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written in 1785. 

46. See Pevsner, "The Genes is of the Picturesque," p. 82 ff. 
Dorothy B. Schlegel, Shaftesbur and the French Deists (Chap­
el Hill: Univ. of North Carolina Press, 1956 studies the 
influences of English deists across the channel during the 
first half of the century. 

47. Alexander Pope, Essay on Criticism, Part I; quoted in 
Pevsner, ibid., p. 88. 

48. Rosenblum, in Transformations in Late Eighteenth Century 
Art, p. 114, quotes relevant passages from Carmontelle's Jar­
din de Monceau, pres de Paris ... (Paris, 1779). See also 
the abbe Jacques Delille's poem, Les Jardins (1780) in 
Oeuvres Choisies (Paris: Firmin Didot Freres, 1850), Chant 
II, pp. 245-246,. 

" / 49. Osvald Siren, "Le Desert de Retz," Architectural Review 
(November, 1949), p. 328. 

" 50. In a manner recalling the metaphorical spirit of Cler-
isseau's ruin room in Rome (see pp. 12-14), the architectural 
decay of the Column House was interpreted as a condemnation 
of vain pretensions. According to Sir~n, ibid., p. 327, the 
Prince de Ligne, a contemporary of De Manville, wrote in his 
Coup d'oeil sur Beloeil (1778) that the pavilion looked like 
a fragment of a colossal building that, like the tower of 
Babel, had suffered the wrath of God. 

51. Encyclop~die ou Dictionnaire raisonn~ des sciences, des 
arts et des metiers ... , (36 vols.; Neuchatel, 1765; reprint 
ed. by Frommann Verlag, Stuttgart, 1967), vol. 6, p. 351. 

52. Article "Ruine", ibid., vol. 14, p. 433. 

53. In the Salon of 1767, Diderot declared: "Il faut ruiner 
un p_.alais pour en fa ire un objet d' interet." - Seznec al)d 
Adhemar, vol. III, p. 235. According to Mortier, La Poetique 
des ruines, p. 132, Bernardin de Saint-Pierre was also sensi­
tive to the beauty produced specifically by the state of ruin 
and not possessed by the original building. 

54. M. Watelet and M. Levesque, eds., Dictionnaire des Arts 
de Peinture, Sculpture et Gravure (5 vols.; Paris, 1792), 
vol. 2, p. 248. 

55. Diderot's commentary on Robert's P.aintings in the Salon 
of 1767 is reprinted in Seznec and Adhemar, Diderot. Salons, 
vol. III, pp. 223-249. Page numbers here refer to the extract 
reprinted in Denis Diderot, Oeuvres esth~tiques, ed. of P. 
Verniere (Paris: Flammarion, 1965), pp. 637-649. 

56. Ibid., p. 641. 

57. Ibid., p. 644. 
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58. Ibid. 

59. Ibid. 

60. Ibid., p. 645 
' r 61. Le Flamanc, Les Utopies prerevolutionnaires, pp. 54-56, 

makes an impressive inventory of the philosophes' arsenal of 
scientific and historical theories. 

62. Joseph Rykwert cites Vico as an initiator of the eigh­
teenth century belief that experiences of terror had been in­
strumental in the origin and development of the arts and 
speech; see Adam's House in Paradise, The Idea of the Primi­
tive Hut in Architectural Histor (New York: Museum of 
Modern Art, 1972 , p. 56. Rykwert notes too the importance 
Vico attributed to fear as one of the causes of religious 
sentiments (p. 62) . 

.I 

63. Louis-Sebastien Mercier, L"An deux mille quatre cent 
quarante, reve s'il en fut jamais (Paris, l770; first edit. 
reprint by Editions Ducros, Paris, 1971), pp. 420-421. 

64. Diderot, too, saw in architectural ruin a demonstration 
of nature's power over political and social institutions. 
Palaces and temples, built for eternity, end up, he observed, 
as the "asile a la partie la plus indigente, la plus malheur­
euse de l'espece humaine," and are "J?lus utiles en ruines 
qu'ils ne le furent dans leurs premieres splendeurs." -
quoted in R. Michea, "La poesie des ruines au XVIIIe siecle 
et la contribution de l'Italie," p. 124. 

t 

65. Article "Fabrique" in the Encyclopedie ou Dictionnaire 
raisonne, vol. 6, p. 351. 

66. The early eighteenth century interest in gothicAarchi­
tecture is studied by Rene Lanson, Le Gout du moyen age en 
France au XVIIIe siecle (Paris: G. Van Oest, 1926), pp. 8-
11, 31-41. He dates the gothic revival from ca. 1750 and 
links it to nationalism and the need for a northern European 
mythology, with heroes and exemplars comparable'to those of 
Greek and Roman mythology (pp. 10, 21 ff.) 

" 67. The various effects are catalogued in Cerutti's Les Jar-
dins de Betz, pp. 11-33. 

I I / 

68. Gabriel Legouve's poems "La Melancolie" and "La Sepul-
ture", in Le Merite des Femmes et autres poesies (Paris, 
1813), employ nearly every one of the favorite themes. 

69. Mon Bonnet de Nuit (4 vols.; Neuch~tel: Impr. de la 
Societe typographique, 1784-1785), vol. I, p. 79. 

70. See, for example, AugusteJiatte, Les Sources occultes 
du romantisme. Illuminisme-Theoso hie 1770-1820 (2 vols.; 
Paris, 1927; reprinted., Champion, Paris, 1969 , vol. I, 
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pp. 76-77, about the Swedenborg~a~ belief in world cataclysms; 
also Le Flamanc, Les Utopies prerevolutionnaires, pp. 82-84 
quoting Delisle de Sales and other late eighteenth century 
prophets of doom. Majewski, in The Pre-romantic Imagination 
of L.-S. Mercier, p. 29 ff., discusses many late eighteenth 
century visions and premonitions of cataclysm. 

72. Leon Pompa, Vice's Theor of the causes of historical 
change (London: Institute for Cultural Research, 1971 , p. 
11. 

73. Le Flamanc, Les Uto ies rerevolutionnaires, quotes a 
letter from Rousseau to Nicolas Bergasse (p. 78 , a statement 
by Mercier from the Tableau de Paris (p. 139) and observations 
by many other writers (pp. 73-78), all expressing premonitions 
of a forthcoming revolution. By 1768, Diderot predicted the 
approaching downfall of the orthodox church - see Gay, The 
Enlightenment, An Interpretation, p. 372. The possible dis­
integration of an overcivilized epoch and thoughts of a del­
uge are discussed in Senac de Meilhan's Considlration sur 
1 'esprit et les moeurs ( 17 87) - see Ma)jewski, The Pre-roman­
tic Imagination of L.-S. Mercier, p. 31. 

74. Viatte's Les Sources occultes du romantisme is the best 
available introduction to this vast subject as it directly 
concerns France. He notes that a resurgence of belief in 
miracles was. held by many to be "l'annonce de la fin des 
temps, consecutive aux triomphe des incredules ... camisards 
et convulsionnaires se disent contemporains des derniers ages 
.. ," (vol. II, p. 43). Swedenborg, he points out, felt that 
the Church was soon to be victim of a general spiritual up­
heaval ushering in a third age of history, the former two hav­
ing been terminated by the Great Flood of the Bible and the 
downfall of Judaism (vol. I, pp. 76-77). A sweeping spiritual 
regeneration was awaited throughout Europe (see vol. I, pp. 
232-238). Robert Darnton has published a very interesting 
study of the pseudo-scientific millenial predictions of cer­
tain Pa'risian followers of Mesmer in Mesmerism and the End of 
the Enlightenment in France (Cambridge: Harvard Univ. Press, 
1968). 

75. In a section devoted to eighteenth century premonitions 
of disaster, Ma;jewski notes that Hubert Robert, "witness to a 
society in anguish, depicts landmarks of the monarchy des­
troyed." -The Pre-romantic Imagination of L.-S. Mercier, 
p. 31. Michael Levey called Robert's views of architectural 
demolitions "a fascinating series ... which could easily be 
mistaken for nineteenth century work." -Wend Graf Kalnein 
and Michael Levey, Art and Architecture of the Eighteenth 
Century in France (Baltimore: Penguin Books, 1972), p. 184. 
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A few fresh ruin compositions are discussed in Michel Gallet's 
article, "Paris in the Neo-classical Period: 1748-92," Apol­
lo, vol. CI, no 158 (April, 1975), pp. 312-323. Bernard Mont­
golfier's study of Robert's views of contemporary Paris, 
"Hubert Robert, Peintre de Paris au Musee Carnavalet," Bul­
letin du Mus~e Carnavalet, nos. 1 and 2 (1964) makes an in­
valuable contribution to the history of pre-revolutionary 
ruin imagery. 

76. Diderot explicitly slighted De Machy in the Salon of 
1767 for having specialized in modern ruins. He wrote: 
"Macy n'est qu'un bon peintre, Robert en est un excellent. 
Toutes les ruines de Machy sont modernes; celles de Robert, a travers leurs debris ranges par le temps, conservent un 
caractere de grandeur et de magnifience qui m'en imposent." 
- Seznec and Adhemar, Diderot.Salons, val. III, p. 249. Ber­
nardin de Saint-Pierre also observed the prosaic qualities of 
fresh ruin. While contemplating an arch of triumph near 
Orange, which a local priest had partly demolished for the 
stone, he declared that while "des ruines occasionnees par le 
temps . . . nous plaisent en nous jetant dans 1 '.infini ... 
Cette ruine moderne ... fit na1tre d'autres reflexions sur 
l'excellence de la construction des anciens .. ,"- "Plaisir 
de la Ruine," Etude XII in Etudes de la Nature, vol. 3, p. 
100-101. 

77. Contemporary reports indicate that the damage was minor. 
See Emile Dacier, L'Oeuvre grave de Gabriel de Saint-Aubin 
(Paris, 1914), p. 109. 

78. That Saint-Aubin and Mercier were personal acquaintances 
is substantiated/beyond doubt by Emile Dacier, "Gabriel de 
Saint-Aubin et Sebastien Mercier," Revue de l'art ancien et 
moderne, val. LVI (November, 1929), pp. 179-192. Mercier's 
direct association with Parisian illuminism is discussed by 
Majewski, The Pre-romantic Imagination of L.-S. Mercier, p. 
40 ff. 

79. Quoted in Yvan Christ, Le Louvre et les Tuileries, his­
toire architecturale d'un double Qalais (Paris: Ed. Tels, 
1949)' p. 7 9. 

80. Dr. George Levitine kindly brought this important fron­
tispiece to my a~tention. It does not appear in the first 
edition of the Reflexions (1749). 

81. Rosalind Ingrams, "Bachaumont: A Parisian connoisseur 
of the eighteenth century," Gazette des Beaux-Arts (January, 
1970), p. 13. 

82. Personal interview in Paris, July, 1975. 
( 

83. See Robert's major oil painting of the subject (galerie 
Cailleux, Paris), a detail of which is illustrated in Jean 
Cailleux, Hubert Robert, I Maestri del Colore no. 246 (Milan: 
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Fratelli Fabbri, 1966), pl. VI. Vernet's composition in oils 
is now in the Musee Calvet, Avignon. A Saint-Aubin drawing 
of the fire, now in the Musee Carnavalet, is illustrated in 
"Dessins Parisiens du XVIIIe siecle," Bulletin du Musee Carn­
avalet (1971), no. 105 and p. 51. 

84. Robert was a friend of Madame Geoffrin, patroness of the 
so-called salon des philosophes - see R.-Claude Catroux, 
"Hubert Robert et Madame Geoffrin," Revue de l'art ancien et 
moderne (September, 1920), pp. 196-200. His anti-clericalism 
is documented by many drawings; see, for example, those dis­
cussed by Jean Cailleux, "Introduction to the Method of Hubert 
Robert," L"Art du Dix-huitieme siecle in Burlington Magazine 
(February, 1967), pp. i-iv. 

,/ 

85. Tableau de Paris, nouv. ed. cor. et augm. (12 vols. in 
6; Amsterdam: S. Fauche, 1782-1788), vol. III, pp. 134, 138. 

86. Ibid., vol. IV, p. 181 

87. Saul Padover, The Life and Death of Louis XVI (New York: 
Appleton-Century Co., 1939), p. 55 ff., fairly summarizes the 
initial efforts and ultimate failure of Louis to be an effec­
tive king. 

88. About Robert's work as garden designer at Versailles, see 
Tristan Leclerc, Hubert Robert et les a sa istes fran ais du 
XVIIIe siecle (Paris: H. Laurens, 1913 , p. 92; and c. Gabil­
lot, Hubert Robert et son temps (Paris: Librairie des arts, 
1895). pp. 162-167. 

,/ 

89. Abbe Jacques Delille, Les Jardins, Chant II, in O~uvres 
Choisies, pp. 260-261. 

90. Gabillot, Hubert Robert et sons temps, p. 162. 

91. Montgolfier, "Hubert Robert, Peintre de Paris," p. 34, 
n. 17, quotes Me:scier's Tableau de Paris: "Lariviere de 
Seine reste cachee au milieu de la ville par les vilaines et 
etroites maisons qu'on a baties sur des arches. Il serait 
bien temps de rendre ala ville, et,son coup d'oeil, et son 
courant d'air, principe de salubrite." The relationship be­
tween air currents and spiritual vitality is discussed at the 
beginning of Vitruvius, book VIII. 

92. Complaints about the unsanitary conditions of the ceme­
tery date back to the fifteenth century - George B. Whittaker, 
The History of Paris from the Earliest Period to the Present 
Day (3 vols.; London, 1825), vol. 3, pp. 326-327 

93. The identification was first made by Montgolfier, 
"Hubert Robert, Peintre de Paris," p. 13. 

94. In 1786, Mercy, a conservative aristocrat close to the 
queen, wrote in a letter: "The present government surpasses 
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the last one in feebleness, disorder and rapacity, and it is 
morally impossible that this anarchy continue for long with­
out giving place to some catastrophe." -quoted in Padover, 
The Life and Death of Louis XVI, p. 121. 

/ 
95. Madame Marie Louise Elizabeth Vigee-Lebrun, Memoirs, 
1755-1789, trans. by Gerard Shelly (New York: Doran Co., 
1927), p. 120. 

96. Tableau de Paris, vol. IV, p. 175. 

97. Balthazar Dunker, illustrator, Tableau de Paris, ou 
explication de differentes figures, gravees a l'eau forte, 

our servir aux differentes editions du Tableau de Paris 
M. Mercier Paris: Yverdon, 787 . 

ar 

98. Emile Bellier de la Chavignerie, Dictionnaire g~neral 
des artistes de l'ecole francais (2 vols.; Paris, 1885), vol. 
II, p. 393. 

99. Le Flamanc's analysis of the foundations of eighteenth 
century scientific theory clarifies the "logic" of such be­
liefs - Les Utopies prerevolutionnaires, p. 38 ff. A group 
of self-appointed disciples of Newton, enthused by Mesmer's 
theories of animal magnetism, made the supposed interaction 
of the physical and the moral worlds a central point of revo­
lutionary dogma. See Robert Darnton, Mesmerism and the End 
of the Enli tenment in France (Cambridge: Harvard Univ. 
Press,'1968, p. 08 ffo 

1000 Quoted from Pierre-Henri Mallet, "L'Edda des Islandais 
ou mythologie celtigue," in L'Introduction a l'histoire de 
Dannemarc, 3rd ed. (Paris, 1787) in Le Flamanc, Les Utopies 
prerevolutionnaires, Po 79o 

101. Darnton, Mesmerism and the End of the Enlightenment, 
pp. 1 08-11 0 0 

102. In 1790, Bernardin de Saint-Pierre, whom Robert knew, 
wrote: "En pens ant o . . aux revolutions de la Nature qui 
avaient desole la France l'annee derniere, je songeais a . . " celle de l'Etat qu~ les ava~ent accompagnees, comme si tous 
les malheurs s'entresuivaient .o. Les royaumes ont leurs 
saisons comme les campagnes .. o" -quoted in Le Flamanc, Les 
Utopies prerevolutionnaires, p. 78. ---

103. Lafayette owned the version today located in the Mus~e 
Carnavalet, although it is not certain that Lafayette's was 
the same one that hung in the Salon - see Montgolfier, Hubert 
Robert, Peintre de Paris, pp. 14-15. 

104. Werner Hoffman, "Sur "La Libert~' de Delacroix," Gaz­
ette des Beaux-Arts (September, 1975), p. 67 and fig. 7-.--

105. Lucretius, On the Nature of the Universe, trans. and 
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intro. by R. E. Latham (Baltimore: Penguin Books, 1951), p. 
14. 

106. Ibid., pp. 179-180 

107. Shaftesbury and the French Deists, p. 51. Gay, The En­
lightenment, An Interpretation, pp. 99-105, discusses Lucre­
tius and the phi los:opbes. 

108. On the Nature of the Universe, p. 178. 

109. See Majewski, The Pre-romantic Ima ination of L.-s. 
Mercier, p. 33-38. In the Tableau de Paris, vol. VII one of 
the volumes written in the mid-1780's and 
not included in the first edition), Mercier describes how 
Paris appeared to him from the top of one of the towers of 
Notre-Dame cathedral: " ... je n'aBper~ois plus cette Capi­
tale que comme un amas qonfus de decomores ... , ce vaste 
Paris ... exhale la fumee, et il semble me dire, tout est 
fumee." - quoted by Majewski, ibid., p. 38. InMon Bonnet de 
Nuit (1784), vol. III, p. 107-108, he contemplates the future 
destruction of Saint-Peter's in Rome. Mortier, La Poetique 
des ruines, p. 101-105, quotes passages from a poem of 1768 
by Jean-Baptiste Coeuilhe where visions of imaginary ruins 
occur. 

110. Mercier, L"An 2440, pp. 420-421. 

111. In the 1767 Salon review, Diderot exclaimed: "Nous 
anticipons sur les ravages du temps, et notre imagination 
disperse sur la terre les edifices meme que nous habitons." 
- Diderot, Oeuvres esth~tiques, p. 641. 

112. Constantin-Francois Chasseboeuf, comte de Volney, Les 
Ruines ou meditationJsur les revolutions des em ires, nouv. 
ed. cor. (Paris: Desenne, 1792 , pp. 9-10. 

113. The painting, lost to the art world after the Russian 
revolution, is now in a private collection in the United 
States. The present owner claims that it is signed and dated 
1790. This information was kindly furnished to me by the 
galerie Cailleux, Paris. 

114. Marianne Roland Michel has written that it was "no 
doubt a light-hearted joke" - "From the'Museum' to the Muse'e 
du Louvre: Schemes and Transformations in Connection with 
Two Paintings by Hubert Robert," L"Art du Dix-huitieme 
siecle in Burlington Magazine (March, 1963), pp. i-iv. Jean­
Fran9ois Mejan~s, however, finds it "the declaration of a man 
whose universe, pleasant to the point of levity, ... had been 
completely overturned by the Revolution." -French Painting 
1774-1830. The Age of Revolution (Detroit Institute of Arts 
and the Metropolitan Museum of Art, 1975), no. 158, pp. 592-
593. 
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/ .. 
115. Bellier de la Chavignerie, Dictionnaire general des 
artistes de l'ecole frangaise, vol. II, p. 393 

116. For Robert's involvement in the formation of the Louvre 
museum, see Gabillot, Hubert Robert et sons temps, pp. 174-
181. 

117. Etudes de la Nature, vol. 3, p. 103: "Une belle arch­
itecture donne toujours de belles ruines. Les plans de l'art 
s'allient alors avec la majeste de ceux de la nature." 

118. Bellier de la Chavignerie. Dictionnaire general des 
artistes de l'ecole fran5aise, vol. II, p. 393. Gabillot, 
Hubert Robert et son temps, p. 182, notes that in 1793 Rob­
ert's "oeuvres recentes semblaient montrer qu'il s'etait 
enthousiasme par les idees genereuses du moment." 

119. As Le Flamanc demonstrates, most of the revolutionary 
vandalism and violence - including the executions during the 
Reign of Terror - were carried out under moral pretexts with 
overtones of religious ritual. See Les Utopies prerevolu­
tionnaires, pp. 32-33. Roger B. Cornwell, The Spirit of 
Revolution in 1789 (Princeton, N.J.: Princeton Univ. Press, 
1949), pp. 193-195, describes how Mirabeau and Talleyrand 
justified (presumably with straight faces) the confiscation 
of church property by the state. They claimed the action 
would check ecclesiastical luxury and vice and would restore 
the church to its primitive state of purity; secularization 
would thus render a service to the cause of religion. The 
desecration of the royal tombs at Saint-Denis, decreed by the 
national convention of July 31, 1793, had been demanded for 
nearly a year by fanatics like the poet Lebrun who had written: 

Purgeons le sol des Patriotes , 
Par des rois encore infecte. 
La terre de la Liberte 
Rejette les os des despotes ... 

. . . ~ 

- quoted in Albert Mathlez, Les Orl~lnes des cultes revolu-
tionnaires (1789-1792) (Paris, 1904 , p. 37. Whittaker, The 
History of Paris, vol. III, p. 406 ff., gives a detailed ac­
count of the tomb desecrations. 

120. Volney, a fervent liberal, was jailed in 1793 as a roy­
alist after criticizing the Jacobins - see Michaud, Biograph­
ie Universelle, vol. 44, p. 68. Mercier was arrested on Oct­
ober 6, 1793 - Raymond Trousson, intro. to Mercier, L"An 
2440, p. 24. 

121. Robert was released from prison on August 9, 1794, after 
the demise of Robespiere. For information on Robert's pris­
on period, see Gabillot, Hubert Robert et son temps, pp. 182-
199, and Ferdinand Boyer, "Hubert Robert dans les prison de 
la Terreur," Bulletin de la Societe d 'histoire de 1 'art 
fran5ais (1963), pp. 385-388. 
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122. The Latin inscription, published by Montgolfier, "Hubert 
Robert, Peintre de Paris," note 33, reads: "H. Robert in Sti 
Lazaris (i.e., the prison Saint-Lazare) aedibus nocturnos suos 
labores Minervae dicat." The drawing is not dated but must 
have been done after January 31, 1794 when Robert was moved 
from Sainte-Pelagie to Saint-Lazare. 

123. Gabillot, Hubert Robert et son temps, pp. 185-187. 

124. See Barbara Maria Stafford, "Mummies, Herms and Colos­
si: Easter Island and the Origin of Sculpture," Art Quart­
erly, vol. XXXVI, nos. 1/2 (Spring-Summer, 1973), pp. 31-55: 
and Nikolaus Pevsner, "The Egyptian Revival," reprinted in 
Studies in Art, Architecture and Design, p. 213 ff. Egyptian 
motifs first appear in Robert's work about 1760, as Pevsner 
notes (p. 214), but the Egyptian revival in general did not 
mature beyond its initial "rococo" stage until the late 
1770's. By the 1780's, according to Pevsner (p. 232), mason­
ic lodges had adopted Egyptian embellishments and rites while 
Egyptian art and architecture gained the associations with 
the transcendant and mystic that it enjoyed in the nineteenth 
century. Robert's interest in Egypt in the 1790's is most 
likely to have been, therefore, of a serious kind. 

125. Petit-Radel demonstrated a method of destroying a Goth­
ic church in ten minutes with the use of fire at the Salon of 
L'An VIII (1800). The painting by Robert suggests 
that the idea had already been experimented with on Saint­
Jean-en-Greve which, according to Montgolfier, "Hubert Robert, 
Peintre de Paris," pp. 22-23, was demolished between 1797 and 
1800. Reau, Monuments Detruits, vol. 2, p. 22, states that 
Petit-Radel employed the technique on Saint-Jean-en-Greve, 
but mistakenly puts the date at 1800-1802. 

126. Majewski, The Pre-romantic Imagination of L.-s. Mer­
cier, p. 31. 

127. Jean-Baptiste Pujoulx, Paris~ la fin du XVIIIe si~cle 
(Paris, 1801), p. 381. 

; , 
128. Louis Reau. Les Monuments detruits de l'art fran ais. 
Histoire du vandalisme (2 vols.: Paris: Hachette, 195 
vol. II, p. 10. 

129. Reau, ibid., p. 10 ff., offers the most comprehensive 
study to date of post-revolutionary demolition projects. 
Yvan Christ, Eglises Parisiennes actuelles et disparues, is 
a storehouse of additional information and visual document­
ation relative to the same subject. Whittaker's History of 
Paris, vol. I, p. 154 ff. gives picturesque details available 
first hand only to a contemporary observer: for example, 
that Saint-Pierre-aux-Boeufs was turned into a cooper's work­
shop, Saint-Landri, a dyeing factory, Sainte-Marine, a sugar 
refinery etc. 
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130, Both are kept in the Cabinet d'Estampes and together 
contain literally hundreds of modern ruin views in drawings 
and prints from the later eighteenth century. In addition, 
the Musee Carnavalet possesses a large collection of related 
imagery. 

131. Christ, Eglises Parisiennes actuelles et disparues, p. 
36. 

132. Whittaker, The History of Paris, vol. I, p. 150. The 
Sorbonne remained this way until 1819 when the painters and 
sculptors were given notice to vacate. 

133. See, for example, J.-L.-E. Meissonier's The Palace of 
the Tuileries after the Commune, 1871 (Compiegne); il. in 
The Academy, Art News Annual XXXIII (October, 1967), ed. by 
Thomas Hess and John Ashbery, p. 11. 
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Fig. 1. Martin Van Heemskerck. View of the Forum of Nerva, 
1532-1536. 

Fig. 2. Martin Van Heernskerck. Self-portrait with the Coli­
.§..§g!!!, 1553. 
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Fig. 3. Etienne du Ferae. The Thermae of Caracalla, mid-

sixteenth century. 

Fig. 4. Claude Lorrain. View of the Campo Vaccino, 1636. 
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Fig. 5. Louis-Nicolas Van Blarenberghe. Choiseul's cabinet or 
study, with ruin pictures by Hubert Robert. Detail of 
the Choiseul Box. 

Fig. 6. Jean-Laurent Le Geay. Flight into Egypt, 1768. 
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Fig. 7. Charles-Louis Clerlsseau. Ruin with a doorway, 

ca. 1762. 

" Fig. 8. Pierre- Adrien Paris. The Arch of Susa. 
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Fig. 9. Giovanni-Battista Piranesi. Frigidariurn of the baths 
of Hadrian's Villa, Tivoli, 1756. 

Fig. 10. Giovanni-Paola Panini. Architectural ruin, 1740. 
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Fig. 11. Giovanni-Paolo Panini. Saint-Paul preaching among 
ruins. 



Fig. 13. 

Claude-Louis Chatelet. 
Artist sketching with the 
abbe de Saint-Non. 

Fig. 12. 

Hubert Robert. Artist 
sketching the Farnese 
vase before the Coliseum. 
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Fig. 14. Francois Boucher. Landscape with a watermill, 1743. 
/ 

/ 

Fig. 15. Charles-Louis Clerisseau. Design for the Ruin Room 
at Trinita dei Monti, Rome, design executed in 1766. 



Fig. 17 I 

Simon Vouet. Allegory of 
the Human Soul, ca. 1625. 

Fig, 16. 

Frontispiece of I Dieci 
Libri Dell'Architettura 
di M. Vitruvio. Barbaro 
edition. Venice, 1556. 
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Fig. 18. Drawing by Augustin de Saint-Aubin, engraved by 
Fessard. Interior of the Chapel of the FoundlinB 
Hospital, Paris, 1759. 

Fig. 19. Joseph Vernet. Shipwreck, ca. 1740. 
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Fig. 20. 

Hubert Robert. Ruins of a 
Roman temple, ca. 1780. 

Fig. 21. Gabriel de Saint-Aubin. Pare Manceau, 1778. 
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Fig. 23. 

The Gothic fortress, Pare 
de Betz. 

Fig. 22. 

Drawing for ~ column-shaped 
residence, Desert de Retz, 
built in 1771. 



Fig. 24. Francois Boucher. Design for a diploma for the 
Freemasons of Bordeaux, ca. 1756 . 
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Fig. 25. Pierre-Antoine De Machy. Ruins of the Foire Saint­
Germain after the fire of 1762. 

Fig. 26. Pierre-Antoine De Machy. Ruiris of the Foire Saint­
Germain after the fire of 1762. 
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Fig. 27. Gabriel de Saint-Aubin. Six views of the ruins of 
the Foire Saint-Germain, 1762. 

Fig. 28. Detail of the above. 
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Fig. 29. Pierre-Antoine De Machy. Demolition of Saint-Jean­
en-Greve with Saint-Gervais in the background, 
ca. 1800. 

Fig. 30. Pierre-Antoine De Machy. Clearing of the Louvre 
Colonnade, ca. 1758. 



Fig. 31. Pierre-Antoine De Machy. Clearing of the Louvre 
Colonnade, 1764. 
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Fig. 32. Giovanni-Battista Panini. A Caprice with ruins, 1720. 
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Fig. 33. Drawing by Eisen, engraved by Le Bas. Frontispiece 
of La Font de Saint-Yenne, Reflexions sur quelques 
causes de l'etat present de la Peinture en France. 

Fig. 34. Drawing by Francois Blondel,' engraved by Gabriel de 
Saint-Aubin. Defuolition of houses in the Cour Carre, 
ca. 1755. 
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Fig. 35. 

After Carmontelle. Portrait 
of Louis Petit de Bachaumont, 
17 61. 

Fig. 36. Hubert Robert. Artist drawing in ruins, 1786. 
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Fig. 37. Hubert Robert. Ruins of the slaughterhouse of the 
H~tel-Dieu, Paris, after the fire of 1772. 
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" Fig. 38. Hubert Robert. Ruins of the Salle du Legat of the 
Hotel-Dieu after the fire of 1772. 
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Fig. 39. Hubert Robert. Versailles. Demolition of the Bassin 
d'Apollon in 1775. 

r 

Fig. 40. Hubert Robert. Versailles. The Tapis Vert during 
the replanting of trees in 1774-1775. 
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Fig. 41. Hubert Robert. Ruins of the Palais-Royal Opera 
House after the fire of 1781. 
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Fig. 42. Hubert Robert. Demolition of the houses on the Pont 
au Change in 1788. 

Fig. 43. Hubert Robert. Demolition of the houses on the Pont 
Notre·Dame in 1786. 



Fig. 44. 
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Balthazar Dunker. Frontispiece of Tableau de Paris, 
ou Explication de Differentes figures gravees a l'eau 
forte, pour servir aux diffdrentes Editions du Tab­
leau de Paris, par M. Mercier, 1787. 
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Fig. 45. Hubert Robert. The Bastille in the first days of its 
demolition, 1789. 



Fig. 46. Anonymous. Allegory of the Revolution, ca. 1790. 
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Fig. 47. Hubert Robert. Grand Gallery of the Louvre imagined 
in ruins, 1790. 

Fig. 48. Hubert Robert. Grand Gallery imagined as renovated 
as a public museum, 1790. 
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Fig. 49. Hubert Robert. Desecration of the Royal Tombs of 
Saint-Denis in 1793. 
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Fig. 50. Hubert Robert. Artist in his cell at Sainte-Pelagie 

Prison, 1793-1794. 
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Fig. 51. Hubert Robert. Demolition of Saint-Jean-en-Gr~ve, 
1797-1800. 

Fig. 52. Hubert Robert. Demolition of Saint-Sauveur, ca. 1785. 
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Fig. 53. Pierre-Antoine De Machy. Demolition of the Church of 
the Saints-Innocents, 1787. 
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Fig. 55. 

Laglum:. Demolition of 
Saint-Andre-des-Arcs, ca. 
1800. 

Fig. 54 . 

Sarrasin. Demolition of the 
church of the College des 
Bernardins, ca. 1797. 
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Fig. 56. Hubert Robert. Demolition of the Church of the 
Feuillants, ca. 1804. 



Fig. 57. Hubert Robert. Chapel of the Sorbonne imagined in 
ruins, ca. 1804. 

! "/ r_ 
;' (...:..._ ~~ 

• 



Fig. 58. Hubert Robert. Demolition of the. Church of the Saints­
Innocents, ca. 1787. 
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