports:

o Oklahoma
= Update on Oklahoma membership promotion
= Letter encouraging membership from directors in Oklahoma
* Mailing List
= Second letter reminding of Southwest Convention
e Convention schedule enclosed
o Colorado
= List of institutions in Colorado with active band programs
e Each director received an invite to join CBDNA
= List of Band Activities and Honor Bands
= Mention of bands playing in annual Colorado Music Education
Conference
o Kansas
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* Announcement of Kansas bands who performed at conventions this year
and other business
o Missouri
* 13 members from Missouri, 6 present at this convention
= Acknowledgement of sponsorship of Missouri Collegiate Honor Band that
performs every third year at the annual Missouri Music Educators

Association Convention

Panel Session - “Issues Affecting College Band Programs” - Russell Coleman, Moderator,
Panelists: Robert Gifford, Wendell Evanson, Tom Lee
“The Assistant Director,” Robert M. Gifford, Assistant Director of Bands Central Missouri
State University
e Robert Gifford’s thoughts on being an Assistant Director, definitions, and what it requires
e Example Quotes:
o “The irony, as I see it, of the entire situation is that an effective assistant director
is generally someone with ambition and drive who will eventually move on to a
position where he can establish his own program.”
o “The ideal situation, as I see it, is one in which the two directors work together as
a team. They share the decision making process and much of the responsibility.
The lines of communication are kept open and problems are discussed openly and

frankly.”
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Clinic: “The Role of the Jazz Program in the College Curriculum” Presented by Don Verne
Joseph

¢ Only information that it occurred. No transcription included

Financial Report

Minutes of National Convention Meeting (at University of Maryland 1977)

Southern Division Conference Registration

Program: Northeastern Oklahoma State University Wind Ensemble, March 11, 1978,
Lowell Lehman, Conductor

e Fanfare and Celebration, Jerry Smith

e Russlan and Ludmilla, Glinka/Winterbottom

e Concertino, Opus 26, Weber/Lae
o Mary Staton, Clarinet
e Concerto for Trombone, Rimsky-Korsakov/Nallin
o Lisa Walker, Baritone
e Concerto for Bassoon, 1st movement, Jacob/Mandernach
o Jim Justus, Bassoon
e Finale, Symphony No. 3 in C, Opus 78, Saint-Saens/Sloecum

o Dr. Calver Johnson
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Program: New Mexico State University Symphonic Wind Ensemble, Symphonic Wind
Ensemble, Tim Lautzenheise, Conductor
¢ Finale from Symphony No. 5, Dimitri Shostakovich, Transcribed by Charles B. Righter
o Allegro non Troppo
e Excerpts from The Touch of the Earth, H. Owen Reed
o Michigan Morn
o Hoedown
o Fight Scene
o Michigan Morn Reprise
e Scherzo Caprice, Clair Musser
o Guest Soloist, Karen Ervin
e Ancient of Days, Lester Taylor, Premiere performance
o Soloists:
= Prof. Sam Trimble - trumpet
= Prof. Charles West - clarinet
* Bruce Kroken - electric bass
*= Mike Wyatt - drum set

e Purple Carnival March, Harry Alford, Edited and revised by Frank Erickson

Program: Abilene Christian University Symphonic Band on Tour, Dr. Charles Trayler,
director, Mr. David Pennock, associate director

e Symphony No. 2 for Winds and Percussion, John Barnes Chance

e The Flying Dutchman Overture, Richard Wagner, Arranged by L.P. Laurendeau
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e Scaramouch, Symphony No. 3 for Winds and Percussion, Kenneth M. Snoeck

¢ Ye Banks and Braes O’Bonnie Doon, Percy Aldridge Grainger

e Enigma Variations, Edward Elgar

e The Gallant Seventh, John Philip Sousa

Program: Texas Christian University Jazz Festival

e List of high schools participating and adjudicators

e TCU Jazz Ensembles Performance Program

o Rick Nadsen Conductor

Basically Blues, comp./arr. Phil Wilson
Decoupage, comp./arr. Hank Levy

Color Me Warm, comp./arr. Sammy Nestico

Nice Work if You Can Get It, Gershwin/Dick Lieb

Harvey Anderson’s Orchestra, “Salute to the Big Bands”

o Curt Wilson, Conductor (Performed at the Southwestern Conference)

Writers Cramp, Bob Curnow
Wayne’s Anvil, Kim Corbet
Hallelujah Time, Nat Pierce
Warp Factor 5, Hank Levy

90 degrees Celsius, Hank Levy
Tribute, Hank Levy
Quintescence, Hank Levy

Casvello, Paul Lohorn
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Program: University of Texas Wind Ensemble, Thomas Lee, Conductor
e Savannah River Holiday, Ronald Nelson
e Irish Tune from County Derry, Percy Grainger
e Concerto for Alto Saxophone and Wind Orchestra, Ingolf Dahl
o Recitative
o Adagio (Passacaglia)
o Rondo alla Marcia
= Albert Regni, Saxophone
e Procession of Nobles
o Tom C. Rhodes, Conductor
e Sinfonietta, Ingolf Dahl
o Introduction and Rondo
o Pastoral Nocturne
o Dance Variations

¢ Yankee Doodle, Fantasie Humoresque, D.W. Reeves

Program: University of Oklahoma Symphonic Band
e Torino Symphonic March, Emilio Rivela, Falcone
e Dance Scene, Michael Hennagin, manuscript 1977
e Suite of Old American Dances, Robert Russell Bennett
o Cake Walk
o Schottische
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o Western One-Step
e Capriccio for Band and Trombone, Jerry Neil Smith, manuscript 1977
e Commemoration Overture, Elliot Del Borgo
e The World Is Waiting for the Sunrise, Harry L. Alford

e George Washington Bicentennial March, John Philip Sousa

Program: SMU Wind Ensemble, William H. Lively Director, Dennis Bubert, Graduate
Assistant, George Jones, Graduate Assistant
e Concerto for Trumpet, Arutunian
o Mr. Kevin Good, SMU trumpet Instructor, soloist
o George Jones, Graduate Assistant Conductor
e Cuernavaca, Joseph Wilcox Jenkins
e Jerico, Morton Gould
e March from Symphonic Metamorphosis, Paul Hindemith
e Meditation, Gunther Schuller,
e Porgy and Bess, George Gershwin
e Sinfonietta, Ingolf Dahl
e Sonitus Revelationis, William H. Hill
e Suite of Old American Dances, Robert Russell Bennett
e Third Horn Concerto, W.A. Mozart

e Three Visual Perceptions, Lawrence Weiner

407



Program: Bethany College Symphonic Band, Frank V. Bibb, Conductor, Vincent R.
DiNino, Guest Conductor
e Golden Bear March, J. J. Richards
e Symphonic Dance No. 3, Clifton Williams,
o “Fiesta”
e Hunter Park, James Barnes
e La Gazza Ladra, G. Rossini, Transcribed by Lucien Cailliet
o Vincent R. DiNino, Guest Conductor

e Symphony No. 5, Dmitri Shostakovich, Transcribed by Charles Righter

Minutes CBDNA Business meeting, December 12, 1978, Marc Plaza Hotel, Milwaukee, WI
e Bob Vagner presiding
e Vagner briefed the membership on plans to make Stars and Stripes Forever the national
march which would require the support of Congress. Membership voted to endorse this
project but no additional action was taken
e Frank Battisti recognized as new national president

e Other business

Minutes- CBDNA Board of Directors Meeting, Dec. 12 1978, Marc Plaza Hotel, Milwaukee,
WI

¢ Dinner meeting called to order by Battisti

e Business discussed such as role of Divisional Secretary-Treasurer, the 1979-81 Budget,

consideration of joint divisional meetings to improve divisional participation, and others
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e Proposal to withdraw all Standing Committees in favor of Task Forces

e Bob Reynolds brought well wishes from William Revelli, who was unable to attend
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Chapter 8: The 1980s

In the 1980s, production of the Books of Proceedings ceased, despite CBDNA President
Frank Battisti’s efforts to keep that tradition alive. The documents from the ‘80s largely consist
of planning materials, concert programs, business and board meetings, and various
correspondences. The files from 1981 contain detailed correspondence from President Frank
Battisti to performing groups, concert programs, various conference planning materials, his
presidential report, and business meetings. Items of interest include Battisti’s President’s report
where he thanked Don Hunsberger for coming up with a new procedure for selecting three
composers for commissions: “We are confident that we will have 3 fine new pieces at the 1983
National Conference.”®* Composers James Ballentine, Ivar Lunde Jr., David Snow were
commissioned to write new pieces for the 1983 conference.

In his report, Battisti also mentioned the CBDNA Summer Conducting Symposium held
the previous August hosted by Eugene Corporon: “This, in my opinion, is one of our finer
activities and I am delighted with the Symposium program which Gene organized and presented
last summer.” Gunther Schuller was commissioned to write a piece for this conference. His
Symphony for Large Wind Orchestra was performed by the University of Michigan Symphony
Band and conducted by H. Robert Reynolds. Another item of interest from these files was a flyer
advertising Windworks. Windworks was a radio station featuring recordings of works for wind
bands, recorded by college bands. The documents from 1983-1989 become more sparse. In 1983,
a new pin and banner were designed for CBDNA. In 1985, CBDNA gave Vincent Persichetti a

Lifetime Achievement Award and paid tribute to him.

83 Battisti President’s Report, Battisti Materials, 1978-1981, 5.a, Box: 26. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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DOCUMENTS RELATING TO THE TWENTY-FIRST NATIONAL CONFERENCE

Location: 0027-SCPA, Box 26; Sub-Group: Twenty-First National Conference, 1981

FILE: CBDNA 2157 CONFERENCE — CONFERENCE MATERIALS®

Letter from Richard Floyd to Chris (Cartwright) Regarding the Membership List
e Note of enclosed membership list detailing when dues were paid for each member

e Promise to bring membership applications for the registration booth and other related

business

New Members Since December 1980

e Listed by Division

Article: The Art of Persuasion: Logic Language in Proposal Writing, Lois De Bakey and
Selma De Bakey, from Grants Magazine, Vol. 1, No. 1 March 1978

e Article detailing the ins and outs of proposal writing

Sheet of Paper with “Revenue Ideas” Written on it
e List of handwritten ideas
o Examples:
= Season Ticket holder/Donation

= Donations better than tickets

8 Twenty-First National Conference, 1981, 5.a, Box: 26. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.

85 Conference Materials, 1981, 5.a, Box: 26. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Article: The Foundation Directory, Edition 7, Prepared by The Foundation Center,
Marianna O. Lewis, Editor, Analytical Introduction by F. Emerson Andrews
e Directory of art organizations, academies, council’s, associations, etc.

e Performing Arts and Music Categories circled

An example of a Good Proposal
e Handout with tips for proposal writing

e Sample Project proposal

Proposed Timeline for Training Sessions
e List of training sessions with the amount of sessions and duration
o Example:

= II. Goals and Objectives of Project, 1 session — 2 hours

Proposed Project Budget

Letter to Mr. Leon Albert, Grant Director, Stark Technical College from Robert M.
Hallier, Director of Business Affairs
¢ Notification of review of Albert’s proposed budget for Title I, Higher Education Act of
1965 — Community Service and Continuing Education Programs.
e Approval of $6660.00 to be used for the project, if acceptable to the Federal Government
e “Please notify my office if you succeed in your undertaking and we will make
arrangements to transfer the funds upon receipt of federal approval of the project.”
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Certificate of Compliance with the Title VI of the Civil Rights Act of 1964, Required for
Participation in Title I, Higher Education Act of 1965

e Signed agreement by Stark Technical College to comply with Title VI

e Date: 11/17/76

e Institutional Assurance

Proposal Writing, Prepared for the Fourth Annual conference on Proposal Writing and
Grantsmanship, University of Dayton, Nov. 15, 1980, Dart G. Peterson, Jr.

e Tips on good proposal writing according to Dart. G. Peterson, Jr.

Sacred Wind Repertoire, presented to the College Band Directors National Association,
Report presented at the CBDNA National Convention, Ann Arbor, Michigan, February 11,
1981

e List of Sacred music for Band organized by Grade Level then Full Band in Book Form,

and Brass Choir Arrangements

CBDNA Program Bank, Compiled under the auspices of the CBDNA and under the
supervision of Robert E. Foster, Director of Band, University of Kansas.

e “The program band represents programs which were sent to the project chairman by
members of CBDNA as representative of the content of college band and wind ensemble
concerts.

o Respectfully submitted,

= University of Kansas Department of Ensembles
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e A collection of programs from various university wind ensembles ranging from 1968-

1981, many dates not specified

O

O

KU Symphonic Band Spring Tour, 1980

University of Kansas Wind Ensemble and Concert band, Date not specified
University of Kansas Varsity Band Spring Concert, April 17, 1980

University of Kansas, Date and Ensemble not specified

Bowling Green State University Fall Wind Ensemble Program, Date not specified
University of Kansas Wind Ensemble, Date not specified

Boise State University Symphonic Band, Date not specified

Harvard University Concert Band and Wind Ensemble, Date not specified
Harvard Wind Ensemble, Date not specified

West Virginia Institute of Technology Symphony Band, Spring Tour Program
1968

Multiple programs for West Virginia Tech Symphony Band, dates not specified
Florida A&M University Symphonic Band, date not specified

David Whitwell European Program: Hochschule Fur Musik und Darstellende
Kunst in Graz, Das Blasorchester der Musikhochschule Graz, June 1978
University of Michigan Wind Ensemble and Symphony Band, April 1980
University of Michigan Wind Ensemble, November 1980

University of Michigan Symphony Band and Trombone Choir, February 1980
University of Michigan Wind Ensemble and Symphony Band, October 1979
University of Michigan Chamber Winds and Concert Band, March 1980

University of Michigan Wind Ensemble and University Choir, October 1979
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University of Michigan Chamber Winds and Concert Band, October 1980
University of Michigan Bands, date not specified

University of Michigan Campus Band, Repertory Band, February 1981
University of Michigan Three Hundred and Second Concert, 1979-1980
University of Michigan Chamber wind and Concert Bands, February, 1981
State University of New York at Buffalo, Wind Ensemble, October 1980
Multiple UB programs with dates not specified

Multiple Bowling Green University programs, dates not specified

New England Conservatory of Music, Date not specified

Harvard Wind Ensemble, Date not specified

Baylor University Wind Ensemble, Spring 1980

University of Oregon, Dates not specified

Appalachian State University, Wind Ensemble, date not specified
Furman University Tour band, symphonic band, jazz ensemble

East Central University Wind Ensemble, CBDNA Western-Southwest Regional
Convention

University of Utah Symphony Band, Date not specified

University of Arkansas presents The Symphonic Band on Tour

Wind Orchestra, David Whitwell, Group and dates not specified

CSU Northridge Music for the Bicentennial Concert

CSU Northridge Wind Orchestra/Wind Ensemble, Date not specified
Eastman Wind Ensemble, David Whitwell conducting, Date not specified

University of Kansas Wind Ensemble, Date not specified
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o University of Kansas Symphonic Band Spring Concert, April 1980

CBDNA Liaison with Various Band Director Associations, International Survey, 1st report
e Purpose to assess feasibility of liaisons with other band director associations
e Survey mailed to all state, national, and international band associations
¢ In total, 58 associations with 34 responding
¢ Findings:
o Lack of central source for contacting various associations
o Organizational structures and patterns of operations of other associations are
similar
e Recommendations:
o Examples:
= Appoint a liaison chairman as a permanent position
= Coordinate the sharing of ideas that are of obvious value and interest to all
band directors at all levels of teaching
e Appendix:
o Survey data

o Copy of survey

Letter to Richard Floyd from Chis Cartwright, Program Coordinator, University of
Michigan Extension Service, Department of Conferences and Institutes, March 2, 1981
e Enclosed are
o The list of people who paid their membership dues “through us”
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o A copy of the list to identify those who needed to pay
o Application forms

o Two booklets used to plan the program

Information about all three things

Request for Newsletter
e Membership Fees Paid at 21st National Conference, Feb. 11-14 by Name, City, State

and Date Membership Fees were Paid

List of those needing to pay

Letter to Richard Floyd, Secretary-Treasurer from August W. Mueller,
¢ Financial statement for CBDNA

e A billing for $1819.29 because of deficit

University of Michigan Extension Service, Conferences Estimated Budget

e Income and expenses written in

University of Michigan Extension Service Conference Agreement
o Title
e Purpose
e Estimated costs, administrative expense, and total expense

e Signed by Bob Reynolds, 1/27/81
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The University of Michigan Extension Service Memo to Bob Reynolds from Chris
Cartwright, Subject: Budget —- CBDNA, January 22, 1981

e Things have shifted around since the first budget estimate and there is a deficit

Letter to Bob Reynolds from August W. Mueller, Ph.D., January 21, 1981
¢ Final confirmation of cooperative arrangements in coordinating the CBDNA conference

e Request to sign the “white copies”

CBDNA National Conference, February 11-14, 1981

e Schedule of Events of each day

Another copy of Conference Estimated Budget, January 27, 1981

e Projected expenses typed in

University of Michigan Extension Service Department of Conferences and Institutes
Financial Statement, May 19, 1981

e CBDNA

e February 11-14, 1981, Ann Arbor

e Lest of Income and Expenses

e Total Expense with Deficit

e Invoice to bill deficit
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Flyer: Promoting your conference, communications office the university of Michigan
extension service

e Tips on conference planning

Flyer: Conference Chairperson’s Planning Guide, Department of conferences and
institutes, The University of Michigan, Extension Service
e Information about the services provided by the department of conferences an institutes

and it’s standard practices and procedures

Draft and Final Copy of News Release CBDNA 1981 Conference
¢ Info about the conference to be held in Ann Arbor on February 11-14, 1981
e List of Ensembles performing
e Premiere performances by Gunther Schuller and others

e List of notable symposiums, clinics, and panels

Draft of CBDNA Schedule

e Written in red is: “Dick, For your examination and suggestions, Frank.”

Communication from Dale Kennedy, Director of Wichita State University Bands to Frank

Battisti, National President of CBDNA, October 31, 1980

e Information about conference panel members

Communication to Dale Kennedy from Samuel Hope, Oct. 31, 1980
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e Samuel Hope informing Dale Kennedy that he is unable to serve in the capacity of
resource person at the CBDNA conference because of his schedule

e He made a list of other people to consider for the position

CBDNA Registration Form

CBDNA Twenty First National Conference Souvenir Program, February 11-14, 1981, The
University of Michigan, Ann Arbor, Michigan
¢ Includes a welcome from the President of the University of Michigan (Harold T. Shapiro)
and the Dean of the School of music (Paul Boylan) and their pictures, List of National
Officers and their headshots, Divisional Presidents and their headshots, List of Past
Presidents and Honorary Life Members, CBDNA Research Projects, Program of Events,

Pictures of various clinicians, composers, and performing groups

CBDNA National Conference Small Flier
¢ Info about the conference, sessions to attend, ensembles performing, partial listing of

literature to be performed, general information

Program: University of Northern Colorado Wind Ensemble, Eugene Corporon, Conductor,
David Wallace, Associate Conductor
e Repertoire to be selected from the following:
o Fanfares and Echoes, Rodger Vaughan

o Concerto for Wind Orchestra, Opus 41, Nikolai Lopatnikoff
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o Consorts, Mario Davidovsky

o Adagio, Joaquin Rodrigo

o The Good Soldier Schweik Suite Opus 22, Robert Kurka
o Divertimento for Wind Ensemble, Bruce Yurko

o Lincolnshire Posy, Percy Grainger

o William Byrd Suite, Gordon Jacob

o Concerto for Percussion, Toshiro Mayuzumi

o Concerto for Piano, Igor Stravinsky

FILE: CBDNA 215T CONFERENCE, PLANNING MATERIALS, 19808¢

Letter to Eugene Corporon, Director, University of Northern Colorado Bands from Frank
Battisti, July 28, 1980
e A letter asking to finalize the pieces performed by each ensemble scheduled to play at the
conference
e List of ensembles selected to perform
o Ashbury (Kentucky) College
o Michigan State University
o Ohio State University
o University of Michigan (Host School)
o University of Northern Colorado
o West Texas State University

o Youngstown (Ohio) State University

8 Planning Materials, 1980, 5.a, Box: 26. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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e List of criteria for selecting literature to be performed
o Examples:
= Emphasis on original compositions for wind band and/or wind ensembles
= Achieve a balance of old and new music in various styles on the entire
conference program
e Suggestion of three pieces including English Folk Song Suite, Vaughan Williams with

the invitation to add or revise to the list

Planning Materials Paperclipped together:

CBDNA National Conference Program Handwritten Graph

e List of National Officers, Conductors, Clinicians and others involved in the conference
program

e Boxes next to names with categories: Picture, Confirm Date and Time, Program
Confirmed, Clinic Title Ok, Ensemble Name Ok

e Check marks in boxes as applicable

Draft of Schedule-Corrected Version

e Notes marked in red of items that need to be revised

Letter to Frank Battisti from Richard Floyd, no date
e Notification that the Newsletter should be in the mail later that week (Oct. 8)

e Ideas on Marching Band session
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o Examples:
= “Turn it over to Foster. He is big on marching band.”

e Other thoughts regarding the conference

Letter to Frank Battisti from Mack Wolfson, Crest Records, INC., August 25, 1980

e Appreciation expressed to Frank for the invitation to record the CBDNA National
Conference, February 11-14, 1981 and the confirmation that they would record.

e Thanks for the “idea concerning the International World Conference of Bands. If you
provide us with the tapes that will be done in July, We will be happy to make these
records available to the world.”

e “We are also looking forward to recording the New England Conservatory Wind
Ensemble under your able baton for our Authenticated Composers Series doing the works
of Gunther Schuller.”

e “Should be a blockbuster. We’re all excited down here.”

e CBDNA Proposal

e International World Conference of Bands Proposal

e Guarantee of the very finest quality of recordings from Mack

Handwritten list of Conference Program Items

Letter to Frank Battisti from Keith Brion, Oct. 11, 1980

e Request to receive Frank’s paper by December 15

e Promise that all papers will be made available to the CBDNA membership

¢ Enclosed is an invitation to “present” the paper to aid in securing travel expenses.
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(Documents paperclipped together)
CBDNA National Conference Schedule (Feb. Master)

e 2 copies: One with edits written in blue pen

Community, Commuter, Small College Symposium Discussion Panels (Multiple Copies)
e List of Panels and Panel Members

o Commuter College - University

o Community Colleges

o Small Colleges

o Church Related Universities

o Incomplete - Small Instrumentation

o College - Community Relations

o Non Tax Revenue Sources (How to Find Money)

o Scholarships

Draft of concert programs:
Program: West Texas State University Symphonic Band, Gary Garner, Conductor
(Multiple Copies)

o The Lads of Wamphray, Percy Grainger

o Gazebo Dances, John Corigliano

o Kozertstuck for Four Solo Horns, Schumann/Schaeffer

o The Leaves are Falling, Warren Benson
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O

O

O

Variations of The Happy Farmer, Schumann/Davis
=  William Davis (WTSU faculty), contrabassoon soloist
March in Measured Time, Norman J. Nelson

Propagula, Robert Linn

Program: Youngstown State University Symphonic Wind Ensemble, Robert E.

Fleming, Director, Joseph E. Lapinski, Associate Director

O

O

Investiture Antiphonal Fanfare for Three Brass Choir, Sir Arthur Bliss
Judges of the Secret Court, Overture, Hector Berlioz, Transcribed: Mark Walker
Colloquy for Trombone and Band, William Goldstein
Variants on a Mediaeval Tune, Norman Dello Joio
Concerto for Alto Saxophone, Brass and Percussion, Robert Jager
Out of the Depths, Adolphus Hailstork
March Medley: Percussion Interlude
= [. Dolce Cuore, D. Villoni

= [I. His Honor, Henry Fillmore

Program: Ashbury College Concert Band, Joseph Parker, Director

O

O

O

Espirit De Corps, Richard Maltby
Concerto for Trumpet, Arutunian/Duker
Five miniatures, Truina/Krance

= [. Dawn

= [I The sleeping Village
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= [II. Promenade
= V. The Approaching Soldiers
= V. Fiesta
o Mutanza, James Curnow
o Concertino for Marimba and Band, Paul Creston
= 1st Movement, “Vigorous” Jessica Velazquez, Marimba Soloist
o Jupiter, from “The Planets,” Gustav Holst
o A Child's Garden of Verses, Robert Jager, Poems of Robert Louis Stevenson
= [. Happy Thought
= L. The Wind
= [II. The Land of Counterpane

= V. From a Railway Carriage

V. Escape at Bedtime,
e Nancy Grout, Soprano Soloist

o Eternal Father Strong to Save, Claude T. Smith

Letter to Frank Battisti from presumably Joseph Parker director of Ashbury College
Concert Band, October 3, 1980

e List of pieces the Ashbury concert band would like to perform for the conference

Revised Draft of Youngstown State University Wind Ensemble Program
e Addition of movements for the Jager Saxophone Concerto

e Handwritten edits

426



Letter to Frank Battisti from Gary T. Garner, Director of Bands at West Texas University,
August 5, 1980

e Garner’s proposed program for the National Conference

Letter to Frank Battisti from Richard F. Grunow, Assistant Professor, Music Education
Department, Eastman School of Music, October 6, 1980
e Title of Grunow’s session:
o Score Reading Techniques
= Demonstration of a recent publication designed to develop visual/aural
discrimination skills for diagnosing and correcting problems in ensemble

performance

CBDNA Program
o Handwritten at the top is “add to list of pieces,” but no ensemble is specified
o Wind Symphony:
= Konzertmusik, Op. 41, Hindemith

= (Concerto for Piano and Wind Orchestra, Hucheson

o Symphony Band

= Symphony No. 19, Miakovsky

= Skating on the Sheyenne, Ross Lee Finney
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Handwritten Literature to be Performed at the 1981 CBDNA National Conference,
University of Michigan, February 11-14, 1981, Partial Listing
e Handwritten list

e Photocopy included

Letter to Bob Reynolds from Frank Battisti, July 28, 1980
e A letter asking to finalize the pieces performed by each ensemble scheduled to play at the
conference
e List of ensembles selected to perform
o Ashbury (Kentucky) College
o Michigan State University
o Ohio State University
o University of Michigan (Host School)
o University of Northern Colorado
o West Texas State University
o Youngstown (Ohio) State University
e List of criteria for selecting literature to be performed
o Examples:
= Emphasis on original compositions for wind band and/or wind ensembles
= Achieve a balance of old and new music in various styles on the entire
conference program
e List of tentative conference concert including Dances for “The Danserye,” Susato,

Walters with the invitation to add to or revise the list

428



Paperclipped
e Correspondence between Frank Battisti and Joseph D. Parker
e Letter to Joseph D. Parker from Frank Battisti, October 7, 1980
o Acknowledgment of receipt of program
o His program had 72 minutes of music, Battisti suggested to cut down the program

to 55-60 minutes of music so the concert would not run long

e Response from Parker, Oct. 29, 1980
o Parker would rather not cut any of the pieces “because the pieces are arranged
with audience interest and performer fatigue in mind.”
o However, Parker was willing to make a cut in the Arutunian Trumpet Concerto
and to cut the final movement in “A Child’s Garden of Verses,” to shorten the
concert to about 66 minutes of music, with assurance that they would not exceed

the hour and 55 minutes of maximum time

Response from Battisti, November 4, 1980

o Handwritten: Revisions to the concert accepted and appreciated

Letter to Battisti from Stanley DeRusha, September 9, 1980

o Suggestions of pieces for the Michigan State Performance

Letters to Frank Battisti from Robert Fleming of Youngstown State University

November 13, 1980
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o Handwritten in blue marker- Enclosed is the Information requested for concert
program
September 4, 1980
o Suggested program for the concert program enclosed
September 13, 1980, Response from Battisti
o Thanks for the program

o Request for names of soloists

e Letters to Frank Battisti from Craig Kirchoff, Ohio State
August 28, 1980
o Suggested programs for his Concert Band and Wind Ensemble
e November 12, 1980
o A handwritten note with apologies for sending the pictures of the ensemble so late
o There was trouble with the photographer and Kirchoff was ultimately unhappy
with the photos. The university did not have proper equipment for professional
photos.
o Unable to perform the “new” Schwantner piece because the premiere would not

happen before the CBDNA conference

e Correspondence Gary Garner and Battisti
August 21, 1980- Frank
o Response to Garner’s suggestions of pieces to be performed with suggestions:

= Example:
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e Only do one movement of Konzertstuck
October 6, 1980- Gary
o Group Name: West Texas State University Symphonic Band, Gary Garner,

conductor

e Letters and enclosures to Frank Battisti from Eugene Corporon/David Wallace,
Nov. 14, 1980 — Corporon
o Final Program Enclosed for National Convention
e Program Draft: University of Northern Colorado Wind Ensemble, Eugene
Corporon, Conductor, David Wallace, Associate Conductor
o Fanfare and echoes, Rodger Vaughan, Premiere
o Concerto for Wind Orchestra, Nikolai Lopatnikoff
= Allegro risoluto
= Allegro molto vivace
= Allegretto
o Consorts, Mario Davidovsky, Premiere
o The Good Soldier Schweik Suite, Op. 22, Robert Kurka
=  War Dance
= Pastorale
= Finale
o Adagio, Joaquin Rodrigo
= David Wallace, Associate Conductor

o Divertimento for Wind Ensemble, Bruce Yurko, Premiere
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Oct. 8, 1980 — Corporon
o Enclosed is updated program
August 1, 1980 — Wallace

o Confirmed telephone acceptance of Davidovsky commission

e Letter to Joseph Parker from Frank Battisti, July 28, 1980
o A letter asking to finalize the pieces performed by each ensemble scheduled to
play at the conference
o List of ensembles selected to perform
= Ashbury (Kentucky) College
= Michigan State University
= Ohio State University
= University of Michigan (Host School)
=  University of Northern Colorado
=  West Texas State University
= Youngstown (Ohio) State University
o List of criteria for selecting literature to be performed
= Examples:
e Emphasis on original compositions for wind band and/or wind
ensembles
e Achieve a balance of old and new music in various styles on the

entire conference program
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o List of pieces to consider adding including March, Esprit de Corps, Maltby with

the invitation to add to or revise the list

Letter to Stanley DeRusha from Frank Battisti, July 28, 1980
o A letter asking to finalize the pieces performed by each ensemble scheduled to
play at the conference
o List of ensembles selected to perform
= Ashbury (Kentucky) College
= Michigan State University
= Ohio State University
= University of Michigan (Host School)
= University of Northern Colorado
=  West Texas State University
=  Youngstown (Ohio) State University
o List of criteria for selecting literature to be performed
= Examples:
e Emphasis on original compositions for wind band and/or wind
ensembles
e Achieve a balance of old and new music in various styles on the
entire conference program
o List of pieces to consider adding including Concerto for Trombone and Wind

Orchestra, David Gillingham with the invitation to add to or revise the list
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Letter to Craig J. Kirchoff from Frank Battisti, July 28, 1980
e A letter asking to finalize the pieces performed by each ensemble scheduled to play at the
conference
e List of ensembles selected to perform
o Ashbury (Kentucky) College
o Michigan State University
o Ohio State University
o University of Michigan (Host School)
o University of Northern Colorado
o West Texas State University
o Youngstown (Ohio) State University
e List of criteria for selecting literature to be performed
o Examples:
= Emphasis on original compositions for wind band and/or wind ensembles
= Achieve a balance of old and new music in various styles on the entire
conference program

e Suggestions of pieces to include with the invitation to add to or revise the list

Letter to Gary Garner from Frank Battisti, July 28, 1980
e A letter asking to finalize the pieces performed by each ensemble scheduled to play at the
conference
e List of ensembles selected to perform

o Ashbury (Kentucky) College
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o Michigan State University

o Ohio State University

o University of Michigan (Host School)

o University of Northern Colorado

o West Texas State University

o Youngstown (Ohio) State University

e List of criteria for selecting literature to be performed

o Examples:
= Emphasis on original compositions for wind band and/or wind ensembles
= Achieve a balance of old and new music in various styles on the entire

conference program

e Need for specific pieces

Letter to Robert Flemming from Frank Battisti, July 28, 1980
e A letter asking to finalize the pieces performed by each ensemble scheduled to play at the
conference

e List of ensembles selected to perform
o Ashbury (Kentucky) College
o Michigan State University
o Ohio State University
o University of Michigan (Host School)
o University of Northern Colorado

o West Texas State University
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o Youngstown (Ohio) State University
e List of criteria for selecting literature to be performed
o Examples:
= Emphasis on original compositions for wind band and/or wind ensembles
= Achieve a balance of old and new music in various styles on the entire
conference program

e Need for specific pieces

Letter from Richard F. Grunow to Frank Battisti, Sept. 12, 1980

e Dates reserved on his calendar and info on travel expenses

Memo from Frank Battisti to the Conductors of Ensembles Performing at CBDNA
National Conferences, RE: Recording of Concerts

e Notification that the concerts will be recorded by Crest Records

Letter to Mr. Mario Davidovsky from Eugene Corporon, September 19, 1980
e Request for score and parts for commissioned piece to be performed at National

Conference

Letter to Mr. Mario Davidovsky from H. Robert Reynolds, Sept. 2, 1980
¢ Notification that the commissioned work for band will be performed in February,

performed by Northern Colorado and conducted by Eugene Corporon
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Letters of confirmation to Frank Battisti from
e Gary T. Garner, September 22, 1980
o Acknowledgement that the Friday time requested is fine
e Joseph D. Parker, September 24
o Acknowledgement of performance date and time
¢ Robert E. Fleming, September 24, 1980

o Acknowledgement of performance date and time

Draft of Letters to be sent with the first draft of the program

e Handwritten list of where the drafts should be sent

Draft of CBDNA Conference Schedule with Concert Times

Stapled Together:
e Handwritten List of National Officers and mailing addresses
e List of Research Projects and Researchers

e CBDNA Conference Performance Directors

Letters from Frank Battisti Requesting copy material for the programs (glossy black and
white photos of the conductors and ensembles, biographies on conductors, etc.) as well as
the appointed date and time of their performance
e List of people he sent these to:
o Stanley DeRusha
o Gary Garner
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o Craig Kirchoff
o Robert Reynolds
o Robert Fleming
o Joseph Parker
o Eugene Corporon
= Handwritten draft of letter included at the end of these letters

= Typed draft of letter

Letter to Dale Kennedy from Frank Battisti asking for ideas/suggestions for the
Symposium for Small/Commuters, July 11, 1980

e Request for material or discussion on the phone

Stapled Packet

e Letter to Warren from Battisti, May 13, 1980

e Notification that Frank will proceed with plans concerning the Small College Symposium
since he has not had a response from Warren

e Initial handwritten letter to Warren from Battisti April 11, 1980

e Follow up from a phone call that day.

e List of suggestions for the symposium

e CBDNA Member Suggestions for Participation in Symposium on
Junior/Community/Small Colleges

e Handwritten list of people along with their mailing addresses

e CBDNA North Central Division Conference, Bowling Green State University
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e List of Registrants and their mailing addresses
o A note is written next to those who teach in small or junior colleges for possibility
to be on panel
e Note from Bonnie Bess, Band Secretary at Bowling Green to Frank Battisti
e Note for the enclosed list of registrants for the North Central Division Conference

e North Central Conference Program

FILE: CBDNA CONFERENCE BATTISTI MATERIALS 1979-81%7

Draft of the Full Conference Program

e Full program draft with handwritten edits

President’s Report by Frank L. Battisti, 21st National Conference Feb. 14, 1981, Ann
Arbor Michigan
e Battisti’s “farewell” address
e Expression of thanks for the opportunity
e A review of what was accomplished in the past two years
o Examples:
= “Our national office has been organized into an efficient, effective
instrument...one which can respond quickly and distribute information
effectively.”

= CBDNA Newsletter a effective way to communicate

87 Battisti Materials, 1978-1981, 5.a, Box: 26. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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New Membership Directory

“We have reinstituted the production and distribution of the National
Conference Book of Proceedings and the CBDNA Summer Conducting
Symposium.

“CBDNA is close to concluding an agreement with the University of
Maryland to house the CBDNA Archives.”

First International Conference for Symphonic Band and Wind Ensembles
for Conductors, Composers, and Publishers to be held in England, July 20-

26, 1981.

e Issues that need attention:

o Examples:

All need to work to enlarge membership

Need to continue to produce Book of Proceedings

Everyone should take an active part in CBDNA research projects.

“I would like to suggest that we examine the content of Mr. Schuller’s
address of last night and that from it possibly devise an agenda for the next
decade. If CBDNA participates in the accomplishment of only 50% of
what we are challenged to in this document we would have been part of a

significant contribution to our culture and society.”

e Special thanks offered to secretary Dick Floyd, Bill Johnson, Keith Brion, Bob Reynolds,

Dale Kennedy and those below:
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e Thanks to Don Hunsberger for formulating a new procedure for selecting 3 composers

for commissions. “We are confident that we will have 3 fine new pieces at the 1983

National Conference.”

e “Talso appreciate Gene Corporon’s work in hosting the CBDNA Summer Conducting
Symposium last August. This, in my opinion, is one of our finer activities and [ am

delighted with the Symposium program which Gene organized and presented last

summer.”

e “In conclusion I would like to say that CBDNA is the university/college band directors
national association. It is an “umbrella organization” since many of us work in various
selected areas of activities that come under the overall title of “band.” CBDNA should
offer all of us - no matter what area of the band field we work in - an opportunity to come

together; find common denominators and work for the overall improvement of bands in

the United States.”

Letters of appreciation for the performing ensembles and Clinicians written by Frank

Battisti, Feb. 17, 1981

e Letters sent to the following conductors, all with the same content:

O

Eugene Corporon
Craig Kirchoff
Robert Fleming
Gary Garner
Joseph Parker

Stanley DeRusha
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Letter of appreciation to Arthur Weisberg from Frank Battisti, Feb. 20, 1981

e Expression of appreciation for Weisberg’s conducting clinic

Letter of appreciation to Dale Kennedy from Frank Battisti, Feb. 26, 1981

e Expression of appreciation for Kennedy’s work in organizing the Community,

Commuter, Small College Symposium

Letter of appreciation to Richard Grunow from Frank Battisti, Feb. 20, 1981
e Expression of appreciation for Grunow’s session
o Battisti: “I feel good about the session. It was definitely a subject that those

present had great interest in and I feel that everyone benefited.”

Letter of appreciation to Carol Ann Feather from Frank Battisti, Feb. 16, 1981
e Expression of appreciation for Feather’s report on the status of Women in the College
Band Community
o Battisti: “As you could tell from the attentive group of people at this session we
found your report information startling but not surprising. I feel we have to really
give this subject careful consideration in the years ahead and your presentation

was of great help in bringing this issue to the attention of many members of

CBDNA.”
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Letter of appreciation to Bob Reynolds from Frank Battisti, Feb. 17, 1981
e Expression of appreciation for Reynolds for hosting the event, and for all the help he
gave to Battisti in organizing the conference.
e “..congratulations on the outstanding musical contribution you and all your people made
to the conference program. It had a great impact on all of us and you should all feel great

elation concerning your achievements.”

Letter of appreciation to Harold Shapiro, President of the University of Michigan from
Frank Battisti, Feb. 20, 1981
e Expression of appreciation for the “outstanding professional job [the School of Music]
did in hosting our 21st National Conference in Ann Arbor on February 11-14, 1981.”

e Special accolades to Professor Robert Reynolds and his associates.

Letter of appreciation to Paul Boylan, Dean of the School of Music at the University of
Michigan from Frank Battisti, Feb. 20, 1981
e Expression of appreciation for hosting the event.
e “Everything possible was provided by Bob Reynolds and his associates to accommodate
our needs.”

e Congratulations to all faculty and students for stellar performances

Crest Records Offer for LP Records of the College Band Directors National Association
Conference (Multiple Copies)
e Information on prices for the records
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e Order form at the bottom of the page

Liaison with Various Band Director Associations, International Survey, First Report, Dr.

Joseph R. Scagnoli (Duplicate)

Sacred Wind Music (Duplicate)

Flyer: 1st Annual Western States Collegiate Wind Festival, sponsored by California State
University, Fresno, March 14, 15, 1981
e Featuring twelve “of the finest” college bands including:
o CSU Los Angeles
o CSU San Diego
o CSU Long Beach
o CSU Fresno
e Featuring 5 of the nation’s finest wind conductors:
o H. Robert Reynolds, University of Michigan
o Tom Lee, University of Texas
o Charles Yates, CSU San Diego
o William Hill, CSU Long Angeles

o Larry Curtis, CSU Long Beach

Proposed Site Areas for the 1985 National Conference
e Chicago
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e Dallas/Austin
e Denver

e Kansas City

1981 CBDNA Conference Evaluation Form
e List of Activities to be rated 1-4 on Topic Value and Presentation
e Additional Comments at bottom of page

e To be returned at registration desk

Order form for Research Papers for the 1981 CBDNA Ann Arbor Conference
e Copies of all papers are available at 10 cents per page via H.R. Reynolds. Mark the

papers desired and make checks payable to the Univ. of Michigan

Windworks Presents (Multiple Copies)

e Extensive list of College Wind Ensembles

e “Beginning in April 1981, National Public Radio stations across the country will proudly
present Windworks, a 13-part series of hour-long programs devoted exclusively to music
for winds. Hosted by NPR’s Fred Calland, with commentary by the “father” of the wind
ensemble, Frederick Fennell, Windworks provides an engaging portrait of the wind
ensemble, as well as outstanding performances by some of the finest wind ensembles and
concert bands in the country today.

e “Series commentator Fennell, one of the country’s most respected conductors and

educators, takes listeners through four centuries of music for winds. Also heard are
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interviews with some of the century’s most important composers for winds, including
Karel Husa, Vincent Persichetti, Joseph Schwantner, and many more. And to add yet
another dimension to each program, host Fred Calland has created quizzes designed to
test listener knowledge of the lighter aspects of the wind music repertory.

'79

e Windworks is more than a survey of wind music—it’s a celebration

The International Conference for Symphonic Bands and Wind Ensembles for Conductors,
Composers, and Publishers, July 20-26, 1981, Royal Northern College of Music,
Manchester, England
e January 1981, NEWS RELEASE, Prepared by William Johnson, Executive Director
o Information about the conference organized by the CBDNA
= Will include the presentation of fourteen professional papers, four panel
discussions, a brass workshop, and performances by nineteen wind and
percussion ensembles from Austria, England, France, Japan, Norway,
Sweden, Switzerland, and the United States

o Includes more detailed information about performances and sessions

Proposed Budget for CBDNA 1979-1981 (submitted by President Frank L. Battisti)
e Income and expenditures
e “Approved Dec. 12, 1978” written in red at the top

e Edits written in pencil to the side
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January 3, 1981, To: National Officers, From: Dick Floyd
e Budget for ‘81-’83 based on 79-81
e Comments and questions:
o Example:
=  “What about a Book of Proceedings? I didn’t include funding in any area
for one. Do we want it? Can we afford it? Is it more important than other
items? Can we provide the same service in a less formal, expensive way?
(Of course, a record attendance at Ann Arbor with no surprises in
expenses could leave us with a surplus that would easily cover
publication)
e Handwritten comments at the bottom of page:
o “Yes, we need a “Book of Proceedings” should consist of “edited” material.
Should only go to paid up members.”
e Handwritten CBDNA Budget 1981-83
o Income and expenditures based on 79-81
o Handwritten edit to the side: “Add ‘Book of Proceedings’ for Ann Arbor

Conference.”

National Secretary-Treasurer’s Report, National Conference Feb. 11-14, 1981

e List of Expenditures
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A Guideline for Officers of the College Band Directors National Association, 1978 Revised

Edition, Originally compiled by David Whitwell, William V. Johnson, Ronald Johnson,

1978 Edition Revised by Ronald Johnson, Frank Battisti

e Handbook for the National Officers

e Index

O

National President

National President Elect
National Vice-President
National Secretary-Treasurer
National Committee Members
Division President

Division Vice President

Division Secretary Treasurer

e Each section lists duties as applicable

Letter to Arthur Weisberg from Frank L. Battisti, September 3, 1980

e Response to his letter of August 27, 1980

O

O

“I am delighted that you will be able to do a conducting clinic at the College Band
Directors National Association Conference in February 1981 at the University of
Michigan.”

Offer to pay his fee and expenses and suggestion of Feb. 14th at 9:30 for the
conference

Request to send 3 or 4 pieces Weisberg would like to use for his clinic.
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Letter to Frank L. Battisti from Arthur Weisberg, August 27, 1980
e Response to Battisti’s Letter of July 28, 1980
e “Your proposal that I do a session on conducting for CBDNA sounds quite interesting. At
the moment the best date for me would be Feb. 14, Saturday.”
e His fee is $500 plus expenses
e “There is only one potential problem, and that is that I may have to be in Paris in

February, but I will know this sometime in September.”

Letter to Arthur Weisberg from Frank L. Battisti, July 28, 1980
e Proposal to Arthur Weisberg to present a conducting session for the 1981 conference
o “We have had non-wind band/ensemble conductors do conducting sessions for us
at past conferences and they have always been very well received by the

membership.”

Letter to Gunther Schuller from H. Robert Reynolds, November 27, 1979

e Reminder that Reynold’s group will be premiering Schuller’s commission at the 1981

conference and the date has been set for Friday the 13th in the evening.
o “Ihope that is not a superstitious day for you.”

e Hope that Schuller can be in attendance and address the membership on his piece and
“other subjects you deem important.”

e “Everyone that I tell (and that is many) that you are writing a major work for us is
universally enthusiastic. I am naturally extremely excited about this eventuality, and I can
hardly wait to see the score. I know that I will be like a child at Christmas.”
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CBDNA National Committees for 1977-1979 Biennial (Battisti’s Copy)

CBDNA Task Forces 1977-1979 Biennial (Battisti’s Copy)

Letter to Frank Battisti from Glenn Richter, Conductor, Michigan Marching Band,
January 8, 1980
e Richter’s issues concerning difficulties with television coverage and bowl committees.
e Request for a response in developing a framework or extending any existing framework
to deal with these matters to and present at the national convention in 1981.
e List of suggestions to help

e Attached news articles to show examples of the bowl game issues at hand

Application information for Bands Interested in Performing at the 1981 CBDNA National
Conference at the University of Michigan on February 11-14

e List of application information

Brochure: Your Conference and the University of Michigan, The University of Michigan
Extension Service Conferences and Institutes

e Information about services

Photocopy of Handwritten Letter to Bob Reynolds from Frank Battisti, July 30, 1979

e Some of the text is faded and difficult to read
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e Essentially it is correspondence about hosting the conference in ‘81 as well as

pleasantries.

Letter to Warren Bellis from Frank Battisti, August 13, 1979
e Correspondence about possibly hosting a Symposium on the
Small/Community/Commuter College at his School (University of Missouri). Another
possibility would be to have a full day symposium before the start of the CBDNA
National Conference

e [Expression of interest on ideas on sessions for the symposium

Letter to Warren Bellis from Frank Battisti, November 15, 1979
e Response to Bellis’ letter from November 12, 1979
e Battisti favors the full day symposium before the start of CBDNA
e Request for Bellis’ ideas and suggestions concerning specific topics for discussion,

clinics, etc.

Letter to Frank Battisti from Warren Bellis, November 12, 1979
e Expression of regrets for the long delay in response.
e Willingness to host a symposium but thinks the CBDNA symposium would be more

useful

Letter to David Catron, Director Marching Band, University Bands, Michigan State
University from Frank Battisti, August 8, 1979
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e Request for ideas or suggestions on content of marching band sessions for the 1981

National Conference

Letter to Frank Battisti from Dave Catron, November 8, 1979
e A quick note to say that Battisti’s letter was shifted to the bottom of “a very large pile of
unanswered correspondence,” and to let Battisti know that Catron would give his request

some thought and respond with answers in the “near future.”

Handwritten List of Conference Ideas
e Examples:
o “l.For 1981 Conference - announce literature to be performed and invite
everyone to bring scores.”

o “4. Invite Service Band Conductors.”

Letter to Frank Battisti from Eugene Corporon, July 31, 1979
e “Bob Reynolds suggested that I write to express our interest in performing at the 1981
National CBDNA Conference to be held in Ann Arbor... I am writing to find out about

the procedures involved in submitting rapes and applying.”

Application for Performance
e This is a 1978 regional conference application which has 1978 and other things crossed
out in marker to reflect information for the 1981 National Conference and to send to

Frank Battisti.
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e Also written in red is “File 1981 Conf. - Talk to Bob R. regarding this form!”

Handwritten memo from Frank Battisti and photocopy:
TO: National Officers CBDNA
FROM: Frank Battisti
RE: 1981 CBDNA National Convention
¢ Notification that the Convention would be held at the University of Michigan on Feb. 11-

14, 1981

FILE: CBDNA TWENTY-FIRST CONFERENCE PERFORMANCE GROUPS, 1981%8

Applications of those who were selected to perform (Duplicates):
e Letter to Frank Battisti from Stanley DeRusha, April 14, 1980
o “Please accept this letter and enclosed tapes and programs as an official
application to perform at the 1981 National CBDNA Conference in Ann Arbor.”
= Two tapes enclosed:
e Wind Symphony, December 2, 1979
e Symphony Band, November 18,1979
o “Since the Milhaud work was conducted by a graduate

student, I omitted it and substituted the Al fresco of Husa at

the beginning from the November 4th concert.”

88 Performing Groups, 1981, 5.a, Box: 26. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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e “..We are willing to perform not just the programs submitted, but
serve any need CBDNA may have at this conference, such as a
performance of one of the commissioned works, or whatever.”
o Michigan State University Wind Symphony and Symphony Band, 1981
CBDNA Possibilities
= 6 possible programs submitted.
e Example:
o Program B:
=  World Premiere Concert of Works Commissioned
by MSU Band for the 1980-81 Season
= Concerto for Trombone and Wind Orchestra, David
Gillingham
= Concerto for Piano and Wind Orchestra, Jere
Hutcheson
=  Symphony for Wind Orchestra, David Liptak
= Ut Re Mi, H. Owen Reed
Letter to Frank Battisti from Craig Kirchoff, April 9, 1980
o “The purpose of this communication is to make formal application for the Ohio
State University Wind Ensemble and Concert Band to appear at the 1981 National
Conference at the University of Michigan. I am sending programs from the 1979-
1980 season at Ohio State and the 1978-1979 at Washington State University.”
= “..JIam happy to report that we have commissioned Verne Reynolds to

write a twenty to twenty-five minute work for large wind band. At the
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moment, it appears as though the work will be in five or six
movements...if we are fortunate to receive an invitation to perform at the
National Conference it is our intention to do the world premiere in Ann
Arbor.”
= Proposing two possible programs for the conference:
e Example:
o Program I: Wind Ensemble
= Serenade in D Minor, Op. 44, Dvorak
= Lied and Scherzo, Florent Schmitt
*= Commissioned work or Konzertmusik, Op. 41
Hindemith
o Concert Band:
= Emblems, Copland
= (Colonial Song, Grainger
= (Commissioned work), Verne Reynolds
o (Handwritten edits presumably by Battisti)
= Requested tapes will be sent under a separate cover
= Invitation to contact Karel Husa or Frederick Fennell regarding Kirchoff’s
work as they have been the most recent guest conductors of Kirchoff’s
ensembles.
e Letter to Frank Battisti from Eugene Corporon, April 7, 1980

o Application to perform
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o Enclosed are programs from previous concerts and tapes from “this year’s
repertoire”
= English Folksong Suite, Ralph Vaughan Williams
» King Lear Variations, David Amram
= Sounds, Shapes and Symbols, Leslie Basset
= Variations on a Theme by Haydn, Norman Dello Joio
= Lads of Wamphray, Percy Grainger
* (Handwritten edits, presumably by Battisti)
e Letter to Frank Battisti from Gary Garner, April 14, 1980
o Application for performance at the 1981 CBDNA meeting in Ann Arbor
o Enclosed are representative programs
o Suggestions of types of pieces they would play. No specifics
o Requested a Friday or Saturday time
e Letter to Frank Battisti from Bob Fleming, April 9, 1980
o “We are interested in having our symphonic wind ensemble perform at the 1981
national conference in February. Enclosed are programs and a cassette tape.”
o Unable to send a detailed suggested program at this time. Sent a suggestion of
types of pieces:
= Fanfare Opener
*  Orchestral Transcription
= Contemporary Work
= Featured Soloist

= Standard Band Work
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= March Medley
o (Frank crossed out march medley and wrote: “1 March”)
e Letter to Frank Battisti from Joseph Parker, April 18, 1980

o “This letter is sent as an expression of interest in having our Ashbury College
Concert Band perform at the CBDNA National Conference at the University of
Michigan in February of 1981.”

o Recent programs enclosed

o Recording of CBDNA Southern Division Conference performance

o Information about Ashbury College

o Tentative program suggested:

= March, Esprit de Corps, Maltby

= Mutanza, Curnow (Winner of the 1980 Ostwald Award

= Concertino for Marimba and Band, Creston, Jessica Velazquez, Soloist
=  Concerto for Trumpet, Arutunian, Mark Ridenour, Soloist

= Jupiter, from “The Planets,” Holst

o May also perform Jager’s Concerto for Alto Saxophone and Band. Currently
recording it with five other Jager compositions.

o “Ifyou have a place for a small college band at the 1981 National CBDNA
Conference please consider the Ashbury College Concert Band. It would be an
honor to be invited.”

e Typed lists of submitted programs as stated in application letters

o On the front page is a written list of guidelines including:
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= 1. Emphases on original compositions for wind bands and/or wind
ensembles

= 2. Premiere performances of new works for wind band and or wind
ensembles

= 6. Total program length - 1°15”

FILE: CBDNA CONFERENCE 1981 PROGRAMS®

CBDNA Twenty First National Conference, February 11-14 1981, The University of

Michigan, Ann Arbor Michigan, Full Program

University of Northern Colorado Wind Ensemble, Eugene Corporon, Conductor, David

Wallace Associate Conductor, Feb. 12

Albion College Wind Symphony, Concert Band and Flute Choir, Richard L. Blatti,
conductor, Feb. 11, 4pm
e Fanfare for the Common Man, Aaron Copland, Brass Choir
e The Solitary Dancer, Warren Benson, Wind Symphony
e Variations on America, Charles Ives, trans. Rhoads/arr. Schuman, Wind Symphony
e Sechs Sonaten (selected movements), Joseph Bodin de Boismortier, Flute Choir
e The Gallant Seventh, John Philip Sousa, ed. Frederick Fennell, Concert Band

e Four Scottish Dances, Malcolm Arnold, arr. John P. Paynter, Concert Band

% Programs , 1981, 5.a, Box: 26. College Band Directors National Association records, 0027-SCPA. Michelle
Smith Performing Arts Library.
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e Chorale and Shaker Dance, John Zdechlik, Wind Symphony and Concert Band

Michigan State University Wind Symphony and Symphony Band, Stanley DeRusha,

Conductor, Walter Verdehr, Guest Soloist

Wind Symphony
e Suite Francaise, Francis Poulenc
e Konzert fiir Violine und Blasorchester, op. 12, Kurt Weill
o Professor Walter Verdehr, guest soloist

e Konzertmusik fur Blasorchester, op. 41, Paul Hindemith

Symphony Band
e Symphony No. 19 in E-flat major, op. 46, Nikolai Yakolevitch Myasovsky

e Skating on the Sheyenne, Ross Lee Finney

Youngstown State University Symphonic Wind Ensemble, Robert E. Fleming, Conductor,
Joseph E. Lapinski, Associate Conductor, Feb. 13, 1981
e Carnival Overture, Antonin Dvorak, Transcribed: Mark Walker
e Concerto for Alto Saxophone, Brass, and Percussion, Robert Jager
o James Volenik, soloist
e Fantasies on a Theme by Haydn, Norman Dello Joio
e Colloquy for Solo Trombone and Symphonic Band, William Goldstein

o Vern Kagarice, soloist
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e Out of the Depths, Adolphus C. Hailstork
e March Medley

o Gerona, S. Lope

o Percussion Interlude, Robert Green

o His Honor, Henry Fillmore

University of Michigan Symphony Band and Wind Ensemble, H. Robert Reynolds,
Conductor, Carl St. Clair, Associate Conductor, William D. Revelli, Special Guest
Conductor, Friday, February 13, 8pm
e Suite of Dances from “The Danserye,” Tielman Susato, arr. Michael Walters
o Carl St. Clair, conductor
e Dialogues and Entertainments, William Kraft, Premiere performance commissioned by
the University of Michigan Bands
o Carla Connors, soprano
e Fantasia in G major, Johann Sebastian Bach, trans. By Richard Franko Goldman and
Robert L. Leist
o Dr. William D. Revelli, special guest conductor
e Symphony for Large Wind Orchestra, Gunther Schuller, premiere performance,
Commissioned by the University of Michigan Bands and the School of Music for the

Centennial Celebration
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The Ohio State University Concert Band and Wind Ensemble
The Wind Ensemble
e Feierlicher Einzug, Richard Strauss
e Suite in B-flat Major for 13 wind instruments, Op. 4, Richard Strauss
e “Elizabeth’s Prayer” from Tannhauser, Richard Wagner
e Um Mitternacht, Gustav Mahler

o Eileen Davis, Mezzo-Soprano

The Concert Band
e Emblems, Aaron Copland

e Concerto for Band, Verne Reynolds, World Premiere

West Texas University Symphonic Band, Gary Garner, Conductor, Feb. 13, 3pm
e The Lads of Wamphray, Percy Grainger
e Gazebo Dances, John Corigliano
e The Leaves are Falling, Warren Benson
e Konzertstiick, Schumann/Schaefer
o III. Sehr lebhaft
e A March in Measured Time, Norman J. Nelson
e Variations on The Happy Farmer, Schumann/Davis
o William Davis, contrabassoon

e Propagula, Robert Linn
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Ashbury College Concert Band 1981 Tour Repertoire (The program will be selected from
the following repertoire)

e Concertino for Marimba and Band, Paul Creston

e Concerto for Trumpet, Alexander Arutunian/Guy Duker

e Espirit de Corps, Richard Maltbby

e Eternal Father Strong to Save, Claude T. Smith

e Five Miniatures, Joaquin Turina/John Krance

e Jupiter, from The Planets, Gustav Holst

e March, His Honor, Henry Fillmore/Frederick Fennell

e Mutanza, James Curnow

Sacred Selections
e Fanfare on Hanover, James Curnow
e Intrada: Adoration and Praise, Claude T. Smith
e Moment by Moment, James Curnow
e O Worship the King, James D. Ployhar
e Sacred Trilogy, James Curnow
e Variants on an Early American Hymn Tune, James Curnow

e  Who Puts His Trust in God Most Just, J.S. Bach/James Croft

FILE: CBDNA Conference Evaluations 1981°°

% Evaluations, 1981, 5.a, Box: 26. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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¢ Filled out evaluations with written comments, anonymous

FILE: CBDNA Conference 1981 Letters of Praise’!
Letter to H. Robert Reynolds from James Croft, Coordinator, Wind/Percussion, Florida
State University, Feb. 20, 1981

e A letter of thanks for the performance of both Michigan ensembles

Letter to Frank Battisti from Stanley E. DeRusha, April 10, 1981
e A letter of thanks for the opportunity for Michigan State ensembles to perform and
congratulations for an excellent conference.
e Underlined in red: “Certainly this conference will set a new standard of excellence for
CBDNA National Conventions - the meticulous attention to detail, the quality, and the

integrity with which it was presented.”

Letter to Frank Battisti from Adrian H. Lo, Director, Colby Band, Colby College, Maine
e Thanks to Battisti for lending a sympathetic ear and helping Lo reach Gunther Schuller.
e “Rather than stopping at mere thanks, I have already connected Ms. Carol Feather with
her twenty-third woman band director, and I just talked with Ms. Norvish...and have
secured CBDNA with another member. She is most eager to join, and I have been

assured that she will attend the Divisional Meeting at Buffalo.”

ol Letters of Praise, 1981, 5.a, Box: 26. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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e Underlined in red: “This, my first conference, has been a most memorable experience as
a Band Director, and it has also been equally rich with useful facts and contacts. It will
take me a long time to digest all that I learned at Ann Arbor. I do not know how to begin
to express my gratitude to you and the CBDNA membership for furnishing me with a

very enriching experience.”

Letter to Frank Battisti from James Neilson, Director, Educational Department, G.

Leblanc Corporation

e Congratulations on “the great and” (underlined in red:) “abiding success of CBDNA’s
Twenty-first National Conference just ended. Success it most definitely was, on all

counts.”

e Sincere thanks on being welcomed as a new CBDNA Honorary Life Member.

Handwritten Note to Dick (Presumably Richard Floyd) from Frank Battisti, April 20, 1981

e “Dick, The underlined might be “quotes” for your next Newsletter. Frank Battisti”

Letter to H. R. Reynolds from Norman Smith, Ph. D (Ret.), McNeese State University,

Lake Charles, LA, 2/26/81

e A letter expressing that of all the bands the Michigan ensembles were the highlight of the

conference.

e “Perhaps it’s just as well that the members don’t realize how well they play—all

scholarships would have to be doubled immediately!”
e “Thanks for the preparation you and your staff made for the conference.”
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Letter to H. Robert Reynolds from Michael Kaufman, Band Conductor, Stockbridge High
School, Stockbridge, Michigan, Feb. 16, 1981
e A letter of congratulations for Michigan’s “superlative performance.”

e Especially enjoyed the Schuller and Kraft pieces

Copy of handwritten Letter to Bob Reynolds from James Keene, Tucson, Arizona, Undated

e A touching personal letter expressing congratulations and gratitude.

e “Please excuse this handwritten note since I’'m currently in the air somewhere between
Detroit Metro Airport and Dallas Airport on my way back to Tucson.”

e “In a short span of five years, you have rebuilt the University of Michigan Bands to a
position of prominence among the college bands of the United States; this despite some
built-in problems that you inherited when you took over. Your commissions have given
the wind ensemble some significant repertoire such as those tremendous works of the
other night—-What a gas!! —and you have earned the respect of today’s most important
composers not only for yourself and Michigan but for the entire college band and wind
ensemble movement.”

e “What I’'m really leading up to is to thank you for all you’ve done for me personally.
Although I’ve never been a student of yours, I feel that you’ve been a tremendous
influence on my musical development! I’d also like to thank you for the personal favors
and friendships that you’ve extended to me throughout the years. I know that you’ve

done a lot for many other young conductors as well.”
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Letter to Bob Reynolds from James Jorgenson, Director, Bands & Orchestras, University
of Redlands, Redlands, California, Feb. 23, 1981
e A letter of congratulations to Reynolds and his bands. “Not only were your performances
of the highest calibre, but your hospitality was on an equally high level.”
e “I believe the Kraft and the Schuller works will both become standard repertoire for the

symphony band.”

Letter to H. Robert Reynolds from Craig Kirchoff, February 17, 1981
e A letter of congratulations to the Bob Reynolds and the members of the Michigan
Symphony Band and Wind Ensemble
e “The premiere performances of the Kraft and Schuller works were exciting events at the

Conference and they were played with convincing virtuosity and musicality.”

Letter to H. Robert Reynolds from James Neilson, February 17, 1981
e A note of thanks for Reynold’s efforts to make a successful Twenty-First conference
e “And also to tell you that the thoroughness of your musicianship, and the high artistry of
your conducting were never more in evidence than during last Wednesday evening’s
rehearsal on Schuller’s “Symphony for Large Wind Orchestra.” You are “tops,” my

young friend, absolutely the “tops.”

Letter to H. Robert Reynolds from Jacob Larson, Associate Professor of Music, University
of Oklahoma at Norman, February 19, 1981
e Thanks for a wonderful convention
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e “Iam a great admirer of your works at the University of Michigan, particularly the great

strides that you have made in encouraging new works for the medium.”

Letter to H. Robert Reynolds, from Keith Brion, February 17, 1981
e Thanks for a memorable convention
e “For me, the high point was the Michigan Band concert on Friday...It was one of the
most memorable concerts of my life, achieving rare unity through the incredible skills
and enthusiasm of your performers and the interpretive insights and performance practice

of conductors from three generations.”

Letter to H. Robert Reynolds from Richard L. Blatti, Director of Bands, Albion College,

Albion Michigan, Feb. 26, 1981

e A letter of thanks for the invitation to play at the convention

Letter to H. Robert Reynolds from Ronald E. Stilwell, St. Louis Community College,
February 25, 1981
e “Once again let me add my congratulations to what must be overwhelming acclaim for
your performance of those two new masterpieces by Kraft and Schuller. I wouldn’t for a
minute allow anyone to accuse me of bias just because I am a Michigan bandsman. The

facts are irrefutable.”

Letter to Bob Reynolds from Keith Brion, Feb. 25, 1981
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e Short note to state that the complete set of CBDNA papers were enclosed with the letter
to use to copy from.
¢ Instructions to send to Dick Floyd when finished.

e Had a wonderful time in Ann Arbor

Letter to H. Robert Reynolds from Thomas L. Dvorak, University of Wisconsin,
Milwaukee, Feb. 20, 1981

b

e A letter to Robert Reynolds sending congratulations for hosting a “beautiful convention.’

Letter to Bob Reynolds from Frank Battisti, February 17, 1981

e Same letter as above

Letter to Bob Reynolds from James H. Arrowood, Director of Bands, Capitol University,
Columbus, OH, Feb. 16, 1981

e A letter of congratulations for an “outstanding” conference.

e “The University of Michigan Symphony Band and Wind Ensemble were splendid! There

could have been no better way to end the week.”

Letter to H. Robert Reynolds from W.J. Julian, Director of University of Tennessee Bands,
February 18, 1981
e A letter of congratulations to Reynolds and his ensembles “for a truly outstanding

performance...You and your great organization set an example for all of us in the band
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field. I am sure everyone in our profession is also grateful for the Schuller commissioned

work which is truly a great contribution to your repertoire.”

Letter to H. Robert Reynolds from T. E. Metcalf, Lieutenant, U.S. Navy, Executive Officer,

March 6, 1981

“I would like to personally thank you again for the invitation you extended to military
bandmasters to attend the CBDNA National Conference. It was, as advertised, a most
enjoyable, educational experience for me, as [ am sure it was for the other officers in
attendance.”

“There were others, I am sure, who would have enjoyed the conference and were unable
to attend for one reason or another. I hope that you were not discouraged with the
relatively small number of us in attendance and will extend, or ask the next host to

extend, another invitation in 1983.”

Letter to H. Robert Reynolds from Malcolm W. Rowell, Jr. Director, University Wind

Ensemble and Symphony Band, Commonwealth of Massachusetts, University of

Massachusetts, Amherst, Feb. 25, 1981

A letter of thanks to Bob Reynolds and an expression of regret to “not have much of an
opportunity to share with you.”

“The human warmth and compassion you bring to the podium is transmitted, through
each performer, in a most delightful manner. Indeed, I sensed involvement and

communication of the highest order - musicality, intellectually and emotionally.”
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Letter to H. Robert Reynolds from Stanley DeRusha, April 7, 1981

e A letter of thanks for all the work Reynolds put in to make the convention a success

e “It goes without saying that this was the most vital CBDNA National Convention that I
have ever attended, and I know that you personally were greatly responsible for that fact.
Your commissioning of the new works by Gunther Schuller, Mario Davidofsky and
William Kraft will be remembered as milestones in the wind band literature.”

e “Performances by the University of Michigan Wind Ensemble and Symphony Band were
most outstanding. In spite of your reservations about the time you had in which to prepare
the Schuller work, it was most convincing. I enjoyed the William Kraft piece immensely
and the whole program presented by your ensemble was the highlight of the conference

for me.”

Letter to H. Robert Reynolds from Mark S. Kelly, Director of Bands, Bowling Green State
University, February 18, 1981

e A letter of thanks for “a fine conference and exhilarating Friday evening concert.”

Letter to H. Robert Reynolds from Edward J. Downing, Vice President and Director,
Interlochen Michigan

e A letter expressing Downing’s enjoyment of the CBDNA Convention

e “I have been telling everyone here about Friday evening’s concert! I still feel that the

word that most aptly describes it is ‘awesome.’”
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FILE: CBDNA Business Meeting Minutes 1981

Minutes CBDNA Business Meeting, Feb. 12, 1981, Rackham Hall

e Meeting called to order by Frank Battisti

Introduction and welcoming remarks by Paul Boylan, Dean School of Music

¢ Financial report

e Bill Johnson presented a report on the current status of the World Conference

e Bob Vagner spoke on School Band Programs and Major Thrust of Commissioning
Project.

e Joseph Scagnoli gave report on liaison with various band directors associations.

Minutes CBDNA Business Meeting, Feb. 13, 1981, Rackham Hall

e Second Business Meeting
e Meeting called to order by Frank Battisti
e Don Hunsberger discuss the Commissions Project and current direction
e Commissions for 1983 announced:

o James Ballenine

o Ivar Lunde Jr.

o David Snow

=  Works due in October of 1982

e Jerry Gardner reported on last meeting with Assembly of National Arts Education

%2 Business Meeting Minutes, 1981, 5.a, Box: 26. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Reports from Thursday research session that had to be rescheduled were presented as a

part of business session.

Minutes CBDNA Board of Directors Meeting, Feb. 13, 1981, Campus Inn
e Meeting called to order by William Foster
e Financial report given
e 1981-1983 Budget presented, budget tabled until the outcome of the International
Conference could be determined
e International Conference discussed in detail, concern expressed about financial status.
Final decision would be made on May 1, 1981 concerning the continuation of CBDNA

support of the conference.

DOCUMENTS RELATED TO THE TWENTY-SECOND NATIONAL CONFERENCE

Sheraton Atlanta Hotel — Atlanta, Georgia March 16-19,1983

Location: 0027-SCPA, Box 27; Sub-Group: Twenty-Second National Conference®?

FILE: 22N CONFERENCE MATERIALS 1983%

CBDNA Memo with General Conference Program
e Marching Band video cassettes and 16mm films, charts, and tapes will be available for

viewing and listening - Great Valley A&B

93 Twenty-Second National Conference, 1983, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
4 Conference Materials, 1983, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Scores and Program Exchange: Directors asked to bring 200-300 copies of concert
programs, brochures, workshops-clinics, and flyers and to deposit them on tables.

e General Program of Events for each day.

CBDNA 22nd National Conference Registration Form

Memo To: CBDNA State Chairman, From: William P. Foster, President Re: Here with
enclosed please find copies of
e CBDNA Brochures
e Atlanta Conference Brochure
e Atlanta Conference Schedules
e Encouraged to mail enclosed documents immediately to the college band directors in the
chairmen’s respective states.
e All financial member listed in the 1982 CBDNA Directory will be mailed the
publications today, only send to college band directors who are not currently members of

CBDNA

Memo to: Division Presidents of CBDNA, FROM: William P. Foster, President,
e Herewith find three copies each of the CBDNA Brochure, Atlanta Conference Brochure
and Atlanta Conference Schedule just off the press today
e Send final letter of appeal to each CBDNA member of your division to encourage their

attendance at the Atlanta Conference.

473



Special Information for Atlanta Symphony Rehearsal
e Arrangements were arranged for CBDNA members to attend a working rehearsal by the
Atlanta Symphony Orchestra, Robert Shaw, conducting— 10am, Thursday, March 17.
e Program:
o Mendelssohn: Overture to “A Midsummer Night’s Dream,”
o Berlioz: “Nuits d'été”

o Schubert: Symphony No. 9

Letter to William Foster from Gary Teske, May 10, 1983
¢ Financial summary of the “Extravaganza”
e Itemized out of pocket expenses

e Receipts

Sheraton-Atlanta Hotel Reservation Form

Marching Band Extravaganza Flyer, Gary J. Teske, formerly of the University of Georgia
and Julian E. White, Florida A&M University, Co-Chairmen, 22nd National CBDNA
Conference, Wednesday, March 16, 1983, 8pm, Lakewood Stadium
e Extravaganza to be televised by Georgia Public Television network
e $2.00 Admission
e List of Bands Performing
o Arab High School Band, Arab, Alabama, Wayne Washam, Director
o Anniston High School Band, Anniston Alabama, John Armstrong
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o Effingham County High School Band, Springfield, Georgia, William Locklear,
Director

o Enterprise High School Band, Enterprise Alabama, William Hickman, Director

o Mauldin High School Band, Greenville, South Carolina, Conrad Leo, Director

o Overton High School Band, Nashville, Tennessee, Rodney Webb and JoAnn
Hood, Directors

o Rock Hill High School Band, Rock Hill, South Carolina, Robert Ellwaneer,
Director

o Valdosta High School Band, Valdosta, Georgia, Joe David, Director

Article: NACWPI Journal, Spring 1983: CBDNA National Conference
e An article announcing the concert with registration information and details of events.
e Highlight of the conference will be the Convention Banquet with Founder and Honorary
Life President, Dr. William D. Revelli as the Speaker.
o Past National Presidents and Honorary Life Members will be honored with the
presentation of newly designed CBDNA membership pins
e List of bands performing

e Plans for each session and concert to be videotaped and selected events to be televised by

CNN cable news network and PBS

Marching Band & Corps Magazine Article: Marching in March, The College Band
Directors National Association Sponsors a High School Marching Band Extravaganza

e Short blurb about the Extravaganza with list of high schools participating

475



The Chronicle of Higher Education Gazette, Coming Events, March 9th, 1983
e [March] 16-19—Music: Biennial national conference, College Band Directors National
Association, Sheraton-Atlanta Hotel, Atlanta. Contact: Richard L. Floyd, University of

South Florida, Tampa Fla. 33620: (813) 974-2311

Packet of Letters to William Foster, President Elect regarding the Sheraton-Atlanta Hotel

booking

June 16, 1981 Robert L. Niehoff, Director of Sales, Sheraton-Atlanta Hotel

e “Enclosed...is a xeroxed copy of the contract that Bill Guditus sent to you on June 8.”

June 8, 1981

e “Thank you so much for your interest in the Sheraton-Atlanta Hotel. At this time, it is our
pleasure to be holding the following arrangements for College Band Directors National
Association on a tentative basis...”

e List of arrangements (Guest Rooms, Room Rates, etc.)

CBDNA National Conference Full Program
e Pictures and names of National Officers, Division Presidents, Hosts, Marching Band
Extravaganza chairmen, Commission Composers (David Snow, James Scott Balentine,
Ivar Lunde, Jr.), List of Past Presidents and Honorary Life Members, List of State

Chairmen, Schedule of Events, Concert Programs, Pictures of Performing groups
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Packet of CBDNA Memos and other Documents

Memo To: State CBDNA Chairmen, SUBJECT: CBDNA Brochure, From William
Foster, January 13, 1983

o A revised time schedule for the printing of the CBDNA Brochure

Memo to: CBDNA State Chairmen FROM: William P. Foster, SUBJECT: National
Membership Recruitment Drive for A. New Members B. Reclamation of Former
Members, January 19, 1983
o Each state chairman asked to make an effort to encourage all college band
directors to join CBDNA
o The month of February 1983 designed as the period for a national membership
drive.
o Enclosed: CBDNA letterhead stationary and envelopes, Membership application

forms, CBDNA Brochure “just off the press.”

CBDNA National Conference Information

Report of the CBDNA to the North American Band Directors’ Coordinating
Council, Conrad Hilton Hotel, Chicago, Illinois, December 15, 1982 by Dr. John
Long

e Reading of the names of National Officers

e Report of successful divisional conferences in the winter and spring of 1982

477



e CBDNA conducting symposium held at University of Northern Colorado was “an
overwhelming success.”

e Mention of CBDNA Commissioning Project chaired by Donald Hunsberger and
the premiere of performances of compositions by three composers: David Snow,
James Ballantine, and Ivor Lunde at the National Conference in Atlanta

e Mention of publication of CBDNA directory

e Membership is at all time high

e Conference brochure in the process of being made

e Annual CBDNA Open Forum held at the Midwest Clinic offers all members the
opportunity to receive an update from national officers

e The CBDNA will offer a newly designed recognition pin for the membership

e List of performing groups

e Mention of Marching Band Extravaganza

e Mention of plans to videotape sessions and concerts

e Highlight of the conference will be the convention banquet with William Revelli

as speaker

e New Designed Recognition Pin
o Pin now available for purchase
o “The pin, oval in design, is approximately % inch wide and ' inch high with
white highlighted CBDNA logo in the center. The outer border has “College Band
Directors National Association” with raised lettering. The pin is done in gold

plate with blue and white enamel background to highlight the design.”
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e Article: School Musician Director and Teacher, College Band Directors National
Association, Edited by Dr. James Croft, 1983 National Conference will Be “Quite a
Convention”

o Intro: “You will, very likely, have received your new 1982 CBDNA Directory by
now; an instrument of enormous convenience. Accompanying that directory is a
letter from President Foster alerting you to two challenges:

= 1. Recruit one new member for CBDNA
= 2. Set aside sufficient resources to attend the 1983 National Conference in
Atlanta!”
o Detailed information about program of events
o Information about how to obtain a CBDNA directory

o Articles of interest welcome

Letter to Donald Hunsberger from William Foster, September 14, 1982
e “I am herewith enclosing a list of bands invited to perform at the Twenty-Second
National Conference of CBDNA, March 16-19, 1983, Atlanta Georgia.”

o List of groups performing

Small CBDNA Program Brochure
e Info about conference
e QGeneral Information

e List of Performing Groups
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e List of Literature to be performed

Letter to H. Robert Reynolds from Nancy L. Bankoff, Orchestra Manager and Music
Administrator, October 12, 1982
e Response to Reynolds’ letter about the members of CBDNA attending a rehearsal
e The best time for them to attend would be Thursday, March 17, from 10-12:30pm

e Happy to arrange a group rate if interested in attending on of the performances

Program: Atlanta Symphony Orchestra, March 17, 18, 19, 1983, 8:30pm, Robert Shaw,
Conducting, Elly Ameling, Soprano

e Mendelssohn, Overture to a Midsummer Night's Dream

e Berlioz, Nuits d'été

e Schubert, Symphony No. 9 in C Major

Rental Agreement

e Rental agreement for Lakewood Stadium

CBDNA Memo: December 16, 1982, Information on the Atlanta Conference and CBDNA
e Outline:
o 1982 Directory
o Membership and Recruitment
o State Chairmen

o Conference
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Conference Budget
Conducting
Atlanta Symphony Orchestra
= Symphony Program
Performance of Commissioned Works
Igor Stravinsky
Marching Band
Historical Research
Small College
Percy Grainger
= Robert Simon to present a lecture-tape session on Percy Grainger, his life
and music
Articulation between Junior College, Community College, and Four Year
College-University Session
= John Paynter and Craig Kirchoff contacted to be panelists
Competency Based Education Session
Music as a Career Session
Jazz Bands
Resource Rooms
Program Exchange
= Members encouraged to share concert programs, brochures, flyers, and
other printed items

Video Filming of Conference
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o Breakfast-Luncheon Meetings
o Conference Program
= Request for officers and others involved in the program to send glossy

black and white photos for the official conference program

CBDNA Memo: March 1, 1983

e Invitation to the conference with conference schedule

Letter to John Demos, Georgia State University from F. Joseph Docksey III, Conductor,
Lamont Wind Ensemble, University of Denver, February 23, 1983
e Letter expressing concerns that the banquet tables would be set up during their
performance at CBDNA
e While Docksey completely understood that there may be no other alternative he very
politely expressed his concerns about the casual nature of how the audience would be
seated and asked if there was any other way an alternative could be possible.
e “Your task is not easy. We all have put a considerable amount of hours into this event

and I’m sure we all want it to be the best possible convention.”

CBDNA Memo February 8, 1983, TO: Conductors of Performing Organizations at the
22nd National Conference CBDNA, March 16 - 19, 1983, Sheraton-Atlanta Hotel, Atlanta,
Georgia, FROM: William Foster, President

e Memo asking directors to contact John Demos, the manager for the Atlanta CBDNA

conference about requirements, arrangements, and equipment for performances
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Staple Packet:

e CBDNA Memo August 6, 1982 TO: Executive Board of CBDNA, Mr. H. Robert
Reynolds, Dr. Donald Hunsberger, Mr. Richard L. Floyd, FROM: William P.
Foster, SUBJECT: A. New CBDNA Tie TAC-Lapel B. CBDNA Banner

o Attached to this letter was the Color and Black & White enlarged and actual size
photograph of the pin as well as a rendering with legend of CBDNA Banner to be
located on the stage for each session and concert

o Invitation to forward suggestions

o Letter to William Foster from Jeff Robb of Jostens, March 12, 1982

o Update on the progress of the pin as well as information on fees and charges

e Jostens Advertisement
o Advertisement on CBDNA pin to be offered in the Fall of 1982 from Richard

Floyd for $20

e Legend and Drawing of the CBDNA Banner for the Conference

e Letter to William Foster from Joe Lance Representative of Nicsinger Uniform Co.,
Inc
o A follow-up for the CBDNA banner explaining the enclosed sketch

o Dimensions of banner
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o Information on delivery

Letter to John Demos from William Foster, January 27, 1983
o Letter to confirm Demos’ appointment as conference manager

o List of responsibilities

Letter to William Foster from Bill Guditus of the Sheraton-Atlanta Hotel,
o Letter detailing information about guest rooms, room rates, other

accommodations, payment and other information

Letter to William Foster from Richard Floyd, May 18, 1981

o Questions about preliminary plans for the ‘83 conference

Letter to William Foster from Bill Guditus, June 8, 1981
o Notification that the Sheraton-Atlanta Hotel is holding 150 rooms on Wednesday,

March 16, 1983 and 250 rooms on March 17 and 18th respectively

FILE: PROGRAMS?®>
e University of Wisconsin-Milwaukee Wind Ensemble, Thursday March 17, 1983, 2
and 8:30pm

e 2pm:

95 Conference Program, 1983, 5.a, Box: 27. College Band Directors National Association records, 0027-SCPA.
Michelle Smith Performing Arts Library.
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o Sinfonia Concertante for horn, piano, percussion, and winds, David Snow
= Bruce Atwell, horn
= Armand Basile, piano
= Robert Wege, Mark Luhring, John Seydewitz, percussion
e Premiere Performance Commissioned by the College Band
Directors National Association
e 8:30pm
o Wiener Philharmoniker Fanfare, Richard Strauss
o 4 Satie-Ren, arr. Iman Soeteman
= Arrangements of Erik Satie: Musique pour 13 instruments a vent
e 1. Marche de Cocagne (Démarche)
e [I. Pastorale
e [II Jeux de Gargantua (Polka)
e [IV. Can-can “Grand-mondain”
o Scenes, Verne Reynolds
o Divertissement d'Eté, Jacques Casterede
= [.LaPlage
= [I. Peche sous-marine

= [II. Marche

College Band Directors National Association Twenty Second National Conference Banquet,
Georgia Ballroom, Sheraton-Atlanta Hotel, Thursday March 17, 1983, 6:30pm

o William P. Foster, President, Presiding
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o Dr. William D. Revelli, Guest Speaker Founder and Honorary Life President
o Topic: CBDNA vs. ADNBC

o Presentation to Past National Presidents and Honorary Life Members

California State University Long Beach Wind Symphony, Larry G. Curtis, Conductor
o A Child’s Garden of Dreams, Maslanka
o Commando March, Barber
o Concertino for Alto Saxophone and Clarinet Choir, Jack Hayes
o D.R. lII’s Honnormarsi, Erling Mostad
o Ellington, arr. By Marvin Branson
o Fanfare, Richard Strauss
o Fantasia in G Major, J.S. Bach
o Five Miniatures, Joaquin Turina
o Five Sketches for Saxophones, Piano and Wind Ensemble, John Rhtyher

o Frescoes Suite, Haydn Wood

Lamont Wind ensemble, F. Joseph Docksey, Conductor, Kirk Smith, Assistant Conductor,
Theodor Lichtmann, Piano, CBDNA National Convention, Thursday, March 17, 1983, 4pm
o Overture, Daniel Breedon
o Konzertmusik, Paul Hindemith
o Huntingtower, Ottorino Resphigi

o Denoument, Jeffrey King
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FILE: FULTON COUNTY PROCLAMATION 1983

Fulton County Proclamation 1983

e A certificate from Fulton County commending CBDNA “for its adherence to the highest

professional standards and for its continued excellence in all musical endeavors.”

Handwritten note by Robert Vagner on Sheraton-Atlanta Hotel Paper, March 18, 1983

e “The CBDNA past presidents nominating committee chose the following for final voting

for the office of vice president: Stanley DeRusha and W. J. Julian...”

Stapled together

e Note on Notecard to Richard Floyd from William Foster, March 20, 1983

e “Dear Dick, Include this announcement in next CBDNA newsletter - Bill”

e Memo from Lee Bowling to William Foster President of CBDNA, Attn. Richard

Floyd, Sec Treasurer
o Congratulations upon your 22 National Conference CBDNA Members receiving

invitations to participate in the 1983 National Intercollegiate Bands at Texas Tech
31 July to 5 August. Each Applicant recommended is assured of acceptance. Host
conductor James Suddeth, Guest Conductor Donald Hunsberger, Commission
Composer Robert Jager, Presidents sponsoring organizations David Oakley
Kappa Kappa Psi Julie Kuhns Tau Beta Sigma. Dr. William Revelli conducted the

NIB for an audience of 10,000 in 1949, Fraternally and Sincerely,

% Fulton County Proclamation, 1983, 5.a, Box: 27. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
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= Lee Bowling, Organizational director

Stapled together:
e Copy of Handwritten note by Robert Vagner
¢ Recommendations of Past Presidents Council on Voting Procedures for National
Officers
o List of recommended procedures
o Submitted by
=  William D. Revelli
= QGerald Prescott
= Mark Hindsley
= James Neilson
= Keith Wilson
=  Guy Duker
= Robert Vagner

=  William Foster

FILE: CBDNA NATIONAL CONFERENCE BUSINESS MEETING MINUTES, 1983°’

Minutes College Band Directors National Association, Business Meeting, March 17, 1983,

Sheraton-Atlanta Hotel, Atlanta, GA

e Meeting called to order at 8:30am by President Foster

7 Business Meeting Minutes, 1983, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Summary of preparations for conference
e Other business such as announcement of University of Michigan alumni breakfast and a
proposed revision of the bylaws regarding the Secretary Treasurer being eligible for Vice

President

Minutes, CBDNA Business Meeting March 18, 1983, Sheraton Atlanta Hotel, Atlanta GA
e Meeting called to order at 8:30am by President Foster
e H. Robert Reynolds again taking floor to discuss proposed change in bylaws
o Motion: National Secretary Treasurer, upon completion of minimum of four years
service be added to list of eligible candidates for the office of National Vice
President. (Moved by HRR and seconded from floor)
e Other motions:
o A committee be appointed to study current Constitution and Bylaws (carried)
o CBDNA draft a statement to go on record as being opposed to the Sedler
Marching Band Trophy project (moved by J. Julian and second from the floor)
= Motion tabled until Saturday meeting
e Open floor discussion concerning Vice President Election Procedure suggested that Past

Presidents recommend a plan for dealing with the election process.

Minutes, CBDNA Business Meeting, March 19, 1983, Sheraton-Atlanta Hotel, Atlanta, GA
e President Foster called meeting to order at 11am
e Results of Vice President Nominating Committee meeting read

o J. Julian from Tennessee
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o Stanley DeRusha from Michigan State University
e Recommended election procedure read by President Foster
e H. Robert Reynolds introduced as new President
e Discussion of Sedler Marching Band Trophy
e Motion presented by Southern Division:

o Robert Reynolds should appoint a committee to evaluate the feeling of the
CBDNA membership in regards to the Sousa Foundation projects to promote
college bands through awards and endowments (Motion made by James
Copenhaver with second from the floor)

= Motion carried
e H.R. Reynolds presented an overview of plans for the next two years including reports
from Bob Halseth, Gene Corporon, and Myron Welch

e Next National Conference will be in Boulder, Colorado

DOCUMENTS RELATED TO THE TWENTY-THIRD NATIONAL CONFERENCE

The University of Colorado, Boulder, CO, 1985

Location: 0027-SCPA, Box 27; Sub Group: Twenty-Third, National Conference, 1985

% Twenty-Third Conference, 1985, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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FILE: NATIONAL CONFERENCE BUSINESS MEETING MINUTES, 1985%

Minutes, CBDNA Business Meeting, February 27, 1985, The University of Colorado,
Boulder, CO
e President H. Robert Reynolds called the meeting to order at 1:30pm
e Copies of Sousa Foundation Position Report were distributed to the membership
e Issue of Constitution Revision was presented to the membership for discussion
o Motion: That the revisions be approved as recommended (Moved by Robert
Garofalo with a second by Robert Flum)
= Motion carried
¢ Floor opened for discussion of Sousa Foundation and Sedler Trophy issue
o Concerns centered on the following
= 1. Awarding of trophy implied “the best” or “a winner”
= 2. That the current selection process excluded NAIA schools
= 3. That the continuation of the trophy presentation will establish a basis
for competition between college and university marching bands
o Motion: That the CBDNA go on record as being opposed to the awarding of the
Sedler Trophy as a representation of excellence in college marching bands.
= Additional discussion that the approval of such a motion would possibly
send negative signals to the Foundation concerning all other projects
= Al Wright provided assurance that such would not be the case

e Motion carried

% Business Meeting Minutes, 1985, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Minutes, CBDNA Business Meeting, March 1, 1985 The University of Colorado, Boulder
(60
e President H. Robert Reynolds called the meeting to order at 1:30
e President Reynolds announced that there were 252 members registered at the conference
e Business items such as:
o Craig Kirchoff recognized as Editor of CBDNA Journal
o Attention brought to Frank Battisti’s committee for preparing a statement on The
Role of the Band Program in Public Schools. Membership asked to respond to
paper when published in future newsletter
o Discussion of future conferences
= Unique, less performed tradition works be programed in addition to new
compositions
= Small college repertoire be explored in greater depth
o Next National Conference was suggested to be in December 1986 prior to the
Midwest Clinic. Location would be in Chicago and Northwestern University in
Evanson.
o Concerns expressed about December meeting times
= Majority approved of a winter meeting in 1987 at Northwestern
o William Johnson gave report on WASBE Conference scheduled for July 15-22,
1985
o Two candidates for CBDNA Vice President: Jim Copenhaver and Richard

Strange
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FILE: CBDNA TWENTY-THIRD NATIONAL CONFERENCE, 1985!%
Program: Carnegie Hall, The Ohio State University Concert Band, Tuesday Evening,
February 19, 1985 at 8pm, Craig Kirchoff, Conductor

e Strauss, Wiener Philharmoniker Fanfare

e Dahl, Sinfonietta

e Holst, First Suite in E-flat for Military Band, Op. 28, No. 1

e Schwantner, and the mountains rising nowhere

e Grainger, Lincolnshire Posy

e Bernstein, Profanation (arr. Bencriscutto)

College Band Directors National Association 23rd National Conference, University of
Colorado, Boulder, February 26-March 1, 1985 Official Program
e Includes Names and Pictures of National Officers, Division Presidents, Conference
Hosts, Declaration of Principles, List of College Band Directors National Association
Past Presidents and honorary life members, Program of Events, List of Concerts and

Concert Programs with pictures of conductors and performing groups

Concert Program: Northeast Missouri State University Wind Symphony, Dan Peterson,
Conductor, David Crites, Guest Conductor, February 26, 1985, 4pm
e Liturgical Dances, David Holsinger

e Ballad and Presto Dance, Claude T. Smith

100 Conference Materials, 1985, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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o Steve Seward, Tuba Soloist

e Earth Tones, William Ballenger

e Octet for Wind Instruments, Igor Stravinsky
o David Crites, Guest Conductor

e Emblems, Aaron Copland

Concert Program: University of Colorado Wind Ensemble, Allan McMurray, Conductor,
Wayne Bailey, Associate Conductor
e (Canzona Duodecemi Toni, Giovanni Gabrieli/Robert King
e Wings, Warren Benson—Composer, Eastman School of Music
e Berceuse, Charles Eakin—-Composer, University of Colorado
o World Premiere
e I’'m Seventeen Come Sunday, Percy Grainger
e Bold William Taylor, Percy Grainger/arr. Wayne Bailey
o John Paton, tenor

e Scotch Strathspey and Reel, Percy Grainger

Concert Program: Brigham Young University Wind Symphony, David P. Blackinton,
Conductor

e Marche Caprice, Frederick Delius, arr. John Boyd

e Excursions for Band (Premier Performance), David Sargent

e Paeans and Dances of Heathen Iberia, Carlos Surinahc

e Parable for Band, Vincent Persichetti
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Concert Program: Cincinnati Wind Ensemble, R. Robert Hornyak, Music Director,
Wednesday February 27, 1985, 8pm
e Designs, Images, and Textures (1966), Leslie Bassett
e AthedraI (1983), Three Cantos for Trumpet and Wind Symphony, James Eversole
e The Four Winds, and Symphonic Wind Orchestra (1984), Allen Sapp
o World Premiere

e Flag of Stars, Symphonic Overture (1954), Gordon Jacob

Concert Program: Texas Tech University Symphonic Band James Sudduth, conductor,
Ben Hawkins, graduate assistant conductor, Robert M. Brich, trumpet, Dale Underwood,

alto saxophone, Wednesday, February 27, 1985

Program to be selected from the following:

e Four Preludes, Robert Russel Bennett

e Concerto for Trumpet and Band, Mary Jeanne van Appledorn, trans. Mark Rogers
o Robert M. Brich, trumpet
o Mary Jeanne van Appledorn, piano obbligato

¢ Danzon Cubano, Aaron Copland, trans. Rogers
o Ben Hawkins, Conductor

e Fantasia for Alto Saxophone, Claude Thomas Smith
o Dale Underwood, alto saxophone

e Passacaglia and Fugue Rondo, David Kneupper
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Concert Program: East Texas State University Wind Ensemble, Gary W. Hill, Conductor,
CBDNA Boulder, Colorado, Feb. 28th
e The Duke of Marlborough Fanfare, Percy Aldridge Grainger
e Summerscape, Ronald L Yates
e Konzert fiir Violine und Blasorchester, Kurt Weill,
o Mvt. Il
e The Seven Deadly Sins, Robert Xavier Rodriguez
o World Premiere

e “Country Band” March, Charles Ives

Concert Program: University of lowa Symphony Band and Chamber Wind Ensemble,
Myron D. Welch, conductor, February 28, 1985
e Tableau, Robert Jager
e Consorts for Woodwinds, Brass, and Percussion, William Hibbard, conductor
e Fantasia in G: “Freude, Schoner Gotterfunken,” Timothy Mahr
o Timothy Mahr, Conductor

¢ Finale Symphony No. 2, David Maslanka

Concert Program: McNeese Wind Ensemble, David A Waybright, Musical Director,
Michael E. Ewald, Trumpet Soloist, Larry H. Lang, Guest Conductor, Friday, March 1,
1985

e Rocky Point Holiday, Ron Nelson

e Colors and Contours, Leslie Bassett
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o Premiere Performance

e Concerto #2 for Trumpet and Orchestra, Andre Jolivet
o Michael Ewald, Trumpet
o Larry Lang, Conductor

e Symphony for Winds, Keith Gates

Letter to H. Robert Reynolds from William P. Foster, Imnmediate Past President, February
22,1985
e Notification that because of Foster’s recent illness with the flu, he will be unable to attend
the twenty-third National Conference of CBDNA

e Expression of “best wishes for a successful and outstanding CBDNA Conference at

Boulder, Colorado.”

Loose sheet of paper from “Reading Compositions for Small College Bands, Large

University Second and Third Bands, High School Honor Bands

e Select list of directors with the name of a piece and its publisher

DOCUMENTS RELATING TO THE TWENTY-FOURTH NATIONAL CONFERENCE

Northwestern University, Evanston, Illinois, February 28, 1987

Location: 0027-SCPA, Box 27; Sub-Group: Twenty-Fourth National Conference, 1987'%!

101 Twenty-Fourth National Conference, 1987, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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FILE: CBDNA TWENTY-FOURTH NATIONAL CONFERENCE 1987102
Brochure: CBDNA 24th National Conference, Wednesday, February 25 — Saturday,
February 28, 1987, Northwestern University, Evanston, Illinois
¢ General Information:
o Hotel Reservations
o Conference Registration
o Banquet
o Note: You must be a member of CBDNA to join the conference
e List of special sessions

e List of Performing Ensembles

NACWPI Journal, Winter, 1986-1987, An invitation to the members of NACWPI, Donald
Hunsberger, President CBDNA
e Members NACWPI to attend the 24th National Conference of CBDNA

e QGeneral Information about the conference

List of Restaurants in Evanston and Map of Evanston

Brochure: Evanston Downtown, Shopping and Parking Directory

102 Conference Materials, 1987, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
498



Poster: Northwestern University School of Music, College Band Directors National
Association, 24th National Conference Performance Schedule
e List of performing groups and dates and times

e Free admission to all concerts

CBDNA National Conference Final Room Schedule, Wednesday, February 25—Saturday

February 28, 1987

Crest Records, CBDNA 24th National Conference, Recording Request Form

e FEach concert to be made available in cassette form for $12 each

Specialty Room Information
e Following rooms available during conference:
o Computer Room
o Marching Band Room
o Score and Tape Room

e Hours of Specialty Rooms

College Band Directors National Association, 24th National Conference, Northwestern
University, Evanston, Illinois, February 25-28, 1987, Official Full Program
e List of National Officers (no pictures this year), Past Presidents, Honorary Life Members,
Divisional Presidents, Declaration of Principles, Conference Hosts,
e CBDNA Lifetime Achievement Award—Vincent Persichetti
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o Published Works

o A tribute to Vincent Persichetti
e Program of events, concerts and concert programs
e List of State Chairmen

e Compact Concert Schedule on Back of Program

Map of Northwestern University

CBDNA Orrington Hotel Reservation Form

Letter to Richard Floyd from Dale Lonis of Northwestern University, December 3, 1987

¢ Lonis informing Floyd that he enclosed a copy of original letter and receipts for the

CBDNA charges
e Total due to Northwestern from CBDNA in $5692.68

e “I hope to see you at Midwest so that I can buy you a ‘Pepsi’ for your kindness and

support.”

1987 CBDNA National Conference CBDNA Sponsored Bills
e Orrington Hotel Guest Bills

e Miscellaneous Expenses

Letter Richard Floyd from Dale Lonis, Assistant Director of Bands, July 23, 1987

e Writing to “close the books” on the National Conference
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e Attached is final accounting sheet

Miscellaneous payment documents

Letter to Richard Floyd from Dale Lonis of Northwestern University, 4/15/87

e Payment settlement business

e Enclosed:
o Check enclosed to reimburse Floyd for his hotel
o List of names of the people who joined or updated their membership to CBDNA

at the time of their registration

o Application forms of those who joined or updated
o List of people that CBDNA needs to write checks to

e Waiting for two bills to be sent, which would allow him to “close the books.”

CBDNA Stipend Amounts for Participants in the CBDNA 1987 National Conference

e List of people and stipend amounts

CBDNA membership Registration at The National Conference, February, 1987

e List of new and updated members

Miscellaneous Bills

Boosey and Hawkes Invoice
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CBDNA Budget Statements

Letter from John Paynter, Director of Bands, Northwestern University, March 1, 1987: To
whom it may concern
e Notification that Paynter received $1800 in cash to be reimbursed for the payment of
students to rehearse and perform the Stravinsky Symphonies of Wind Instruments for the

CBDNA National Conference.

Copy of Check to William Blair

FILE: CBDNA NATIONAL CONFERENCE BUSINESS MEETING MINUTES, 1987!%

Minutes, CBDNA Business Meeting, February 28, 1987, Northwestern University,
Evanston, IL
e President Don Hunsberger called the meeting to order at 4pm
e Outline:
o Letters Acknowledged
* From past presidents William Revelli, Keith Wilson, Bill Foster, Manley
Whitcomb, Robert Wagner, Karl Holvik, and Hugh McMillen
o Secretary/Treasurer Report
o CBDNA Journal

o CBDNA Report

103 Business Meeting Minutes, 1987, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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o State Chairmen
o Acknowledgements
o Old Business: None
o New Business
= Examples:
= Changes in Constitution and Bylaws

= Information on the Vice President Nominating Committee

Minutes, College Band Directors National Association, Board of Directors Meeting,

February 26, 1987

President Hunsberger called the meeting to order
Others present: Stanley Hettinger, Frank Wickes, W.J. Julian, Richard Strange, Bill
Johnson, Bob Reynolds, and Richard Floyd
No response from NACWAPI regarding a joint meeting in Evanston
Discussion of status of commission project
o Composers discussed: Harberson and Persichetti
Concerns expressed by Gary Corcoran about recruiting ethics and suggested that

CBDNA make a position statement and discuss concerns in report

Minutes, CBDNA Board of Directors Meeting, December 19, 1986

Friday Morning 10 am 12/19/86

Donald Hunsberger called meeting to order.
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e Others present: Donald Stanley, Myron Welch, Wayne Bennett, Richard Floyd, Howard
Nicar, Frank Wickes and Allan McMurray
e Outline:
o Secretary/Treasurer Report
o Research Project Report
o 1987 National Conference
o Directory Report
o Divisional Officers

o Commission Project

DOCUMENTS RELATING TO THE 25™ CBDNA NATIONAL CONFERENCE

Austin, Texas February 22-25th, 1989

Location: 0027-SCPA, Box 27; Sub-Group: Twenty-Fifth National Conference, 1989!%4

FILE: PROGRAMS!%

Official Program: 25th CBDNA National Conference, Austin Texas February 22-25th, 1989
e Welcoming statements from William H. Cunningham, President of the University of
Texas and J. Robert Wills, Dean of the College of Fine Arts of the University of Texas

e Welcoming statement from Glen Richter, Host, Director of Longhorn Bands

104 Twenty-Fifth National Conference, 1989, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
105 Programs, 1989, 5.a, Box: 27. College Band Directors National Association records, 0027-SCPA. Michelle
Smith Performing Arts Library.
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o “In 1971, the University of Texas hosted the National Conference of CBDNA.
The facilities and face of Austin have changed dramatically since that conference
time...”
e Pictures of Conference co-hosts:
o Paula Crider, Assistant Director, Longhorn Bands
o Bill Haehnel, Assistant to the Director, Longhorn Bands
o Richard Floyd, Director of Music Activities, University Interscholastic League
o Jerry Junkin, Conductor, University of Texas Wind Ensemble
e Pictures and Names of CBDNA National Officers
e Picture and short bio of Dr. William D. Revelli, Founder and Honorary Life President
e List of Past Presidents and Honorary Life Members
e List of CBDNA State Chairmen, 1989
e Schedule of Events

e Concert Programs with pictures of directors and performing groups

Concert Program: University of Oklahoma Symphonic Winds, William K. Wakefield,
Conductor, Saturday, Feb. 25 11am

e Flourish for Wind Band, Ralph Vaughan Williams

e A Farewell for 20 Winds and Percussion, Anthony Korf

e Gazebo Dances, John Corigliano

e Symphony for Band, Morton Gould

o II. Marches
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Application of Expressive Movement Factors from Rudolf Laban’s Theory, Neale Bartee

e Handout with Effort-Extremes, Shape—Planes, Affinities, Eight Basic Combinations

Rudolph Laban: A Selected Bibliography compiled by Dr. Stephen W. Miller, Curriculum
Supervisor, Music, Springfield Public Schools, Springfield, Missouri 65802
e Outline:
o Books
o Dissertations

o Articles

Concert Program: Baylor University, Wind Ensemble, Michael L. Haithcock, Conductor,
Thursday, February 23, 1989
e Engram, Jacob Druckman
¢ FEinleitung und Allegro from Symphony for Wind Instruments in E-flat Major, Opus A.V.
143, Richard Strauss
e Music for Eighteen Winds, John Harbison

e Dawn’s Early Light (Cakewalk, Blues, and Procession), Warren Benson

The Wind Band Music of Ralph Vaughan Williams, Dr. Robert Grechesky, Jordan College
of Fine Arts, Butler University, Indianapolis, Indiana, A paper presented at the National
Conference of the College Band Directors National Association, February 22, 1989

e This handout is the second section of the paper
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o “The second section of this paper contains an annotated, chronological listing of
the wind band works of Ralph Vaughan Williams. The list contains only original
works; thus transcriptions such as “Rhosymedre” and "Norfolk Rhapsody” do not
appear. Music that was edited by the author is marked with an asterisk (*), and is
discussed in somewhat more detail than the other entries”

e Annotated, chronological list

Concert Program: Alabama Wind Ensemble, Gerald Loren Welker, Conductor, Thursday,
February 23, 1989

e Circus Overture, William Schuman

Divertimento for Band, Vincent Persichetti

Intermezzo Giocoso (from Sinfonia Concertante, Opus 68), Karol Rathaus

Sails, James Joseph Laird (Manuscript)

o Premiere Performance

Synkretismos, Jef Penders

Concert Program: University of North Texas Symphonic Wind Ensemble, Dr. Robert A.
Winslow, Director, Dennis W. Fisher, Assistant Director with The Grand Chorus, Mr.
Henry Gibbons, Director, Saturday, February 25, 1989 9:00pm
e Fanfare for a Common Man, Aaron, Copeland
e Presentation of the 12th annual NBA Composition Contest Award to Martin Mailman by
Edward Bates, President of Band Mans Company, Introducing Mr. Bates will be Frank
Wickes, NBA President
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e For precious friends hid in death’s dateless night, Martin Mailman

e Symphony of Psalms, Igor Stravinsky

Concert Program: Oberlin Conservatory Of Music, 1989 Concert Tour, Contemporary
Music Ensemble and Wind Ensemble, Larry Rachleff, Music Director, Saturday, Feb. 25,
7:30pm
e Oiseaux Exotiques, Olivier Messiaen
o Jeremy Denk, piano
e Eleven Echoes of Autumn, 1966 (Arlington only), George Crumb
e Firecracker, Michael Daugherty
o Alex Kelin, oboe
o Off-Campus premiere
e Appalachian Spring, Aaron Copland

o (Original Version), Celebrating its 45th Anniversary

Concert Program: Texas Lutheran College Concert Band, Lee Boyd Montgomery, Jr.
Conductor, Raymond Crisara, Trumpet Soloist, Nina Drath, Guest Pianist, February 22,
1pm
e Colonial Airs and Dances, Robert Jager
e O Mensch, Bewein’ Dein’ Sunde Gross, J.S. Bach
o (O, Man, now weep for thy great Sin) Chorale Prelude
o Set for Wind Band by Percy Grainger Edited by Keith Brion and Michael Brand
e Portrait of a Trumpet, Sammy Nestico
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o Raymond Crisara, Trumpet Soloist
e Prelude from 49th Parallel, Ralph Vaughan Williams, Transcribed by Leroy Osmon
e [ Have Been One Acquainted with the Night, Leroy Osmon

o Nina Drath, Guest Pianist

e The Globe and Eagle March, John Philip Sousa, Edited by R. Mark Rogers

Concert Program: Northern Arizona University Patricia J. Hoy, Conductor, Laura
Hunter, Soloist, Thursday, February 23, 1989
e Japanese Suite, Op. 33, Gustave Holst, wind orchestration by Dr. John Boyd
o The Japanese suite has been made available by special arrangement with Boosey
& Hawkes, Inc. for the use of Northern Arizona University
e Concerto for Alto Saxophone and Wind Orchestra, Ingolf Dahl
o Laura Hunter, Soloist

e Piece of Mind, Dana Wilson

Concert Program: The University of Texas Symphony Band and Wind Ensemble, Glenn A.
Richter, Conductor, Paula A. Crider, Conductor, Jerry F. Junkin, Conductor, Thursday,
February 23, 1989
Symphony Band

e Fanfare, Karel Husa

e Five Miniatures, Joaquin Turina

e Care Selve from Atlanta, George Frideric Handel

e Fresco, Jindrich Feld
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e The Stars and Stripes Forever, John Philip Sousa

o With members of The University of Texas Longhorn Band

Brief pause

Wind Ensemble
e Shakata: Singing the World into Existence, Dana Wilson
o World Premiere Performance
e The Yellowstone Fires, Dan Welcher
o World Premiere Performance

e Dionysiaques, op. 62, Florent Schmitt

Concert Program: Summit Brass, Wednesday, February 22, 1989, 8pm
e Commemorative Fanfare, John Cheetham
e Brass Symphony, Opus 80, Jan Koetsier
e Motet Christus factus est 1884, Anton Bruckner, transcribed by Ralph Sauer
e Reflections on a Dance, David Sampson
o 20 minute intermission -
e American Brass Band Journal, G.W.E. Friedrich
o Lilly-Bell Quick Step
o Jewel Waltz
o Farewell My Lilly Dear Quick Step

e Venetian Canzon, Giovanni Gabrieli, Edited by Raymond Mase
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o Canzon III
o Canzon XV

e Fanfares Liturgiques, Henri Tomasi

Concert Program: University of Houston Wind Ensemble, Eddie Green Conductor, Friday,
February 24, 1989, 2pm
e Overture and Caccia, Gian Carlo Menotti, Trans. Philip Lang
e Gazebo Dances, John Corigliano
e Music for Winds and Percussion, Frank Ticheli
e Symphony No. 3, Aaron Copland, Trans. James Hile
o Molto deliberato

e Barnum and Bailey’s Favorite, K.L. King

Concert Program: Northeast Missouri State University, Charles McClain, President, Dan
Peterson, Conductor, Dr. Roger Cody, Guest Conductor, February 25, 1989, 2pm
e Fantasies on a Theme by Haydn, Norman Dello Joio
e Fantasia on the Opera “La Traviata,” Donato Lovreglio by Giuseppe Verdi, trans. Bryan
Kidd
o Soloist, Lynn Seward Fryar, Musician First Class
e “Lover” for Two Clarinets, Richard Rodgers, arranged by Raven
o Clarinet soloists: Lynn Seward Fryar, Cynthia Price
e Sinfonia V “Sacra et Profana,” Tim Broege

e Deus is adiuvandum, Claudio Monteverdi, arr. By Roger Cody
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o Brass Choir
o Dr. Roger Cody, Conductor
e Geistliches Lied, Johannes Brahms, arr. By Roger Cody
o Brass Choir
o Dr. Roger Cody, Conductor
e A Folk Fantasy, Ron Shroyer

o Premiere Performance

FILE: CBDNA 25™ NATIONAL CONFERENCE CORRESPONDENCE!%¢
Letter to Richard Floyd from Vicke L. Denney, Catering Manager for the Austin Marriott
at the Capitol, February 17, 1989

e A letter confirming the particulars of the upcoming breakfast

e Enclosed: two copies of the Banquet Event Order outlining the details

Letter to Glen Richter from Vicke L. Denney, January 18, 1989

e A letter from Denney letting Richter know that she was the catering contact for the

CBDNA Conference

Letter to Richard Floyd from Dennis O. Jett, Sales Manager for the Austin Marriott at the

Capitol, January 12, 1989

e Enclosed is a file copy of a revision regarding meeting space for the conference

106 Correspondence, 1986-1989, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Letter to Glen Richter from Dennis O. Jett, June 9, 1988
e A letter thanking Richter for selecting the Austin Marriott at the Capitol to host the
National CBDNA Conference
e Enclosed: a revision of group arrangements to be signed and returned
e Notification to tell guest that reservations received after 2/1/89 are subject to guest room

availability and possible rate increase

CBDNA Memo TO: Glenn Richter FROM: Dick Floyd SUBJECT: CBDNA Financing for
National Conference, June 16, 1987
e “J. asked me to pull together some figures on finances for the 1989 National Conference.
Funding generally comes from the following three sources:”
o Conference Registration
o National Budget
o Host University Band Program

e Offer to assist in anyway needed

Loose sheet of paper with “Additional Facts” at the top
e Information about housing status for the conference
o Marriott Full
o Radisson: Overflow beginning
e Info about transportation and bus schedule
e Guest outside costs
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Letter to Glen Richter from Dr. Robert Grechesky, Conductor, Butler University Concert

Band, November 16, 1988

e Grechesky reaching out about his presentation on the lost music of Ralph Vaughan

Williams

e Checking in about using one of the UT concert groups consisting primarily of non-music

majors and the main University choral group

¢ Enclosed copies of the scores

e List of pieces intended to perform:

O

O

Flourish for three trumpets

Flourishes for four trumpets

Flourish for large brass ensemble

Music form Pageant “England’s Pleasant Lang”
Adagio from “Concerto Grosso:

England, My England

CBDNA Memo TO: Glenn Richter FROM Richard Floyd DATE: November 17, 1988

SUBJECT: The Convention

e Suggestion to get together for lunch in the week of Thanksgiving to discuss a few items:

O

Registration fee
Concert Ticket Costs
Banquet cost and menu
Brown bag session

Composer session
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o Final mailout with preregistration

Letter to W.J. Julian from Richard Floyd, June 26, 1987
¢ Enclosed a copy of meeting request forms for Midwest
e “It’s starting to look like the London Symphony Orchestra may not work out. It appears
they may not include the Southwest in their tour. Ron Pierson is looking for other

options.”

Letter to W.J. Julian from Richard Floyd, December 4, 1987
e Board breakfast and room number confirmed
e List of topics generally included on past agendas
o Ex:
= Divisional Reports
= Journal updates
= Report updates

= Etc.

Letter to Richard Floyd from W. J. Julian, June 8, 1987
e Brief note about visiting Austin together briefly the week before
e “My trip was worthwhile if only to help make a decision about the Marriott Hotel, that
Villa Capri was one of the worst places I have ever seen. I think using that as

headquarters will cast a gloom on the entire convention.”
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Letter to W.J. Julian from Richard Floyd, September 15, 1987
e Proceeding to take action on items discussed that morning
e Thoughts about CBDNA National in Austin
o Suggestion to ask Jon Mitchell to do a session Holst
o Suggestion to invite Raul Camus to do an updated session on the origin and
history of wind band based on his session in Milwaukee
e “As I said this morning, I am not optimistic about the London Symphony Orchestra. The
Performing Arts Center is being very cautious about big concerts that are likely to run a
large deficit. The economy has everyone worried. Hopefully, Ron Pearson will come up

with some attractive but less adventuresome possibilities.

Letter to W.J. Julian from Richard Floyd, January 14, 1986
e Considering Villa Capri for housing for the 1989 CBDNA Conference. The current
facility was to be torn down in the coming months and rebuilt in time for the conference.
e Suggestions of dates do consider for the conference

¢ Plans to talk with Glenn about what is expected of the host school

Tentative Schedule for the CBDNA National Conference, University of Texas, Austin,
Texas, February 22-25, 1989
e List of days and event times

e General information about who to contact for questions, lodging and airline travel
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Letter to David Doss from Eloisa Saldana, Conference Planner, January 12, 1989
e Notification that Doss’s request for use of the Joe C. Thompson Conference Center is
approved
e Sticky note on bottom of paper that says “David for these rooms. 3.102 accommodates

approx. 200. The rest all hold 30.

File: CBDNA 25th National Conference Finances 1989'"
e Miscellaneous receipts, vouchers, and invoices related to the Conference
e Letter of appreciation from Dennis O. Jett of the Austin Marriott at the Capitol to Richard

Floyd expressing that is was their pleasure to assist in planning the function

File: CBDNA National Conference Board of Directors Meeting Minutes 198918

1989-91 Board of Directors Meeting February 25, 1989, 7am, Marriott Hotel - Austin Texas
e Meeting called to order by Richard Strange
e Other Members Present: Ray Cramer, Don Hunsberger, J. Julian, John Wakefield, Jim
Croft, Gary Hill, Miles Johnson, John Thrasher, Larry Gookin, Richard Floyd
e Urge for division officers to immediate begin plans for their divisional conferences
e Motion: The 1991 Conference be designated as the official observance of the 50th

anniversary of CBDNA. Motion passed

107 Finances, 1989, 5.a, Box: 27. College Band Directors National Association records, 0027-SCPA. Michelle
Smith Performing Arts Library.

108 Board of Directors Meeting Minutes, 1989, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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e Discussion of plans for the 1991 Conference

e Nomination of commissioning panel members

1987-89 Board of Directors Meeting, February 24, 1989, 7am, Marriott Hotel, Austin Texas
e Present at the meeting: J. Julian, Richard Strange, Miles Johnson (for Myron Welch), Ray
Cramer, Frank Wickes, Keating Johnson, William Johnson and Gary Hill (for Bob
Foster). Guests present: James Keene representing the Constitution Committee and Mike
Marks, President, Executive Association Management.
e Outline:
o Constitution Revision Committee Report
o Publication of Constitution and By-Laws
o Benson Commission
= “Ray Cramer reported that Warren Benson had not agreed to do a
commission for $500. Fee would be closer to $10,000.”
= Motion: Benson commission be referred to the 8§9-91 Board
o Nomination for Vice President

o Commissions in Progress

Minutes CBDNA Business Session, February 25, 1989, 11:15am
e Meeting called to order by President J. Julian
o Outline:
= Secretary/Treasurer's Report

= President’s Comments
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= CBDNA Journal Report

= Introduction of Officers

= American Band Research Committee

= Concerns Regarding Bowl Game Appearances of Collegiate Bands

= Constitution Revision Committee

= Vice-President’s Comments

= Report of Nominating Committee

= Report From Norman Smith

= President-Elect Report

e Richard Strange discussed his plans for the next biennium
e “Regrets were expressed concerning the misunderstandings that

had surfaced regarding the 1991 commissioning project. Details
were provided concerning the selection process and the criteria for
selecting the two composers that have been commissioned. The
two CBDNA commissions to be premiered at the 1991 Conference
will be composed by Rodney Rogers and Steven Dodson. Richard
Strange also stated that the 1991 Conference would be designated
the celebration of the 50th anniversary of CBDNA with a special
emphasis on our heritage.”

= New Business

* Nomination for Chairman of the CBDNA Commissioning Panel
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Chapter 9: The 1990s and 2000s

As the CBDNA journal, CBDNA report, and eventually the CBDNA website came into
existence and gained traction, conference documents submitted to the archives became scarce.
The minutes submitted from the 90s and 2000s give insight to the plans and goals of the
leadership of CBDNA. In 1993, because a published Book of Proceedings would cost too much,
it was suggested to put the proceedings on a disk and send it through mail to those who requested
it. The motion passed. The 1999 Proceedings were placed in the CBDNA Journal by Michael
Votta. Discussions of commissions, conducting symposiums, and conference plans remained
similar to previous years. In 2001 some conference materials were included such as the
University of North Texas Repertoire List, a handout from a presentation about Hindemith’s
Symphony in B-flat and various programs and brochures. Meeting minutes were no longer
present in the files after 2005 and no documents were submitted for 2007. 2009 contains the

official conference program and concert programs. 2011 only includes the full concert program.

DOCUMENTS RELATING TO THE 1991 AND 1993 CONFERENCE

Location: 0027-SCPA, Box 27: A loose packet of Minutes from 1991'% and 1993''%: Not in a

folder, NO FOLDERS, PROGRAMS, OR CORRESPONDENCE.

BUSINESS MEETING MINUTES!!!

109 Twenty-Sixth National Conference, 1991, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
119 Twenty-Seventh National Conference, 1993, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
11 Business Meeting Minutes, 1991, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Minutes CBDNA Business Session, February 23, 1991 10am - Holiday Inn Hotel, Kansas
City Missouri
e Meeting called to order by President Richard Strange
e Outline:
o Secretary/Treasurer’s Report
= Current membership remains between 750-800 members

o CBDNA Journal Report

o CBDNA Report

o Commissioning Panel Report

*= “Tom Duffy, as newly elected chairman of the panel, briefed the

membership regarding the current and future projects. Don Hunsberger
has resigned as chairman of the panel. The panel has recommended that
Frank Battisti be appointed as the new Eastern Division member. Details
concerning the consortium commission project will appear in the spring
Report. In addition, the membership of CBDNA will be asked to identify a
composer of major stature for a commission via a national survey.”

o President’s Summary

o Old Business

o New Business

o Constitutional Amendments

o Rental Music Concerns

o Solo and Ensemble with Band Accompaniment

o Nominating Committee Report
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o Midwest Band and Orchestra Clinic
o Vice-President Report
o Incoming President’s Report
= Ray Cramer gave this report
o Final Call for New Business
* Tom Duffy reviewed action by the Eastern Division in regards to public

school music programs

1990-91 Board of Directors Meeting Minutes, February 23, 1991 12 noon, Holiday Inn,
Kansas City, Missouri
e Present at the meeting: Ray Cramer, Craig Kirchoff, Richard Floyd, Steve Paul, Robert
Blanton, Miles Johnson for Tom Dvorak, Mac McGrannahan, Tom Duffy and Bill Gora
e Outline:
o Proposal from BD Guide
o Music in Public Schools
o Introduction of Board
o Secretary/Treasurer’s Report

o President’s Comments

BUSINESS MEETING MINUTES 1993112

112 Business Meeting Minutes, 1993, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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Minutes CBDNA General Business Meeting, February 27, 1993, 10:15am, Hyatt on Capitol
Square, Columbus, Ohio
e Meeting called to order by President Ray Cramer
o Outline:
= Ray Cramer provided background information on the National Task Force
on Music in our Schools and introduced task for members for their
presentation
= Secretary/Treasurer’s Report
= CBDNA Report
= CBDNA Journal
* Commissioning Panel Report
e “Tom Duffy gave a report on the Commissioning Panel. The three
composers currently being considered by the panel are: (1) Stephen
Sondheim to write a song cycle with wind band accompaniment,
(2) John Williams to write a work for narrator and band based on
the works of Mark Twain, and (3) John Adams to write a ballet
with winds. An initial inquiry has been extended to Stephen
Sondheim.”
* Nominating Committee Report

=  Announcements

1991-93 Board of Directors Meeting February 25, 1993, 12:30pm, Ohio State University

Campus, Columbus, Ohio
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e Present at the meeting: Ray Cramer, Craig Kirchoff, Tom Duffy, Joe Missal, Tom
Dvorak, Bob Gora, Richard Floyd, Eugene Corporon (who will chair North Central
Division Meeting in Tom Dvorak’s place on Saturday). Guest : Ken Neidig.

e Outline:

o Minutes
o Commission Projects Report
o Directory
o Postage for International Membership
o Book of Proceedings
* “Tom Duffy informed the Board that the estimated cost for printing a
National Conference Book of Proceedings would be approximately $4900.
Other options would be to place the proceedings on disk and distribute
upon request of mail with next issue of the Journal to all members.”
= Motion to place proceedings on disk. Motion passed

o Other announcements

1993-1995 Board of Directors Meeting, February 27, 1993, 12:30pm Hyatt on Capitol
Square, Columbus, Ohio
e Present: Ray Carmer, Craig Kirchoff, Robert Spradlin, Dennis Zeisler, Eugene Corporon,
Joseph Missal, Patricia Hoy, Patrick Winters, and Richard Floyd
e Meeting called to order by Craig Kirchoff
e Robert Spradling gave report on the state chair meeting

¢ Craig Kirchoff welcomed Ken Neidig
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o Announced publication of a “Young BD Guide.”
e Richard Floyd reviewed the various services available from the national office and
informed the board that stationary would be available shortly after the completion of the

national election

DOCUMENTS RELATING TO THE TWENTY-EIGHTH NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27; Sub-Group: Twenty-Eighth National Conference, 1995'!3

FILE: CBDNA NATIONAL BOARD AND BUSINESS MEETING MINUTES!!*

1993-1995 National Board Meeting, February 23, 1995, 12 noon, Clarion Hotel, Boulder
Colorado
e Present at the meeting: Craig Kirchoff, Jim Croft, Allan McMurray, Richard Floyd, Mark
Scatterday for Art Choddoroff, Dennis Zeisler, Jack Williamson, Michael Haithcock for
Joe Missal, Pat Hoy and Patrick Winters
¢ Richard Floyd gave a brief summary of current financial status of the association. At
present there is $55,000 in the combined accounts with approximately $31,000 in
encumbrances

¢ Floor opened to discuss due increase

13 Twenty-Eighth National Conference, 1995, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
114 National Board & Business Meeting Minutes, 1995, 5.a, Box: 27. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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1995-1997 National Board Meeting, February 24, 1995 12 noon, Clarion Hotel, Boulder
Colorado
e Present at the meeting: Craig Kirchoff, Jim Croft, Allan McMurray, Richard Floyd, Mark
Scatterday for Art Choddoroff, Dennis Zeisler, Jack Williamson, Tom Fraschillo,
Michael Haithcock, Pat Hoy for Ed Harris and David Becker
e “The meeting was held primarily to provide an overview of the organization, policies and

procedures of the board...There was no formal business to discuss or action taken.”

1995 General Business Meeting, February 24, 1995, 9:10am, Clarion Hotel, Boulder
Colorado
e President Craig Kirchoff called the meeting to order at 9:10am
e Outline:
o Report
o Journal Report
o Commissioning Committee Report
=  “Tom then reported that two works generated by the commissioning
committee were being performed at the 1995 Conference. The two works
were Symphony AD 78 by Gordon Jacob and the Songs from Songfest by
Leonard Bernstein and scored for winds by Kenneth Amis”
= John Harbison had accepted a CBDNA commission to write a ballet for
wind ensemble to be performed with a dance company at the 1997
National Conference.

o Past President’s Nominating Committee Report
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o Center for Wind Band Repertoire

o Grammy Category for Wind Band

o WASBE

o Recognition for Jim Arrowood

o Announcements

= Session handouts would be available after the conference

e Dues Increase Proposal
e President’s Comments

¢ Jim Croft (New President) Comments

DOCUMENTS RELATING TO THE TWENTY-NINTH NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27; Sub-Group: Twenty-Ninth, National Conference 1997!13

FILE: CBDNA NATIONAL BOARD — BUSINESS MEETING MINUTES 1997!16
1995-1997 National Board Meeting, February 28, 1997, 12:00 Noon, Georgia Conference
Center, Athens, Georgia

e Present at the meeting: Craig Kirchoff, Jim Croft, Allan McMurray, Richard Floyd, Art

Chodoroff, Tom Fraschillo, John Williamson, Michael Haithcock, Ed Harris and David

115 Twenty-Ninth National Conference, 1997, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
116 National Board & Business Meeting Minutes, 1997, 5.a, Box: 27. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Becker. (Richard Budy, attended with Art Chodoroff since he would serve as Art’s proxy
for the Eastern Divisional Business Meeting.)
e Minutes of December meeting approved as submitted
¢ Richard Floyd reviewed agenda for Divisional Meetings
e Discussion of nomination of new National Chairman of the Commissioning Committee
o Mike Haithcock recommended

Motion passed

1997-99 National Board Meeting, March 1, 1997 12:00 noon, Georgia Conference Center,
Athens Georgia
e Present at the meeting: Craig Kirchoff, Jim Croft, Allan McMurray, Richard Floyd,
Richard Bundy, John Whitwell, Hal Cooper, Richard Miles, David Blackinton and
Robert Ponto. In addition the following members of the 95-97 National Board were
present: Tom Fraschillo, John Williamson, Michael Haithcock, Ed Harris and David
Becker
¢ Richard Floyd reviewed office procedures
e Allan McMurray discussed his vision for the 1997-99 biennium and beyond

e Discussion of board structure and responsibilities of the Secretary/Treasurer

1997 General Business Meeting, March 1, 1997, 9:10AM, Georgia Conference Center,
Athens, Georgia
e President Jim Croft called the meeting to order at 9:10AM

e Qutline:
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o Welcomes and Acknowledgements

o National Commissioning Committee Report
o Division Reports

o CBDNA Report

o Recognition of State Chair Coordinator

o Nomination Committee Report

o Old Business

o New Business

o 1999 National Conference

o Presidents Closing Comments

DOCUMENTS RELATING TO THE THIRTIETH NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27: Sub-Group: Thirtieth National Conference 1999'!7

FILE: CBDNA NATIONAL CONFERENCE BUSINESS MEETING MINUTES 199918

1999 General Business Meeting, February 27, 1999, 9:00AM, Omni Hotel, Austin, TX
e President Allan McMurray called the meeting to order at 9:10AM

e Qutline:

7 Thirtieth National Conference, 1999, 5.a, Box: 27. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.

118 Business Meeting Minutes, 1999, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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o Retired Members Dues Structure
o Young Band Composition Prize
o Introduction of New Board
o Introductions and Acknowledgements
* Michael Votta acknowledged and praised for his work with the CBDNA
Journal. The Fall issue will contain all proceedings from the 1999 National
Conference
= Allan McMurray announced that the CBDNA Conducting Symposium at
the U. of Colorado is scheduled for June 14-18,1999. Guest Clinician—
Tom Lee from UCLA

o Report of the Nominating Committee

DOCUMENTS RELATING TO THE THIRTY-FIRST NATIONAL CONFERENCE

University Of North Texas, Denton, Texas

Location: 0027-SCPA, Box 27: Sub-Group: Thirty-First National Conference, 2001!!

FILE: CBDNA 315T NATIONAL CONFERENCE 20012

Wind Studies University of North Texas Repertoire List 1994-2001, compiled by Joan de

Albuquerque, Doctoral Conducting Associate

119 Thirty-First National Conference, 2001, 5.a, Box: 27. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
120 Conference Materials, 2001, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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e Spreadsheet of repertoire performed by the various wind ensemble of North Texas
University

e Columns include Title, Composer, Ensemble, Date, Conductor, Special Events

The National Standards for Arts Education and College Band Programs, February 24,
2001,

e Richard Miles, Moderator, Moorhead State University

e Mark Fonder, Panelist, Ithaca College

¢ Robert Garofalo, Panelist, The Catholic University of America

e Richard Greenwood, University of Central Florida

e Handout: The National Standards for Arts Education
o List of standards
o “From National Standards for Arts Education, Copyright ¢ 1994 by Music
Educators National Conference. Used by permission. The complete National Arts
Standards and additional materials relating to the Standards are available from
Music Educators National Conference, 1806 Robert Fulton Drive, Reston, VA,

22091~

Texas Wind Symphony 2000-2001 Season Brochure

CBDNA/WASBE Newsletter, February 2001
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Dallas Wind Symphony 2000-2001 Concert Series Brochure

Hindemith Perspectives (1): Symphony in B-flat for Band, David Neumeyer, Leslie

Waggener Professor in Fine Arts, the University of Texas at Austin

Handout
e Fig. 1: Paul Hindemith, Composition, 1946-57, and details of his life in 1949-1951
o A snapshot of Hindemith’s life and compositions from each year from 1946-
1957

e Fig. 2: Beginning of Hindemith’s sketch of the first movement (page 3 of the
sketchbook)

e Fig. 3: Final page of the last movement in Hindemith’s sketch (pg. 64 of the
sketchbook)

e Fig. 4: Symphony in B-flat for Band. 1, (probable) rejected second theme with its
accompaniment — would begin at bar 26 of the score (Hindemith’s sketch, p. 11)

e Fig. 5a: Symphony in B-flat for Band, II, (1) (2) two rejected themes combined with
principal theme (Hindemith’s sketch, p. 4) and (3) my speculative combination at
“double time”

e Fig. 5b: Symphony in B-flat for Band, II, complete 32 bar principal theme from
sketches (p. 4)

e Fig. 6: Symphony in B-flat for Band, I, main theme, melodic step progressions (after

the Craft of Musical Composition).
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e Fig. 7: Symphony in B-flat for Band, I, main theme, melodic degree progression
(after the Craft of Musical Composition)
e On the back of this handout is handwritten notes from either this talk or another from

the conference

Official Conference Program: Looking to the Past, to Grasp the Future, College Band
Directors National Association, Thirty-First National Conference, February 19-24, 2001,
University of North Texas, Denton, Texas, College of Music, Murchison Performing Arts
Center, Radisson Hotel

e Welcome Letter from Norval F. Pohl, President of the University of North Texas

e Welcome Letter from Thomas Clark Interim Dean, University of North Texas College of

Music

e Welcome Letter from Eugene Migliaro Corporon, President of CBDNA

e Pictures and names of Executive Board and Division Presidents

e List of State Chairs

e 2001 Conference Schedule

e 2001 Performing Groups’ Concert Programs

FILE: CBDNA NATIONAL CONFERENCE NATIONAL BOARD AND BUSINESS

MEETING MINUTES, 2001 !2!

121 National Board and Business Meeting Minutes, 2001, 5.a, Box: 27. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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1991-2001 National Board Meeting, February 22, 2001, 12:00 Noon, Radisson Hotel,
Denton Texas
e Present at the meeting: Eugene Corporon, Michael Haithcock, James Croft, Richard
Floyd, Pat Hoy, Gary Corcoran, John Locke, Timothy Mahr, Jerry Junkin, Robert Halseth
for Tom Lee, and Pat Brooks
e Outline:
o Approval of Minutes
o Constitutional Amendment
o 2001-2003 Budget
o Technology Committee Report

o Proposed Budget

2001 General Business Meeting, February 24, 2001, 9AM Radisson Hotel, Denton, Texas
e President Corporon called the meeting to order at 9am
e Qutline
o Acknowledgements
o Outgoing Board Members Presentations
o Report of the Nominating Committee
o Old Business
o New Business
o Election of Commissioning Panel National Chair
o Future Technology

o Constitutional Amendment
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o New Business from the Floor
o Announcements

o Recognition of Eugene Corporon

DOCUMENTS RELATING TO THE THIRTY-SECOND NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27: Sub-Group: Thirty Second National Conference, 200322

FILE: CBDNA NATIONAL BOARD AND BUSINESS MEETING MINUTES, 2003!2*

2003 General Business Meeting, March 28, 2003
e President Michael Haithcock called the meeting to order at 9:00am
e Outline
o Richard Floyd provided a brief summary of current CBDNA operations.
= No printed director for 2003-2005
= A directory with email capabilities will be maintained on the CBDNA
website
= Last copy of the CBDNA Report would be produced this summer. Future
issues will be distributed via the CBDNA website
o Commission Project Reports
= “Jack Stamp announced that Richard Danielpour has accepted a

commission to write a work to be premiered in 2005. Negotiations are

122 Thirty-Second National Conference, 2003, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
123 National Board and Business Meeting Minutes, 2003, 5.a, Box: 27. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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ongoing with Andre Previn. There is also the possibility that Aaron Jay
Kernis will consider a commission for wind band.”

o Young Band Composition Competition

o CBDNA/ASCAP Composition Competition

o 2005 National Conference

o Vice President Election

o Summer Events

o Current Projects

o Thank You to Jim Cochran for His Contributions to the Success of the

Conference

o New Business

2002-2003 National Board Meeting, March 2003, 12:00 Noon, Radisson Hotel, Minneapolis,
Minnesota
e Present at the meeting: Michael Haithcock, Jerry Junkin, Gary Hill, Richard Floyd, Bill
Rowell, Bobby Adams, Don DeRoche, Bill Wakefield, and Robert Halseth
e Outline:
o MENC Proposal
o OHIO STATE University marching Band Symposium
o Florida International Conducting Symposium

o Published Director
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DOCUMENTS RELATING TO THE THIRTY-THIRD NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27: Sub-Group: Thirty-Third National Conference, 200524

FILE: NATIONAL CONFERENCE BUSINESS MEETING MINUTES, 2005'%5

2005 General Business Meeting, February 27, 2005, 10AM, Hunter College, New York
City, NY
e President Gary Hill called the meeting to order at 9:45AM
e Outline:
o Election of Commission Committee Chair
o Vice President Election
o Declaration of Principles
o Gender and Ethnicity Committee Report
o Web Site Update
= “Stuart Sims provided an overview of current Web Site features.
Continues site development will focus on building resources, creating a
platform for substantive dialogue and providing a catalyst for stimulating
ideas.”
o Secretary Report

o Final Acknowledgments

124 Thirty-Third National Conference, 2005, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
125 Business Meeting Minutes, 2003, 5.a, Box: 27. College Band Directors National Association records, 0027-
SCPA. Michelle Smith Performing Arts Library.
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DOCUMENTS RELATING TO THE THIRTY-FIFTH!?¢ NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27: Sub-Group: Thirty-Fifth National Conference, 2009!

FILE: WIND BAND PROGRAMS FOR CBDNA CONFERENCE 2009

Concert Program: Michigan State University Wind Symphony, Kevin L. Sedatole,
conductor, Bates Recital Hall, March 28, 2009, 8pm
e Asphalt Cocktail (2009), John Mackey
o World Premiere
e The Promise of Living from the Tender Land (1954/1998), Aaron Copland, Transcribed
by Kenneth Singleton
o John T. Madden, conductor
e Concerto Logic for Piano and Wind Symphony (2007-08), Carter Pann
o Carter Pann, guest artist
= (CBDNA premiere
e El Muro (2008), Ricardo Lorenz

e First Symphony for Band (2008), William Bolcolm

Concert Program: University of North Texas Wind Symphony, Four hundred ninety-sixth
program of the 2008-2009 season, Eugene Corporon, Conductor, Dennis W. Fisher, Guest
Conductor, with Guest Soloists Christopher Buckley, Mai Kokubo, Hiram Diaz,

Euphonium, Thursday, February 19, 2009

126 There are no documents for the thirty-fourth national conference
127 Thirty-Fifth National Conference, 2009, 5.a, Box: 27. College Band Directors National Association records,
0027-SCPA. Michelle Smith Performing Arts Library.
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Cathedrals (2007), Kathryn Salfelder
e  Summer of 2008 (2008), David Gillingham
o Christopher Buckley, Mai Kokubo, Hiram Diaz, euphonium soloists

= Dennis W. Fisher, guest conductor

Symphony for William (2004), Derek Bourgeois

Adrenaline City (2006), Adam Gorb

Concert Program: The University of Georgia Wind Ensemble, John P. Lynch, conductor,
Bates Recital Hall, Friday, March 27, 4pm
e UMKC Fanfare (2009-world premiere), Chen Yi
e Kammerkonzert, Alban Berg
o Robert Weirch, piano
o Benny Kim, violin
e The Future of Fire for wind ensemble and choir (2001/2009—world premiere), Zhou Long
e Words of Love (2008), James Mobberly
o Rebecca Sherburn, soprano
o Joseph Parisi, conductor
e Finally...for Jazz Alto and Symphonic Winds, Brass and Percussion (2009—world
premiere)

o Bobby Watson, alto saxophone
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Official Conference Program: College Band Directors National Association National
Conference, March 25-28, 2009, Sarah and Ernest Butler School of Music, The University
of Texas, Austin, Texas
e Welcome letter from Bill Wakefield, CBDNA President
e Welcome statement from Jerry Junkin
e Welcome statement form B. Glenn Chandler Director of the Butler School of Music
¢ General information about the University of Texas, The School of Music and the
University of Texas Bands
e CBDNA Conference Schedule
e CBDNA Concert Programs
e CBDNA Small College Intercollegiate Band Schedule, Virginial Allen, conductor, Craig
Naylor, chair
e CBDNA Marching Band Performance Session, Friday March, 27, 2009, 11:30am
o List of institutions performing, their band name, director, music arranger, drill
designer, and show title
e Acknowledgements
¢ Austin Restaurant Guide
e Transportation information and schedule
e University of Texas Campus Map

e AT&T Conference Center Map

Concert Program: Oklahoma State University Wind Ensemble, Joseph P. Missal,

Conductor, Thursday, March, 25, 2009
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e Foray
o Traveler (2003), David Maslanka
e New Churches
o I wander the world in a dream of my own making (2005), Christopher
Theofanidis
o Cathedrals (2007), Kathryn Salfelder
= (CBDNA/ASCAP Frederick Fennell Prize)
e Slide Show
o Concerto for Trombone and Wind Ensemble, James Kazik
= Paul Compton, trombone
= D. Bradley Snow, guest conductor
e (CBDNA Premiére)
o Eviler Elves (2008), James Kazik
o Starry Crown (2007), Download Grantham
e Foreign Concepts
o Anahita (2005), Roshanne Etezady

o La Pequefia Habana (2008), Todd Malicoate

Concert Program: The West Texas A&M University, Symphonic Band, March 26, 2:30pm
e The Power of Rome and the Christian Heart (1947), Percy Aldridge Grainger
e Geschwindmarsch by Beethoven Paraphrase from Symphonia Serena (1946), Paul
Hindemith
e Apollo’s Fire (2008), Glen Cortese
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o Gary Garner, conductor
o Bradley Garner, flute soloist
* Premiere performance
e Circus Polka, Igor Stravinsky

e Symphony for Winds and Percussion (2009), Donald Grantham

Concert Program: 2009 CBDNA Small College Intercollegiate Band, Virginia Allen,
Conductor, March 28, 2009, 2:30pm

e Masque (2000), Kenneth Hesketh

e Symphony for Band (1952), Morton Gould

e Farewell to Gray (2001), Donald Grantham

e Radiant Joy (2006), Steven Bryant

e Three Dances of Enchantment (2007), Luigi Zaninelli

Concert Program: The University of Texas Wind Ensemble, Jerry F. Junkin, conductor,
Hila Plitmann, soprano, March 27, 2009 8pm
e Feierlicher Einzung der Ritter des Johanniter-Ordens (1909), Richard Strauss
e [Ecstatic Waters (2008), Steven Bryant
o CBDNA Premiere Performance
e Grand Pianola Music (1982), John Adams
o Franklin Gross and Jim James

o Diana Brown, Annie Byrom, and Holly Balrymple, vocalists
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e Mr. Tambourine Man: Seven Poems of Bob Dylan (2003), John Corigliano, Transcribed

by Vera Mosenbichler

Concert Program: The University of North Carolina Greensboro Wind Ensemble, John R.
Locke, Conductor, Kevin M. Geraldi, Conductor, March 27, 2009

e Fireworks, Opus 4, Igor Stravinsky, transcribed by Mark Rogers

e It perched for Vespers nine (2008), Joel Puckett

o Kevin M. Geraldi, conductor

e Theme and Variations, Opus 431, Arnold Schoenberg (1943)

e Shadow Dance, David Dzubay

e Four Factories (2006), Carter Pann

e Funiculi-Funicula Rhapsody (1880), Luigi Denca, Arranged by Yo Goto

Concert Program: Baylor University Wind Ensemble, J. Eric Wilson, conductor, Eka
Gogichashvili, violin, Saturday, March 28, 4pm

e Fugue a la Gigue, BWV 577 (organ c. 1705, band 1928)

e Hammersmith, op. 52: Prelude and Scherzo

e Ballistic Etude 3.0: Panic! (2002), Mark Kilsofte (b. 1958)

e Southern Comforts (2008), Joel Puckett

e Popcopy (2009), Scott McAllister
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DOCUMENTS RELATING TO THE THIRTY-SIXTH NATIONAL CONFERENCE

Location: 0027-SCPA, Box 27: Sub-Group: Thirty-Sixth National Conference, 2011!2

FILE: CBDNA NATIONAL CONFERENCE; SEATTLE, WA; MARCH 23-26, 2011

CBDNA Schedule at a Glance

e Sheet detailing times and places of events as well as shuttle information

Official Conference Program: College Band Directors National Association, National
Conference, March 23-26, 2011, University of Washington, School of Music, Seattle,
Washington
e Welcome Letter from Thomas C. Duffy, CBDNA President
e Greetings from the Governor, Christine O. Gregoire
o “It has been nearly 40 years since a CBDNA National Conference has been
presented on the West Coast, and we are truly honored to be hosting this year’s
event at the University of Washington.”
e Greetings from the University of Washington
o Welcome statement from Phyllis M. Wise, Interim President of the University of
Washington
o Welcome statement from Ana Mari Cauce, Dean, College of Arts and Sciences
e Welcome Statement from Timothy Salzman, Professor of Music, The University of

Washington

128 Thirty-Sixth National Conference, 2011, 5.a, Box: 27. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Welcome Statement from Richard Karpen, University of Washington School of Music
Director

CBDNA Conference Schedule

Small College Intercollegiate Band Schedule

Performing Groups and Programs

Transportation Information

Map of the University of Washington Campus and Surroundings

Advertisements and Band Director Resources
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Chapter 10: Conclusion and Relevance

The National Conferences of CBDNA started with a small group of forty college band
directors thanks to the efforts of founder, William D. Revelli. After a break due to World War II,
the organization met annually for five years before switching to a biennial system alternating
between national and divisional conferences. From there, CBDNA discussed and tackled
challenges pertaining to college band from everything to budgets, small college band programs,
different aspects of the marching band, and most importantly instrumentation and repertoire that
met the needs of everyone. Special priority was placed on the commissioning of new original
works for band and on collegiate conducting workshops. The membership of CBDNA has grown
exponentially from those original forty members, and following those first few meetings in

Chicago, national conferences have been held all over the country.

Important milestones

Important milestones for CBDNA included the wind ensemble as created by Frederick
Fennell that was mirrored by college ensembles throughout the country. In Frederick Fennel’s
initial letter to composers about the Eastman Wind Ensemble he also included the
instrumentation composers should write for. There were other efforts by band directors to
standardize instrumentation but many also advocated to give freedom to composers to decide
what instruments to write for. Another milestone was the formation of conducting workshops.
The initial one in 1967, received much positive feedback and the movement grew from there.
Wind conducting workshops continue to be a useful part of the education of many conductors
and band directors from all areas and walks of life. Lastly, the commissioning of original works

for bands to be performed at National and Divisional Conferences created many core and
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historical wind works into our repertoire including Emblems by Aaron Copland, Sinfonietta by

Ingolf Dahl, Symphony No. 3 by Gunther Schuller, and Dream Sequences by Ernst Krenek.

Significant Changes
The original 1946 Declaration of Principles!?® evolved to the Statement of Purpose in
2005 which reads: “The members of the College Band Directors National Association are
devoted to the teaching, performance, study and cultivation of music, with particular focus on the
wind band medium. CBDNA is an inclusive organization whose members are engaged in
continuous dialogue encompassing myriad philosophies and professional practices. CBDNA is
committed to serving as a dynamic hub connecting individuals to communities, ideas and
resources.”!3?
In 2021, this was revised to the Vision Statement, with special emphasis on creativity,
student-centeredness, and diversity:
“CBDNA IS A COMMUNITY OF...
* Artists
..who practice curiosity, creativity, and scholarship.
..who value our role in the global arts community and who value all art forms.
..who embrace a constantly evolving musical language and repertoire.

..who recognize our traditions and history while celebrating innovation.

...who transform lives through music.

129 See page 3
130 «Statement of Purpose,” College Band Directors National Association Vision Statement, accessed April 26, 2024,
https://www.cbdna.org/about/vision-statement/CBDNA Website
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* Leaders
..who represent a wide variety of college and university band programs.
..who engage with diverse cultures.
..who promote good citizenship through musicianship.
..who champion diversity, equity, inclusivity, and belonging in all

aspects of our profession.

* Educators

...who interact with musicians of all ages.

...who are student-centered teachers and life-long learners.
...who inspire critical thinking, intellectual curiosity and
continuing engagement with music

...who empower our students.”!?!

As years have passed CBDNA saw more diversity in its membership. Correspondence is
no longer signed “Fraternally yours.” David Whitwell’s era saw the first two women placed on a
national committee: Glenda Jones of Lake City Community College, Lake City, Florida on the
Junior College Committee and Ann Wera of Loras College, Dubuque Community College on the
Small College Committee. In the 90s, Pat Hoy was appointed as the first female national officer.
As of yet, there have been no female presidents or vice presidents, but as CBDNA has recently

changed its system of electing National Officers, this opens the doors for those types of changes.

131 «Vision Statement —2021,” College Band Directors National Association Vision Statement, accessed April 26,
2024, https://www.cbdna.org/about/vision-statement/CBDNA Website
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Since the 1940s, there have been many breakthroughs in technology. Now most
correspondences are sent through email, the CBDNA Report can be found online, as well as
information about conferences and concert programs by collegiate ensembles throughout the
nation. Social media has also been a tool for CBDNA, promoting conferences and grants such as
the Mike Moss Grant, meant to help underrepresented peoples attend any of the top notch

conducting workshops offered throughout the year.

Most Transformative Decade

Based on the documents in the National Conference Archives, the 1970s seem to be the
most transformative for the CBDNA. This is due to the improvements in the system of
promoting new music, traction gained on CBDNA conducting workshops, David Whitwell’s
creation of the many CBDNA Task Forces meant to effectively tackle challenges of the time, the
appointment of the first two women to be on a National Committee, the appointment of Donald
Hunsberger to head the Original Works for Bands Committee, and the assignment of H. Robert
Reynolds over commissions. The momentum of these changes in the 1970s carried into the

following decades and opened the doors for change and improvement.

Controversial Topics in CBDNA History

While there have been many improvements throughout the years as far as representation
of women and minorities in the ranks of CBDNA and the world of wind band in general, it is
necessary to call attention to the controversial parts of the history of CBDNA so that we may

learn from the past. CBDNA has come a long way from William Revelli’s remark in his
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welcome letter to “Bring the wife along. Mine is coming (couldn’t persuade her to remain
home)...” and from the tradition of signing correspondence with “Fraternally yours.”!*2

We have also come a long way from the exclusion and low numbers of women in wind
band activities, particularly the marching band. Though the sixty-five-member girl band at the
University of Michigan during the World War II era may seem like a step forward, like the
women’s softball teams in the movie League of Our Own, it only existed because the men were
called to serve in the war. Even Revelli implied, the “quality may have suffered to some
degree.”'33 In 1941, from the Compilation of University and College Band Conductors’
Conference Questionnaire Answers, only twenty-six of the thirty-four schools that had responded
to the questionnaire had women in their concert or marching bands. Further, other surveys in
addresses such as 4 Compilation of the Marching Band Questionnaire: Varied and Changing
Styles of the Halftime Shows by William Cole from the 1960 conference specify percentages of
women participation in marching band according to the schools that responded: “When asked
what percentage of the bands include girls, if any, in their membership, it was learned that the
largest single percentage, 35%, represent bands with 20% to 35% of the membership being
female; 20% have no girls at all; an additional 20% have 35% to 50% girls in the organization;
7% represent bands in which the girls out number the boys; and 18% of the marching bands have

less than 15% girl members.”!3* Seeing the need for change, Paul Bryan, in his address

Recruiting Members for the Football Band also from 1960, analyzed yet another survey sent out

132 William Revelli to College Band Directors, November 21, 1941. First Book of Proceedings, 1941, 5.a, Box: 17.
College Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

133 William Revelli to College Band Directors, University and College Band Conductors’ Conference Bulletin
Number One, 1943. First Book of Proceedings, 1941, 5.a, Box: 17. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.

134 4 Compilation of the Marching Band Questionnaire: Varied and Changing Styles of the Halftime Shows by
William Cole, Eleventh National Conference, 1960, 5.a, Box: 20. College Band Directors National Association
records, 0027-SCPA. Michelle Smith Performing Arts Library.
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to college bands. He commented, “Speaking strictly from an educational point of view, the
exclusion of women from marching bands (in 33 schools out of 91) is unfortunate. Undoubtedly
many women would like to join, and for those who are preparing themselves to teach
instrumental music and to conduct bands the experience of playing in the college football band is
almost a necessity.”!3> However, perceptions of women in marching bands continued to be
negative in 1969, with comments such as “Guys don’t make passes at girls who blow brasses,”!3
compiled from the address The College Band, is it Time to Build a Monument? by R. Stanwood
Weeks.

Headway was made in the late 1970s and 80s with the appointment of Glenda Jones and
Ann Wera to David Whitwell’s task forces and in 1981 Carol Ann Feather, music professor at
Dyersburg State Community College from 1969 to 2016, gave a report on the Status of Women
in the College Band Community. Unfortunately, documentation of that report is not included in
the National Conference archives. The only information about it is a letter to Carol Ann Feather
from Frank Battisti expressing appreciation for her presentation of the report. In the letter he
said, “As you could tell from the attentive group of people at this session we found your report
information startling but not surprising. I feel we have to really give this subject careful
consideration in the years ahead and your presentation was of great help in bringing this issue to

the attention of many members of CBDNA.”!37

135 Recruiting Members for the Football Band by Paul Bryan, Eleventh National Conference, 1960, 5.a, Box: 20.
College Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

136 The College Band, is it Time to Build a Monument? by R. Stanwood Weeks, Fifteenth National Conference,
1969, 5.a, Box: 22. College Band Directors National Association records, 0027-SCPA. Michelle Smith Performing
Arts Library.

137 From Frank Battisti to Carol Ann Feather, February 16, 1981, Battisti Materials, 1978-1981, 5.a, Box: 26.
College Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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Additionally, the history and treatment of people of color in the membership of CBDNA
also needs more attention. An item on the agenda of the Board of Directors Meeting Minutes
from December 16-17 reads, “Discussion of the ‘ethnic’ problem...the black band directors and
CBDNA.”!138 However, nothing else is documented. This is a topic that needs to be explored
further. As it stands, William P. Foster, Director of Bands at Florida A&M University from 1946
to 1998 has been the only black National President of CBDNA. His time as president spanned
from 1981 to 1983. The history of diversity and representation in CBDNA are subjects that
should be brought forward and reviewed as we continue toward an inclusive CBDNA and

improve upon the issues of the past.

Further Research to be Done
From the documents that I have reviewed, there is much still to be done regarding the
documentation of the history of CBDNA. I have compiled a list below:
1. Compilation of Conference Proceedings into one place
I am in the process of finding conference documents from the 1980s onward to include in
my research. Some information from the conferences also can be found in the CBDNA

Report and in some issues of the CBDNA Journal, particularly the Fall issue of 1999.

2. Other CBDNA Documents Located in the Archives

138 «“Board of Directors Meetings,” Seventeenth National Conference, 1973, 5.a, Box: 24. College Band Directors
National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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There are more documents in the CBDNA archives aside from conference materials, such
as copies of the CBDNA journals, newsletters, correspondences and lists of the National

officers, and other collections that may also be useful in historical research.

Older Commissioned Pieces and Transcriptions

Many of the older pieces that were commissioned and performed at National Conferences
in the early decades of CBDNA are either rarely or never done. This is the same with
many of the transcriptions and manuscripts mentioned in the early proceedings. I think
these should be looked into to find if any of these manuscripts are still in existence and

able to be performed.

Digital Archives
In the future, a digital archive should be established to make reading and accessing these

documents more available to researchers and historians.

Historical Relevance—Important Documents

Below is a list of the documents that I believe have the most historical relevance

William Revelli Letter — First Book of Proceedings, 1941, 5.a, Box: 17

Letter postponing conference due to wartime — Conference, 1941, 5.a, Box: 17.
Library of Transcriptions and Arrangements by Dr. Albert Austin Harding — Fifth
Book of Proceedings, 1949, 5.a, Box: 17

Edwin Franko Goldman List — Fifth Book of Proceedings, 1949, 5.a, Box: 17
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Frederick Fennell Eastman Wind Ensemble Letter (As included in the Report of the
Manuscript Band Music Division of the Band Literature Committee) — Seventh National
Conference, 1952, 5.a, Box: 18

American Music Heritage, Frederick Fennell — Ninth National Conference, 1956, 5.a,
Box: 19

The Composer, The Band, And You, Alfred Reed — Eleventh National Conference,
1960, 5.a, Box: 20

The Band’s Future Concert Repertoire, Paul Creston — Eleventh National
Conference, 1960, 5.a, Box: 20

Sinfonietta for Concert Band — Discussion by Ingolf Dahl — Thirteenth National
Conference, 1964, 5.a, Box: 21

The Use of Contemporary Techniques in Writing for the Band Medium, The
Twelve-tone Technique Used in Composing Meditation — Lecture Demonstration by
Gunther Schuller — Thirteenth National Conference, 1964, 5.a, Box: 21

Conducting Symposium Committee Report, William D. Revelli, Chairman, 1968 —
Fifteenth National Conference, 1969, 5.a, Box: 22

Notes on Music for Prague 1968, Karel Husa -- Sixteenth National Conference, 1971,
5.a, Box: 22

The Past Speaks to the Future: Addresses from James Jorgenson, Clarence Sawhill,
Raymond Dvorak, and William D. Revelli on their experiences and their thoughts,
advice, concerns and hopes for the future as college band directors — Seventeenth

National Conference, 1973, 5.a, Box: 24
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Design for an Introduction to “Transitions,” Henk Badings — Seventeenth National

Conference, 1973, 5.a, Box: 24

Report from Berkeley (or How I Learned to Stop Worrying and Love the Band),

James Sochinski -- Seventeenth National Conference, 1973, 5.a, Box: 24

Karel Husa’s Address, 1975 — Eighteenth National Conference, 1975, 5.a, Box: 24

CBDNA Membership Lists:

@)

List of directors present at first meeting — First Book of Proceedings, 1941, 5.a,
Box: 17

List of directors likely attending (Survey of Probable Attendance) — Second
Book of Proceedings, 1946, 5.a, Box: 17

List of directors, Dec. 19-20, 1947 — Third Book of Proceedings, 1947, 5.a, Box:
17

List of Band Directors, 1949 — Fifth National Conference, 1949, 5.a, Box: 17
List of Band Directors Present and Not Present, 1950 — Sixth National
Conference, 1950, 5.a, Box: 18

List of Active and Associate Members, Present and Not Present, 1952 —
Seventh National Conference, 1952, 5.a, Box: 18

Active and Associate Members Present at Eighth National Conference --
Eighth National Conference, 1954, 5.a, Box: 19

Members Present at the CBDNA Dec. 13-15, 1956 and 1956-57 Membership
List — Ninth National Conference, 1956, 5.a, Box: 19

Members in Attendance at Tenth National Conference and Paid up Members

as of January 15, 1959 -- Tenth National Conference, 1958, 5.a, Box: 20
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o Members in Attendance at the Eleventh National Conference — Eleventh
National Conference, 1960, 5.a, Box: 20

o 1962 Conference Attendance Roster -- Twelfth National Conference, 1962, 5.a,
Box: 20

o Membership List, 1964 -- Thirteenth National Conference, 1964, 5.a, Box: 21

o Membership List, 1967 -- Fourteenth National Conference, 1967, 5.a, Box: 21

o Paid Membership List, 1969 — Fifteenth National Conference, 1969, 5.a, Box:
22

o Paid Members List, 1971 -- Sixteenth National Conference, 1971, 5.a, Box: 22

o Paid Membership 1972-1973 -- Seventeenth National Conference, 1973, 5.a,
Box: 24

o CBDNA Nineteenth National Conference, University of Maryland, College
Park March 9-11, 1977, Typed List of Members Attended -- 1977 National
Convention--Maryland, 1976-1977, 5.a, Box: 24

o Associate Membership, 1978 -- Book of Proceedings I, 1978, 5.a, Box: 25

o New Members Since December 1980 -- Twenty-First National Conference,
1981, 5.a, Box: 26

o CBDNA membership Registration at The National Conference, February,

1987 -- Twenty-Fourth National Conference, 1987, 5.a, Box: 27

Relevance Today
This project is meant to aid future researchers of CBDNA and wind band, but it is

important to consider how the history of this organization can impact us today. In the early
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decades of CBDNA, attempts were made to define the band. Though similar in concept, college
bands around the country vary from school to school, depending on enrollment, instrumentation,
and other factors. There are also different types of bands (concert, marching, jazz, etc...) and
different types of functions that bands perform for. As it was difficult to standardize
instrumentation for bands, it is difficult to standardize a black and white definition of what a
band is. In his 1969 address What is a Band?—When?, Manley Whitcomb said, “We will never
be able to say what a band is, only what it has been and is becoming. What needs to be clearly
defined is not what a band is, but rather the process by which it becomes.”!3° Today, as in the
beginning, CBDNA encompasses all types of college bands no matter its shape, size, or function.
Another common concern in the early proceedings was the idea that the wind band
medium and wind band conductors were not held on the same level of respect and artistry as
symphony orchestras and orchestral conductors. This became one of the motives for promoting
original works and attempting to commission famous composers and was also part of the reason
conducting symposia for wind conductors were so important, to produce conductors of similar
caliber. In the words of Paul Bryan on the Conductors Workshop Committee in 1967,
“Fundamental to the [conducting workshop] is the basic concept that two things could hopefully
be accomplished: 1) An opportunity would be offered for us to observe, in a way not otherwise
possible, the work of a great conductor whose genius would inspire us all. 2) The musical world
at large might be convinced that because of the seriousness of our efforts to advance ourselves
artistically we should be more seriously considered as candidates for admission into the charmed

circle of those who count.”!4?

139 What is a Band?—When? by Manley Whitcomb, Fifteenth National Conference, 1969, 5.a, Box: 22. College
Band Directors National Association records, 0027-SCPA. Michelle Smith Performing Arts Library.

149 Conductors Workshop, Fourteenth National Conference, 1967, 5.a, Box: 21. College Band Directors National
Association records, 0027-SCPA. Michelle Smith Performing Arts Library.
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The development of college bands from the early days of CBDNA to now has seen such
growth to quality (as well as quantity) in repertoire and performance. While this band director
“imposter syndrome” may still exist today, decades after the start of the organization, the wind
band holds a notable place in the musical world and we can learn from our musical heritage and
the challenges of the past to continue forward in our work as band directors and music educators

in this day and age.

Documenting History for the Future

Unfortunately, the documentation of the National Conference Archives at the University
of Maryland is incomplete due to the lack of full conference proceedings from the 1980s to the
2000s. Through these documents, the past speaks to the future. It will be important for the
CBDNA to keep documentation for researchers looking back fifty years from now. Technology
is significantly better now than it was during the latter part of the 20" century. We now have the
capabilities to save things digitally. I think this requires the creation of a digital archive where
the CBDNA can keep record of conference addresses, handouts, PowerPoints, etc... The
National Officers should preserve CBDNA correspondence via email to be submitted for digital
archival records. This implies the need for a CBDNA historian to document and keep alive the

rich history of CBDNA.

Conclusion
CBDNA continues to be a strong organization today. Because of their belief in the

importance of wind bands at colleges and universities, Founder William Revelli and his
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successors created an organization devoted to the betterment, creativity, and growth of bands in
the United States. By looking at the origins of the organization and the documents of the
National Conference Archives at the University of Maryland, it is plain to see how the CBDNA
has grown and that its development has impacted collegiate wind bands, conductors, and wind
band repertoire. As time moves forward, I believe CBDNA will continue to be a force for the

good of music and bands.
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Resources

The CBDNA Homepage:

https://www.cbdna.org

The CBDNA Report:

https://www.cbdna.org/about/the-cbdna-report/

The University of Maryland Archival Collections, College Band Directors National

Association Records:

https://archives.lib.umd.edu/repositories/4/resources/212
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